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INTRODUCTION 

G a b r i e l  G a r c i a  Marquez i s  o n e  o f  t h e  m o s t  

s i g n i f i c a n t  w r i t e r s  o f  t h i s  c e n t u r y .  A Colombian 

w r i t i n g  i n  S p a n i s h ,  h e  h a s  b l e n d e d  myth a n d  h i s t o r y  i n  

h i s  works  t o  emerge  as  o n e  o f  t h e  most n o t a b l e  a u t h o r s  

o f  t h e  "boom" i n  L a t i n  American l i t e r a t u r e .  The 

emergence  o f  a g r o u p  o f  e m i n e n t  L a t i n  Amer ican  w r i t e r s  

i s  a v e r y  i m p o r t a n t  e v e n t  i n  t h e  l i t e r a r y  h i s t o r y  o f  

t h e  p r e s e n t  c e n t u r y .  P r o m i n e n t  among them are  E r n e s t o  

S a b a t o ,  J u l i o  C o r t a z a r ,  A d o l f o  Bioy  Cesares, G a b r i e l a  

Mis t ra l  a n d  J o r g e  L u i s  B o r g e s  o f  A r g e n t i n a ;  J u a n  C a r l o s  

O n e t t i  o f  Uruguay;  Migue l  Angel  ~ u s t r i a s  o f  Guatemala :  

J u a n  R u l f o ,  A u g u s t i n e  Yanez ,  C a r l o s  F u e n t e s  a n d  O c t a v i o  

Paz o f  Mexico;  A l e j o  C a r p e n t i e r  o f  Cuba; Mar io  Vargas  

L l o s a  o f  P e r u ,  a n d  Gabr ie l  G a r c i a  Marquez of Colombia.  

The  1 9 6 0 s  was a  p e r i o d  o f  g r e a t  a c h i e v e m e n t  i n  

L a t i n  Amer ican  l i t e r a t u r e  a n d  it is p o p u l a r l y  known a s  

t h e  "boom". I t  w i t n e s s e d  t h e  p u b l i c a t i o n  o f  t h e  g r e a t  

works  o f  G a r c i a  Marquez ,  C a r l o s  F u e n t e s  a n d  Mar io  

V a r g a s  L l o s a .  The "boom" i m m e d i a t e l y  g a i n e d  

i n t e r n a t i o n a l  a t t e n t i o n  a n d  it led  t o  r e c o g n i t i o n  o f  

L a t i n  American l e t t e r s  a s  a p o w e r f u l  f o r c e  i n  modern 

l i t e r a t u r e .  



The writers o f  t h e  "boom" r e a c t e d  a g a i n s t  t h e  

t r a d i t i o n a l  r e a l i s m  t h a t  dominated t h e  L a t i n  American 

l i t e r a r y  scene .  They employed u n i v e r s a l  themes and 

avan t -ga rde  t e c h n i q u e s .  Though t h e i r  works w e r e  f i r m l y  

r o o t e d  i n  t h e  s o i l  o f  L a t i n  America, t h e y  became t h e  

spokesmen f o r  humanity a t  l a r q e .  A s  a  r e s u l t ,  t h e y  

r o s e  above t h e  r e s t r i c t e d  barriers o f  r e g i o n a l  w r i t e r s  

t o  t h e  s t a t u s  o f  u n i v e r s a l  w r i t e r s .  Q u i t e  d e s e r v e d l y ,  

many o f  them w e r e  awarded t h e  Nobel p r i z e  f o r  

l i t e r a t u r e .  G a b r i e l  G a r c i a  Marquez, t h e  Nobel L a u r e a t e  

of 1 9 8 2 ,  h a s  a n  e n v i a b l e  p l a c e  among L a t i n  American 

writers. 

Garc ia  Marquez 's  most  p o p u l a r  n o v e l ,  One - 
Hundred Years  of  S o l i t u d e  (E) (19671,  h a s  

r e v o l u t i o n i z e d  t h e  e n t i r e  l i t e r a r y  h i s t o r y  o f  L a t i n  

A m e r i c a .  I t  d e p i c t s  t h e  s t o r y  o f  g e n e r a t i o n s  doomed t o  

l o n e l i n e s s .  H i s  p o p u l a r  and c r i t i c a l  s u c c e s s  i s  based  

on h i s  s o c i a l  r e a l i s m  and h i s  n a r r a t i v e  t e c h n i q u e  

p o ~ u l a r l v  known a s  ' m a g i c a l  realism'.  

G a r c i a  Marquez b l u r s  t h e  d i s t i n c t i o n  between 

f a n t a s y  and r e a l i t y  and e n r i c h e s  h i s  n o v e l s  w i t h  

s u r r e a l  e v e n t s  and f a n t a s t i c  imaqery. - HYS h a s  a t t a i n e d  

t h e  stature of t h e  e p i c  of L a t i n  A m e r i c a .  I t  i s  t h e  

s t o r y  o f  h e l p l e s s  human b e i n g s  who c o n f r o n t  n o t h i n g n e s s  



a t  t h e  c e n t r e  o f  t h e i r  b e i n g .  The  novel  d e p i c t s  t h e  

h i s t o r y  o f  Macondo, a  s m a l l  town,  from i t s  founding t o  

i t s  d e s t r u c t i o n .  A l l  t h e  i n h a b i t a n t s  of t h i s  enchan ted  

town a r e  p r i s o n e r s  o f  l o n e l i n e s s .  For i n s t a n c e ,  

M e l s u i a d e s ,  a  g i p s y ,  r e t u r n s  t o  Macondo a f t e r  h i s  

d e a t h ,  when h e  f i n d s  t h e  l o n e l i n e s s  of  d e a t h  

u n b e a r a b l e .  

L o n e l i n e s s  l e a d s  t o  i n c e s t  i n  HYS.  But  

i n d u l g e n c e  i n  u n r e s t r a i n e d  s e x u a l  p l e a s u r e  l e a d s  o n l y  

t o  s o l i t u d e  and d e s t r u c t i o n .  Melqu iades  had p r e d i c t e d  

t h e  hundred  y e a r s '  s t o r y  o f  t h e  J o s e  Arcad io  Buendia 

f a m i l y .  When A u r e l i a n o ,  t h e  l a s t  l i v i n g  member of t h e  

f a m i l y ,  f i n i s h e s  r e a d i n g  M e l q u i a d e s ' s  m a n u s c r i p t s r  

Macondo a n d  i t s  p e o p l e  a r e  d e s t r o y e d  i n  a  v i o l e n t  

h u r r i c a n e .  The name o f  t h e  town i s  wiped o u t  even from 

t h e  memory o f  mankind. 

The h i s t o r y  o f  L a t i n  America i n  t h e  t w e n t i e t h  

c e n t u r y  i s  t h e  h i s t o r y  of s u c c e s s i v e  d i c t a t o r s .  I t  s o  

happens  t h a t  when one d i c t a t o r  f a l l s ,  a more t e r r i b l e  

one  t a k e s  h i s  p l a c e .  P e o p l e  n e v e r  e s c a p e  from t h e  

e n d l e s s  c y c l e  o f  t y r a n n y  a n d  s u p p r e s s i o n  and hence f a l l  

i n t o  d e s p a i r  and  s o l i t u d e .  

I n  some o f  h i s  n o v e l s ,  G a r c i a  Marquez t e l l s  

t h e  s t o r y  o f  d e s p e r a t e  human b e i n g s  s u b j e c t e d  t o  t h e  



t y r a n n y  o f  r u l e r s  l i k e  Mar iano Ospino Perez  and R o j a s  

P i n i l l a .  I n  t h e  p e r i o d  between 1948 and 1962 more t h a n  

2,00,000 p e o p l e  were k i l l e d  i n  Colombia. The p e r i o d  

w i t n e s s e d  t h e  b l o o d - c h i l l i n g  c r u e l t i e s  o f  t h e  d i c t a t o r s  

who r u l e d  t h e  c o u n t r y .  S u p e r s t i t i o n s  i n t e n s i f i e d  t h e  

f e e l i n g  o f  f r u s t r a t i o n .  The o n l y  s o l a c e  f o r  t h e  

s u p p r e s s e d  was t o  d w e l l  i n  a  wor ld  o f  dreams. 

L i k e  A l b e r t  Camus, G a r c i a  Marquez b e l i e v e s  

t h a t  " e v e r y  e t h i c  c o n c e i v e d  i n  s o l i t u d e  i m p l i e s  t h e  

e x e r c i s e  o f  power" (Camus, 1968 ,  3 2 ) .  Man i s  e x t r e m e l y  

l o n e l y  a t  t h e  apex o f  power. "The a c q u i s i t i o n  o f  power 

means t h e  end o f  most human r e l a t i o n s h i p s "  ( B h a l l a ,  

1987 ,  7 3 )  and it paves  t h e  way f o r  t h e  f a l l  i n t o  t h e  

a b y s s  o f  l o n e l i n e s s .  I n  n o v e l s  l i k e  The Autumn of  t h e  

P a t r i a r c h  ( g )  ( 1 9 7 5 ) ,  G a r c i a  Marquez e x p l o r e s  t h e  

n a t u r e  o f  d i c t a t o r s h i p .  A d i c t a t o r  does  n o t  t r u s t  

-anyone and r e t r e a t s  i n t o  h i s  own s e l f .  H i s  c r u e l t i e s  

show h i s  i n a b i l i t y  t o  communicate w i t h  peop le .  H i s  

l o n e l i n e s s  and  h i s  l u s t  f o r  power a r e  d i r e c t l y  

p r o p o r t i o n a l .  

G a r c i a  Marquez ' s  own comment i s  i n t e r e s t i n g .  

H e  t e l l s  Apuleyo Mendoza i n  The F r a g r a n c e  of  Guava: 

"Power i s  a  s u b s t i t u t e  f o r  l o v e .  The i n a b i l i t y  t o  l o v e  

i s  what  d r i v e s  ( t h o s e  who p u r s u e  and a c h i e v e  power) t o  
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s e e k  c o n s o l a t i o n  i n  power" (Mendoza, 1983,  8 8 ) .  G a r c i a  

Marquesian c h a r a c t e r s  f u l f i l  h i s  b e l i e f  t h a t  s o l i t u d e  

and c o r r u p t i o n  o f  power o r i g i n a t e  from l o v e l e s s n e s s .  

H e  stresses t h e  r o l e  o f  power i n  man ' s  e s s e n t i a l  

l o n e l i n e s s  when h e  t e l l s  Mendoza: "The n a t u r e  o f  power 

i s  a n  u n d e r l y i n q  theme r u n n i n g  t h r o u q h  a l l  my books .  

A b s o l u t e  power i s  t h e  e s s e n c e  o f  man's  n o b i l i t y  a n d  

d e g r a d a t i o n "  (Mendoza, 8 8 ) .  I n  h i s  n o v e l s  t h e  l u s t  f o r  

power i s  t h e  outcome o f  t h e  i n a b i l i t y  t o  l o v e .  

Being a  w r i t e r  w i t h  e n l i q h t e n e d  n o t i o n s  a b o u t  

t h e  c r a f t  o f  t h e  n o v e l ,  G a r c i a  Marquez b e l i e v e s  t h a t  

w r i t i n g  a  n o v e l  " i s  a  Drocess  o f  u n r a v e l l i n g  t h e  wor ld"  

( S a h n i ,  1 9 8 3 ,  3 5 ) .  A good n o v e l ,  a c c o r d i n g  t o  him, i s  

a  p o e t i c  t r a n s c r i p t  o f  r e a l i t y .  Tha t  i s  why h e  

c o a l e s c e s  f a n t a s y  a n d  r e a l i t y  i n t o  a  s i n g l e  e n t i t y  and 

d e f t l y  combines myth and  h i s t o r y .  The p r e s e n t  and t h e  

p a s t  a r e  d o v e - t a i l e d  i n t o  a  s i n g l e  u n i t .  Thus,  t h e  

s t r a n g e  r e a l i t i e s  o f  L a t i n  America come a l i v e  i n  t h e  

n o v e l s  of  G a r c i a  Marquez. Magic a n d  m i r a c l e s  a r e  p a r t  

o f  d a i l y  l i f e .  The w r i t e r  p r e s e n t s  t h e s e  r e a l i t i e s  

t h r o u g h  m a g i c a l  r e a l i s m .  

When G a r c i a  Marquez won i n t e r n a t i o n a l  a c c l a i m  

w i t h  t h e  p u b l i c a t i o n  o f  HYS, he  had a l r e a d y  p u b l i s h e d  

two more t a l e s  o f  l o n e l i n e s s :  Leaf  Storm (z) ( 1 9 5 5 )  



and No One w r i t e s  t o  t h e  C o l o n e l  ( N W C )  ( 1 9 6 1 ) .  I n  E v i l  

Hour (m) ( 1 9 6 2 )  and I n n o c e n t  ~ r e n d i r a  (S) (1972)  

a r e  two o t h e r  i m p o r t a n t  works.  AP i s  t h e  s t u d y  o f  t h e  - 
l o n e l i n e s s  o f  a  d i c t a t o r .  C h r o n i c l e  o f  a  Death 

F o r e t o l d  (E) ( 1 9 8 2 )  i s  a  j o u r n a l i s t i c  approach t o  

g u i l t  a n d  r e s p o n s i b i l i t y .  C l a n d e s t i n e  i n  C h i l e  (G)  

( 1 9 8 6 )  i s  a g a i n  a  s t u d y  o f  d i c t a t o r s h i p .  Love i n  t h e  

T i m e  o f  Cho le ra  (LTC) 1 9 8 8 )  d e a l s  w i t h  l o v e  and o l d  - 
age.  S t r a n q e  P i l i g r i m s  ( S P )  ( 1 9 9 2 )  d e a l s  w i t h  d e a t h  

and l o n e l i n e s s .  Of Love and O t h e r  Demons ( O L D )  (1995)  - 
e x p l o r e s  r e l i g i o u s  s u p e r s t i t i o n s  and  h e l p l e s s  s e x u a l  

p a s s i o n .  H i s  most r e c e n t  n o v e l  N e w s  o f  a  Kidnapping 

( E ) ,  ( 1 9 9 6 )  d e a l s  w i t h  t h e  a c t i v i t i e s  o f  t h e  Colombian 

n a r c o t i c  m a f i a .  

I n  a l l  h i s  n o v e l s ,  G a r c i a  Marquez a s k s  t h e  

r e a d e r  t o  e v a l u a t e  t h e  r o l e  o f  l o n e l i n e s s  i n  t h e  l i f e  

of a  man. The r e a d e r  i s  a lways  f a s c i n a t e d  by t h e  

r o m a n t i c  he ro i sm o f  t h e  c h a r a c t e r s  who come t o  terms 

w i t h  l o n e l i n e s s .  H e  a s s i g n s  a  p o s i t i v e  v a l u e  t o  

l o n e l i n e s s .  For  i n s t a n c e ,  C o l o n e l  A u r e l i a n o  Buendia 

( H Y s )  - r e c o n c i l e s  h imse l f  w i t h  l o n e l i n e s s  , s ~ e n d i n g  h i s  

f i n a l  d a y s  making l i t t l e  g o l d  f i s h .  T h i s  i s  a 

m e a n i n g l e s s  S i syphean  a c t ,  y e t  it g i v e s  meaning t o  h i s  

e x i s t e n c e .  



G a r c i a  Marquez ' S n o v e l s  endeavour  t o  e x p l o r e  

t h e  myth ic  p o s s i b i l i t i e s  i n h e r e n t  i n  t h e  L a t i n  American 

m i l i e u .  To a  r e a d e r  f a m i l i a r  w i t h  L a t i n  America and  

i t s  l i t e r a t u r e ,  t h e  e p i s o d e s  i n  h i s  n o v e l s  a r e  v e r y  

r e a l i s t i c .  The r e a d e r  i s  a lways  shocked o u t  o f  h i s  

f e e l i n g  o f  complacency w i t h  t h e  t a l e s  o f  war,  

c o r r u p t i o n ,  l u s t ,  c r u e l t y ,  d e s p a i r  and so r row.  Through 

a number o f  n i g h t m a r i s h  images  G a r c i a  Marquez p o r t r a y s  

t h e  a g o n i e s  o f  mankind c a u g h t  i n  a  wor ld  of l o n e l i n e s s .  

T h i s  t h e s i s  p roposes  t o  trace G a r c i a  Marquez ' s  

p r e o c c u p a t i o n  w i t h  t h e  theme of  l o n e l i n e s s  a n d  i t s  f a r  

r e a c h i n g  i m p l i c a t i o n s .  
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CHAPTER 1 

FRAGMENTS OF A MATURING VISION: LONELINESS IN THE 

EARLY WRITINGS 

L o n e l i n e s s  i s  a  m a j o r  theme i n  G a r c i a  Marquez 's  

e a r l y  t a l e s  l i k e  LS, NWC, IEH and IES. Frank  D a u s t e r  
- - v  - 

i n  h i s  e s s a y ,  "The S h o r t  S t o r i e s  of  G a b r i e l  G a r c i a  

Marquez" , obse rves :  " H i s  s h o r t  s t o r i e s  are  o f t e n  

d i s m i s s e d  a s  f r a g m e n t a r y  o r  i g n o r e d  e x c e p t  f o r  t h e  

i n f o r m a t i o n  t h e y  g i v e  a b o u t  p e o p l e  o r  p l a c e s  i n  t h e  

n o v e l s  " ( D a u s t e r ,  1 9 7 3 ,  4 6 6 ) .  People t reat  h i s  e n t i r e  

p u b l i s h e d  work a s  a s i n g l e  u n i t  w i t h  HYS a t  t h e  c e n t r e ,  - 
f e e d i n g  on a l l  o t h e r s .  Mary Davis  comments on t h e  

s e t t i n g  o f  t h e s e  s t o r i e s :  "As a  who le ,  t h e  s t o r i e s  

c r e a t e  a  f a b u l o u s  e n v i r o n m e n t ,  a n d  t h e  Car ibbean  

becomes a s  p r o d i g i o u s  a  s e a  a s  t h e  M e d i t e r r a n e a n  w a s  

f o r  Homer" ( D a v i s ,  1 9 7 9 ,  2 5 ) .  

The e a r l y  s t o r i e s  and n o v e l s  o f  G a r c i a  Marquez 

d i d  n o t  r e c e i v e  much c r i t i c a l  a t t e n t i o n .  E p s t e i n  

c o n s i d e r s  them p r e c u r s o r s  of  HYS: "They  seem t o  b e  - 
s k e t c h e s ,  d r e s s - r e h e a r s a l s  and trlaJh r u n s  f o r  t h e  

g r e a t  n o v e l  ahead"  ( E p s t e i n ,  1 9 8 3 ,  6 2 ) .  Now t h e y  a r e  

s t u d i e d  t o  t r a c e  G a r c i a  Marquez ' s  development  a s  a 

n o v e l i s t .  



These s t o r i e s  and  n o v e l s  a r e  n o t e d  f o r  

s u b t l e t y  o f  c h a r a c t e r i s a t i o n .  Sometimes, t h e y  a r e  

e n i g m a t i c  and  f a b u l o u s .  "The L a s t  Voyage o f  t h e  Ghost 

S h i p " ,  " A  Very Old Man w i t h  Enormous Wings",  "Blacamen 

t h e  Good, Vendor of  M i r a c l e s " ,  and  "The Handsomest 

Drowned Man i n  t h e  World" are examples .  The well-known 

c r i t i c  B e l l - V i l l a d a  c a l l s  them s t o r i e s  o f  i s o l a t i o n .  

"Brooding a n d  morose... t h e y  d e a l  overwhelminyly w i t h  

i s o l a t i o n  o r  d e a t h ,  w i t h  s o u l s  o r  b o d i e s  t r a p p e d  i n  

g r a v e s  o r  dreams" ( B e l l - V i l l a d a ,  1979 ,  9 8 ) .  

The e a r l y  s t o r i e s  a n d  n o v e l s  communicate 

i n c i d e n t s  i n  t h e  l i v e s  o f  humble townspeop le  who a r e  

t r o u b l e d  by t h e  ' l a  v i o l e n c i a ' ,  t h e  v i o l e n t  Colombian 

C i v i l  Wars. I n  - LS, NWC, a n d  IES, t h e  s t o r v  i s  set 

i n  a  s t r i f e - t o r n  town. I t  becomes t h e  o f f i c i a l  h i s t o r y  

o f  Macondo, r a n g i n g  from d e t a i l e d  r e a l i s m ,  th rough  

s u r r e a l i s t i c  e v e n t s  t p o l i t i c a l  a l l e g o r y .  Mar i o  

VaYgas L l o s a ,  t h e  g r e a t  n o v e l i s t  o f  P e r u ,  f e e l s  t h a t  

"an  a tmosphere  o f  n igh tmare  and n e u r o s i s  p e r v a d e s  these 

t a l e s "  ( V a r g a s  L l o s a ,  1973 ,  4 5 2 ) .  

I n  "Big Mama's F u n e r a l " ,  G a r c i a  Marquez 

s u c c e s s f u l l y  f u s e s  r e a l i s m  and f a n t a s y .  Macondo i s  t h e  

s e t t i n g  i n  m o s t  of t h e s e  s t o r i e s  and n o v e l s .  One s t o r y  

is  l i n k e d  t o  a n o t h e r  by a n  i n c i d e n t  o r  a  c h a r a c t e r .  



G a r c i a  Marquez b e l i e v e s  t h a t  e v e r y t h i n g  he  w r i t e s ,  h e  

knew b e f o r e  h e  was e i g h t .  I n  t h e  v iew of  Har r s  and 

Dohmann, " T h i n g s  seem t o  come t o  him f rom nowhere, o u t  

o f  t h e  h a z e  o f  a p a s t  a t  moments w i t h h e l d ,  a t  o t h e r s  

f u l l  o f  m i s s i n g  p l a c e s  and p e o p l e "  ( H a r r s  and  Dohmann, 

1967 ,  3 2 8 ) .  

LEAF STORM AND OTHER STORIES 

Accord ing  t o  George R .  McMurray , "Leaf Storm 

d r a m a t i s e s  t h e  s t e a d y  e r o s i o n  o f  m o r a l  f o r t i t u d e  and 

human s o l i d a r i t y  i n  t h e  t w e n t i e t h  c e n t u r y "  (McMurray, 

1 9 7 7 ,  2 0 ) .  I t  p r e s e n t s  t h e  r o t t e n n e s s  and r u i n  of 

Macondo i n  a  series o f  i n t e r i o r  monologues.  I t  i s  a 

" l y r i c a l  d e p i c t i o n  o f  e x i s t e n t i a l  s o l i t u d e  i n  a  

d i s i n t e g r a t i n g  w o r l d "  ( M c ~ u r r a y ,  2 0 ) .  I t  i s  b e a u t i f u l  

i n  i t s  " d e a t h - o b s e s s e d  way" ( B a i l e y ,  1973 ,  168 1. 

McMurray c r i t i c a l l y  a n a l y s e s  t h e  t a le :  

.., . . . . t h e  r e p e t i t i o u s  p h r a s i n g ,  me taphor ic  

images  and  a d r o i t  m a n i p u l a t i o n s  o f  t h e  p o i n t  

o f  v iew. .  . s e r v e  n o t  o n l y  t o  convey p h y s i c a l  

d i s i n t e g r a t i o n  and p s y c h i c  p a r a l y s i s ,  b u t  a l s o  

t o  i n t e n s i f y  t h e  theme o f  s o l i t u d e  

( McMurray , 8  ) . 



The t i t l e ,  Leaf Storm r e f e r s  t o  t h e  a r r i v a l  o f  

t h e  banana company i n  Macondo. I t  i s  "formed o u t  o f  

t h e  human and m a t e r i a l  d r e g s  o f  o t h e r  towns.. .  and 

con tamina ted  e v e r y t h i n g ,  sowed many c a t a s t r o p h e s  ..." 
(g, 1 1. The banana company l e a v e s  Macondo w i t h  " t h e  

r u b b i s h  o f  t h e  r u b b i s h  t h e y  had  b r o u g h t  w i t h  them. 

With them l e f t  t h e  Leaf Storm, t h e  l a s t  t r a c e s  of what 

p r o s p e r o u s  Macondo had been l i k e "  ( E ,  2 9 ) .  The 

n o v e l ' s  e p i g r a p h ,  t a k e n  from Ant igone ,  i n t r o d u c e s  t h e  

theme. Ant igone  b u r i e s  t h e  dead body o f  h e r  b r o t h e r  

P o l y n e i c e s ,  d e f y i n g  t h e  o r d e r s  o f  t h e  r u l e r  of Thebes,  

Creon. H e r e ,  t h e  Colone l  b u r i e s  t h e  dead  body o f  t h e  

d o c t o r ,  a g a i n s t  t h e  wra th  o f  t h e  whole town. McMurray 

c o n s i d e r s  t h e  d o c t o r  a s  a n  a l l e g o r i c a l  f i g u r e :  

Because t h e  d o c t o r ' s  p h y s i c a l  a n d  mora l  r o t  

and  t o t a l  a l i e n a t i o n  r e f l e c t  t h e  s i n s  and 

weaknesses  o f  Macondo, h e  emerges  a s  a  k i n d  o f  

a l l e g o r i c a l  f i g u r e ,  a  s u s t a i n e d  metaphor o f  

t h e  e v i l  a f f e c t i n g  t h e  d y i n g  community 

( McMurray , 17  ) . 

The n o v e l  i s  i n  t h e  form o f  a  series of  

monologues by t h r e e  c h a r a c t e r s  a t t e n d i n g  a  f u n e r a l .  

They a r e  ~ s a b e l ,  a  t h i r t y - y e a r - o l d  l a d y  whose husband 

l e f t  n i n e  y e a r s  ago,  a  r'etired C o l o n e l ,  and  a  ten-year-  



o l d  boy,  I s b e l ' s  s o n .  The n o v e l  p r e s e n t s  e v e n t s  

happen ing  i n  t h e  b r i e f  s p a n  o f  h a l f - a n - h o u r ,  t h a t  i s  t o  

s a y ,  f rom 2.30 t o  3 ' 0  c l o c k  on September  1 2 ,  1928.  T i m e  

becomes a v e h i c l e  f o r  s o l i t u d e :  

The p e n e t r a t i o n  o f  t h r e e  p s y c h i c  w o r l d s ,  

r e p l e t e  w i t h  t e m p o r a l  d i s l o c a t i o n s  and 

c o n t r a p u n t a l  c o m p o s i t i o n a l  d e v i c e s ,  makes t i m e  

a  v e h i c l e  f o r  t h e  p o e t i c  t r e a t m e n t  o f  two 

major  themes  : decadence  and s o l i t u d e  

(McMurray, 1 1 - 1 2 ) .  

The n o v e l  opens  w i t h  t h e  b o y ' s  monologue. I t  

was t h e  f i r s t  c o r p s e  h e  had e v e r  s e e n .  With h i s  mother  

and g r a n d f a t h e r  t h a t  day h e  went  t o  t h e  dead man' S 

house .  H e  f e l t  t h e  m y s t e r i o u s  p r e s e n c e  o f  d e a t h  i n  t h e  

s t a g n a n t  a i r  and  i n  t h e  s m e l l  o f  t r a s h .  The dead man 's  

head looked  l i k e  a waxen one  and  a  hand-kerch ie f  was 

t i e d  a r o u n d  h i s  jaw bone. H i s  open mouth, b i t t e n  

t o n g u e  and  open e y e s  seemed t h o s e  o f  "someone i n  a  r a g e  

a f t e r  a  f i g h t "  (E, 4 ) .  

H e  remembered t h a t  h i s  mother  was d r e s s e d  up 

a s  i f  i t  was Sunday. She looked  l i k e  someone f a r  away, 

b r e a t h i n g  h e a v i l y .  Then t h e  c o f f i n  was b rough t .  The 

boy f e l t  t h a t  it w a s  t o o  s m a l l  f o r  a  d e a d  body. H e  saw 

t h e  d a r k  f a c e  o f  t h e  dead  man. H i s  mother  was v e r y  



s e r i o u s .  H e  remembered h e r  warning:  "You have t o  

behave y o u r s e l f  a t  t h e  d o c t o r ' s  f u n e r a l "  (S, 5). 

H i s  g r a n d f a t h e r  had b r o u g h t  f o u r  G u a j i r o  

I n d i a n s  w i t h  him. They empt ied  a  s a c k  o f  l i m e  i n s i d e  

t h e  c o f f i n .  The boy wanted  t o  know why t h e y  d i d  it. 

Then t h e y  p l a c e d  t h e  d e a d  man i n s i d e  t h e  c o f f i n .  I' I n  

t h e  c o f f i n  h e  l o o k s  more c o m f o r t a b l e ,  m o r e  p e a c e f u l  and  

h i s  f a c e . . .  h a s  t a k e n  a  r e s t f u l  and s e r e n e  l o o k "  (S t  

6 ) .  Then h i s  g r a n d f a t h e r  p u t  c e r t a i n  t h i n g s  i n s i d e  t h e  

c o f f i n .  I t  was 2 .30.  

I s a b e l ' s  monologue f o l l o w s .  She f e l t  t h a t  s h e  

shou ld  W t  have  b rough t  t h e  c h i l d  f o r  t h i s  s p e c t a c l e .  

She c o u l d  f e e l  t h e  ha rmfu l  a tmosphere  and s h e  wanted t o  

l e a v e  t h e  p l a c e .  H e r  f a t h e r  was t h e  o n l y  man who had  

shown a n y  concern  f o r  t h e  d o c t o r .  So h e  would n o t  r o t  

away i n s i d e  h i s  house.  I t  w a s  a  longed- fo r  d e a t h .  

They w e r e  g o i n g  t o  d e p r i v e  Macondo o f  i t s  l o n g  d e s i r e d  

p l e a s u r e .  The town would be angry .  She s h o u l d  not have 

g o t  t h e  c h i l d  mixed up i n  t h e  c o n s p i r a c y .  H e  d i d n ' t  

know why t h e y  h a d  b r o u g h t  him. She t h o u g h t  o f  M e m e  who 

d i s a p p e a r e d  from t h e  house  o f  t h e  d o c t o r .  H e  r e a c h e d  

t h e r e  twen ty  f i v e  y e a r s  ago.  S tayed  w i t h  them and t h e n  

l e f t  w i t h  M h e ,  t h e  I n d i a n  woman, t o  l i v e  i n  a n o t h e r  

house .  The crowd would ,  th row a l l  t h e  excrement  t h e y  



c o u l d  g e t  a t  them. The  men made t h e  p r e p a r a t i o n s .  H e r  

f a t h e r  seemed r e l a x e d .  I t  was "a r e b e l l i o u s  and  

a n x i o u s  calm" ( L S ,  11 ) . - 

The b o y ' s  monologue c o n t i n u e s .  H e  wanted t o  

go  o u t .  A p o l i c e m a n  and a n o t h e r  man wear ing  green 

denim p a n t s  a n d  a b e l t  w i t h  a  r e v o l v e r  ( t h e  Mayor) came 

t o  see t h e  d e a d  body.  The Mayor r e f u s e d  t o  g i v e  t h e  

d e a t h  c e r t i f i c a t e .  Ten y e a r s  ago,  when a  few wounded 

men w e r e  p l a c e d  a t  h i s  d o o r ,  t h e  d o c t o r  had  r e f u s e d  t o  

a t t e n d  them. It provoked t h e  e n t i r e  town: "They 

r e f r a i n e d  from v i o l e n c e  b u t  condemned him t o  r o t  i n  

s o l i t u d e  b e h i n d  t h e  d o o r  h e  had r e f u s e d  t o  open t o  t h e  

men i n  need o f  m e d i c a l  a t t e n t i o n "  (McMurray, 9). H e  

never  d r a n k  t h e  town w a t e r ,  h a u n t e d  b y  t h e  f e a r  o f  

b e i n g  po i soned .  H e  was f e e d i n g  on t h e  v e g e t a b l e s  h e  

c u l t i v a t e d  i n  h i s  c o u r t y a r d .  P e o p l e  d e c i d e d  t o  deny 

him t h e  p i t y  t h a t  h e  d e n i e d  t h e  town t e n  y e a r s  ago. 

F r .  Angel r e f u s e d  t o  b u r y  him i n  c o n s e c r a t e d  ground 

b e c a u s e  h e  was a man who hanged h i m s e l f  a f t e r  h a v i n g  

l i v e d  s i x t y  y e a r s  w i t h o u t  God. 

Then comes t h e  monologue o f  t h e  Colonel .  H e  

b r o u g h t  h i s  f a m i l y  b e c a u s e  t h e n  it became a  f a m i l y  

a f f a i r ,  more human a n d  less p e r s o n a l .  The peop le  would 

r e s p e c t  I s a b e l  b e c a u s e  s h e  was a woman. H e  t r i e d  t o  



bury t h e  d o c t o r  j u s t  t o  f u l f i l  a  s a c r e d  promise .  The 

d o c t o r  had  g i v e n  up e v e r y t h i n g  t h a t  connec ted  him w i t h  

h i s  l a n d  a n d  t h e  peop le .  The C o l o n e l  t h r e w  t h e  

d o c t o r ' s  t h i n g s  i n t o  t h e  c o f f i n .  I t  was 2.30. The 

Mayor a c c e p t e d  a  b r i b e  and a g r e e d  t o  t h e  f u n e r a l .  

G a r c i a  Marquez t r e a t s  t i m e  " a s  a  means o f  

h i g h l i g h t i n g  s t a g n a t i o n ,  decay  and s o l i t u d e "  (McMurray, 

1 3 ) .  I t  i s  q u i t e  e v i d e n t  when I s a b e l  remembers h e r  

p a s t .  M e m e  t o l d  h e r  a b o u t  t h e  p a s t ;  I s a b e l ' s  mot3er  

d i e d  a f t e r  g i v i n g  b i r t h  t o  h e r .  H e r  f a t h e r  m a r r i e d  

Ade la ida .  The d o c t o r  came on t h e  same day t h e  p r i e s t  

who was nicknamed ' t h e  Pup'  a r r i v e d .  I t  was 1903. H e  

came t o  t h e  C o l o n e l ' s  house .  L a t e r  h e  l e f t  t o  l i v e  

w i t h  M e m e .  The f r a g m e n t a t i o n  o f  t i m e ,  i n  McMurray's 

words, p r e s e n t s  Macondo's s t a g n a n t  a tmosphere :  

The seemingly  haphazard  j u x t a p o s i t i o n  o f  p a s t  

e v e n t s  ... f r a g m e n t s  t i m e  and r e n d e r s  t h e  

i l l u s i o n  o f  a  p ro longed  a r r e s t e d  p r e s e n t  which 

s e r v e s  t o  r e f l e c t  Macondo' S s t a g n a n t  

a tmosphere  and convey a  p e r v a s i v e  f e e l i n g  o f  

f u t i l i t y  (McMurray, 1 2 ) .  

When t h e  banana company a r r i v e d ,  t h e  doctor 

had n o  p a t i e n t s .  P e o p l e  went t o  see t h e  banana 

company's d o c t o r s .  The d o c t o r  l o c k e d  h i m s e l f  i n s i d e  



h i s  house .  H e  d i d  a b s o l u t e l y  n o t h i n g .  he  had t h e  look  

o f  a  man d e f e a t e d  by c i r c u m s t a n c e s .  The Colone l  f e l t  

sympathy f o r  him. The C o l o n e l  "combines t h e  e t e r n a l  

human v a l u e s  o f  l o v e ,  c h a r i t y  a n d  r e s p e c t  f o r  o n e ' s  

f e l l o w  men t h a t  a p p e a r  t o  b e  Macondo' S o n l y  hope f o r  

m o r a l  r e g e n e r a t i o n "  (McMurray, 1 7  1.  

I s a b e l  now r e m e m b e r s  h e r  m a r r i a g e .  M a r t i n ,  

h e r  husband was a  vague u n g r a s p a b l e  f i g u r e .  H e  came 

t h e r e  f o r  a  wake and  f e l l  i n  l o v e  w i t h  h e r .  H e  

d i s a p p e a r e d  i n  a  t r a i n  n i n e  y e a r s  ago.  l' H e r  

r e c o l l e c t i o n s  o f  h e r  u n s u c c e s s f u l  m a r r i a g e  a l s o  

r e i n f o r c e  t h e  theme o f  l o n e l i n e s s  se t  f o r t h  i n  t h e  

s t o r y  o f  t h e  d o c t o r ,  whose to rmented  e x i s t e n c e  

c o n s t i t u t e s  t h e  p r i n c i p a l  p l o t  t h r e a d "  ( ~ c ~ u r r a y ,  11). 

She n e v e r  knew him w e l l .  The  f i r s t  day a f t e r  t h e  

m a r r i a g e  i t s e l f  h e  l e f t .  H e  r e t u r n e d  a f t e r  t w o  days .  

" I s a b e l ' s  s o l i t u d e  r e s u l t s  a t  l e a s t  i n  p a r t  

f rom h e r  m a r r i a g e  t o  M a r t i n ,  a  shadowy f i g u r e  o f  

q u e s t i o n a b l e  c h a r a c t e r  whose f o u r - b u t t o n  j a c k e t  i s  a  

symbol o f  t h e  mask and  t h u s  r e n d e r s  him more a b s t r a c t "  

( ~ c M u r r a y ,  1 5 ) .  A f t e r  h e r  m a r r i a g e  I s a b e l  f e l t  

a l i e n a t e d  and  d e p r e s s e d :  "I  f e l t  something t w i s t i n g  i n  

m y  h e a r t ,  t h e  s t r a n g e r  had  begun t o  a d d r e s s  m e  i n  t h e  

f a m i l i a r  form" (E, 6 4 ) .  



The Colone l  a l o n e  r e a l i z e d  t h e  l o n e l i n e s s  o f  

t h e  d o c t o r .  H e  was sombre, d e f e a t e d  and c r u s h e d .  The 

secret o f  h i s  s o l i t u d e  was r e v e a l e d  on h i s  l a s t  n i g h t .  

"The t o r m e n t e d  i n d i f f e r e n c e  w i t h  which h e  watched t h e  

s p e c t a c l e  of  l i f e  was s h o c k i n g "  (E, 6 5 ) .  When t h e  

Colone l  a s k e d  a b o u t  t a k i n g  a w i f e  and h a v i n g  a  d a u g h t e r  

l i k e  I s a b e l  h e  r e p l i e d :  "Not I Colonel ,  my c h i l d r e n  

would n o t  be l i k e  y o u r s "  (LS,  6 8 ) .  McMurray c o n n e c t s  - 
h i s  s o l i t u d e  w i t h  t h a t  o f  Macondo: "The s low working 

o u t  o f  t h e  s t r a n g e r '  S unfa thomable  l i f e  f i n a l l y  becomes 

a  t y p e  o f  t h e  s t r a n g e n e s s  and s o l i t u d e  t h a t  Macondo 

i t s e l f  r e p r e s e n t s  w i t h o u t  knowing i t "  (McMurray, 2 9 ) .  

When M e m e  d i s a p p e a r e d ,  t h e  a u t h o r i t i e s  had 

s e n t  p e o p l e  t o  s e a r c h  h i s  home and ga rden .  But  n o t h i n g  

was d i s c o v e r e d .  H e  was t h e n  " t h e  r u i n  o f  a man..., i f  

w e  s c r a t c h e d  him w i t h  o u r  n a i l s  h i s  body would have  

- ,  f a l l e n  a p a r t ,  t u r n i n g  i n t o  a p i l e  of sawdust"  (E, 8 0 ) .  

'The P u p ' ,  t h e  l o c a l  p r i e s t ,  once  i n t e r f e r e d  t o  s a v e  

him f rom a n  angry  mob. "He d o e s n ' t  look l i k e  a  man.. . , 
h e  l o o k s  l i k e  a  c o r p s e  whose e y e s  s t i l l  h a v e n ' t  d i e d "  

(LS ,  - 8 0 ) .  

The - c h i l d  r esembled  h i s  f a t h e r  i n  many ways. 

H e  had  t h e  same b e h a v i o u r  and t h e  same way of speech .  

Ade la ida  had r e f u s e d  t o  accompany t h e  C o l o n e l ,  s a y i n g  



"I  w i l l  s t a y  c o l l a p s e d  h e r e  u n t i l  Judgement day. I f  

t h e  termites h a v e n ' t  e a t e n  up t h e  c h a i r  by t h e n . . . "  

(g, 8 6 ) .  

'The  P u p ' ,  t h e  l o c a l  p r i e s t ,  a l s o  had a  l o n e l y  

d e a t h .  " I n s i d e  t h e  c o f f i n  h i s  m a j e s t y  had  t h e  same 

d e p t h  o f  i r r e m e d i a b l e  and d i s c o n s o l a t e  abandonment. . ." 

(S, 8 7 ) .  "The Pup i s  t h e  embodiment o f  t h e  l o v e  and 

r e s p e c t  d e n i e d  t o  t h e  d o c t o r  by t h e  community" 

(McMurray, 1 8 ) .  The i n f l u e n c e  o f  t h e  p a s t  on t h e  

p r e s e n t  i s  s i g n i f i c a n t .  

Decadence a n d  s o l i t u d e  i n  Leaf  Storm a r e  

a t t r i b u t e d  a t  l e a s t  i n  p a r t  t o  p a s t  e v e n t s  

t h a t  weigh s o  h e a v i l y  on t h e  p r e s e n t  t h a t  t h e  

hope  and  t h e  commitment t o  a c t i o n  have  been 

r e p l a c e d  by a  k i n d  o f  p a s s i v e  f a t a l i s m  

(McMurray, 1 4 ) .  

Death  was g r a d u a l l y  a p p r o a c h i n g  t h e  d o c t o r .  

"The noose  was n o t  n e c e s s a r y .  A s l i g h t  b r e e z e  would 

have been enough t o  e x t i n g u i s h  t h e  l a s t  glow o f  l i f e  

t h a t  remained i n  h i s  h a r d  y e l l o w  e y e s "  (LS, 91). - 

When t h e  n o v e l  e n d s  t h e  G u a j i r o  I n d i a n s  t a k e  

o u t  t h e  c o f f i n  fo r  b u r i a l .  "Now a l l  t h e  c u r l e w s  w i l l  

s t a r t  o u t  t o  s i n g "  (g, 9 7 ) .  I t  announces  t h e  end o f  a  

r o t t e n  e x i s t e n c e .  



I n  a n  i n t e r v i e w  w i t h  R i t a  G u i b e r t ,  G a r c i a  

Marquez s t a t e d  t h a t  o f  a l l  h i s  books  LS was h i s  

f a v o u r i t e  because  it w a s  h i s  "most  s i n c e r e  and 

s p o n t a n e o u s "  ( G u i b e r t ,  1 9 7 3 ,  3 2 6 ) .  McMurray summarises 

t h e  f e a t u r e s  o f  t h e  nove l  t h u s :  

A s  t h e  s a c r i f i c e d  v i c t i m  o f  a  c o l l e c t i v e  

t r a g e d y ,  t h e  d o c t o r  n o t  o n l y  t y p i f i e s  t h e  

l o n e l y  o u t s i d e r  s o  common i n  contemporary 

l i t e r a t u r e ,  b u t  a l s o  s y m b o l i s e s  a  moribund 

s o c i e t y  o f  b i t t e r  a l i e n a t e d  i n d i v i d u a l s  

h e l p l e s s l y  w a i t i n g  t h e i r  c a t a c l y s m i c  f a t e  

(McMurray, 2 0 ) .  

NO ONE WRITES TO THE COLONEL 

NWC i s  a t a l e  o f  d e s p a i r  and  s o l i t u d e .  I t  - 
t e l l s  t h e  s t o r y  o f  a r e t i r e d  C o l o n e l  who w a i t s  f o r  h i s  

p e n s i o n .  The C o l o n e l ' s  e x i s t e n c e  i s  a  p r e c a r i o u s  one. 

H e  l i v e s  i n  ex t reme  p o v e r t y ,  b u t  d i s p l a y s  t h e  q u a l i t i e s  

o f  p e r s e v e r e n c e  and d i g n i t y .  H e  i s  s u s t a i n e d  by hope 

and h i s  dreams.  H e  i s  q u i t e  d e f i a n t  a n d  r e f u s e s  t o  

succumb t o  d e f e a t .  

The v i s u a l  image t h a t  h e l p e d  G a r c i a  Marquez t o  

w r i t e  was t h a t  o f  a n  o l d  man w a i t i n g  a t  t h e  

dockyard.  The C i v i l  W a r s ' i n  Colombia l e f t  thousands  of 



v e t e r a n s  w a i t i n g  f o r  t h e  government  cheque t h a t  n e v e r  

came. G a r c i a  Marquez w a s  a t t r a c t e d  by t h e  p l i g h t  o f  

t h o s e  humble unassuming p e o p l e  who were poor and  

c r u s h e d  b y  l i f e  ' S a d v e r s i t i e s .  They de fended ,  

c o n f r o n t e d  a n d  overcame t h e  f o r c e s  r a n g e d  a g a i n s t  them. 

"The l o n e l y  unrewarded h e r o  o f  NWC resembles - 
C o l o n e l  A u r e l i a n o  Buendia" ( B r o t h e r s t o n ,  1977,  123 ) . 
The n o v e l  p r e s e n t s  a  b r i l l i a n t l y  terse i n d i c t m e n t  o f  

s o c i a l  i n j u s t i c e  i n  L a t i n  America ,  The Colonel  h a s  

s p e n t  e v e r y t h i n g  i n  o r d e r  t o  s u r v i v e .  When t h e  n o v e l  

o p e n s ,  h e  s c r a p e s  t h e  l a s t  s p o o n f u l s  o f  c o f f e e  from t h e  

c o f f e e  c a n .  What s u s t a i n s  . h i m  i s  " c o n f i d e n t  and 

i n n o c e n t  e x p e c t a t i o n "  (E, 3 ) .  I t  i s  October ,  a  h a r d  

month f o r  him. H e  feels  t h a t  " f u n g u s  and poisonous  

l i l i e s  w e r e  t a k i n g  r o o t  i n  h i s  g u t "  (NWC, 3). - 

H i s  w i f e  h a s  o c c a s i o n a l  a t t a c k s  of asthma.  
.. - 

Nine months a g o ,  t h e  c o u p l e ' s  o n l y  s o n ,  August in ,  w a s  

s h o t  dead  w h i l e  c i r c u l a t i n g  c l a n d e s t i n e  newspapers.  

The C o l o n e l  p r e s e r v e s  h i s  s o n ' s  f i g h t i n g  cock a s  a 

s o u v e n i r .  They a r e  r o t t i n g  a l i v e  a f t e r  t h e i r  s o n ' s  

d e a t h .  Every  F r i d a y  t h e  C o l o n e l  g o e s  t o  t h e  p o s t  

o f f i c e  t o  r e c e i v e  h i s  p e n s i o n .  B u t  n o t h i n g  a r r i v e s .  

H e  h a s  a  c i r c u s  clown's umbrella, e a t e n  away b y  moths. 

H e  h a s  become a clown i n  t h e  h a n d s  o f  f a t e .  They a r e  



spend ing  t h e  l a s t  c o i n s  g a i n e d  by s e l l i n g  A u g u s t i n ' s  

sewing machine .  They have  t o  f e e d  t h e  r o o s t e r  a l s o .  

H e  h a s  t o r n  c l o t h e s  a n d  a  p a i r  o f  t o r n  shoes .  

"Every t ime  I p u t  them o n n ,  t h e  Colone l  t e l l s  h i s  w i f e ,  

" I  f ee l  l i k e  a f u g i t i v e  from a n  asylum" ( N W C ,  - 11). H i s  

w i f e  a p t l y  summarises t h e i r  s i t u a t i o n  when s h e  r e t o r t s :  

" W e  a r e  t h e  o rphans  of  o u r  son" ( W C ,  11). - 

"The Colone l  emerges a s  a  t r a g i - c o m i c  f i g u r e ,  

a  complex compos i t e  of p a t h e t i c  c h i l d - l i k e  innocence ,  

h e r o i c  i d e a l i s m  a n d  dogged d e t e r m i n a t i o n  t o  s u r v i v e "  

(McMurray, 2 3 ) .  H e  d i s p l a y s  ex t reme  p r i d e  and d i g n i t y  

i n  s p i t e  o f  a b j e c t  p o v e r t y  and  f a i l i n g  h e a l t h .  I n  

c o n t r a s t  t o  h i s  w i f e ' s  b i t t e r  c o m p l a i n t s  h e  shows s t o i c  

endurance  a n d  g e n t l e  humour. There  is a  c l a s h  between 

h i s  i d e a l  s u b j e c t i v e  wor ld  and  t h e  s o r d i d  o b j e c t i v e  

r e a l i t y .  Death is  p r e s e n t  a s  a n  u n a v o i d a b l e  p r e s e n c e  

everywhere  i n  t h e  novel :  

The u n d e r l y i n g  a tmosphere  o f  s t a g n a t i o n  and 

f u t i l i t y  i s  a c c e n t u a t e d  by t h e  r i n g i n g  of  

b e l l s  announcing t h e  f u n e r a l  o f  a  r e c e n t l y  

d e c e a s e d  m u s i c i a n ,  t h e  d e s c r i p t i o n  o f  t h e  wake 

and  numerous a l l u s i o n s  t o  d e a t h  (McMurray, 

2 3 ) .  I 



The C o l o n e l  was t h e  t r e a s u r e r  o f  t h e  

r e v o l u t i o n a r y  f o r c e s  i n  t h e  Macondo d i s t r i c t .  H e  had 

d r i v e n  a  mule f o r  two d a y s  t o  r e a c h  N e e r l a n d i a  b e f o r e  

t h e  s i g n i n g  o f  t h e  t r e a t y .  A t  t h e  t r e a t y  h e  handed 

o v e r  two bags  o f  g o l d  a n d  a s k e d  f o r  t h e  r e c e i p t .  

C o l o n e l  A u r e l i a n o  Buend ia  h i m s e l f  w r o t e  him t h e  

r e c e i p t .  He had  a s k e d  C o l o n e l  Buendia n o t  t o  s t o p  t h e  

w a r .  From t h a t  day men w a i t e d  f o r  p e n s i o n .  Many d i e d  

w a i t i n g  f o r  it. 

"The C o l o n e l  b e a r s  a c e r t a i n  resemblance  t o  

t h e  a b s u r d  h e r o ,  t h e  p r o t a g o n i s t  whose p a s s i o n  f o r  l i f e  

e n a b l e s  him t o  s t r u g g l e  u n c e a s i n g l y  a g a i n s t  

overwhelming odds"  (McMurray, 2 5 ) .  With d e a t h  and 

d e f e a t  a round  him, h e  c o n t i n u e s  t o  s t r u g g l e  a g a i n s t  h i s  

d e s t i n y .  W e  o f t e n  f i n d  him i n  a b s u r d  s i t u a t i o n s .  The 

a b s u r d  h e r o ' s  a t t e m p t s  t o  impose o r d e r  on chaos  r a r e l y  

become s ~ u c c e s s f u l  . "The Colonel  ' S p r i n c i p a l  weapons 
L - 

a g a i n s t  t h i s  a b s u r d  c h a o s  a r e . .  . . good humour and hope" 

(McMurray, 2 6 ) .  H i s  d e f i a n t  s p i r i t  a n d  w i l f u l  opt imism 

a r e  o b v i o u s  when h e  s a y s ,  " L i f e  i s  t h e  best  t h i n g  

t h a t '  S e v e r  been i n v e n t e d "  (NWC,  39). The f i g h t i n g  - 
cock  i s  y e t  a n o t h e r  symbol o f  h i s  hope .  I t  s u s t a i n s  

them i n  p o v e r t y .  The r o o s t e r  i s  a  s u r r o g a t e  f o r  

A u g u s t i n ,  t h e  r e b e l .  I t  i s  a symbol f o r  t h e  community 

r e s i s t i n g  o p p r e s s i o n .  



The C o l o n e l  h a s  t o  a s k  f o r  c r e d i t  i n  t h e  

ne ighbour ing  s t o r e s .  H e  s t i l l  m a i n t a i n s  t h e  i d e a  t h a t  

h e  w i l l  b e  a l i v e  a t  t h e  moment t h e  p e n s i o n  a r r i v e s .  

"But i n  r e a l i t y  h i s  hop ing  f o r  t h e  l e t t e r  b a r e l y  

s u s t a i n e d  him" ( N W C ,  2 9 ) .  When h i s  w i f e  a s k s  him t o  - 
se l l  t h e  r o o s t e r ,  t h e  Colone l  h a s  a  c l e a r  r e p l y .  H e  

t e l l s  h e r  t h a t  h e  keeps  it f o r  Augus t in .  B u t  h i s  w i f e  

c o n s i d e r s  t h e  r o o s t e r  t h e  c a u s e  of A u g u s t i n ' s  downfa l l .  

She had  warned him n o t  t o  g o  f o r  t h e  c o c k f i g h t  on t h a t  

f a t a l  d a y ,  t h e  t h i r d  of J a n u a r y .  They have  t o  f e e d  t h e  

r o o s t e r  w h i l e  t h e y  s t a r v e .  The C o l o n e l  f i n a l l y  d e c i d e s  

t o  s e l l  t h e  c l o c k  t o  keep  themse lves  a l i v e .  But  t h e  
/ 

p l a n  f a i l s ,  nobody i s  i n t e r e s t e d  i n  it. Then 

A u g u s t i n ' s  f r i e n d s  t a k e  o v e r  t h e  d u t y  o f  f e e d i n g  t h e  

r o o s t e r .  The C o l o n e l  a n d  h i s  w i f e  t h e n  depend on t h e  

r o o s t e r ' s  c o r n  t o  s u s t a i n  themse lves .  

A s - J a  c o n t r a s t  t o  t h e  impover i shed  C o l o n e l ,  t h e  

r i c h  a n d  p r o s p e r o u s  bus inessmanl  Don Sabas ,  i s  

p r e s e n t e d .  H i s  w i f e  i s  o b s e s s e d  w i t h  t h e  t h o u g h t  of 

d e a t h .  "Everybody s a y s  t h a t  d e a t h  i s  a  woman", she  

comments (E, 3 6 ) .  "The c h a r a c t e r i s t i c s  of  

f e m i n i n i t y ,  u g l i n e s s  and monotony f u s e  t h e  woman and 

t h e  i d e a  of d e a t h  which obsesses the m a j o r  figure of 

t h i s  book" (Woods, 1 9 7 0 ' ~  290) .  T h a t  i s  t o  s a y ,  t h e  

Colone l  a l s o  i s  o b s e s s e d  w i t h  t h e  t h o u g h t  o f  d e a t h .  



" I t  must b e  t e r r i b l e  t o  be b u r i e d  i n  O c t o b e r " ,  ( N W C ,  4 )  - 
h e  comments a t  t h e  b e g i n n i n g  of  t h e  n o v e l .  H e  

c o n s i d e r s  t i m e  a s  a n  enemy. Death c o n s t a n t l y  t h r e a t e n s  

him. H e  s p e a k s  o f  November which , "monotonously  

r e t u r n i n g  and  evok ing  t h o u g h t s  o f  d e a t h ,  r e i n f o r c e s  t h e  

image o f  a  h o l l o w  l i f e "  (Woods, 8 8 ) .  

R i c h a r d  D .  Woods emphasizes  t h e  r e l a t i o n  

between w a i t i n g  and d e a t h .  "Oc tober ,  a  sombre  rhythm 

r e p e a t e d  f r e q u e n t l y ,  r e p r e s e n t e d  d e a t h ,  t h e  d e s p e r a t i o n  

o f  w a i t i n g  a n d  t h e  n e c e s s i t y  o f  w i t h s t a n d i n g  t i m e "  

(Woods, 8 9 ) .  Death e n h a n c e s  t h e  theme o f  f u t i l i t y .  

" R e g a r d l e s s  o f  h i s  d i s i l l u s s i o n m e n t  t h e  

C o l o n e l  r e t u r n s  e a c h  F r i d a y  t o  f u l f i l  t h e  compuls ive  

r i t u a l  o f  a s k i n g  f o r  t h e  m a i l "  (Woods, 8 9 ) .  The F r i d a y  

r i t u a l  a f f e c t s  h i s  w i f e  a l s o .  She goes  o u t  t o  see t h e  

dead m a n ' s  mother .  When s h e  r e t u r n s  t h e  Colone l  

q u e s t i o n s  h e r .  She i s  n o t  r e a d y  t o  t e l l  t h e  t r u t h . .  h 

F i n a l l y ,  s h e  r e v e a l s  t h a t  s h e  h a s  v i s i t e d  F a t h e r  Angel 

a s k i n g  f o r  a  l o a n  on t h e i r  wedding r i n g s .  The C o l o n e l  

f e e l s  t h a t  t h e i r  r e l a t i o n s h i p  i s  on t h e  d e c l i n e .  

The C o l o n e l  acknowledged t h a t  f o r t y  y e a r s  o f  

s h a r e d  l i v i n g ,  o f  s h a r e d  h u n g e r ,  o f  s h a r e d  

s u f f e r i n g  h a d  n o t  b e e n  enough f o r  h i m  t o  come 

t o  know h i s  w i f e .  H e  f e l t  t h a t  s o m e t h i n g  had 

a l s o  grown o l d  i n  t h e i r  l o v e  (NWC, - 4 1  1.  



She t r i e s  t o  s e l l  t h e  c l o c k .  "The s t o p p e d  

machine encompasses a l m o s t  t h e  e n t i r e  l i f e  o f  t h e  

Colone l "  (Woods, 9 1 ) .  I t  a l s o  conveys t h e  i d e a  o f  

n o t h i n g n e s s ,  a  symbol o f  t h e  e t e r n a l  w a i t i n g .  S e l l i n g  

it shows t h e  w o r t h l e s s n e s s  of  t i m e  and i t s  end.  " I t  i s  

l i k e  g o i n g  a round  w i t h  t h e  Holy S e p u l c h e r e " ,  s h e  

comments (E, 3 2 ) .  I t  i s  n o t  s o l d  b u t  r e p a i r e d .  So 

t h e  c o u p l e  have  t o  w a i t  a g a i n .  Wai t ing  i s  a r e c u r r i n g  

theme. The C o l o n e l  w a i t s  f o r  h i s  l e t t e r ,  f o r  t h e  

c o f f e e ,  f o r  Sabas ,  f o r  t h e  r o o s t e r ' s  v i c t o r y  and f o r  

t h e  a r r i v a l  o f  December. H i s  w i f e  w a i t s  f o r  t h e  end 

of  mourning t o  go t o  t h e  movies.  

H i s  w i f e  canno t  s e l l  t h e  p i c t u r e  a l s o .  Then 

s h e  becomes a  nagging w i f e .  She h a s  t o  p u t  s t o n e s  on 

t o  b o i l  so t h a t  t h e  n e i g h b o u r s  w i l l  n o t  know t h a t  t h e y  

a r e  s t a r v i n g .  The government  had promised l i t t l e  

c o l o u r e d  b i r d s  b u t  what t h e y  r e c e i v e d  was a  dead son.  

Don S a b a s ,  who came t h e r e  a s  a  m e d i c i n e  man w i t h  a  

s n a k e  a r o u n d  h i s  neck ,  made money t h a t  c o u l d n ' t  b e  k e p t  

i n  a b i g  t w o - s t o r i e d  house .  H e  i s  d y i n g  o f  d i a b e t e s  

w h i l e  t h e  C o l o n e l  i s  d y i n g  o f  hunger .  "You s h o u l d  

r e a l i z e  t h a t  you c a n ' t  e a t  d i g n i t y " ,  h i s  w i f e  reminds 

t h e  Colonel and  "it t o o k  t h e  Colone l  n e a r l y  h a l f  a 

c e n t u r y  t o  r e a l i z e  t h a t  h e  h a d n ' t  had a moment's peace  

s i n c e  t h e  s u r r e n d e r  a t  N e e r l a n d i a "  (E, 4 5 ) .  H e  

p romises  t o  se l l  t h e  r o o s t e r .  



When S a b a s ' s  w i f e  a s k s  him a b o u t  h i s  dreams,  

t h e  C o l o n e l  s a y s :  "Almost a lways  I dream t h a t  I ' m  

g e t t i n g  t a n g l e d  up i n  s p i d e r  webs" (E, 4 3 ) .  She  

dreams a b o u t  a  dead  woman. Sabas  o f f e r s  o n l y  400 p e s o s  

f o r  t h e  r o o s t e r ,  g i v e s  t h e  C o l o n e l  6 0  p e s o s  a n d  

p romises  t o  s e t t l e  t h e  d e a l  l a t e r .  

Bu t  t h e  b o y s  c o n s i d e r  t h e  r o o s t e r  a  common 

p r o p e r t y  o f  t h e  town.  They t a k e  it by f o r c e  t o  t h e  

c o c k - f i g h t  t r i a l s .  The C o l o n e l  w a t c h e s  h i s  r o o s t e r  

d e f e n d i n g  t h e  enemy, t a k e s  it home and  d e c i d e s  n o t  t o  

s e l l  it b e c a u s e  it is  a  symbol o f  t h e  t o w n ' s  r e s i s t a n c e  

t o  t h e  r e p r e s s i o n .  H e  p u t s  t o g e t h e r  t h e  rest  o f  t h e  

money. H e  e v e n  d e c i d e s t o r e t u r n h i s  new p a i r  of  

s h o e s .  Sabas  w i l l  g e t  t h e  rest  o f  t h e  money when h i s  

pens ion a r r i v e s .  

The C o l o n e l  i s  q u i t e  o p t i m i s t i c  a b o u t  h i s  

p e n s i o n .  B u t  h i s  w i f e ,  m o r e  r e a l i s t i c ,  t r i e s  t o  

d i s s u a d e  him. She  i s  " n a t u r a l l y  h a r d ,  and ha rdened  

even  more by f o r t y  y e a r s  o f  b i t t e r n e s s .  The d e a t h  of  

h e r  son h a d  n o t  wrung a  s i n g l e  t e a r  o u t  o f  h e r "  (EI 

5 9 ) .  The l o n e l i n e s s  o f  a n  o l d  c o u p l e  whose o n l y  son  

was r e c e n t l y  s h o t  d e a d  i s  q u i t e  p i t i a b l e .  So, s h e  

a c c u s e s  t h e  C o l o n e l  o f  b e i n g  " W i l f u l ,  s t u b b o r n  and  

i n c o n s i d e r a t e "  ( N W C ,  5 9 ) .  I t  p a i n s  h e r  t o  b e l i e v e  t h a t  



"an  e n t i r e  l i f e t i m e  e a t i n g  d i r t  j u s t  s o  t h a t  now it 

t u r n s  o u t  t h a t  I d e s e r v e  less c o n s i d e r a t i o n  t h a n  a  

r o o s t e r "  (X, 5 9 ) .  She  t h r e a t e n s  t h a t  s h e  w i l l  d i e  

soon.  

The Colone l  w a n t s  t o  s l e e p  f o r t y f o u r  days  i n  

one s t r e t c h  t o  wake up  on  t h e  day o f  t h e  c o c k f i g h t .  

But h i s  w i f e  compla ins  t h a t  t h e y  have  s t a r v e d  f o r t y  

y e a r s  f o r  o t h e r s  t o  eat .  Even a f t e r  t h e  v i c t o r y  o f  t h e  

r o o s t e r ,  t h e y  w i l l  s t a r v e .  A f t e r  t h e  C i v i l  War and 

a f t e r  t h e  e l e c t i o n s  o t h e r s  have  t h e i r  f u t u r e ,  b u t  t h e  

Colone l  a l o n e  s t a r v e s .  The Colone l  tr ies t o  c o n s o l e  

h e r  by p romis ing  t o  sel l  t h e  c l o c k  o r  t h e  p i c t u r e .  If 

t h e y  c a n n o t ,  h e  c a n  t h i n k  o f  t h e  t w e n t i e t h  o f  t h e  

J a n u a r y ,  t h e  day o f  t h e  c o c k f i g h t .  But  h i s  w i f e  was 

n o t  convinced.  She  a s k s  him what  t h e y  w i l l  do  i f  it 

f a i l s .  I t  t a k e s  t h e  C o l o n e l  e v e r y  moment o f  h i s  

s e v e n t y - f i v e  y e a r s  t o  g i v e  a  p u r e  e x p l i c i t ,  - i n v i n c i b l e  

r e p l y :  " S h i t "  ( N W C ,  6 2 ) .  - 
The l a s t  word o f  t h e  n o v e l  i s  q u i t e  ambiguous. 

Does it mean comple te  s u r r e n d e r  t o  d e s p a i r  o r  does  it 

mean d e f i a n c e  ? I t  i s  better t o  t a k e  it a s  a n  

e x p r e s s i o n  o f  h i s  r e b e l l i o u s n e s s  and a n g u i s h .  The 

c o u r s e  of  t h e  n o v e l  i s  "a r i t e  o f  p a s s a g e  d u r i n g  which 

t h e  Colone l  f r e e s  h i m s e l f  from t h e  o p p r e s s i o n  and s e n s e  
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of d i s c o u r a g e m e n t  which  t y p i f y  him.. ." ( P r i e t o ,  1 9 8 7 ,  

3 3 ) .  The n o v e l  h a s  a  r e n e w a l  theme. The a c t i o n  

s t a r t i n g  i n  Oc tober  a n d  e n d i n g  a t  C h r i s t m a s  s u g g e s t s  

t h e  s p i r i t u a l  r e j u v e n a t i o n  o f  t h e  C o l o n e l .  H e  conquers  

h i s  s u b m i s s i v e n e s s  a n d  a s s e r t s  h i s  independence .  A s  

Rene P r i e t o  comments, "No One Writes t o  t h e  c o l o n e l  i s ,  

t h e r e f o r e ,  a  e u l o g y  t o  independence  a n d  a  p o r t r a y a l  o f  

t h e  s t r u g g l e  r e q u i r e d  t o  a c h i e v e  i t "  ( ~ r i e t o ,  4 1 ) .  

The C o l o n e l ' s  l i f e  is  n e a t l y  marked o u t  i n  

measured u n i t s  o f  l o n e l i n e s s .  "Time l i k e  a  frame 

a round  a  b l a n k  s h e e t  o f  p a p e r ,  e n c l o s e s  h o u r s ,  days  and 
t 

months i n  which n o t h i n g  happens"  (Woods, 8 9 ) .  The 

monotony o f  t i m e  e n h a n c e s  h i s  l o n e l i n e s s .  

IN EVIL HOUR 

I n  1 9 5 6 ,  G a r c i a  Marquez s t a r t e d  w r i t i n g  I E H  

and t h e n  abandoned it i n  o r d e r  t o  f o c u s  e n t i r e l y  on one 

of  h i s  c h a r a c t e r s ,  t h e  r e t i r e d  C o l o n e l .  NWC was t h e  

r e s u l t  o f  t h i s  a t t e m p t .  The two works  s h a r e  many 

common f e a t u r e s  and  c h a r a c t e r s .  A s  Angel Rama h a s  

commented, t h e y  s h o u l d  b e  r e a d  i n  s u c c e s s i o n  b e c a u s e  

" t h e y  a r e  d e f i n i t e l y  one  s i n g l e  n o v e l "  (Rama, 1972 ,  

6 6 ) .  L o n e l i n e s s  emerges  a s  a  ma jo r  theme i n  m- 



The n o v e l  i s  a b o u t  t h e  r a v a g e s  of  ' l a  

v i o l e n c i a '  on a  s m a l l  unnamed town. The a s s a s s i n a t i o n  

o f  J o r g e  Eliecer G a i t a n  on A p r i l  9 ,  1948 s p a r k e d  o f f  a  

b loody u p r i s i n g  i n  Bogota ,  known a s  ' b o g o t a z a ' .  I t  l e d  

t o  a  series o f  C i v i l  Wars be tween t h e  C o n s e r v a t i v e s  and 

t h e  L i b e r a l s .  When Laurenzo Gomez was deposed and 

Gustavo R o j a s  P i n i l l a  became t h e  P r e s i d e n t  o f  Colombia, 

t h e  e n t i r e  n a t i o n  was p lunged  i n t o  a  p e r i o d  o f  

r e p r e s s i o n  a n d  t o r t u r e .  The nove l  was w r i t t e n  t o  

denounce t h e  b loody p o l i t i c a l  p e r s e c u t i o n s  p r e v a i l i n g  

i n  Colombia d u r i n g  and a f t e r  t h e  p e r i o d  known a s  ' l a  

v i o l e n c i a ' .  

R o b e r t  Coover b e l i e v e s  t h a t  " w i t h  t h i s  n o v e l ,  

G a r c i a  Marquez moves away from t h e  e x p e r i m e n t a l  f a n t a s y  

and l y r i c i s m  o f  h i s  e a r l y  s t o r i e s  toward  h i s  own s e n s e  

o f  s o c i a l  r e a l i s m "  (Coover ,  1979 ,  3 ) .  

Emmanuel C a r b a l l o ,  t h e  well-known Mexican 

c r i t i c ,  c a l l s  a n  "X-ray o f  Colombia" ( C a r b a l l o ,  

1967,  1 4  ) . It  t e l l s  how a  series of  lampoons d e s t r o y s  

t h e  e n f o r c e d  peace  o f  a  town and  b r i n g s  i n  a n a r c h y  and 

b a r b a r i t y .  " G a r c i a  Marquez t r a n s p o s e s  h i s  t a l e  of  t h e  

lampoons i n t o  t h e  contemporary  Colombian r e a l i t y "  

(Logan,  1 9 7 9 ,  5 ) .  The s t o r y  i s  b a s e d  on a  r e a l  e v e n t  

t h a t  t o o k  p l a c e  i n  Colombia. 



M y s t e r i o u s  lampoons w i t h  s e c r e t s  a n d  

a c c u s a t i o n s  a p p e a r  on t h e  d o o r s  o f  h o u s e s .  They c a u s e  

b i t t e r  c o n f l i c t s  a n d  r e s t l e s s n e s s  among t h e  p u b l i c .  

Many f a m i l i e s  l e a v e  t h e  town.  A lampoon p a s t e d  on t h e  

door  o f  C e s a r  M o n t e r o ' s  house  a c c u s e s  h i s  w i f e  o f  

h a v i n g  a n  a f f a i r  w i t h  a c l a r i n e t  p l a y e r ,  N e s t o r .  Cesa r  

Montero g o e s  t o  t h e  h o u s e  o f  N e s t o r  a n d  k i l l s  him. The 

a c t i o n  b e g i n s  on October 4 and e n d s  a f t e r  17 d a y s ,  on 

Oc tober  2 1 .  W i t h i n  t h i s  s h o r t  s p a n ,  t h e  lampoons pose  

a s e r i o u s  t h r e a t  t o  t h e  l i v e s  o f  t h e  u p p e r - c l a s s  

peop le .  D e s p i t e  t h e  r e p r e s s i v e  m e a s u r e s  t a k e n  by t h e  

Mayor, t h e y  p r o l i f e r a t e ,  d e s t r o y i n g  t h e  peace  and 

harmony o f  t h e  town. When Pepe Amador, a boy a c c u s e d  

o f  s p r e a d i n g  lampoons, i s  k i l l e d  by  t h e  p o l i c e ,  ' l a  

v i o l e n c i a '  r e t u r n s .  T h i s  o c c u r s  b e c a u s e  " t h e  

c o l l e c t i v e  u n c o n s c i o u s  o f  t h e  town r e p r e s s e s  a h i s t o r y  

o f  v i o l e n c e ,  c o r r u p t i o n  and h a t r e d  s i g n i f i e d  by  

n e u r o t i c  symptoms s u c h  a s  lampoons and  t h e  dead and 

r o t t i n g  a n i m a l s . .  . " (Mouat ,  1987,  21-2  1. 

The mys te ry  o f  t h e  a u t h o r s h i p  o f  t h e  lampoons 

is  n e v e r  s o l v e d .  C a s s a n d r a  a s k s :  " E v e r  s i n c e  t h e  wor ld  

h a s  b e e n  t h e  w o r l d ,  h a s  anyone f o u n d  o u t  who p u t s  up 

t h e  lampoon?" (IEH, 1 3 3 ) .  A s  W i l l i a m  Logan commentsr 

"The town may be t a k e n  a s  a me taphor  f o r  t h e  psyche ,  

r e p r e s e n t i n g  u n p l e a s a n t  memories t o  k e e p  them from 



becoming c o n s c i o u s ,  i e ,  p u b l i c "  (Logan,  5 ) .  When t h e  

r e p r e s s i o n  becomes more s e v e r e  it c a u s e s  a n  e q u a l l y  

s t r o n g  p r o t e s t .  "The young man whose d e a t h  comple tes  

t h e  t r a g e d y  o f  t h e  p o s t e r s  i s  a  s c a p e - g o a t ,  a r i t u a l  

f i g u r e  n e c e s s a r y  f o r  t h e  c a t h a r t i c  d i s c h a r g e  o f  t h e  

t o w n ' s  e v i l "  (Logan,  5 ) .  

The lampoons b r i n g  s a t i s f a c t i o n  t o  t h e  poor.  

"The poor  p e o p l e  speak  o f  lampoons w i t h  a  h e a l t h y  

merr iment"  ( I E H ,  9 2 ) .  The  t o p p l i n g  o f  t h e  power fu l ,  

t h e i r  d i s g r a c e ,  becomes a  f e a s t  f o r  them. The lampoons 

become a  k i n d  o f  f e s t i v a l  f o r  t h e  poor .  The c i r c u s  i s  

a n o t h e r  symbol f o r  t h e  c l a s s  s p e c i f i c  n a t u r e  o f  t h e  

lampoons. "Throughout G a r c i a  Marquez l s  n a r r a t i v e  t h e  

c i r c u s  i s  a  metaphor f o r  t h e  r e t u r n  t o  communal 

o r i g i n s "  ( ~ o u a t ,  2 3 ) .  The poor  a r e  amused by t h e  

o n s l a u g h t  o f  t h e  lampoons. J u d g e  A r c a d i o  p o i n t s  o u t  

t h i s  when h e  s a y s ,  " I t  i s  l i k e  r e a d i n g  d e t e c t i v e  

n o v e l s "  (m, 1 0 4 ) .  

I n  h i s  s t o r y  of t h e  lampoons, G a r c i a  Marquez 

i n c o r p o r a t e s  a  g roup  o f  c h a r a c t e r s  who a r e  permanent ly  

t r a p p e d  i n  t h e  l a b y r i n t h s  o f  s o l i t u d e .  The Mayor of  

t h e  town i s  t h e  most i m p o r t a n t  one.  "The p r i n c i p a l  

drama i s  t h e  s o l i t u d e  o f '  t h e  Mayor: h e  came t o  conquer 
l 

t h e  v i l l a g e  b u t  i n s t e a d  g r a d u a l l y  s i n k s  i n t o  it and 



f e e l s  conquered  by i t "  ( ~ u c h t i n g ,  1 9 7 3 ,  473 ) . H e  i s  

young a n d  a g i l e  b u t  a l w a y s  s a d .  H e  a c c e p t s  b r i b e r y  and  

a c q u i r e s  l a n d  by i l l e g a l  income. H e  t h r e a t e n s  

Carmichae l  and i m p r i s o n s  h i m  when h e  r e f u s e s  t o  j o i n  

h i s  c o n s p i r a c y  t o  t a k e  h o l d  o f  t h e  p r o p e r t i e s  o f  t h e  

Widow M o n t i e l .  H e  j o i n s  h a n d s  w i t h  Don Sabas  i n  a n  

i l l e g a l  c a t t l e  t r a d e .  " T h e  Mayor emerges a s  a  k i n d  o f  

s o l i t a r y  d e s p o t "  (McMurray, 3 3 ) .  H e  s u f f e r s  from a  

s e v e r e  t o o t h - a c h e .  

H i s  i n c r e a s i n g  p a i n  from t h e  a b c e s s e d  t o o t h  

and  h i s  o f t - r e p e a t e d  m e c h a n i c a l  g e s t u r e  o f  

c l u t c h i n g  h i s  r e v o l v e r  i n  moments o f  stress 

u n d e r s c o r e  h i s  dehumanis ing  i s o l a t i o n  from 

t h e  r e b e l l i o u s  community t h e  c e n t r a l  

government s e n t  h i m  t o  subdue s e v e r a l  y e a r s  

b e f o r e  ( McMurray, 33-4 ) . 

H e  - i s  h a t e d  b y  e v e r y o n e .  h e  r e c e i v e s  v e r b a l  

a b u s e s  from t h e  poor  p e o p l e  when h e  v i s i t s  t h e i r  

h o u s e s .  "May God g i v e  you i n d i g e s t i o n "  (m, 67 1 , a  

woman c u r s e s  him. A t  t i m e s  h e  is a r r o g a n t .  H i s  o n l y  

redeeming f e a t u r e  i s  h i s  courage. I t  i s  q u i t e  e v i d e n t  

when h e  a r r e s t s  Cesar  M o n t e r o  who a f t e r  k i l l i n g  N e s t o r  

t h r e a t e n s  t h e  p e o p l e  w i t h  h i s  j aguar  gun.  " H i s  s e x u a l  

s o l i t u d e  a l s o  becomes a p p a r e n t  when t h e  f o r t u n e  t e l l e r ,  



Cassandra ,  i s  summoned t o  h i s  room, o s t e n s i b l y  t o  spend 

t h e  n i g h t  and  i s  on ly  a s k e d  t o  t e l l  h i s  f o r t u n e "  

(McMurray, 3 4 ) .  

F r .  Angel i s  a n o t h e r  v i c t i m  o f  s o l i t u d e .  H e  

l a c k s  t h e  s p i r i t u a l  q u a l i t i e s  needed t o  i n s t r u c t  and 

g u i d e  a  d e c a y i n g  community. A t  f i r s t ,  h e  r e f u s e s  t o  

t a k e  t h e  i s s u e  o f  t h e  lampoons s e r i o u s l y .  When it 

l e a d s  t o  c a l a m i t i e s  h e  c a n n o t  do a n y t h i n g  t o  p r e v e n t  

them. H e  l a c k s  c o n v i c t i o n  a n d  mora l  f e r v o u r .  For 

i n s t a n c e ,  when h e  sees D r .  G i r a l d o ' s  p a t i e n t ,  a  c h i l d  

s e r i o u s l y  ill, he i s  h o r r i f i e d .  He h a s  a  f e e l i n g  t h a t  

h i s  m i s s i o n  i s  a f r u i t l e s s  one. H e  d o u b t s  t h e  

r e l e v a n c e  o f  h i s  v o c a t i o n .  

H e  d o u b t s  whe the r  p r i e s t h o o d  i s  a v o c a t i o n  

t h a t  s t i f l e s  human i n s t i n c t s .  H e  h a s  t h a t  f e e l i n g  

e v e r y  n i g h t ,  th roughou t  h i s  l i f e .  H e  i s  r e s p o n s i b l e  

. f o r  Nora J a c o b '  S s e p a r a t i o n  f rom h e r  husband.  When s h e  

c o n f e s s e s ,  on t h e  b r i n k  of d e a t h ,  t h a t  h e r  husband i s  

n o t  t h e  f a t h e r  of h e r  d a u g h t e r ,  t h e  p r i e s t  r e f u s e s  t o  

a b s o l v e  h e r .  H e  i n s i s t s  t h a t  s h e  s h o u l d  r e p e a t  h e r  

c o n f e s s i o n  i n  t h e  p r e s e n c e  o f  h e r  husband.  When s h e  

m i r a c u l o u s l y  r e c o v e r s ,  h e r  husband l e a v e s  h e r .  

The p r i e s t  tries t o  impose m o r a l i t y .  When h e  

r e a c h e d  t h e  p a r i s h ,  e l e v e n  c o u p l e s  w e r e  c o - h a b i t i n g  



w i t h o u t  m a r r i a g e .  H e  b o a s t s  t h a t  n o  s u c h  t h i n g  e x i s t s  

now. U n f o r t u n a t e l y ,  h e  c a n n o t  see t h e  numerous 

e p i s o d e s  o f  i l l e g a l  a f f a i r s  d e s c r i b e d  i n  t h e  nove l .  

For  example ,  Nora J a c o b  h a s  a n  a f f a i r  w i t h  Mateo A s i s .  

S i m i l a r l y ,  F r .  A n g e l ' s  movie c e n s o r s h i p  i s  q u i t e  

i n e f f e c t i v e .  P e o p l e  e n t e r  t h e  t h e a t r e  th rough  a  back 

d o o r  d e f y i n g  h i s  o r d e r s .  

"The mice t r a p p e d  i n  t h e  d i l a p i d a t e d  church  by 

F r .  Angel and  h i s  two h e l p e r s  are symbols o f  t h e  

c i t i z e n s  o p p r e s s e d  by a r b i t r a r y  a u t h o r i t i e s "  (McMurray, 

3 3 ) .  T r i n i d a d  b r i n g s  t h e  mouse s h e  h a s  c a u g h t ,  

s y m b o l i s i n g  t h e  t o w n ' s  p e o p l e  who a r e  t r a p p e d  by 

a u t h o r i t i e s .  Mina b r i n g s  no  mouse symbol i s ing  t h e  

r e v o l t  o f  t h e  p e o p l e ,  a s  no o n e  i s  t r a p p e d .  F r .  

A n g e l ' s  s o l i t u d e  i s  i m p l i c i t  i n  h i s  c l o t h e s  and day-to- 

day  l i f e :  

F r .  A n g e l ' s  s o l i t u d e  i S  a c c e n t u a t e d  by t h e  

p r e c i s e  d e t a i l s  of t h e  e v e n i n g  meal h e  h a s  

t a k e n  a l o n e  i n  h i s  o f f i c e  f o r  n i n e t e e n  y e a r s  

a n d  h i s  e x t r e m e  p o v e r t y  b y  h i s  cassock w i t h  

mended e d g e s ,  h i s  b a d l y  worn s h o e s ,  and h i s  

rough hands  w i t h  f i n g e r  n a i l s  l i k e  s i n g e d  

h o r n s  (McMurray, 3 5 ) .  



The l o n e l i n e s s  o f  Montero a n d  h i s  w i f e  i s  

a n o t h e r  case i n  p o i n t .  "The m e a n i n g l e s s  d i a l c g u e  

between Montero and h i s  s e n s i t i v e  w i f e  who i s  t o t a l l y  

a b s o r b e d  i n  t h e  music ,  r e v e a l s  t h e  s o l i t u d e  of  ezch 

o t h e r  and  t h e i r  l a c k  of  communication" (McMurray, 4 0 ) .  

The Widow M o n t i e l  i s  a n o t h e r  s o l i t a r y  c h a r a c t e r  who 

wanders  t h r o u g h  t h e  empty rooms o f  h e r  b i g  house 

c o n v e r s i n g  w i t h  B i g  Mama, t h e  r e a l  owner o f  t h e  house, 

who d i e d  many d e c a d e s  before. "The Widow ~ o n t i e l  l i v e s  

a l o n e  i n  a  wor ld  i n h a b i t e d  by  g h o s t s ,  h e r  i n c i p i e n t  

madness more t h a n  l i k e l y  a  p r o d u c t  o f  h e r  i s o l a t i o n  and 

f e e l i n g s  of  s o l i t u d e "  (McMurray, 45). 

IEH i s  G a r c i a  Marquez ' S  f i r s t  n o v e l .  Michael  - 
Wood b e l i e v e s  t h a t  it r e f l e c t s  h i s  " i d o l a t r y  of  t h e  

cinema" (Wood, 1980 ,  44). I t  s u c c e s s f u l l y  d e p i c t s  ' l a  

v i o l e n c i a  ' t h e  p o l i t i c a l  o p p r e s s i o n  a n d  t h e  moral  

c o r r u p t i o n  o f  a  t y p i c a l  L a t i n  American town. "The 

d i s j o i n t e d  montage s t r u c t u r e  o f  - IEH s e r v e s  t o  

s p a t i a l i z e  t i m e  and t h u s  c a p t u r e  s i m u l t a n e o u s l y  t h e  

c r i s s - c r o s s i n g  c u r r e n t s  o f  r e s e n t m e n t  d i v i d i n g  t h e  

community" ( McMurray, 3 7 - 3 8  ) . The montage t e c h n i q u e  

a l s o  h e l p s  t o  p r o j e c t  t h e  e s s e n t i a l  l o n e l i n e s s  of  t h e  

c h a r a c t e r s .  



The d i s t a n t ,  i m p e r s o n a l  s t y l e  t e n d s  t o  i r o n i z e  

e v e n t s  and e q u a t e  t h e  c h a r a c t e r  w i t h  i n a n i m a t e  

o b j e c t s  , i n  t h i s  way u n d e r s c o r i n g  t h e i r  

f e e l i n g s  o f  a l i e n a t i o n  and t h e  l a c k  of  purpose  

i n  t h e i r  l i v e s  (McMurray, 4 1 ) .  

INNOCENT ERENDIRA AND OTHER STORIES 

S o l i t u d e ,  d e a t h  and s u f f e r i n g  a r e  t h e  

i m p o r t a n t  themes o f  t h e  s t o r i e s  i n  IES. A s  Howard 

F r a s e r  comments: 

Most of  t h e  t a l e s  a r e  s e t  i n  t h e  i s o l a t i o n  o f  

t h e  d e s e r t  i n  a n  a tmosphere  o f  s o l i t u d e .  

These s t o r i e s  d e v e l o p  t h e  theme o f  l o n e l i n e s s  

i n  c o a s t a l  s e t t i n g s  where G a r c i a  Marquez ' S 

c h a r a c t e r s  c o n t e m p l a t e  t h e  e n d l e s s  oceans  o f  

t h e i r  b a r r e n  l i v e s  ( F r a s e r ,  1 9 7 3 ,  6 8 ) .  

F a n t a s y  a n d  s u r r e a l i s m  a r e  t h e  two  i m p o r t a n t  

f e a t u r e s  o f  t h e s e  s t o r i e s .  Humour and  i m a g i n a t i o n  p l a y  

i m p o r t a n t  r o l e s  i n  them. "These s h o r t  s tories p o r t r a y  

man ' s  fundamenta l  d i g n i t y  a n d  s t o i c a l  d e t e r m i n a t i o n  t o  

s u r v i v e  d e s p i t e  t h e  f o r c e s  o f  d e g r a d a t i o n  which 

t h r e a t e n  h i s  e x i s t e n c e "  ( F r a s e r  , 4 7  ) . The w r i t e r  

employs m a g i c a l  r e a l i s m  a n d  a n  o m n i s c i e n t  n a r r a t o r  t o  

d e p i c t  " a  w o r l d  of l o n e l y  i t i n e r a n t s  a n d  h a u n t i n g  



d e s e r t  l a n d s c a p e s "  ( M o r r i s o n ,  1979,  7 2 7 ) .  "The end  

r e s u l t  i s  a  p e r v a s i v e  impress ion  o f  n o s t a l g i a ,  

i s o l a t i o n  a n d  m e t a p h y s i c a l  e m p t i n e s s  i n  a  u n i v e r s e  

devoid  o f  o r d e r  and  meaning" (McMurray , 127  1.  "Death 

Cons tan t  Beyond Love",  "The Nigh t  of  t h e  Curlews" and 

"The O t h e r  S i d e  of  Death" a r e  examples.  ~ e a t h  i s  a  

dominant theme i n  t h e s e  s t o r i e s .  

The t i t l e  o f  t h e  f i r s t  s t o r y ,  "The I n c r e d i b l e  

and Sad T a l e  o f  I n n o c e n t  E r e n d i r a  and  h e r  H e a r t l e s s  

Grandmother",  i n d i c a t e s  i t s  mock-epic s t y l e .  I t  i s  a n  

i n v e r s i o n  o f  t h e  m y t h i c a l  f a i r y  t a l e .  " I t  i s  a 

combinat ion  o f  f a i r y  t a l e ,  odyssey ,  n o v e l  o f  c h i v a l r y  

and h i s t o r i c a l  a l l e g o r y "  ( F r a s e r ,  48) . Wil l i am Boyd 

b e l i e v e s  it t o  b e  " a  complex p o l i t i c a l  f a b l e  a b o u t  

e x p l o i t a t i o n  a n d  r e v o l u t i o n "  (Boyd, . 1979 ,  37  . 
" E r e n d i r a  i s  a  c l a s s i c  p o r t r a i t  of  y o u t h f u l  innocence  

i n  a b s o l u t e  t h r a l l  t o  w o r l d l y  power" ( B e l l - V i l l a d a ,  

1979,  9 8 ) .  

E x p l o i t a t i o n  and t h e  consequen t  r e v e n g e  i s  t h e  

theme o f  " I n n o c e n t  E r e n d i r a " .  E r e n d i r a ,  t h e  h e r o i n e ,  

i s  a  f o u r t e e n - y e a r - o l d  g i r l  who l i v e s  w i t h  h e r  

grandmother  i n  a n  o l d  mansion l o c a t e d  i n  a n  i s o l a t e d  

d e s e r t  community. H e r  g randmother ,  t h e  s t o u t  widow of 

a  fo rmer  smuggle r ,  keeps  h e r  t o  do a l l  t h e  domes t i c  



d u t i e s .  One day w h i l e  t h e  u n f o r t u n a t e  g i r l  i s  a s l e e p ,  

" t h e  wind o f  h e r  m i s f o r t u n e "  ( IES, 7 )  , blows ,  t i p s  o v e r  

t h e  c a n d l e  and t h e  h o u s e  i s  b u r n t  down. E r e n d i r a  i s  

f o r c e d  t o  become a p r o s t i t u t e  t o  compensate t h e  l o s s e s .  

The grandmother  t a k e s  t h e  g i r l  f rom o n e  d e s e r t  

community t o  a n o t h e r  a n d  g r a d u a l l y  a c q u i r e s  h e r  

f o r t u n e .  " I n  t h e  metaphor  o f  p r o s t i t u t i o n ,  t h e  a u t h o r  

d e s c r i b e s  t h e  v a s t  p r o p o r t i o n s  o f  t h e  e x p l o i t a t i o n  o f  

human l i b e r t y "  ( F r a s e r ,  4 9 ) .  

The s e t t i n g  i s  a p r i m i t i v e  G u a j i r o  p e n i n s u l a .  

The power o f  t h e  Church i s  q u i t e  e v i d e n t  h e r e .  The 

s t o r y  abounds i n  v i s u a l  imagery  and d r a m a t i c  s c e n e s .  

G a r c i a  Marquez u s e s  p h y s i c a l  d e s c r i p t i o n ,  a c t i o n  and 

d i a l o g u e .  A l l  t h e  g r e a t  themes  of " -  - s o l i t u d e ,  

d e s t i n y ,  r e p e t i t i o n ,  i l l u s i o n  - -" a r e  r e p e a t e d  h e r e  

(Kap lan ,  1 9 7 8 ,  4 5 ) .  

E r e n d i r a  meets a charming a d o l e s c e n t ,  named 

U l i s e s ,  whose f a t h e r  i s  a Dutch smuggler .  Meanwhile,  

E r e n d i r a  i s  r e s c u e d  b y  a m i s s i o n  b u t  i s  r e c a p t u r e d  by 

h e r  grandmother .  U l i s e s ,  i n  l o v e  w i t h  E r e n d i r a ,  

p e r s u a d e s  h e r  t o  run  away w i t h  him. They a r e  c a u g h t  by 

t h e  army and  E r e n d i r a  h a s  t o  r e t u r n  t o  h e r  g randmother .  

Gro tesque  a n d  p a r a d o x i c a l  s c e n e s  r e c u r  i n  t h e  

s t o r y .  When t h e  l o v e - s t r i c k e n  U l i s e s  t o u c h e s  t h e  g l a s s  



o b j e c t s  t h e y  t u r n  i n t o  d i f f e r e n t  c o l o u r s .  E r e n d i r a  

t a k e s  two h o u r s  t o  b a t h e  h e r  grandmother  and s i x  h o u r s  

t o  wind t h e  c l o c k s  i n  t h e  mansion.  U l i s e s  i s  a " g i l d e d  

a d o l e s c e n t  w i t h  l o n e l y  m a r i t i m e  e y e s  and  t h e  l o o k  o f  a  

f u r t i v e  a n g e l "  (IEs, 1 7 ) .  The nuns s t r u g g l i n g  w i t h  t h e  

p i g  t o  k i l l  it, i s  a pa rody  o f  U l i s e s ' s  f i n a l  s t r u g g l e  

w i t h  t h e  grandmother .  

E r e n d i r a  i s  t h e n  c h a i n e d  t o  h e r  bed.  H e r  

g randmother  c o n v e r t s  h e r  w e a l t h  i n t o  g o l d  b a r s .  She 

keeps  them i n s i d e  t h e  v e s t  s h e  wears .  F i n a l l y  E r e n d i r a  

a s k s  Ulises t o  k i l l  h e r  grandmother .  The f i r s t  two 

a t t e m p t s  a r e  f u t i l e .  She e a t s  t h e  po i soned  c a k e  b u t  

n o t h i n g  happens ,  t h e  d y n a m i t e  i n  t h e  p i a n o  b u r s t s ,  

l e a v i n g  h e r  unsca thed .  F i n a l l y ,  Ulises s t a b s  h e r  t o  

d e a t h .  When t h e  g randmother  i s  k i l l e d ,  E r e n d i r a  f l e e s  

w i t h  t h e  g o l d  b a r s ,  l e a v i n g  U l i s e s  "weeping from 

s o l i t u d e  and f e a r "  (E, 4 5 ) .  "Throughout  h e r  

c a p t i v i t y  E r e n d i r a  r e m a i n s  c h i l d - l i k e  and e n c h a n t i n g  

b u t  a t  h e r  r e l e a s e  h e r  f a c e  a c q u i r e d  a l l  t h e  m a t u r i t y  

of  a n  o l d e r  person which h e r  twen ty  y e a r s  o f  m i s f o r t u n e  

had n o t  g i v e n  h e r "  (Boyd, 37)  

The grandmother  i s  a d i a b o l i c a l  c h a r a c t e r .  

The s e a  becomes a symbol f o r  t h e  renewal  o f  l i f e .  I n  

t h e  d e s e r t  E r e n d i r a  i s  s u b m i s s i v e  b u t  i n  t h e  p r o x i m i t y  
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of  t h e  s e a ,  s h e  i n d u c e s  U l i s e s  t o  k i l l  h e r  grandmother .  

She r u n s  t o w a r d s  t h e  s e a  g r a b b i n g  t h e  g o l d  b a r s ,  a s  i f  

s y m b o l i c a l l y  i n d i c a t i n g  h e r  p a s s a g e  t o  a  wor ld  o f  

freedom and  h a p p i n e s s .  "Her r u t h l e s s  e x p l o i t a t i o n  o f  

U l i s e s  a n d  h e r  s u b s e q u e n t  d i s p l a y  o f  a v a r i c e  s u g g e s t  

t h e  p o s s i b i l i t y  t h a t  s h e  r e p r e s e n t s  t h e  r e b i r t h  o f  t h e  

r e c e n t l y  murdered  ' w h i t e  wha le  ' l' ( ~ c M u r r a y  , 11 2 ) . 

" I t  e x h i b i t s  t h e  raw humour o f  any downhome 

t a l l  t a l e ,  t h e  l e g e n d a r y  q u a l i t y  and  s e r e n e  wisdom 

commonly a s s o c i a t e d  w i t h  f o l k  f a b l e . . . "  ( B e l l - V i l l a d a ,  

1979,  9 8 ) .  The  s t o r y  h a s  t h e  s t r u c t u r e  o f  a  f a i r y  

t a l e ,  a s  e x p l a i n e d  by J o e l  Hancock .in h i s  " G a b r i e l  

G a r c i a  Marquez ' S  E r e n d i r a  and t h e  B r o t h e r s  Grimm" 

( P r i n t e d  i n  S t u d i e s  i n  2 0 t h  Cen tu ry  L i t e r a t u r e  3 ( 1 9 7 8 ) :  

4 5 - 5 2 ) .  The l e n g t h y  mock e p i c  t i t l e  i n t r o d u c e s  t h e  

theme. The i m p l i c i t  u n d e r l y i n g  problem i s  whe the r  

E r e n d i r a  w i l l  e v e r  b e  f r e e  of  h e r  g r a n d m o t h e r ' s  

t y r a n n y .  T h e r e  a r e  v a r i o u s  s t a g e s  i n  t h e  development  

of t h e  s t o r y ,  as i n  a  t y p i c a l  f a i r y  t a l e :  (1) The 

i n i t i a l  s i t u a t i o n .  I t  p r e s e n t s  t h e  background and 

s u g g e s t s  t h e  c o u r s e  o f  t h e  s t o r y .  E r e n d i r a  i s  

i n t r o d u c e d .  W e  a r e  g i v e n  h i n t s  s u g g e s t i n g  t h e  

m i s f o r t u n e  s h e  i s  a b o u t  t o  c o n f r o n t :  " E r e n d i r a  was 

b a t h i n g  h e r  g randmother  when t h e  wind o f  h e r  m i s f o r t u n e  

began t o  blow" (IES, 7 ) .  ( 2 ) .  The second s t a g e  is  a n  



' i n t e r d i c t i o n '  o r  a  warn ing .  E r e n d i r a  i s  asked  t o  

check t h a t  e v e r y t h i n g  i s  i n  p e r f e c t  o r d e r .  She s l e e p s  

wihout  e x t i n g u i s h i n g  t h e  c a n d l e s  and t h e  house  i s  b u r n t  

down. 

( 3 )  Then t h e  v i l l a i n  o r d e r s  some ext reme 

punishment .  E r e n d i r a  i s  s u b j e c t e d  t o  p r o s t i t u t i o n  by  

h e r  grandmother .  ( 4 )  The f o u r t h  s t a g e  i s  t h e  

a p p e a r a n c e  o f  t h e  h e r o .  H e  i s  a  b e a u t i f u l  l a d  named 

U l i s e s ,  who i s  on a  t r i p  t h r o u g h  t h e  d e s e r t  w i t h  h i s  

f a t h e r .  ( 5  ) The m i s f o r t u n e  i s  made known and the 

h e r o ' s  h e l p  'is s o u g h t .  E r e n d i r a  c a l l s  U l i s e s  w i t h  a l l  

t h e  s t r e n g t h  o f  h e r  i n n e r  v o i c e .  ( 6 )  The h e r o  p l a n s  

c o u n t e r - a c t i o n .  Ulises t r i e s  t o  k i l l  h e r  grandmother .  

( 7 )  The h e r o  c o n f r o n t s  a n d  d e f e a t s  t h e  v i l l a i n  and 

s a v e s  t h e  v i c t i m .  The grandmother  i s  k i l l e d .  ( 8 )  The 

h e r o i n e  l i v e s  h a p p i l y .  E r e n d i r a  l e a v e s  w i t h  t h e  g o l d  

b a r s  t o  l i v e  f r e e l y .  

A s  i n  f a i r y  t a l e s ,  l i k e  " C i n d r e l l a " ,  w e  have a 

t e n d e r ,  meek and l a n g u i d  damsel .  E r e n d i r a  i s  b a r e l y  

f o u r t e e n  and s h e  h a s  t o  d o  a l l  t h e  work i n  t h e  house: 

b a t h i n g  h e r  g randmother ,  d r e s s i n g  h e r ,  sweeping,  

winding t h e  c l o c k s  and s o  on. She undergoes  heavy 

e x p l o i t a t i o n .  Herds o f  men v i s i t  h e r  e v e r y  day and  s h e  

o f t e n  f e e l s  t h a t  s h e  w i l l  d i e .  The grandmother  i s  a  



g r o t e s q u e  t a t t o o e d  woman of E l e p h a n t i n e  p r o p o r t i o n s .  

She i s  a  mons te r  i n  d i s g u i s e .  U l i s e s ,  t h e  P r i n c e  

Charming, i s  a n  i n e x p e r i e n c e d  l o v e r  who s t e a l s  money 

a n d  o r a n g e s .  H e  u n d e r g o e s  s u c c e s s i v e  o r d e a l s  t o  win 

t h e  hand o f  t h e  l a d y .  B u t  a t  t h e  end t h e  h e r o i n e  

abandons  him. I n  a  f a i r y  t a l e  normal ly  t h e  h e r o  

m a r r i e s  t h e  h e r o i n e  a n d  t h e y  l i v e  h a p p i l y  e v e r  a f t e r .  

I n  t h i s  r e s p e c t  t h e  s t o r y  i s  d i f f e r e n t  from a  t y p i c a l  

f a i r y  t a l e .  

" I n n o c e n t  E r e n d i r a "  i s  a  panorama of o r d i n a r y  

l i f e  f i l l e d  w i t h  e x p l o i t a t i o n ,  r e v e n g e  and  l o n e l i n e s s .  

It  p r e s e n t s  s o u l s  t r a p p e d  i n  t h e  h e a t  of  t h e  i s o l a t e d  

Colombian communi t ies .  " S o l i t u d e ,  t h e  C a t h o l i c i s m  o f  

Marquez-land" ( K a p l a n ,  4 6  ) domina tes  t h e  e n t i r e  s t o r y .  
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C H A P T E R  I1 

ONE HUNDRED YEARS O F  S O L I T U D E :  AN EPIC O F  L O N E L I N E S S  

G a b r i e l  G a r c i a  Marquez 's  m a s t e r p i e c e ,  HYS, - 
provoked a  l i t e r a r y  e a r t h q u a k e  i n  L a t i n  America when it 

was f i r s t  p u b l i s h e d  i n  1967.  I t  d e p i c t e d  t h e  t r u e  

c o l o u r  and n a t u r e  o f  t h e  so r rows  o f  L a t i n  America.  The 

book was a n  immediate  s u c c e s s ,  became a  u n i v e r s a l  

b e s t s e l l e r ,  a n d  was a c c l a i m e d  a s  a  work o f  g e n i u s .  The 

shock o f  r e c o g n i t i o n  it imposed on t h e  r e a d e r s  was 

something new i n  a l l  Hispano-American l i t e r a t u r e .  The 

Span i sh  s p e a k i n g  w o r l d  r e c o g n i z e d  it a s  t h e i r  c l a s s i c .  

The book i n s p i r e d  a  s e n s e  of l i b e r a t i o n  i n  t h e  minds of  

t h e  r e a d e r s .  I t  l i b e r a t e d  them from d u l l  r e a l i t i e s  

i n t o  a  wor ld  o f  magic and f a n t a s y .  

I n  a n  i n t e r v i e w  w i t h  R i t a  G u i b e r t ,  G a r c i a  

Marquez a s s e r t s  t h a t  s o l i t u d e  i s  " t h e  o n l y  s u b j e c t "  he  

h a s  " w r i t t e n  a b o u t "  f rom h i s n f i r s t  book t o  t h e  l a s t  

one" ( G u i b e r t ,  1 9 7 3 ,  3 1 4 ) .  H i s  c h a r a c t e r s  a r e  a lways  

l o n e l y .  "There  i s  a n  e l e m e n t  o f  a n t i - s o l i d a r i t y  even 

among p e o p l e  who s l e e p  i n  t h e  same bed" .  ( G u i b e r t ,  

3 1 4 ) .  G a r c i a  Marquez b e l i e v e s  t h a t  t h e  " d i s a s t e r  of  

Macondo", i n  E, " r e s u l t s  from t h e  l a c k  o f  s o l i d a r i t y  

-- t h e  s o l i t u d e  which r e s u l t s  when everyone  i s  a c t i n g  

f o r  h i m s e l f  a l o n e "  ( G u i b e r t ,  3 1 4 ) .  
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The word ' s o l i t u d e '  e c h o e s  t h r o u g h  t h e  e n t i r e  

book. U r s u l a  i s  t h e  m a t r i a r c h  o f  l o n e l y ,  d e s p e r a t e  and 

i n t r o s p e c t i v e  Buend ias  who s e e k  o u t  t h e i r  l o n e l y  

d e s t i n i e s  and p l u n g e  t h e m s e l v e s  i n  s o l i t u d e  a s  i f  it 

w e r e  t h e i r  o n l y  s o l a c e .  R i c a r d o  G u l l o n ' s  comment i s  

v e r y  r e l e v a n t :  " S o l i t u d e  i s  a  v o c a t i o n  imposed by 

b i r t h ,  i n  a c c o r d a n c e  w i t h  a  law; it i s  a n  i n d e l i b l e  

mark" ( G u l l o n ,  1971 ,  3 0 ) .  

THE MYTH, MACONDO AND MAGICAL REALISM 

H Y S  encompasses  a l l  o f  man's  l i f e  on e a r t h  and - 
r e d u c e s  a l l  c i v i l i z a t i o n  t o  t h e  f a m i l y  l e v e l .  I t  is a  

r e c a p i t u l a t i o n  o f  o u r  e v o l u t i o n a r y  a n d  i n t e l l e c t u a l  

e x p e r i e n c e .  G a r c i a  Marquez " a l s o  makes it c l e a r  t h a t  

h i s  t a l e  i s  more a  dream o f  a r t  t h a n  a  c o l l e c t i o n  o f  

s o c i a l  a n d  h i s t o r i c a l  t r u t h s . . . "  ( R i c h a r d s o n ,  1970,  3 ) .  

Macondo i s  a c o u n t r y  o f  myth. Here a  p r i e s t  

can  l e v i t a t e  s i x  i n c h e s  by  d r i n k i n g  a  cup o f  cocoa ,  a  

g i r l  c a n  a s c e n d  t o  heaven  and a  banana  company can  

c o n j u r e  up a  r a i n  t o  wipe  o u t  a l l  t r a c e s  o f  a  massac re .  

John Leonard  t h u s  comments on t h e  m y t h i c a l  e l e m e n t s  i n  

t h e  n o v e l :  

W e  emerge f rom One Hundred Years of S o l i t u d e  

a s  i f  f rom a  dream, t h e  mind on f i r e .  A d a r k  



a g e l e s s  f i g u r e  a t  t h e  h e a r t h ,  p a r t  h i s t o r i a n ,  

p a r t  h a r u s p e x ,  i n  a  v o i c e  by t u r n s  a n g e l i c  and 

m a n i a c a l ,  f i r s t  l u l l s  t o  s l e e p  your  g r i p  on a  

manageable r e a l i t y ,  t h e n  l o c k s  you i n t o  legend 

and myth (Leonard ,  1 9 7 0 ,  3 9 ) .  

The n o v e l  i s  n o t  o n l y  t h e  s t o r y  o f  t h e  Buendia 

f a m i l y  and  o f  Macondo. Macondo i s  L a t i n  America i n  

microcosm. "The n o v e l ' s  b e g i n n i n g  is G e n e s i s ;  i t s  end 

i s  t h e  Apocalypse;  r a i n  i s  e q u i v a l e n t  t o  t h e  Flood;  

wars  a r e  War" ( G u l l o n ,  3 2 ) .  

The b e g i n n i n g  o f  t h e  nove l  evokes  a  d i s t a n t  

Eden- l ike  epoch ,  a p l e a s a n t  and  p r i s t i n e  wor ld .  Jack  

Richardson  comments on t h e  b e g i n n i n g  o f  t h e  novel :  

A t  o n c e  w e  know t h a t  w e  a r e  n o t  o n l y  i n  t h e  

memory o f  a  c h a r a c t e r  b u t  a l s o  i n  a  h i s t o r i c  

a n d  m y t h i c a l  moment. . . and G a r c i a  Marquez ' S 

c h a r a c t e r s  a p p e a r  a s  b e i n g s  d r e a d f u l l y  m o r t a l ,  

i f  n o t  o u t r i g h t  g h a s t l y  ( R i c h a r d s o n ,  3 ) .  

G a r c i a  Marquez " h a s  e x t r a o r d i n a r y  s t r e n g t h  and 

f i r m n e s s  o f  i m a g i n a t i o n  a n d  w r i t e s  w i t h  t h e  calmness of 

a man who knows e x a c t l y  what  wonders h e  c a n  perform" 

(Kaz in ,  1972 ,  1 4 ) .  I n  - HYS, no s i n g l e  myth o r  mythology 

p r e v a i l s .  " I n s t e a d ,  t h e  v a r i o u s  ways i n  which myth 



a p p e a r s  g i v e  t h e  w h o l e  n o v e l  a  m y t h i c a l  c h a r a c t e r  

w i t h o u t  it b e i n g  a  d i s t i n c t  v e r s i o n  of o n e  g i v e n  myth" 

( E c h e v a r r i a ,  1 9 8 4 ,  3 5 8 ) .  

A p a t t e r n  o f  L a t i n  Amer ican  h i s t o r y  l u r k s  

b e h i n d  t h e  p a t t e r n  o f  myth .  The h i s t o r y  a n d  c o n q u e s t  

o f  L a t i n  Amer i ca  i s  t h e r e  i n  t h e  f o u n d i n g  o f  Macondo by  

t h e  c o n q u i s t a d o r ,  Jose A r c a d i o  Buend ia .  The c o l o n i a l  

p e r i o d  a n d  t h e  g r e a t  C i v i l  Wars be tween  t h e  

C o n s e r v a t i v e s  a n d  t h e  L i b e r a l s  f o l l o w .  The  g r e a t  

d i c t a t o r s  p a v e  t h e  way f o r  t h e  U . S .  i n t e r f e r e n c e  a n d  

' t h e  g r i n g o  i m p e r i a l i s m '  . The s u p p r e s s i o n  o f  t h e  

work ing  class a n d  t h e  v i o l e n c e  p e r p e t u a t e d  on them i s  

r e f l e c t e d  i n  t h e  m a s s a c r e  o f  t h e  Banana Company 

w o r k e r s .  A s  E c h e v a r r i a  comments: 

T h e  b l e n d  o f  m y t h i c  e l e m e n t s  a n d  L a t i n  

Amer i can  h i s t o r y  i n  One Hundred  Y e a r s  o f  

S o l i t u d e  r e v e a l s  a d e s i r e  t o  f o u n d  a n  American 

myth.  L a t i n  Amer ican  h i s t o r y  i s  set  on t h e  

same l e v e l  a s  m y t h i c  s t o r i e s ,  t h e r e f o r e  it t o o  

becomes  a s o r t  o f  myth  ( ~ c h e v a r r i a ,  3 5 9 ) .  

Myth a p p e a r s  i n  t h e  n o v e l  i n  v a r i o u s  s h a p e s .  

T h e r e  a re  stories t h a t  resemble B i b l i c a l  my ths .  For  

i n s t a n c e ,  t h e  f o u n d i n g  o f  Macondo a n d  i t s  p r i m a l  

i n n o c e n c e  e v o k e  G e n e s i s  a n d  P a r a d i s e .  The  in somnia  



p l a g u e  r e s e m b l e s  t h e  P l a g u e s  s e n t  by God t o  pun i sh  t h e  

Pharaoh o f  Egypt .  T h e  r a i n  t h a t  c o n t i n u e s  f o u r  y e a r s  

e l e v e n  months and  two d a y s  e c h o e s  t h e  Deluge i n  t h e  

B i b l e .  The end o f  Macondo i n  a  g r e a t  h u r r i c a n e  i s  t h e  

Apocalypse. There  a r e  c h a r a c t e r s  who s t a n d  a s  r e p l i c a s  

f o r  B i b l i c a l  c h a r a c t e r s .  J o s e  Arcad io  ~ u e n d i a  i s  a  

Moses- l ike  f i g u r e ,  t h e  man who l e a d s  his p e o p l e  t o  t h e  

promised l a n d .  Remedios t h e  Beauty ,  l i k e  V i r g i n  Mary, 

a s c e n d s  t o  Heaven. S u p e r n a t u r a l  e l e m e n t s  a l s o  stress 

t h e  m y t h i c a l  p a t t e r n  o f  t h e  n o v e l .  For  example,  J o s e  

A r c a d i o ' s  b l o o d  r e t u r n s  t o  h i s  househo ld  when h e  d i e s .  

The whole nove l  i s  founded on t h e  myth o f  i n c e s t  and 

v i o l e n c e .  

"The n o n - r a t i o n a l  e l e m e n t s  o f  myth a l s o  s e r v e  

t o  expand t h e  narrow d imens ions  o f  o b j e c t i v e  everyday 

r e a l i t y  and  l e n d  u n i v e r s a l  s i g n i f i c a n c e  t o  t h e  

e x p e r i e n c e  o f  c h a r a c t e r s "  (McMurray, 1977 ,  7 4 ) .  The 

p l o t  i s  deve loped  i n  a  series o f  c i r c u l a r l y  composed 

u n i t s  w i t h  f r e q u e n t  r e p e t i t i o n s .  T h i s  h e l p s  t o  impose 

a n  a u r a  o f  m y t h i c a l  t i m e  on t h e  p l o t .  C e r t a i n  

c h a r a c t e r s  l i v e  o u t  a  m y t h i c a l  e x i s t e n c e .  U r s u l a  who 

t r ies  t o  ward o f f  i n c e s t  l i v e s  i n  a  wor ld  i n c r e a s i n g l y  

menaced by chaos  and " h e r  q u e s t  f o r  permanence and 

s t a b i l i t y  i s  u n d e r s c o r e d  by h e r  a c u t e  awareness  of t h e  

c y c l i c a l  n a t u r e  of  t i m e "  (McMurray, 7 7 ) .  When s h e  



d i e s ,  h e r  m y t h i c a l  e x i s t e n c e  i s  l u m i n a t e d  by o r a n g e  

d i s c s ,  t h a t  p a s s  a c r o s s  t h e  sky  a n d  t h e  b i r d s  which 

b r e a k  i n t o  t h e  houses  and d i e .  P a u l  W e s t  compares 

G a r c i a  Marquez t o  God: " G a r c i a  Marquez i s  r a t h e r  l i k e  

a n  i n f a t u a t e d  God wa tch ing  a  p l a n e t  s e e t h e  and bubb le ,  

s e t t l e  and  c o o l  and t h e n  d e v e l o p  forms o f  l i f e  t h a t  

f i n a l l y  a n n i h i l a t e  themse lves"  ( W e s t ,  1 9 7 0 ,  5 ) .  

J a c k  Richardson  f e e l s  t h a t  t h e  n o v e l  d e r i v e s  

i t s  s t r e n g t h  f r o m  i t s  m y t h i c a l  u n d e r c u r r e n t s :  

G a r c i a  Marquez t r a n s p o r t s  h i s  c h a r a c t e r s  i n t o  

a  l i t e r a r y  myth, a  myth which a t  once set  them 

p e r m a n e n t l y  beyond t h e  common laws o f  l i f e  and 

a t  t h e  same moment d i s s o l v e s  them f o r e v e r  i n  a  

d e l i b e r a t e  a r t i s t i c  o b l i t e r a t i o n .  H i s  t a l e  i s  

more a dream o f  a r t  t h a n  a  c o l l e c t i o n  o f  

s o c i a l  and h i s t o r i c a l  t r u t h s . .  . . A t  t h e  

w o r k ' s  end when t h i s  dream t a k e s  on t h e  f o r c e  

o f  a  metaphor  f o r  a l l  t h e  c y c l e s  o f  human l i f e  

t h a t  h a v e  v a n i s h e d ,  one r e a l i z e s  t h a t  t h e  

e x c e l l e n c e  o f  t h e  book l i e s  i n  i t s  v i c t o r y  

o v e r  t h e  q u a i n t  a n d  a n e c d o t e d ,  i n  i t s  

s u s t a i n e d  v i s i o n  o f  t h e  v a n i t i e s  and f u t i l e  

p a s s i o n s  w i t h  which humani ty  t r i e s  t o  

f o r e s t a l l  i t s  f a t e  o f  b e i n g ,  i n  a r t  and 

actuality, c o m i c a l l y  impermanent 

( ~ i c h a r d s o n  ,3 ) . 



G e r a l d  Mar t in  ca l l s  HYS " t h e  g r e a t e s t  o f  111 - 
L a t i n  American f a m i l y  h i s t o r i e s  s i n c e  t h e  s t o r y  o f  r?e 

Buendia f a m i l y  i s  o b v i o u s l y  a  metaphor f o r  t h e  h i s t z r y  

o f  t h e  c o n t i n e n t  s i n c e  Independence ,  t h a t  i s ,  f o r  5 e  

n e o - c o l o n i a l  p e r i o d "  ( M a r t i n ,  1987 ,  9 7 ) .  S o l i t u d e ,  Izs 

c e n t r a l  theme, d e r i v e s  f rom " t h e i r  abandonment i n  I n  

empty c o n t i n e n t ,  a  v a s t  c u l t u r a l  vacuum, marocztd 

t h o u s a n d s  o f  m i l e s  away from t h e i r  t r u e  home" (MarrLn, 

1 0 4 ) .  

Time and l o n e l i n e s s  a r e  i n s e p a r a b l y  conner -zd  

i n  HYS. "The r e p e t i t i v e  p a t t e r n s  and rhy thmic  momez=-xn 

g e n e r a t e d  by m y t h i c a l  t i m e  c r e a t e  a  mytho-poezlc 

a tmosphere"  (McMurray, 1 5 8 )  i n  which G a r c i a  Marquez t s  

l o n e l y  c h a r a c t e r s  f i n d  asylum. I t  i s  a n  a b s u r d  w c r l d  

d e v o i d  o f  r e g u l a r  laws o r  e v e n t s .  "The Buendia hc-zse 

and t h e  c i t y  o f  Macondo a r e  r e p r e s e n t a t i o n s  of a  vzst 

u n i v e r s e  where e v e r y t h i n g  h a s  i t s  p r o p e r  p l z r 2 ,  

i n c l u d i n g  t ime"  ( G u l l o n ,  2 8 ) .  

G a r c i a  Marquez d o e s  n o t  c a r e  f o r  d a t e s  r z d  

e x a c t  ch rono logy .  The a c t i o n  i n  HYS b e g i n s  i n  -Le 

f i r s t  h a l f  o f  t h e  n i n e t e e n t h  c e n t u r y  and ends  i n  z-e 

1930s .  The Colombian C i v i l  War which ravaged  -2e 

c o u n t r y  between 1897 a n d  1902 is p r e s e n t e d  K:- 

e x a c t n e s s .  The War o f  t h e  Thousand d a y s  (1889-92) is 

5 4 



r e f l e c t e d  i n  t h e  T r e a t y  o f  N e e r l a n d i a .  C o l .  A u r e l i a n o  

Buend ia  i s  m o d e l l e d  on G e n e r a l  R a p h a e l  ~ r i b e ,  t h e  h e r o  

of t h e  C i v i l  Wars. "The  n o v e l  c l e a r l y  t r a n s c e n d s  

p h y s i c a l  p a r t i c u l a r i z i n g  a n d  o f f e r s  i n s t e a d  a  p a r a b l e  

o f  m a n ' s  h i s t o r y  a n d  human n a t u r e "  ( G u l l o n ,  2 9 ) .  I n  

HYS , a c c o r d i n g  t o  George  McMurray: - 

The  l i n e a l  h i s t o r y  o f  Macondo' S f o u n d i n g ,  

d e v e l o p m e n t  , economic  boom, d e c l i n e  a n d  

d e s t r u c t i o n  i s  imbued w i t h  t h e  m y t h o - p o e t i c  

a t m o s p h e r e  o f  c y c l i c a l  r e c u r r e n c e s  a n d  

a r c h e t y p a l  p a t t e r n s  t h a t  m o d i f y  t e m p o r a l  

p r o g r e s s i o n ,  e s t a b l i s h  a  m o r e  u n i f i e d  i n t e r i o r  

s t r u c t u r e  a n d  p r o v i d e  a  b a c k g r o u n d  o f  g r e a t e r  

t h e m a t i c  a n d  s t y l i s t i c  r i c h n e s s  ( ~ c M u r r a y ,  

73-4 ) . 

R i c a r d o  G u l l o n  i n  h i s  e s s a y  " G a b r i e l  G a r c i a  

Marquez a n d  t h e  L o s t  A r t  o f  S t o r y  t e l l i n g "  o p i n e s  t h u s :  

"The p r e s e n c e  o f  a  w e l l - d e f i n e d ,  c o n c r e t e  g e o g r a p h i c a l  

s p a c e  ( ~ a c o n d o )  d o e s  n o t  l e s s e n  i t s  u n i v e r s a l i t y ;  it 

r e - e n f o r c e s  i t "  ( G u l l o n ,  2 8 ) .  

The  c y c l i c a l  a n d  m y t h i c a l  p a t t e r n  o f  t i m e  i n  a  

way h e l p s  e s c a p e  f rom t h e  h a r d  r ea l i t i e s  o f  h i s t o r y .  

The p a s t ,  p r e s e n t  a n d  f u t u r e  are  f u s e d  a s  i f  t h e y  e x i s t  

i n  a s i n g l e  moment. T h e  r e p e t i t i o n  o f  names a n d  



c h a r a c t e r s  h e l p  t o  c r e a t e  a  p a t t e r n  o f  c y c l i c a l  rhythm. 

The r e c u r r i n g  i n c i d e n t s  o f  i n c e s t - u r g e  a g a i n  stresses 

t h e  c y c l i c a l  p a t t e r n .  "These e p i s o d e s  n o t  o n l y  h e l p  t o  

s u s t a i n  d r a m a t i c  momentum b u t  a l s o  foreshadow t h e  

a p o c a l y p t i c  denouement by  k e e p i n g  a l i v e  t h e  myth o f  

O r i g i n a l  S i n "  (McMurray, 7 7 ) .  

"A s u s t a i n e d  s y n t h e s i s ,  One Hundred Years  o f  

S o l i t u d e  c o v e r s  c e n t u r i e s ,  p e r h a p s  m i l l e n i a "  ( G u l l o n ,  

3 0 ) .  U r s u l a ,  t h e  m a t r i a r c h ,  i s  t h e  most i m p o r t a n t  

c h a r a c t e r  who i s  aware o f  t h e  c y c l i c a l  n a t u r e  o f  t i m e .  

She f e e l s  t h a t  t i m e  is  t u r n i n g  i n  a  c i r c l e .  H e r  

r e n o v a t i o n s  o f  t h e  Buendia home a t  r e g u l a r  i n t e r v a l s  i n  

t h e  n o v e l  i s  a n  a t t e m p t  f o r  permanence and s t a b i l i t y  i n  

t h e  f low o f  t i m e .  When s h e  grows v e r y  o l d ,  eve ryday  

r e a l i t y  s l i p s  t h r o u g h  h e r  hand a n d  s h e  f e e l s  t h e  

d i s r u p t i o n  o f  t i m e .  Then s h e  goes  b l i n d  and  succumbs 

t o  t h e  f o r c e s  of  d e g e n e r a t i o n .  

"The n o v e l  h a s  t h e  c i r c u l a r  and dynamic 

s t r u c t u r e  o f  a  g y r a t i n g  whee l"  (McMurray, 148 1.  P i l a r  

T e r n e r a  r e a l i s e s  t h i s  f a c t .  She f e e l s  t h a t  " t h e  

h i s t o r y  o f  t h e  f a m i l y  was a  machine  w i t h  u n a v o i d a b l e  

r e p e t i t i o n s ,  a  t u r n i n g  wheel  t h a t  would have  gone on 

s p i l l i n g  i n t o  e t e r n i t y  w e r e  it n o t  f o r  t h e  p r o g r e s s i v e  

and i r r e m e d i a b l e  wear ing  o f  t h e  a x l e "  (HYS, 3 2 0 ) .  The - 



g y r a t i n g  w h e e l  i s  a  p r o p e r  s t r u c t u r a l  image f o r  HYS - 
Melqu iades ,  t h e  g i p s y .  sees t i m e  i n  i t s  t o t a l i t y  -- 
w i t h o u t  p a s t ,  w i t h o u t  f u t u r e  and w i t h o u t  d u r a t i o n .  I n  

t h i s  m a g i c a l  r e a l m  e v e n t s  happen s i m u l t a n e o u s l y .  I n  

t h e  t u r n i n g  o f  t h e  wheel  t h e  b e g i n n i n g  and t h e  end a r e  

l i n k e d  t o g e t h e r .  The s i g n s  o f  r e p e t i t i o n  m u l t i p l y  i n  

t h e  c o u r s e  o f  t h e  nove l .  A u r e l i a n o  Segundo r e t u r n s  t o  

P e t r a  C o t e s  a f t e r  t h e  f l o o d  t o  f i n d  h e r  r e p e a t i n g  t h e  

a c t i v i t i e s  f o r  t h e  p r o s p e r o u s  r a f f l e .  U r s u a l a  h e a r s  

J o s e  A r c a d i o  I1 r e p e a t i n g  t h e  words o f  C o l o n e l  

A u r e l i a n o  Buend ia ,  a s  i f  t i m e  had  n o t  p a s s e d .  By 

l o c a t i n g  o n e  moment t h a t  happend i n  a n o t h e r ,  t h e  a u t h o r  

i s  a b l e  t o  s t r e t c h  t h e  t e m p o r a l  b o u n d a r i e s  o f  h i s  

nove l .  F o r  i n s t a n c e ,  U r s u l a  c u r s e s  t h e  day s ir  E'rancis 

Drake a t t a c k e d  Riohacha ,  a n  e v e n t  t h a t  happened f o u r  

hundred y e a r s  ago,  a s  i f  it w e r e  a n  e v e n t  o f  h e r  

immediate  p a s t .  A t  t h e  e n d  o f  t h e  n o v e l ,  t h e  g i p s i e s  

who b r o u g h t  s c i e n t i f i c  d i s c o v e r i e s  t o  Macondo, r e t u r n  

w i t h  t h e  p r i m i t i v e  wonders  l i k e  t h e  magnet  and t h e  

magni fy ing  g l a s s ,  d i s c o v e r i e s  t h a t  had  produced a  

t remendous impac t  on Macondo. 

Though t h e  p l o t  h a s  a  c a u s e  and  e f f e c t  

p a t t e r n ,  t h e  n a r r a t i v e  accommodates t h e  p a s t  and t h e  

f u t u r e .  P h r a s e s  l i k e  'many y e a r s  l a t e r ' ,  ' a c t u a l l y '  

and ' t h a t  d i s t a n t  a f t e r n o o n '  s h i f t  t h e  n a r r a t i v e  



backward and  fo rward .  They t a k e  u s  t o  a  timeless wor ld  

where e v e r y t h i n g  i s  p o s s i b l e .  " G a r c i a  Marquez owes 

t h i s  t e c h n i q u e  t o  h i s  v i s i o n  o f  t h e  mad r e p e t i t i o u s n e s s  

o f  h i s t o r y  i n  h i s  c o u n t r y "  ( K a z i n ,  1 6 ) .  H e  a lways  

" w r i t e s  backwards,  from t h e  end  of  t h e  h i s t o r i c a l  c y c l e  

and a l l  h i s  p r o p h e c i e s  a r e  a c e r b i c  w i t h o u t  b e i n g  

gloomy" ( K a z i n ,  l 4  ) . A l f r e d  Kazin summarizes h i s  v iews 

t h u s  : 

I n  e v e r y  G a r c i a  Marquez work, a  whole 

h i s t o r i c a l  c y c l e  i s  l i v e d  t h r o u g h ,  by 

c h a r a c t e r  a f t e r  c h a r a c t e r .  And e a c h  c y c l e  i s  

l i k e  a  m i n i a t u r e  h i s t o r y  o f  t h e  wor ld  from 

c r e a t i o n  t o  t h e  f i n a l  h o l o c a u s t .  G a r c i a  

Marquez i s  w r i t i n g  t h a t  h i s t o r y  l i n e  by l i n e  

... ( K a z i n ,  1 6 ) .  

The m y t h i c a l  t i m e  " b l u r s  s o r d i d  r e a l i t y  and  

_ t h r u s t s  t h e  r e a d e r s  i n t o  a  k i n d  o f  t e m p o r a l  v o i d  where 

t h e  l aws  o f  c a u s e  a n d  e f f e c t  t e n d  t o  become 

m e a n i n g l e s s "  (McMurray, 1 5 8 ) .  

A c t u a l l y ,  'Macondo' was t h e  name o f  a  s m a l l  

p l a n t a t i o n  n e a r  A r a c a t a c a  i n  Colombia'  S Car ibbean  

c o a s t .  A r a c a t a c a ,  Garcia Marquez ' s  home town,  i s  t h e  

b a s i s  f o r  Macondo. N e a r l y  a l l  h i s  works e x p l o r e  t h i s  

remote  swampy town. Macondo may b e  a  metaphor  f o r  

Colombia, L a t i n  America o r  even t h e  U n i v e r s e .  



"Macondo i s  everywhere  and nowhere" ( H a r s s  and 

Dohmann , 1967 ,  310 ) . Accord ing  t o  K i e l y  , "Macondo i s  

no n e v e r  n e v e r  l a n d "  ( K i e l y ,  1970 ,  2 4 ) .  It is w i d e l y  

p r e s e n t e d  a s  a framework f o r  t h e  n o v e l  from i t s  

b e g i n n i n g  t o  t h e  end .  A t  t h e  b e g i n n i n g ,  it i s  a  

P a r a d i s e  w i t h  i t s  p r i m a l  innocence .  I t  i s  a l o n e l y  

town t o t a l l y  i s o l a t e d  f rom t h e  rest o f  t h e  wor ld .  

H e r e ,  N a t u r e  e x i s t s  i n  i t s  p r i m o r d i a l  p u r i t y .  The 

p o l i s h e d  s t o n e s  on t h e  b e d  o f  t h e  r i v e r  l o o k  l i k e  pre-  

h i s t o r i c  e g g s .  The i n h a b i t a n t s  a l s o  h a v e  t h e  innocence  

and p u r i t y  o f  Na tu re .  Many t h i n g s  l a c k  names. The 

v i l l a g e  becomes a  town w i t h i n  a  few y e a r s .  Permanent 

se t t le rs  a r r i v e  and set  up s t o r e s  and  workshops .  The 

g i p s i e s  a r r i v e  w i t h  modern d i s c o v e r i e s .  The p e o p l e  

welcome them, though  l a t e r  t h e y  a r e  c o n s i d e r e d  as 

h a r b i n g e r s  o f  p e r v e r s i o n  a n d  c o n c u p i ~ c e n c e . ~  

" A  h a r s h  m y s t e r i o u s l y  a r i d  p e a s a n t  v i l l a g e  
* -. 

l i k e  Macondo e x p e r i e n c e s  e v e r y t h i n g . . . o v e r  and  o v e r  

a g a i n  l i k e  t h o s e  c h a r a c t e r s  i n  One Hundred y e a r s  of  

S o l i t u d e  who prompt ly  r e a p p e a r  a f t e r  d y i n g "  (Kaz in ,  

1 6 ) .  Macondo i s  a  s e l f - s u f f i c i e n t  a n d  s e l f - r e l i a n t  

v i l l a g e .  When it becomes a town, t h e  s t a t e  imposes 

r u l e s  a n d  r e s t r i c t i o n s .  A magistrate i s  s e n t  t o  mete 

o u t  j u s t i c e  and peace .  The i n h a b i t a n t s  resis t  h i s  

o r d e r  t o  p a i n t  t h e  h o u s e s  b l u e .  H e  b r i n g s  t h e  



machinery  o f  s u p p r e s s i o n ,  t h e  p o l i c e .  P o l i t i c s  t u r n s  

t h e  p e a c e f u l  town t o  a  b u r n i n g  one.  When e l e c t i o n s  a r e  

announced, t h e r e  emerge t h e  L i b e r a l s  and t h e  

C o n s e r v a t i v e s .  The L i b e r a l s  g o  t o  war .  Many o f  t h e  

i n h a b i t a n t s  a r e  i n v o l v e d ;  some a r e  k i l l e d ,  o t h e r s  have  

t o  l e a v e  t h e  town. A f t e r  a n  a r m i s t i c e  t h e  opposing 

p a r t i e s  u n i t e  t o  s h a r e  power and g l o r y .  ! 

A l f r e d  Kazin comments : "What makes h i s  

s u b j e c t  ' N e w  World'  i s  t h e  h a l l u c i n a t o r y  chaos  a n d  

s t o n i n e s s  o f  t h e  Colombian v i l l a g e ,  Macondo, t h r o u g h  

which a l l  h i s t o r y  w i l l  p a s s "  (Kaz in ,  1 6 ) .  The coming 

o f  t h e  banana'company i s  a n o t h e r  i m p o r t a n t  e v e n t  i n  

Macondo. C o r r u p t i o n  and e x p l o i t a t i o n  p r e c i p i t a t e  t h e  

r e s e n t m e n t  o f  t h e  employees. They demand bet ter  l i v i n g  

c o n d i t i o n s  a n d  e n d  up i n  a  b i g  s t r i k e .  Decrees  and  

p r o c l a m a t i o n s  a r e  i s s u e d  t o  s u p p r e s s  t h e  r e v o l t .  The 

a u t h o r i t i e s  t h e n  r e s o r t  t o  v i o l e n t  methods t o  w i p e  o u t  

t h e  l e a d e r s  o f  t h e  s t r i k e .  I t  is c a r r i e d  o u t  s o  

s y s t e m a t i c a l l y  t h a t  it a p p e a r s  a s  a  h a l l u c i n a t i o n .  

"Macondo oozes ,  r e e k s  and b u r n s  e v e n  when it 

i s  most  t a n t a l i z i n g  and e n t e r t a i n i n g .  I t  i s  a  p l a c e  

f l o o d e d  w i t h  l i e s  and y e t  it s p i l l s  o v e r  w i t h  r e a l i t y "  

( K i e l y ,  5 ) .  L i f e  becomes s e d e n t a r y .  A l l  a r e  c o n f i n e d  

t o  t h e i r  p r i v a t e  l i v e s .  I t  i s  a  p r o c e s s  o f  r e g r e s s i o n  



which l e a d s  t o  s o l i t u d e .  The  Buend ia  f a m i l y  i s  t h e  

n u c l e u s  a r o u n d  which e v e r y t h i n g  t u r n s  i n  Macondo. The 

town is g e o g r a p h i c a l l y  i s o l a t e d  f r o m  o t h e r  p a r t s  o f  t h e  

w o r l d .  T h e r e  i s  a n  i m p e n e t r a b l e  m o u n t a i n  c h a i n  i n  t h e  

east ,  a n d  swamps t o  t h e  s o u t h  a n d  w e s t .  The  o n l y  

p o s s i b i l i t y  o f  c o n t a c t  w i t h  c i v i l i z a t i o n  l i e s  a l o n g  t h e  

n o r t h e r n  r o u t e  which i t s e l f  i s  a n  a d v e n t u r o u s  c o u r s e .  . 
"God damn i t " ,  Jose Arcadio B u e n d i a ,  t h e  f o u n d e r  

s h o u t s ,  "Macondo i s  s u r r o u n d e d  b y  water on a l l  s i d e s  .. 
W e ' l l  n e v e r  g e t  anywhere" ,  ( H Y S ,  1 8 )  h e  p r o p h e c i e s  t h e  - 
s i n i s t e r  p r e d i c a m e n t  o f  t h e  town.  A l l  t h e  c h a r a c t e r s  

a c t  o u t  t h e i r  r o l e s  d i v e r g i n g  f rom o r  c o n v e r g i n g  upon 

Macondo. "BY c o n v e r t i n g  a f a m i l y  h e r i t a g e  i n t o  t h e  

n a r r a t i v e  d e v i c e  o f  g e n e o l o g y ,  c h r o n i c l e  a n d  myth h e  

( G a r c i a  Marquez ) made Macondo ' S b o u n d a r i e s  h i s t o r i c a l l y  

a n d  g e o g r a p h i c a l l y  e l a s t i c "  ( B r o t h e r s t o n ,  1 9 7 7 ,  1 3 3 ) .  

M e l q u i a d e s ,  t h e  g i p s y ,  is t h e  g r e a t e s t  b e n e f a c t o r  o f  

Macondo. H e  b r i n g s  t o  t h i s  s e c l u d e d  v i l l a g e  t h i n g s  

which w i l l  c h a n g e  d a y  t o  d a y  l i f e .  I n  Macondo, t h e  

magne t ,  t h e  m a g n i f y i n g  g l a s s  a n d  t h e  d a g u e r r o t y p e  a r e  

a c c e p t e d  a s  wonders  o f  t h e  w o r l d .  Macondo i s  b o r n  o f  

G a r c i a  M a r q u e z ' s  " n o s t a l g i a  f o r  t h e  l i f e  h e  l i v e d  a s  a  

young boy  more t h a n  t w e n t y  y e a r s  a g o  i n  a  v a n i s h e d  

Colombia . .  ." (Mead, 1 9 6 8 ,  2 6 ) .  



S e l d e n  Rodman i n  h i s  a r t i c l e  "The T r i u p h  o f  
l 

t h e  A r t i s t "  comments: " I n  much o f  h i s  work, G a r c i a  

Marquez h a s  t u r n e d  h i s  home town i n t o  a  dream kingdom 

of  s h a t t e r e d  e x p e c t a t i o n s  b u i l t  on n o s t a l g i a "  (Rodman, 

1983 ,  1 6 ) .  So J o s e  Arcad io  Buendia s e a r c h e s  t o  f i n d  a  

p a t h  t o  g e t  o u t  o f  t h i s  e n c l o s e d  v i l l a g e .  The d r i v e  

f o r  t h e  unknown does  n o t  t a k e  him anywhere. H i s  

f a n t a s y  l e a d s  him t o  t h e  u n e x p l o r e d  r e g i o n s  o f  memory. 

H i s  i m a g i n a t i o n  g o e s  a s t r a y  and  he  t u r n s  mad. 

" S o l i t u d e  t h e  n o v e l  ' S c e n t r a l  theme,  k n i t s  

p e r s o n a l  d e s t i n i e s  c l o s e l y "  ( G u l l o n ,  3 0 ) .  U r s u l a ,  t h e  

g u a r d i a n  a n g e l  o f  t h e  Buendia f a m i l y ,  i s  bound t o  

Macondo. P i l a r    ern era, i t s  s o o t h - s a y e r ,  w i t n e s s e s  i t s  

growth and  decay .  Melquiades  l e a v e s  and  r e t u r n s ;  

r e p u d i a t e d  by h i s  t r i b e ,  h e  se t t les  down i n  t h i s  c o r n e r  

o f  t h e  e a r t h  t h a t  h a s  n o t  y e t  been d i s c o v e r e d  by d e a t h .  

J o s e  Arcad io  l e a v e s  it i n  a  s tate of s e r a p h i c  

- .  i n , s p i r a t i o n  w i t h  a  g i p s y  g i r l ,  b u t  r e t u r n s .  Rebeca 

r e a c h e s  h e r e  w i t h  h e r  v i c e  of  e a t i n g  t h e  e a r t h .  Don 

A p o l i n a r  Moscote and h i s  f a m i l y  come t o  s e t t l e  down 

h e r e .  P i e t r o  C r e s p i ,  t h e  I t a l i a n ,  comes t o  r e p a i r  t h e  

p i a n o l a  b u t  l i v e s  and d i e s  h e r e .  Fernanda comes a s  t h e  

Queen i n  a  b e a u t y  c o n t e s t  and  becomes t h e  w i f e  of  

A u r e l i a n o  Segundo. Col .  A u r e l i a n o  Buendia l e a v e s  it 

b u t  r e t u r n s  t o  spend  h i s '  f i n a l  days .  M e m e  l e a v e s  i n  



u n f o r t u n a t e  c i r c u m s t a n c e s .  Amaranta U r s u l a  l e a v e s  b u t  

r e t u r n s  t o  t h e  Buendia f a m i l y .  "Each p a r t i c u l a r  

c h a r a c t e r '  S l i f e  and v i t a l  c o n c e r n s  a r e  i n t e r r e l a t e d  

w i t h  t h e  c o l l e c t i v e  l i f e  o f  t h e  town from t h e  

b e g i n n i n g .  . ." ( G u l l o n ,  3 0  ) . According t o  Ronald 

C h r i s t :  

R e a l i t y  -- t h e  o n e  G a r c i a  Marquez d e a l s  w i t h  

-- i s  n o t h i n g  less t h a n  t h e  e t h o s  o f  L a t i n  

America, and i n  o r d e r  t o  make h i s  d i s c o v e r y ,  

i n  o r d e r  t o  s a y  t h e  t r u t h  a b o u t  t h e  w o r l d  h e  

l i v e s  i n  ... h e  h a s  had t o  i n v e n t  a  t e r r i t o r y  

-- Macondo -- t o  c o n c e i v e  a  p e o p l e  -- t h e  

Buendias  -- and  t o  in fo rm h i s  geography and  

p o p u l a t i o n  w i t h  a  mythology -- a  B o r g e s i a n  

E t e r n a l  Re tu rn  ( C h r i s t ,  1 9 7 0 ,  6 2 2 ) .  

I n  a  word, t h e  s t o r y  o f  Macondo and t h e  

Buend ias  i s  a  resume o f  t h e  Ages o f  man. Ronald  C h r i s t  

comments : 

G a r c i a  Marquez h a s  s i n g l e - h a n d e d l y  

mytho log ized  a  w h o l e  c o n t i n e n t  i n  t e l l i n g  t h e  

m u t i p l e  s t o r y  o f  t h e  Buend ias ,  a s t o r y ,  f i r s t  

o f  g u i l t  and  i n n o c e n c e  i n  a  p r o t o t y p i c a l  

endeavour  t o  f o u n d  a  community, t h e n  of  

s u b s e q u e n t  g e n e r a t i o n s  c o n f r o n t i n g  f o r c e s  



from t h e  o u t s i d e  w o r l d  a n d  e v e n t u a l l y  o f  t h e  I 

f a m i l y ' s  d e t e r i o r a t i o n  f rom w i t h i n  a n d  f i n a l  

o b l i t e r a t i o n  ( C h r i s t ,  6 2 2 ) .  

" A s  i n  B o r g e s ' s  s t o r y ,  t h e  book c o n t a i n s  t h e  

w o r l d  a n d  t h e  w o r l d  c o n t a i n s  t h e  book ,  i n  a  m i r r o r  l i k e  

way" (Monega l ,  1 9 7 3 ,  4 8 9 ) .  D . P .  G a l l a g h e r  a n a l y s e s  t h e  

l o n e l i n e s s  o f  Macondo: 

Eve ry  s i n g l e  c h a r a c t e r  i n  t h e  n o v e l  i s  a 

v i c t i m  of a p p a l l i n g  l o n e l i n e s s  a n d  many o f  i t s  

c h a r a c t e r s  e n d  t h e i r  l i v e s  i n  t o t a l  i s o l a t i o n :  

l o c k e d  f o r  y e a r s  i n  a room, t i e d  f o r  y e a r s  t o  

a t ree  or l o n g  f o r g o t t e n  i n  a deserted house .  

What i s  t h e  c a u s e  o f  t h i s  l o n e l i n e s s  ? N o t  t o  

f o r g e t  t h e  o b v i o u s ,  one  r e a s o n  c a n  be f o u n d  

f o r  it i n  t h e  i s o l a t i o n  o f  Macondo i t s e l f ,  i n  

t h e  i s o l a t i o n  of a f o r g o t t e n  Colombian 

b a c k w a t e r  ( G a l l a g h e r ,  1 9 7 3 ,  161). 

F a n t a s y  i s  o n e  of t h e  c e n t r a l  i n g r e d i e n t s  o f  

c o n t e m p o r a r y  L a t i n  Amer ican  f i c t i o n .  T h e r e  i s  no  

b a r r i e r  b e t w e e n  t h e  r ea l  a n d  t h e  f a n t a s t i c  i n  t h e  

f i c t i o n  of G a r c i a  Marquez.  The  l e v e l l i n g  o f  be tween  

r e a l i t y  a n d .  u n r e a l i t y  i s  a character is t ic  o f  HYS. 

R i c a r d o  G u l l o n  w r i t e s .  o n  t h e  u n i q u e n e s s  o f  Garcia 

Marquez t h u s :  
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The d i f f e r e n c e  be tween  G a r c i a  Marquez a n d  

o t h e r  n o v e l i s t s  i s  t h a t  t h e  l a t t e r  may d i s p o s e  

t h e m s e l v e s  i n  a  w e l t e r  o f  ways ,  b u t  h e  d o e s  

n o t .  H i s  n e e d  t o  t e l l  a s t o r y  i s  s o  s t r o n g  

t h a t  it t r a n s c e n d s  t h e  d e v i c e  h e  u s e s  t o  

s a t i s f y  t h e  n e e d  ( G u l l o n ,  3 2 ) .  

I n  a n  i n t e r v i e w  w i t h  C l a u d i a  D r e i f u s  p u b l i s h e d  

i n  P l a y b o y  i n  1 9 8 3  Garcia Marquez s p e a k s  of L a t i n  

Amer i can  e n v i r o n m e n t ' s  "openmindedness  t o  l o o k  beyond 

r e a l i t y "  ( D r e i f u s ,  1 9 8 3 ) .  H e  knows how t o  p r e s e n t  a 

s t r a n g e  e v e n t  w i t h  a n  a u r a  o f  mag ic .  H e  makes " t h e  

f a n t a s t i c  seem r e a l ,  a n d  t h e  r ea l  f a n t a s t i c ,  t h u s  

e l i m i n a t i n g  t h e  b a r r i e r  b e t w e e n  o b j e c t i v e  a n d  i m a g i n a r y  

r e a l i t i e s "  (McMurray, 9 0 ) .  The r e a l  a n d  t h e  f a n t a s t i c  

are f u s e d  i n  G a r c i a  M a r q u e z ' s  f i c t i o n a l  w o r l d .  The  

d e a t h  o f  Jose A r c a d i o  i s  a n  example .  Though 

u n r e a l i s t i c  t h i s  e v e n t  i s  made credible by:  

T h e  m e t i c u l o u s  s t y l i s t i c  p r e c i s i o n ,  down t o  

e a r t h  l a n g u a g e  a n d  numerous e v e r y d a y  d e t a i l s  

s u r r o u n d i n g  t h e  o c c u r r e n c e . . . . T h u s  r e a l i t y  

becomes r e l a t i v e ,  e l u s i v e  a n d  e v e n  

c o n t r a d i c t o r y .  I t s  a u t h e n t i c i t y  depends on 

t h e  e y e  of  t h e  v i e w e r  ( McMurray, 8 9 - 9 0 ) .  



Will iamson d e f i n e s  m a g i c a l  r e a l i s m  t h u s :  

" . . . m a g i c a l  r e a l i s m  i s  a  n a r r a t i v e  s t y l e  which 

c o n s i s t e n t l y  b l u r s  t h e  t r a d i t i o n a l  r e a l i s t  d i s t i n c t i o n  

between f a n t a s y  and r e a l i t y "  ( W i l l i a m s o n ,  1987,  4 5 ) .  

Unheard-of-events  and m i r a c l e s  m i n g l e  w i t h  househo ld  

e v e n t s .  Phantoms and g h o s t s  l i v e  s i d e  by s i d e  and t h e y  

communicate q u i t e  n a t u r a l l y .  "The c o n t r a s t  between 

t o n e  a n d  rhythm ... i s  o n e  more r e a s o n  why t h i s  n o v e l  

a t t r a c t s ,  c o n v i n c e s  and s e d u c e s  t h e  r e a d e r "  ( ~ u l l o n ,  

2 9 ) .  

F a n t a s y  i s  a n  e s c a p e  from l o n e l i n e s s ;  

u n r e a l i t y  i s  a n  e s c a p e  f rom t h e  d r u d g e r y  o f  l o n e l i n e s s .  

So t h e  Assumption of  Remedios t h e  Beauty  i s  p r e s e n t e d  

a s  a n  o r d i n a r y  e v e n t .  A p r i e s t  ( b y  d r i n k i n g  a  cup  of  

c h o c o l a t e )  c a n  l e v i t a t e  a n d  a  r a i n  o f  y e l l o w  f l o w e r s  

crams t h e  s treets when a  p a t r i a r c h  d i e s .  " R e a l i t y ,  by  

l o g i c a l  c o n t r a s t ,  i s  d e l i r i o u s "  ( G u l l o n ,  29 1. 

"One ' s  d i s t i n c t i o n  between f a n t a s y  and r e a l i t y  

depends a  g r e a t  d e a l  on o n e ' s  c u l t u r a l  a s sumpt ions"  

( G a l l a g h e r ,  1 4 8 ) .  T o  t h e  p e o p l e  o f  L a t i n  America,  

r e a l i t y  i s  something one  c a n  f a b r i c a t e  a t  o n e ' s  own 

expense .  W e  c a n n o t  blame them i f  t h e y  b e l i e v e  i n  t h e  

assumpt ion  of a  l o c a l  g i r l ,  Remedios t h e  Beauty .  D.P. 

G a l l a g h e r  j u s t i f i e s  t h e  ' a u t h o r  t h u s :  

6 6  



And who can  b lame G a r c i a  Marquez, f o r  choos ing  

t o  l i b e r a t e  h i m s e l f  from o f f i c i a l  l i e s  by 

t e l l i n g  h i s  own l i e s  o r  o t h e r w i s e  f o r  choos ing  

t o  e x a g g e r a t e  t h e  government  l ies a d  absurdum. 

Many o f  t h e  f a n t a s i e s  o f  One Hundred Years  of 

S o l i t u d e  a r e  i n d e e d  a b s u r d  b u t  l o g i c a l  

e x a g g e r a t i o n s  o f  r e a l  s i t u a t i o n s  ( G a l l a g h e r ,  

1 4 8 - 9 ) .  

Salman Rushdie  i s  of t h e  v iew t h a t  " ' E l  

Real i smo m a g i c a l ' ,  m a g i c a l  r e a l i s m l . . . i s  a development  

of s u r r e a l i s m  t h a t  e x p r e s s e s  a  g e n u i n e l y  ' T h i r d  World '  

c o n s c i o u s n e s s "  ( R u s h d i e ,  1982 ,  4 ) .  G a r c i a  Marquez , 

a c c o r d i n g  t o  V i l h j a l m s s o n ,  " m a r r i e s  r e a l i s m  and 

o b j e c t i v i t y "  ( 1 9 7 3 ,  1 0 - 1 1 ) .  I n  C i p l i  j a u s k a i t e ' s  view: 

The rea lm o f  t h e  f a n t a s t i c  l ies  between t h e  

r e a l - e x p l i c a b l e  and  t h e  s u p e r n a t u r a l ,  w i t h  a  

c o n t i n u o u s  f l u c t u a t i o n  o f  b o u n d a r i e s  and  a n  

u n c e r t a i n t y  i n t e n s i f i e d  by t h e  t o t a l  absence  

o f  t h e  n a r r a t o r ' s  g u i d i n g  p o i n t  o f  v iew ( 1 9 7 3 ,  

4 7 9 ) .  

G a r c i a  Marquez c a u s e s  t h e  whole  s t o r y  t o  

' f l o a t  ' by d i s r u p t i n g  t h e  n a t u r a l  t e m p o r a l  sequence .  

The f a n t a s t i c  becomes t h e  o r d i n a r y ,  it is  everyday  

l i f e .  When t h e  d i s t i n c t i o n  between r e a l i t y  and  f a n t a s y  



i s  b l u r r e d ,  a  t r a g i - c o m i c  r e a l i t y  emerges.  So, w e  h e a r  

t h e  c l o c - c l o c  sound o f  Rebeca ' S p a r e n t s  ' bones ,  

Melquiades  r e t u r n s  from t h e  d e a d ,  P e t r a  C o t e s ' s  a n i m a l s  

p r o l i f e r a t e  when s h e  c o p u l a t e s  w i t h  A u r e l i a n o  Segundo. 

"The n a r r a t o r  d e s t r o y s  t h e  v e r y  i d e a  of  a  

p o s s i b l e  b a r r i e r  between t h e  r e a l  and  t h e  imaginary"  

( G u l l o n ,  3 2 ) .  The a s c e n s i o n  o f  Remedios t h e  Beauty  i s  

t h e  c u l m i n a t i o n  o f  f a n t a s y .  G a r c i a  Marquez t e l l s  

i n c r e d i b l e  t h i n g s  a s  i f  t h e y  a r e  r e a l  everyday 

happen ings .  

H e  s u c c e s s f u l l y  f u s e s  s o c i a l  i s s u e s  and 

m a g i c a l  r e a l i s m .  Macondo rises t o  t h e  l e v e l  o f  a  

u n i v e r s a l  e x i s t e n c e .  E a r l i e r ,  J o s e  L u i s  Borges  h a s  

d e m o n s t r a t e d  t h a t  a l l  w r i t i n g  i s  f i c t i v e .  H i s  poem, 

"El  O t r o  T i g r e "  i s  a n  example.  A t i g e r  evoked i n  a  

poem i s  v e r y  d i f f e r e n t  f rom t h e  b e a s t  t h a t  p a c e s  t h e  

j u n g l e s  o f  Bengal .  Then,  why n o t ,  Borges  a r g u e s ,  

w r i t e  a b o u t  a  t i g e r  w i t h  t h r e e  l e g s  t h a t  r e a d s  S a n s k r i t  

and p l a y s  hockey ? "The n a r r a t i v e  i s  a  m a g i c i a n ' s  

t r i c k  i n  which  memory and prophecy,  i l l u s i o n  and 

r e a l i t y  a r e  mixed and o f t e n  made t o  l o o k  t h e  same" 

( K i e l y ,  5 ) .  . 

G a l l a g h e r  a c c o u n t s  f o r  t h e  charm o f  t h e  n o v e l  

t h u s :  "Much of  t h e  n o v e l ' s  a p p e a l  l ies  i n  t h e  s e n s e  of  

l i b e r a t i o n  it i n s p i r e s  i n  one:  l i b e r a t i o n  from a 



humdrum r e a l  wor ld  i n t o  a  m a g i c a l  one  t h a t  a l s o  happens 

t o  h e  funny"  ( G a l l a g h e r ,  1973 ,  1 4 5 ) .  

The l o c a l  myths of h i s  home town and t h e  

s u p e r s t i t i o n s  o f  i t s  p e o p l e  h e l p e d  G a r c i a  Marquez t o  

s h a p e  h i s  i m a g i n a t i o n .  I n  t h i s  n o v e l  " h e  used  f a n t a s y  

t o  u n d e r s c o r e  t h e  r e a l i t y  and t h e  h i s t o r i c a l  v e r a c i t y  

t h a t  w e r e  t h e  b a s i s  o f  h i s  f i c t i o n "  ( F r o s c h ,  1973 ,  

4 9 8 ) .  H i s  r e a d i n g  o f  Wi l l i am F a u l k n e r  and a p i l g r i m a g e  

t h r o u g h  t h e  Yoknapatawpha c o u n t y  h e l p e d  him t o  mould 

" h i s  p r o t e a n  i m a g i n a t i o n "  ( D u f f y ,  1 9 7 2 ,  8 5 ) .  

G a r c i a  Marquez s u c c e e d s  i n  " t r i v i a l i z i n g  

wonder";  h e  makes them " q u i t e  o r d i n a r y  and a c c o u n t a b l e "  

( F r o s c h ,  501 1. I n  George R. McMurray' S view: 

The amazing t o t a l i t y  o f  h i s  f i c t i o n a l  wor ld  i s  

a c h i e v e d  t h r o u g h  t h e  c o n t r a - p u n t a l  

j u x t a p o s i t i o n  o f  o b j e c t i v e  r e a l i t y  and p o e t i c  

f a n t a s y  t h a t  c a p t u r e s  s i m u l t a n e o u s l y  t h e  

e s s e n c e  of b o t h  L a t i n  American and u n i v e r s a l  

man (McMurray, 6 ) .  

The banana  p l a g u e  a n d  t h e  g r e a t  d e l u g e  b l e n d  

myth, h i s t o r y  a n d  i m a g i n a t i o n .  G a r c i a  Marquez ' s  u s e  o f  

m a g i c a l  r e a l i s m  is  v e r y  much e v i d e n t  h e r e .  H e  p r e s e n t s  

f a n t a s t i c  e v e n t s  i n  a n  o b j e c t i v e  s t y l e .  " I n  a l l ,  it i s  



a  panoramaic  s o c i o - p o l i t i c a l  s u b - p l o t  c o n s t r u c t e d  w i t h  

u tmost  c r a f t m a n s h i p  a n d  i m a g i n a t i o n "  ( B e l l - V i l l a d a ,  

The banana s t r i k e  and t h e  g r e a t  f l o o d  

a c c e l e r a t e  t h e  d e c l i n e  o f  Macondo. I t  p r e p a r e s  us  f o r  

t h e  f i n a l  whi r lwind  t h a t  d e s t r o y s  t h e  c i t y .  The banana 

p l a g u e  and  t h e  mass e x e c u t i o n  o f  t h e  workers  a r e  b a s e d  

on r e a l  e v e n t s  which t o o k  p l a c e  i n  Colombia. P a b l o  

Neruda had  w r i t t e n  a b o u t  t h e  e v e n t s  i n  h i s  poem, "La 

U n i t e d  F r u i t  CO".  B e l l - V i l l a d a  obse rves :  

The e p i s o d e  o f  t h e  banana s t r i k e  a n d  m i l i t a r y  

r e p r e s s i o n  i n  One Hundred Years  o f  S o l i t u d e  

c o n s t i t u e  t h e  h i g h e s t  p o i n t  i n  G a r c i a  

Marquez ' S e x c l u s i v e  c h r o n i c l e  o f  Macondo. I t  

i s  a  v i v i d  and d r a m a t i c  s c e n e  packed w i t h  

s o c i o - p o l i t i c a l  s u s p e n s e  w i t h  s a n g u i n a r y  

h o r r o r  a n d  f o l l o w e d  by uncanny o f f i c i a l  

s i l e n c e  and  a  f a n t a s t i c a l  r a i n  ( B e l l - V i l l a d a ,  

3 9 1 ) .  

The c r i t i c  is a l s o  o f  t h e  v iew t h a t  " t h e  

Banana s t r i k e  and m i l i t a r y  r e p r e s s i o n  a r e  t o  t h e  

h i s t o r y  a n d  l i t e r a t u r e  of Colombia what  t h e  Napoleonic  

i n v a s i o n  and  re t rea t  w e r e  t o  t h e  h i s t o r y  a n d  l i t e r a t u r e  

of  R u s s i a "  ( B e l l - V i l l a d a ,  4 0 3 ) .  The d e s c r i p t i o n  i s  
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" h i s t o r y  c a r e f u l l y  r e c o n s t r u c t e d ,  and t h e n  a r t f u l l y  

e x a g g e r a t e d "  ( B e l l - ~ i l l a d a ,  3 9 2 ) .  

The g r e a t  banana  s t r i k e  " i s  t h e  l a s t  o c c a s i o n  

i n  which t h e  Macondoi tes  a n d  t h e i r  Buendia l e a d e r s  w i l l  

c o l l e c t i v e l y  resis t  t h e  meddl ings  o f  a high-handed 

c e n t r a l  government  ( B e l l - V i l l a d a ,  3 9 1 ) .  

The e x t e r m i n a t i o n  o f  t h e  w o r k e r s  " i s  e x e c u t e d  

i n  s u c h  a  n o v e l  way t h a t  even t h o s e  upon whom it i s  

p e r p e t r a t e d  t h i n k  o f  it a s  an  h a l l u c i n a t i o n "  ( G i l l ,  

1 9 8 7 ,  1 4 8 ) .  

More t h a n  t h r e e  thousand  p e o p l e ,  J o s e  Arcad io  

Segundo among them, g a t h e r e d  around t h e  s t a t i o n .  They 

w a i t e d  till t h r e e  o '  c l o c k .  The o f f i c e r  d i d n  ' t  t u r n  

up. Then a n  army l i e u t e n a n t  r e a d  o u t  Decree No.4 o f  

t h e  c i v i l  a n d  m i l i t a r y  r u l e r ,  G e n e r a l  C a r l o s  C o r t e s  

Vargas ,  a u t h o r i s i n g  t h e  army t o  s h o o t  t h e  w o r k e r s .  The 

army g a v e  them f i v e  m i n u t e s  t o  wi thdraw.  The crowd 

p r o t e s t e d .  " I n t o x i c a t e d  by t h e  t e n s i o n . . . a n d  h e l d  

t i g h t  i n  a  f a s c i n a t i o n  w i t h  d e a t h  t h e  crowd remained on 

a  k i n d  o f  h a l l u c i n a t i o n "  ( H Y S ,  2 4 8  1.  The C a p t a i n  gave  - 
t h e  o r d e r  and  t h e  machine  guns s t a r t e d  f i r i n g .  The 

reader n e v e r  f i n d s  f a u l t  w i t h  G a r c i a  Marquez ' s  s u b - t a l e  

of  e x p l o i t a t i o n ,  r e s i s t a n c e  and s l a u g h t e r .  



The d e s c r i p t i o n  o f  t h e  m a s s a c r e  i s  v e r y  

famous: 

A t  f i r s t  it seemed t h a t  t h e  machine guns w e r e  

l o a d e d  w i t h  c a p s . .  . No r e a c t i o n  was 

p e r c e i v e d . . . t h e  compact crowd seemed p e t r i f i e d  

by  a n  i n s t a n t a n e o u s  i n v u l n e r a b i l i t y .  Then a  

c r y  o f  d e a t h  t o r e  open t h e  enchantment :  

'Aaaagh mother '  . A s e i s m i c  v o i c e ,  a  v o l c a n i c  

b r e a t h ,  t h e  r o a r  o f  a  c a t a c l y s m  b r o k e  o u t  i n  

t h e  c e n t r e  o f  t h e  crowd w i t h  a g r e a t  p o t e n t i a l  

o f  e x p r e s s i o n .  

The p e o p l e  i n  f r o n t  o f  J o s e  Aracad io  

Buendia . .  . had b e e n  swept  down by t h e  wave o f  

b u l l e t s .  The s u r v i v o r s  t r i e d  t o  g e t  back t o  

t h e  s m a l l  s q u a r e  a n d  t h e  p a n i c  became a  

d r a g o n ' s  t a i l  a s  one  compact wave r o s e  a g a i n s t  

a n o t h e r  which w a s  moving i n  t h e  o p p o s i t e  

d i r e c t i o n ,  towards  t h e  o t h e r  d r a g o n ' s  t a i l  i n  

t h e  s treet  a c r o s s  t h e  way where t h e  machine 

guns w e r e  a l s o  f i r i n g  w i t h o u t  cease. They 

were penned i n  s w i r l i n g  a b o u t  i n  a  g i g a n t i c  

w h i r l w i n d  that l i t t l e  by l i t t l e  was b e i n g  

r e d u c e d  t o  i t s  e p i c e n t r e  a s  t h e  e d g e s  w e r e  

s y s t e m a t i c a l l y  b e i n g  c u t  o f f  a l l  r o u n d  l i k e  a n  

o n i o n  b e i n g  p e e l e d  b y  t h e  i n s a t i a b l e  and  

m e t h o d o i c a l  s h e a r s  o f  t h e  machine guns  (HYS,  - 



J o s e  A r c a d i o  Segundo f e l l  unconsc ious .  When 

h e  a g a i n  opened h i s  e y e s ,  he was i n  a  moving t r a i n  

packed w i t h  dead  b o d i e s .  I t  was a two hundred-car  

t r a i n  h e a d i n g  t o  t h e  s e a .  The c o r p s e s  would b e  thrown 

i n t o  t h e  s e a  l i k e  r e j e c t e d  bananas .  H e  jumped i n t o  t h e  

d a r k n e s s  a n d  walked i n  t h e  o t h e r  d i r e c t i o n .  A f t e r  

t h r e e  h o u r s  h e  s a w  t h e  f i r s t  house .  The woman i n  t h e  

h o u s e  n u r s e d  him b u t  r e f u s e d  t o  a c c e p t  h i s  v e r s i o n  o f  

t h e  s t o r y  t h a t  t h e r e  must have b e e n  t h r e e  thousand  

c o r p s e s  i n  t h e  t r a i n .  "There  h a v e n ' t  been any dead 

h e r e " ,  s h e  s a i d  (HYS, 2 5 1 ) .  

G a r c i a  Marquez ' s  d e s c r i p t i o n  o f  t h e  banana 

s t r i k e  i s  " a  s y m b i o s i s  between h i s t o r y  and  f i c t i o n . . . "  

( B e l l - V i l l a d a ,  4 0 0 ) .  The government  made a  

p r o c l a m a t i o n  t h a t  t h e  workers  l e f t  i n  p e a c e  and t h a t  

t h e r e  was no  c a s u a l t y .  M r .  Brown t h e  owner o f  t h e  

banana  company announced t h a t  t h e  c o n f l i c t  was o v e r .  

H e  o r d e r e d  . a  t o r r e n t i a l  r a i n  o v e r  t h e  whole banana 

r e g i o n .  The company suspended  a l l  i t s  a c t i v i t i e s .  The 

army c o n t i n u e d  t o  h u n t  t h e  workers .  They t o o k  them o u t  

o f  t h e i r  h o u s e s  and  n o t h i n g  more was h e a r d  o f  them. 

They d e c l a r e d  t h a t  n o t h i n g  was happen ing .  Thus t h e y  

wiped o u t  t h e  un ion  l e a d e r s .  Jose Arcad io  Segundo 

m i r a c u l o u s l y  s u r v i v e d .  Hidden i n  M e l q u i a d e s ' s  room h e  

became i n v i s i b l e .  Though t h e  s o l d i e r s  s e a r c h e d  t h e  

room, t h e y  c o u l d n ' t  f i n d  him. 



I t  r a i n e d  f o r  f o u r  y e a r s  e l e v e n  months and  two  

days .  Macondo was i n  r u i n s .  The streets w e r e  covered  

w i t h  t h e  c o r p s e s  o f  a n i m a l s .  The new-corners l e f t  

Macondo. The h o u s e s  b u i l t  d u r i n g  t h e  banana f e v e r  w e r e  

abandoned, t h e  banana company t o r e  down i t s  

i n s t a l l a t i o n s ,  t h e  w i r e d - i n  c i t y  was r u i n e d .  The o n l y  

memento was a  g l o v e  b e l o n g i n g  t o  P a t r i c i a  Brown found 

i n  a n  abandoned a u t o m o b i l e .  The r e g i o n  o f  t h e  banana  

p l a n t a t i o n  became a  bog o f  r o t t i n g  r o o t s .  

The B i b l i c a l  f l o o d  becomes i n s t r u m e n t a l  f o r  a  

temporary  s p i r i t u a l  p u r i f i c a t i o n .  I t  e r a d i c a t e s  t h e  

c o r r u p t i o n  o f  m a t e r i a l i s m  and  r e v i v e s  innocence .  Love 

and mutua l  u n d e r s t a n d i n g  a r e  - r e g e n e r a t e d .  Thus r 

A u r e l i a n o  Segundo l e a r n s  o f  t r u e  l o v e .  L i s t e n i n g  t o  

Fernanda ' S  monotonous S ing-song o f  c o m p l a i n t  h e  

d e s t r o y s  t h e  v e s s e l s  i n  t h e  house .  G r a d u a l l y  h e  l e a r n s  

t h e  l e s s o n  o f  a harmonious r e l a t i o n s h i p .  The i n v a s i o n  

o f  i m p e r i a l i s m  had c o n v e r t e d  Macondo, t h e  v i l l a g e ,  i n t o  

a  town. But  t h e  f i n a l  c h a p t e r s  o f  t h e  n o v e l  d e s c r i b e  

i t s  d e t e r i o r a t i o n  a n d  d i s a p p e a r a n c e .  With t h e  d e l u g e ,  

t h i n g s  t a k e  t h e  d i s a s t r o u s  t u r n  towards  t h e  c a t a c l y s m i c  

end .  " I t  i s  a  b i t t e r - swee t  and melancholy  

denouement. . ." ( B e l l - V i l l a d a ,  3 9 1 ) .  



I n  a n  i n t e r v i e w  w i t h  Gene H. B e l l - V i l l a d a ,  

conduc ted  i n  1983,  G a r c i a  Marquez r e v e a l e d  t h a t  t h e  

sequence  o f  e v e n t s  i n  t h e  n o v e l  s t i c k s  c l o s e l y  t o  t h e  

f a c t s  o f  t h e  Uni ted  F r u i t  S t r i k e  o f  1928.  The n o v e l i s t  

was b o r n  t h e  same y e a r .  "The o n l y  e x a g g e r a t i o n  i s  i n  

t h e  number o f  d e a d " ,  G a r c i a  Marquez commented, " though 

it does  f i t  t h e  p r o p o r t i o n s  o f  t h e  nove l .  So, i n s t e a d  

o f  t h e  h u n d r e d s  dead,  I upped it t o  t h o u s a n d s "   ell- 

V i l l a d a ,  1 9 8 3 ,  2 6 ) .  

Tonny Tanner a n a l y s e s  t h e  b a l a n c i n g  o f  f a n t a s y  

and r e a l i t y  t h u s :  " I n  One Hundred Years  o f  S o l i t u d e ,  

G a r c i a  Marquez c a r e f u l l y  b a l a n c e d  r e a l i t y  and f a n t a s y  

t o  make t h e  improbable  o c c u r r e n c e s  i n  t h e  town o f  

Macondo a p p e a r  q u i t e  n a t u r a l  and common p l a c e "  (Tanner ,  

1970 ,  3 9 3 ) .  H i s  famous a c c o u n t  o f  t h e  insomnia  p l a g u e  

is  a n  example .  W e  b e l i e v e  t h e  funny e v e n t s  a s s o c i a t e d  

w i t h  t h e  insomnia  p l a g u e  b e c a u s e  t h e y  happen i n  such  a n  

e a r t h l y ,  human and r e a l  wor ld .  

Rebeca b r i n g s  t h e  insomnia  p l a g u e  t o  Macondo. 

Visitation, t h e  I n d i a n  woman o f  t h e  Buendia h o u s e h o l d ,  

i s  t h e  f i r s t  t o  n o t i c e  i t s  i n v a s i o n .  One n i g h t ,  w h i l e  

s h e  s l e e p s  w i t h  t h e  c h i l d r e n ,  s h e  wakes up by  chance  

and h e a r s  a  s t r a n g e  sound.  She m i s t a k e s  it f o r  t h e  

sound o f  t h e  f o o t s t e p s  o f  a n  a n i m a l .  She f i n d s  Rebeca 



i n  t h e  r o c k i n g  c h a i r  " s u c k i n g  h e r  f i n g e r  and  w i t h  h e r  

e y e s  l i g h t e d  up i n  t h e  d a r k n e s s  l i k e  t h o s e  o f  a  c a t "  

(HYS, 4 3 ) .  V i s i t a c i o n  r e c o g n i s e s  i n  R e b e c a ' s  e y e s  t h e  - 
symptoms o f  t h e  v e r y  s i c k n e s s  t o  e s c a p e  f rom which s h e  

h a s  f l e d  f rom h e r  kingdom w i t h  h e r  b r o t h e r ,  C a t a u r e .  

C a t a u r e ,  t h e  I n d i a n ,  l e a v e s  t h e  h o u s e  t h e  n e x t  

morning. V i s i t a c i o n  d o e s  n o t  l e a v e  b e c a u s e  s h e  knows 

t h a t  t h e  l e t h a l  s i c k n e s s  w i l l  f o l l o w  h e r  " e v e n  t o  t h e  

f a r t h e s t  c o r n e r  o f  t h e  e a r t h "  ( H Y S ,  4 3 ) .  The most 

fearsome p a r t  o f  t h e  s i c k n e s s  i s  n o t  t h e  i m p o s s i b i l i t y  

of  s l e e p i n g  b u t  a  l o s s  o f  memory. When s u c h  a  p e r s o n  

becomes used  t o  insomnia ,  t h e  r e c o l l e c t i o n  o f  h i s  

c h i l d h o o d  i s  e r a s e d  from h i s  memory. H e  w i l l  f o r g e t  

t h e  name and n o t i o n  o f  t h i n g s ,  t h e  i d e n t i t y  o f  p e o p l e  

and even  t h e  awareness  o f  h i s  own b e i n g .  F i n a l l y ,  h e  

w i l l  s i n k  t o  a  k i n d  o f  i d i o c y  t h a t  h a s  no  p a s t .  J o s e  

Arcad io  Buendia c o n s i d e r s  it a s  a n  I n d i a n  s u p e r s t i t i o n  

b u t  U r s u l a  t a k e s  t h e  p r e c a u t i o n  o f  i s o l a t i n g  Rebeca 

from t h e  o t h e r  c h i l d r e n .  

J o s e  Arcad io  Buendia  h i m s e l f  i s  t h e  n e x t  

v i c t i m  o f  t h e  insomnia  p l a g u e ;  U r s u l a  a n d  A u r e l i a n o  

a r e  t h e  n e x t  v i c t i m s .  A l l  t h e  members of t h e  f a m i l y ,  

i n c l u d i n g  t h e  c h i l d r e n ,  r emain  awake a t  n i g h t :  "Once it 

g e t s  i n t o  a  house  no  one  c a n  e s c a p e  t h e  p l a g u e "  ( H Y S ,  - 
4 4 ) .  



A s  a  remedy t o  t o t a l  f o r g e t f u l n e s s ,  U r s u l a  

p r e p a r e s  and  makes them d r i n k  a  brew o f  monkshood. But 

t h e  v i c t i m s  s p e n d  t h e  whole day  dreaming.  " I n  t h a t  

s t a t e  o f  h a l l u c i n a t e d  l u c i d i t y  t h e y  saw n o t  o n l y  t h e  

images o f  t h e i r  own dreams b u t  a l s o  o f  o t h e r s .  I t  was 

a s  i f  t h e  h o u s e  w a s  f u l l  o f  v i s i t o r s "  ( H Y S ,  4 4 ) -  

Rebeca dreams of  h e r  p a r e n t s  who o n c e  b r o u g h t  h e r  a 

bouque t  o f  r o s e s .  

The insomnia  p l a g u e  i s  s p r e a d  i n  t h e  town 

t h r o u g h  t h e  candy  a n i m a l s  made i n  t h e  house .  

C h i l d r e n  and  a d u l t s  s u c k e d  w i t h  d e l i g h t  on t h e  

d e l i c i o u s  l i t t l e  g r e e n  r o o s t e r s  o f  insomnia ,  

t h e  e x q u i s i t e  p i n k  f i s h  o f  insomnia  and t h e  

t e n d e r  y e l l o w  p o n i e s  o f  insomnia .  So, t h a t  

dawn Monday found t h e  whole town awake (E, 

4 4 ) .  

No o n e  i s  t r o u b l e d  b e c a u s e  s o  much i s  t o  b e  

done i n  Macondo i n  t h e  f r e e  t i m e .  They work s o  h a r d  

t h a t  soon t h e r e  i s  n o t h i n g  else t o  do .  They w i l l  b e  

s e e n  s i t t i n g  i d l e  a t  3 ' 0  c l o c k :  

With t h e i r  arms c r o s s e d ,  c o u n t i n g  t h e  n o t e s  i n  

t h e  w a l t z  o f  t h e  c l o c k .  Those  who wanted 

s l e e p ,  n o t  b e c a u s e  of  f a t i g u e  b u t  because  o f  

t h e i r  n o s t a l g i a  f o r  dreams, t r ied a l l  k i n d s  o f  

methods of e x h a u s t i n g  t h e m s e l v e s  ( H Y S ,  - 4 4 ) .  



They c o n v e r s e  e n d l e s s l y ,  r e p e a t  t h e  jokes  

a g a i n  and  a g a i n  and p l a y  e n d l e s s l y  t h e  game o f  t h e  

s t o r y  a b o u t  t h e  capon. By t h e s e  m e a n i n g l e s s  r e p e t i t i v e  

a c t i o n s  t h e y  t r y  t o  g e t  r i d  o f  boredom. L a t e r ,  

A u r e l i a n o  Buendia w i l l  d o  t h e  same, moulding and 

m e l t i n g  g o l d  f i s h ,  i n  o r d e r  t o  e s c a p e  from h i s  t e r r i b l e  

boredom . 

J o s e  Arcad io  Buendia summons t h e  h e a d s  o f  t h e  

f a m i l i e s  t o  d i s c u s s  t h e  problem.  They t a k e  measures  t o  

p r e v e n t  it from s p r e a d i n g  t o  o t h e r  towns. They p l a c e  

be l ls  a t  t h e  g a t e s  o f  t h e  town. A l l  s t r a n g e r s  who 

v i s i t  t h e  town have t o  r i n g  t h e  b e l l  s o  t h a t  t h e  s i c k  

w i l l  r e c o g n i z e  t h e  h e a l t h y .  They a r e  n o t  a l l o w e d  t o  

d r i n k  o r  e a t  because  t h e  insomnia  s p r e a d s  t h r o u g h  

contamined food and  d r i n k .  Thus t h e  p l a g u e  i s  

r e s t r i c t e d  t o  Macondo. The  q u a r r a n t i n e  is  s o  e f f e c t i v e  

t h a t  p e o p l e  . a c c e p t  it a s  a  n a t u r a l  e v e n t .  They f o r g e t  

t h e  u s e l e s s  h a b i t  o f  s l e e p i n g .  

. . . . I t  i s  A u r e l i a n o  ,Buend ia  who c o n c e i v e d  a 

fo rmula  t o  p r o t e c t  them a g a i n s t  t h e  l o s s  o f  memory. H e  

f o r g e t s  t h e  name of  t h e  a n v i l  a n d  p a s t e s  a  p a p e r  on it 

w i t h  t h e  name. Then he  f o r g e t s  t h e  names o f  a l l  t h e  

o b j e c t s  i n  h i s  house.  J o s e  Aacadio Buendia imposes  t h e  

new scheme i n v e n t e d  b y  A u r e l i a n o  Buendia on t h e  whole 



v i l l a g e .  They mark e v e r y t h i n g  w i t h  a n  i n k e d  b rush :  

' t a b l e ' ,  ' c h a i r ' ,  ' c l o c k ' ,  ' d o o r ' ,  ' w a l l ' ,  ' b e d '  and s o  

on. The  a n i m a l s  a l s o  are marked: ' c o w ' ,  ' g o a t ' ,  ' p i g '  

and ' h e n ' .  When J o s e  A r c a d i o  Buendia r e a l i z e s  t h a t  t h e  

u s e  o f  t h e  t h i n g s  w i l l  b e  f o r g o t t e n ,  h e  becomes more 

e l a b o r a t e  i n  i n s c r i p t i o n s .  The s i g n  t h a t  hung from t h e  

neck o f  a  cow i s  a n  example :  

T h i s  i s  t h e  cow. She must b e  m i l k e d  e v e r y  

morning s o  t h a t  s h e  w i l l  p r o d u c e  m i l k ,  and t h e  

m i l k  must b e  b o i l e d  i n  o r d e r  t o  b e  mixed w i t h  

c o f f e e  t o  make c o f f e e  a n d  m i l k . . .  Thus t h e y  

went on l i v i n g  i n  a  r e a l i t y  t h a t  was s l i p p i n g  

away , momenta r i ly  c a p t u r e d  b y  words . .  . (E, 

46 ) . 

A t  t h e  e n t r a n c e  o f  t h e  town, t h e y  p l a c e  a  s i g n  

b o a r d  t h a t  s a i d  'Macondo' .  Another  b o a r d  i s  p l a c e d  on 

t h e  main s t r ee t  t h a t  s a i d  'God e x i s t s ' .  I n  a l l  t h e  

h o u s e s  k e y s  t o  memoriz ing  o b j e c t s  a n d  f e e l i n g s  have  

-. . been w r i t t e n .  But  many f a l l  v i c t i m s  t o  a n  imag inary  

r e a l i t y .  P i l a r  T e r n e r a  c o n t r i b u t e s  t o  t h e  

m y s t i f i c a t i o n  by " r e a d i n g  t h e  p a s t  i n  c a r d s  a s  s h e  had 

r e a d  t h e  f u t u r e  b e f o r e "  (HYS, 4 6 ) .  By means o f  t h a t  - 
r e c o u r s e :  



The insomniacs  began  t o  l i v e  i n  a  wor ld  b u i l t  

on t h e  u n c e r t a i n  a l t e r n a t i v e s  o f  t h e  c a r d s ,  

where a  f a t h e r  w a s  remembered f a i n t l y  as t h e  

d a r k  man who had  a r r i v e d  a t  t h e  b e g i n n i n g  o f  

A p r i l  and  a  mother  was remembered o n l y  a s  t h e  

d a r k  woman who wore a  g o l d  r i n g  on h e r  l e f t  

hand,  and where a  b i r t h  d a t e  was r e d u c e d  t o  

t h e  l a s t  Tuesday on  which a l a r k  sang  i n  t h e  

l a u r e l  t ree (HYS, 4 6  1. - 

J o s e  Arcad io  Buendia  now tries t o  b u i l d  a  

memory machine. ( I t  a n t i c i p a t e s  t h e  i n v e n t i o n  o f  t h e  

compute r ) .  I t  c o u l d  r e v i e w  e v e r y  morning t h e  t o t a l i t y  

of. knowledge a c q u i r e d  d u r i n g  o n e ' s  l i f e .  I t  was a 

s p i n n i n g  d i c t i o n a r y  w i t h  a  l e v e r .  By t u r n i n g  it, one 

c o u l d  have  a l l  t h e  i n f o r m a t i o n  needed. J o s e  A r c a d i o  

Buendia h a s  e n t e r e d  f o u r t e e n  t h o u s a n d  e n t r i e s  i n  h i s  

machine.  While  t h e  town was " s i n k i n g  i r r e v o c a b l y  i n t o  

t h e  q u i c k s a n a s  of f o r g e t f u l n e s s "  (z, 4 7 ) ,  Melquiades  

r e t u r n s  w i t h  h i s  magic p o t i o n  t h a t  c u r e s  t h e  insomnia  

p lague .  Jose Arcad io  Buendia  d r i n k s  it t o  g e t  r i d  o f  

t h e  " f o r g e t f u l n e s s  o f  d e a t h "  ( H Y S ,  4 7 ) .  H e  r e c o v e r s  - 
h i s  memory. The e n t i r e  townspeop le  soon r e c o v e r  from 

t h e  insomnia  p lague .  



I n  HYS, G a r c i a  Marquez forces upon u s  a t  e v e r y  - 
page t h e  wonder a n d  e x t r a v a g a n c e  of l i f e .  J a c k  

Richardson  remarks :  

When t h e  book ends  w i t h  i t s  sudden s e l f -  

knowledge a n d  i t s  i n t i m a t i o n s  o f  h o l o c a u s t ,  w e  

a r e  l e f t  w i t h  t h e  p l e a s a n t  e x h a u s t i o n  which 

o n l y  v e r y  g r e a t  n o v e l s  seem t o  p r o v i d e  ... They 

a l l o w  u s . . . t o  h o l d  a v i s i o n . . . o f  t h e  b e g i n n i n g  

and e n d s  o f  a l l  t h e  e n t e r p r i s e s  o f  l i v i n g  

( R i c h a r d s o n ,  4 ) .  

LOVE INCEST AND SOLITUDE 

The most i n t e r e s t i n g  p a r t s  o f  a r e  t h o s e  

w h i c h  d e s c r i b e  " t h e  v a r i o u s  a s p e c t s  o f  l o v e  -- a s  

communion, a s  f r u s t r a t i o n ,  a s  a b r e a k i n g  away from 

a c c e p t e d  p a t t e r n s "  ( H a l l ,  1 9 7 3 ,  2 5 6 ) .  

From Jose A r c a d i o  Buendia  t o  t h e  l a s t  

A u r e l i a n o ,  most of  t h e  c h a r a c t e r s  c r a v e  l o v e  and s e x u a l  

r e l i e f .  J o s e  A r c a d i o ,  t h e  e l d e s t  s o n  o f  J o s e  ~ r c a d i o  

Buendia ,  a p p r o a c h e s  P i l a r  T e r n e r a ,  t h e  c o u n t r y  whore, 

i n  a " b e w i l d e r e d  a n x i e t y "  t o  f l e e  from h i s  s t a t e  o f  

" e x a s p e r a t e d  s i l e n c e  and  t h a t  f e a r f u l  s o l i t u d e "  (E, 

3 0 ) .  When h e  r e v e a l s  h i s  secrets t o  h i s  b r o t h e r ,  

A u r e l i a n o ,  t h e  l a t t e r  feels t h e  s a m e  a n x i e t y  and b o t h  



t a k e  r e f u g e  i n  s o l i t u d e .  "Anxious f o r  s o l i t u d e  and  

b i t t e n  by a  v i r u l e n t  r a n c o u r  a g a i n s t  t h e  w o r l d "  (B, 

3 3 ) ,  A u r e l i a n o  v i s i t s  t h e  g i p s y  camp. With a  d e s p e r a t e  

a n x i e t y  h e  f i n d s  s e x u a l  p l e a s u r e  which " l i f t e d  him up 

i n t o  t h e  a i r  towards  a  s t a t e  o f  s e r a p h i c  i n s p i r a t i o n "  

Linda B .  H a l l  comments on t h e  d e v a s t a t i n g  

n a t u r e  o f  l o v e :  "The l o v e  which f u r n i s h e s  a  r e l e a s e  

from s o l i t u d e  i s  a lways  a l o v e  which d e f i e s  s o c i e t y  and 

l e a d s  t o  u l t i m a t e  d e s t r u c t i o n  and t h e  r e t u r n  o f  

s o l i t u d e "  ( H a l l ,  2 2 5 ) .  The  young Buendia g i r l s ,  Rebeca 

and Arnaranta t u r n  t o w a r d s  P i e t r o  C r e s p i  i n  a  d e s p e r a t e  

a t t e m p t  t o  g e t  r i d  o f  t h e i r  s o l i t u d e .  T h i s  ends  i n  

d e a t h  and  d i s a s t e r .  H a l l  f u r t h e r  o b s e r v e s  t h u s :  

I n  One Hundred Y e a r s  o f  S o l i t u d e ,  l o v e s  which 

a r e  f o r b i d d e n  between members o f  t h e  same 

f a m i l y ,  between i n d i v i d u a l s  o f  v a r y i n g  a g e s ,  

- - between p e o p l e  o f  d i f f e r e n t  s o c i a l  c l a s s e s  a r e  

endowed w i t h  u n i v e r s a l  m y t h i c  q u a l i t i e s  

( H a l l ,  2 5 6 ) .  

Arcad io  i s  a t t r a c t e d  towards  h i s  own mother ,  

P i l a r  T e r n e r a ,  unknowingly.  A s  a  s u b s t i t u t e ,  P i l a r  

a r r a n g e s  a  mistress,  S a n t a  S o f i a  de  l a  P i e d a d ,  f o r  him. 

T h e i r  s o n s f  t h e  twins , ,  A u r e l i a n o  Segundo and J o s e  



A r c a d i o  Segundo make l o v e  w i t h  P e t r a  C o t e s .  A u r e l i a n o  

Segundo l a t e r  m a r r i e s  Fernanda,  t h e  b e a u t y  queen. 

T h e i r  d a u g h t e r  Meme l o v e s  Maur ic io  B a b i l o n i a  and g i v e s  

b i r t h  t o  A u r e l i a n o  B a b i l o n i a .  A u r e l i a n o  B a b i l o n i a  and 

M e m e ' s  s ister Amaranta U r s u l a  f a l l  i n t o  a n  i n c e s t u o u s  

a f f a i r .  "The nove l  i s  c h a r a c t e r i s e d ,  i n  g e n e r a l  terms, 

w i t h  a  movement away f rom t h e  r e p r e s s i o n  o r  r e s t r a i n t  

o f  d e s i r e ,  t o  a  g r e a t e r  r e l e a s e  o f  d e s i r e "  ( ~ e n n e d y ,  

1987 ,  5 6 ) .  

G a r c i a  Marquez b e l i e v e s  t h a t  o n l y  t h r o u g h  l o v e  

man c a n  t r a n s c e n d  h i s  s o l i t u d e .  But i n  HYS l o v e  i t s e l f  

ends i n  c a t a s t r o p h e .  The l i v e s  o f  Amaranta,  Rebeca, 

M e m e  a n d  M a u r i c i o  B a b i l o n i a  a r e  examples .  ~ m a r a n t a  

U r s u l a  a n d  A u r e l i a n o  B a b i l o n i a  t r y  t o  conquer  t h e i r  

s o l i t u d e  t h r o u g h  f r a n t i c  l o v e  and w i l d  e r o t i c  deeds .  A 

c h i l d  i s  b o r n  w i t h  a p i g ' s  t a i l ;  and f u l f i l l i n g  t h e  

p r o p h e c i e s ,  it i s  e a t e n  by a n t s .  J o r g e  L u i s  Borges ,  

a n o t h e r  g r e a t  L a t i n  American w r i t e r ,  a l s o  h a s  e x p l o r e d  - -,. .. 

t h e  c o n n e c t i o n  between s o l i t u d e  and t h e  l a b y r i n t h .  I n  

B o r g e s ' s  s h o r t  s t o r i e s  t h e  d e c i p h e r i n g  o f  t h e  l a b y r i n t h  

i s  a  metaphor  f o r  t h e  s e a r c h  f o r  r e m e d i e s  t o  g e t  r i d  o f  

l o n e l i n e s s .  The c h a r a c t e r s  t r a p p e d  a t  t h e  c e n t r e  of  

t h e  l a b y r i n t h  a r e  l o c k e d  i n  s o l i t u d e  a l s o .  The o n l y  

s o l u t i o n  i s  t o  p e n e t r a t e  i n t o  t h e  c e n t r e  a n d  r e s c u e  t h e  

v i c t i m .  But  it o f t e n  l e a d s  t o  t h e  d e s t r u c t i o n  of  t h e  



p e r s o n  who p e n e t r a t e s  and  t h e  one who i s  locked  i n  

s o l i t u d e .  D . J .  E n r i g h t ,  i n  h i s  j o u r n a l  a r t i c l e  "Longer 

t h a n  Dea th" ,  comments on t h e  impor tance  o f  t h e  theme o f  

l o n e l i n e s s :  

What e a c h  one h a s  s u f f e r e d ,  w h e t h e r  a  r e c l u s e  

l i k e  Rebeca, o r  a  man o f  a c t i o n  l i k e  t h e  

C o l o n e l ,  i s  s o l i t u d e ,  a  word which echoes  

t h r o u g h  t h e  n o v e l :  t h e y  a r e  a l l  marked w i t h  

t h e  pox o f  s o l i t u d e  ( E n r i g h t ,  1 9 7 0 ,  2 5 2 ) .  

C a t a r i n o ' s  s t o r e ,  l i k e  P i l a r  T e r n e r a ' s  house ,  

i s  a n  asylum f o r  t h e  s o l i t a r y  c h a r a c t e r s  o f  HYS. I t  - 
a l s o  s e r v e s  a s  a  p u b l i c  p l a c e  where p e o p l e  g a t h e r  now 

and t h e n .  I t  i s  h e r e  t h a t  F r a n c i s c o  t h e  Man, a 

vagabond, t e l l s  i n  g r e a t  d e t a i l  t h e  t h i n g s  t h a t  have  

happened i n  t h e  towns a l o n g  h i s  r o u t e .  Members of  t h e  

Buendia f a m i l y  h a u n t  t h i s  p l a c e  s e e k i n g  f r i e n d s h i p  and 

l o v e .  I n  HYS, " i n s t a n c e s  o f  s e x u a l  d e s i r e  a r e  a lmos t  - 
always  c h a r a c t e r i s e d  by t h e  word ' a n x i e t y '  t h a t  men 

s e e k  r e l i e f  f o r  t h e i r  s tomachs  by  a  v i s i t  t o  

C a t a r i n o ' s "  (Kennedy, 5 7 ) .  

H e r e  Co lone l  A u r e l i a n o  Buendia f i n d s  a  

b e a u t i f u l  M u l a t t o  g i r l  who i s  s u b j e c t e d  t o  p r o s t i t u t i o n  

f o r  a c c i d e n t a l l y  b u r n i n g  o u t  h e r  g r a n d m o t h e r ' s  house .  

( T h i s  i s  t h e  theme o f  " ~ n r i o c e n t  E r e n d i r a ) "  . But  i n  h e r  



p r e s e n c e ,  h e  f e e l s  t e r r i b l y  a l o n e .  When h e  i s  

t o r m e n t e d  by  t h o u g h t s  o f  l i t t l e  Remedios, h e  v i s i t s  

C a t a r i n o ' s  s t o r e  a g a i n .  By t h e n  t h e  e s t a b l i s h m e n t  i s  

expanded w i t h  a  g a l l e r y  o f  wooden rooms where women 

s e l l  t h e m s e l v e s  f o r  a few c e n t s .  A g roup ,  t o  t h e  

accompaniment o f  a n  a c c o r d i a n  and  drums, p l a y s  t h e  

songs  o f  F r a n c i s c o  t h e  Man. A u r e l i a n o  and  h i s  f r i e n d s  

d r i n k  f e r m e n t e d  cane j u i c e .  One o f  t h e  women c a r e s s e s  

him, b u t  h e  r e j e c t s  h e r .  H e  g e t s  d runk  t o  f o r g e t  

Remedios. Then he  g o e s  t o  P i l a r  T e r n e r a '  S house t o  

unburden h i s  problems.  

L a t e r ,  Arcad io ,  t h e  c i v i l  a n d  m i l i t a r y  r u l e r  

o f  t h e  town,  v i s i t s  C a t a r i n o ' s  s t o r e .  The t r u m p e t e e r  

i n  t h e  g r o u p  g r e e t s  him w i t h  a  f a n f a r e  t h a t  makes t h e  

c u s t o m e r s  l a u g h .  A r c a d i o  o r d e r s  him s h o t  f o r  showing 

d i s r e s p e c t  t o  t h e  a u t h o r i t i e s .  

When a  commission i s  s e n t  t o  d i s c u s s  w i t h  him 

t h e  s i t u a t i o n  a f t e r  t h e  war ,  C o l o n e l  A u r e l i a n o  Buendia 

o r d e r s  h i s  men t o  t a k e  them t o  t h e  whores .  They spend 

t h e i r  d a y s  i n  c o n f e r e n c e  a n d  t h e i r  n i g h t s  i n  ~ a t a r i n o ' s  

s t o r e ,  accompanied by a n  e s c o r t  and a c c o r d i a n  p l a y e r s .  

Jose Arcad io  Segundo a l s o  i s  seen  a t  

C a t a r i n o  ' S .  H e  b r i n g s  French  m a t r o n s  with gaudy 

p a r a s o l s ,  s i l k  h a n d - k e r c h i e f s  and c o l o u r e d  creams on 



t h e i r  f a c e s .  They b r i n g  a b r e a t h  o f  r e n o v a t i o n .  T h e i r  

m a g n i f i c e n t  a r t s  t r a n s f i g u r e  t r a d i t i o n a l  methods o f  

l o v e  and t h e i r  s e n s e  o f  s o c i a l  w e l l - b e i n g  a b o l i s k e s  

C a t a r i n o ' s  a n t i q u a t e d  p l a c e .  

G a b r i e l  G a r c i a  Marquez i s  " a  w r i t e r  w i t h  ve ry  

i n t i m a t e  knowledge o f  s t ree t  l i f e  and  p l e b i a n  ways" 

( B e l l - V i l l a d a ,  1983 ,  2 7 ) .  When B e l l - V i l l a d a  a s k e d  him 

how h e  c o u l d  w r i t e  s o  w e l l  on t h i s  t o p i c ,  t h e  w r i t e r  

gave a n  i n t e r e s t i n g  r e p l y :  " I t  i s  i n  my o r i g i n s ,  it Fs 

a  v o c a t i o n  t o o .  I t  i s  t h e  l i f e  I know b e s t  a n d  I hz-e 

d e l i b e r a t e l y  c u l t i v a t e d  i t "  ( B e l l - ~ i l l a d a ,  2 7 ) .  

The t h r e a t  of  i n c e s t  looms o v e r  t h e  Bueneia  

f a m i l y  t h r o u g h o u t  t h e  hundred y e a r s  o f  i t s  s o l i t u l e .  

I n c e s t  i s  a r e c u r r i n g  concern  o f  t h e  n o v e l .  Many c? 

t h e  c h a r a c t e r s  a r e  t empted  t o  commit i n c e s t  d e s p i t e  i t s  

t e r r i b l e  consequences .  "The s e l f - r e f l e x i v e n e s s  o f  C?2 

nove l  i s  i m p l i c i t l y  compared t o  i n c e s t ,  t h e  self- 

knowledge t h a t  somehow l ies  beyond knowledce' 

( E c h e v a r r i a ,  1984 ,  3 7 7 ) .  

The i n c e s t  t a b o o  e x i s t s  i n  p r i m i t i v e  s o c i e t i e s  

because  it p r e v e n t s  communication between varic-2s 

g roups  of k i n .  I t  h a s  a s o c i a l  b a s i s  a s  it i s  : 

h i n d r a n c e  t o  s o c i a l  c o h e s i o n .  I f  women a r e  k e p t  i n  

same f a m i l y  w i t h  i n c e s t u o u s  r e l a t i o n s h i p s  it i s  n c t  



p o s s i b l e  t o  form bonds  w i t h  o t h e r  f a m i l i e s .  So women 

a r e  o f f e r e d  a s  wives  t o  o t h e r  f a m i l i e s .  The  i n c r e a s i n g  

t e m p t a t i o n  f o r  i n c e s t  i n  HYS shows t h e  f a i l u r e  of t h e  - 
Buendias  t o  communicate w i t h  o t h e r  f a m i l i e s .  

A s  Edwin Wi l l i amson  s a y s  I " t h e  fundamenta l  

impe tus  o f  One Hundred Y e a r s  of S o l i t u d e  s p r i n g s  from 

t h e  w i s h  t o  a v o i d  i n c e s t "  (Wi l l i amson ,  4 8 ) .  G a r c i a  

Marquez h i m s e l f  a s s e r t s  t h e  impor tance  of t h i s  theme i n  

h i s  i n t e r v i e w  w i t h  R i t a  G u i b e r t  when h e  s a y s  t h a t  h e  

wanted t o  " t e l l  t h e  s t o r y  o f  a  f a m i l y  who f o r  a hundred 

y e a r s  d i d  e v e r y t h i n g  t o  a v o i d  having a  s o n  w i t h  a  p i g ' s  

t a i l  a n d  b e c a u s e  o f  t h e i r  v e r y  e f f o r t  t o  a v o i d  hav ing  

one ,  t h e y  end  up h a v i n g  one" ( G u i b e r t ,  314). "For o v e r  

a hundred  y e a r s  t h e  f a m i l y  s t r u g g l e s  t h r o u g h  b i r t h s ,  

dreams,  w a r s  and d e a t h s  t o  a v o i d  e n d i n g  i n  a b e r r a t i o n ,  

b u t  a t  l a s t  it e n d s  w i t h  a  m o n s t r o s i t y "  (Richardson ,  

4 ) .  

The c u r s e  h a n g i n g  o v e r  t h e  Buendia  f a m i l y  t h a t  

t h e  o f f s p r i n g  born  o u t  o f  a n  i n c e s t u o u s  r e l a t i o n s h i p  

w i l l  have  a  p i g ' s  t a i l  h a s  i t s  o r i g i n  i n  t h e  founding 

of t h e  f a m i l y  i t s e l f .  The founder  J o s e  A r c a d i o  Buendia 

and h i s  w i f e  U r s u l a  I g u a r a n  a r e  c o u s i n s .  " A c t u a l l y  t h e y  

were j o i n e d  till d e a t h  by  a  bond t h a t  was more s o l i d  

t h a n  l o v e :  a  common p r i c k  o f  c o n s c i e n c e "  ( H Y S ,  2 3 ) .  



T h e i r  own r e l a t i v e s  have  t r i e d  t o  p r e v e n t  t h e i r  

m a r r i a g e  a s  t h e y  f e a r  t h a t  t h e  i n b r e e d i n g  o f  t h e  two 

r a c e s  w i l l  b r e e d  i g u a n a s .  T h e r e  i s  a  p r e c e d e n t  a l s o .  

An a u n t  of  U r s u l a  who m a r r i e d  a n  u n c l e  of  J o s e  Arcad io  

Buendia had g i v e n  b i r t h  t o  a  c h i l d  w i t h  a p i g ' s  t a i l .  

U r s u l a '  S mother  " t e r r i f i e d  h e r  w i t h  a l l  manner o f  

s i n i s t e r  p r e d i c t i o n s  a b o u t  t h e i r  o f f s p r i n g "  (E, 2 4 ) .  

U r s u l a ,  f r i g h t e n e d ,  r e f u s e s  t o  consummate t h e  m a r r i a g e  

and wears  a  r u d i m e n t a r y  k i n d  o f  d r a w e r s  t o  p r o t e c t  h e r  

c h a s t i t y .  She remains  a  v i r g i n  and p e o p l e  d o u b t  t h e  

v i r i l i t y  o f  J o s e  Arcad io  Buendia . When P r u d e n c i o  

A g u i l a r  i n s i n u a t e s  it, a f t e r  l o s i n g  a  cock f i g h t ,  J o s e  

Arcad io  Buendia k i l l s  him. T h a t  n i g h t  t h e i r  m a r r i a g e  

i s  consummated. But  t h e  g h o s t  o f  P r u d e n c i o  A g u i l a r  

h a u n t s  them w i t h  " a  l i v i d  e x p r e s s i o n  on h i s  f a c e ,  

t r y i n g  t o  c o v e r  t h e  h o l e  i n  h i s  t h r o a t  w i t h  a  p l u g  made 

of  e s p a r a t o  g l a s s "  ( H Y S ,  2 5 ) .  J o s e  ~ r c a d i o  ~ u e n d i a  - 
t h r e a t e n s  t h e  g h o s t ,  b u t  feels p i t y  f o r  t h e  deadman who 

i s  t e r r i b l y  l o n e l y :  

H e  was t o r m e n t e d  by t h e  immense d e s o l a t i o n  

w i t h  which t h e  dead  man h a d  looked  a t  him 

t h r o u g h  t h e  r a i n ,  h i s  deep  n o s t a l g i a  a s  h e  

yea rned  f o r  l i v i n g  p e o p l e ,  t h e  a n x i e t y  w i t h  

which h e  s e a r c h e d  t h r o u g h  t h e  house  l o o k i n g  

f o r  some w a t e r  w i t h  which t o  s o a k  h i s  e s p a r a t o  

p l u g  ( H Y S ,  - 2 6 ) .  



When Ursu la  f i n d s  t h e  g h o s t  uncover ing  t h e  

p o t s  on t h e  s t o v e  f o r  w a t e r ,  s h e  p l a c e s  w a t e r  jugs  a l l  

a b o u t  t h e  house .  When Jose A r c a d i o  Buendia f i n d s  

P r u d e n c i o  A g u i l a r  i n  h i s  room, h e  d e c i d e s  t o  l e a v e  t h e  

town. A f t e r  a n  a d v e n t u r o u s  e x p e d i t i o n  h e  d i s c o v e r s  

Macondo. H i s  r e b e l l i o u s  d r i v e  a g a i n s t  i n c e s t  t a b o o  

r e s u l t s  i n  h i s  d e p a r t u r e  t o  b u i l d  a  new v i l l a g e .  

A s  Alan Kennedy o b s e r v e s ,  "The i n c e s t  theme i s  

p a r t  o f  t h e  c h a r a c t e r i s a t i o n  o f  t h e  way i n  which a  

d i s c o n n e c t e d  s o c i e t y  s u f f e r s  b o t h  from d i s p l a c e d  d e s i r e  

and a  l a c k  o f  p l a c e  i n  human h i s t o r y "  (Kennedy, 5 7 - 8 ) .  

G a r c i a  Marquez h i m s e l f  h a s  commented i n  h i s  Nobel 

Acceptance  Speech t h a t  more a t r o c i t i e s  f l o u r i s h  i n  

c o u n t r i e s  d i s c o n n e c t e d  f rom t h e  h i s t o r y  o f  t h e  res t  o f  

t h e  w o r l d .  " I n d u l g e n c e  i n  u n r e s t r a i n e d  s e x u a l  l i c e n s e  

is  n o t  a  r o a d  t o  t h e  f u t u r e  a n d  more l i f e ,  b u t  a r o a d  

t o  s o l i t u d e  and d e s t r u c t i o n "  (Kennedy,  5 7 ) .  

The theme o f  i n c e s t  i s  f u r t h e r  e x p l o r e d  i n  

Amaran ta ' s  r e l a t i o n s h i p  w i t h  h e r  nephew, A u r e l i a n o  

J o s e .  She  h a s  b r o u g h t  him up  e v e r  s i n c e  h e  was a  

c h i l d .  She  u n d r e s s e s  i n  f r o n t  o f  him i n  t h e  bathroom. 

The c h i l d  a s k s  some i n n o c e n t  q u e s t i o n s  a b o u t  h e r  

b r e a s t s .  A s  he  g r o w s  up,  he feels a s t r a n g e  t r e m b l i n g  

a t  t h e  s i g h t  of h e r  n a k e d n e s s .  " H e  k e p t  on examining 



h e r ,  d i s c o v e r i n g  t h e  miracle o f  h e r  i n t i m a c y  i n c h  by  

1 i n c h ,  a n d  h e  f e l t  h i s  s k i n  t i n g l e  a s  h e  contempla ted  

t h e  way h e r  s k i n  t i n g l e d  when it t o u c h e d  t h e  w a t e r "  

(E, 1 2 1 ) .  From h i s  c h i l d h o o d  onwards h e  s l e e p s  w i t h  

Amaranta. Even a f t e r  a t t a i n i n g  manhood h e  s l e e p s  w i t h  

h e r .  

H e  f e l t  Amaran ta ' s  f i n g e r s  s e a r c h i n g  a c r o s s  

h i s  s tomach l i k e  warm a n d  a n x i o u s  l i t t l e  

c a t e r p i l l a r s  .... Although t h e y  seemed t o  

i g n o r e  what  b o t h  o f  them knew a n d  what e a c h  

one  knew t h a t  t h e  o t h e r  knew, from t h a t  n i g h t  

on  t h e y  w e r e  yoked t o g e t h e r  i n  a n  i n v i o l a b l e  

c o m p l i c i t y  (HYS, - 1 2 2 ) .  

H e  becomes " a  p a l l i a t i v e  f o r  h e r  s o l i t u d e "  

(mI 1 2 2 ) .  G a r c i a  Marquez d e s c r i b e s  t h e i r  

r e l a t i o n s h i p  t h u s :  

They n o t  o n l y  s l e p t  t o g e t h e r  , naked,  

exchang ing  e x h a u s t i n g  c a r e s s e s ,  b u t  t h e y  would 

a l s o  c h a s e  e a c h  o t h e r  i n t o  t h e  c o r n e r s  of  t h e  

h o u s e  and  s h u t  t h e m s e l v e s  up i n  t h e  bedrooms 

a t  any h o u r  of  t h e  day i n  a  permanent  s t a t e  of 

unrelieved excitement (E, 1 2 2 ) -  

One a f t e r n o o n ,  U r s u l a  d i s c o v e r s  them k i s s i n g  

i n  t h e  g r a n a r y  and  s h e  a s k s  A u r e l i a n o  J o s e  a b o u t  h i s  

l o v e  f o r  h i s  a u n t .  T h i s  becomes a n  eye-opener  t o  



Amaranta and s h e  comes o u t  o f  h e r  d e l i r i u m .  She 

r e a l i z e s  t h a t  s h e  i s  " f l o u n d e r i n g  a b o u t  i n  a n  autumnal  

p a s s i o n ,  one t h a t  was dangerous  and had no f u t u r e ,  and 

s h e  c u t  it o f f  w i t h  one  s t r o k e "  ( H Y S ,  1 2 2 ) .  - "The 

r e s u l t  o f  h e r  a c t i o n  i s  t h a t  b o t h  o f  them a r e  c a s t  i n t o  

a  new s o l i t u d e . . . .  H e r  r e b e l l i o n  had l e d  t o  a doub le  

s o l i t u d e  and a  d e s i r e  f o r  murder  and s u i c i d e "  (Kennedy, 

61-62).  

L a t e r  i n  t h e  n o v e l ,  A u r e l i a n o  J o s e  r e t u r n s  

from t h e  war w i t h  a  secret d e t e r m i n a t i o n  t o  marry 

Amaranta. She a v o i d s  him. H e  g o e s  t o  h e r  bedroom and 

" s t a r t i n g  w i t h  t h a t  n i g h t  t h e  d u l l  i n c o n s e q u e n t i a l  

b a t t l e s  began a g a i n  and wen t  on u n t i l  dawn" (HYS, 1 2 6 ) .  

"The p h r a s e  ' i n c o n s e q u e n t i a l  b a t t l e s '  i s  o n l y  one o f  

t h e  many markers  a l e r t i n g  u s  t o  t h e  way t h a t  s e x u a l i t y  

and p o l i t i c s  a r e  i n t e r w o v e n  i n  Marquez ' s  t e x t "  

(Kennedy, 6 1 ) .  A u r e l i a n o  J o s e  p r o p o s e s  t o  go t o  Rome 

t o  g e t  a  s p e c i a l  d i s p e n s a t i o n  from t h e  Pope t o  marry 

h i s  a u n t .  Amaranta rejects  him t e l l i n g  him t h a t  "any 

c h i l d r e n  w i l l  be  b o r n  w i t h  t h e  t a i l  o f  a  p i g "  (9, 

129 ) . G e r a l d  Mar t in  i s  o f  t h e  view t h a t  " t h e  morbid 

fear o f  t h e  b i r t h  o f  a c h i l d  c u r s e d  w i t h  a  p i g ' s  t a i l  

is  a  condensed metaphor f o r  t h e  combined i d e o l o g i e s  of  

O r i g i n a l  S i n  and  b i o l o g i c a l  de te rmin i sm"  ( M a r t i n ,  1987,  

105 1. 



Every  r e l a t i o n s h i p  i n  t h e  f a m i l y  is  under t h e  

t h r e a t  o f  i n c e s t .  Mar r i age  d o e s  n o t  r e s u l t  i n  

p r o c r e a t i o n ,  b u t  t h e  f a m i l y  moves t h r o u g h  s u r r o g a t e  

l o v e r s .  A t h w a r t e d  d e s i r e  a lways  l e a d s  t o  an  i l l i c i t  

a f f a i r  which l e a d s  t o  t h e  b i r t h  of  a  c h i l d .  L a t e r  t h e  

c h i l d  i s  added t o  t h e  f a m i l y  l i p e .  Jose Arcad io  and 

Col. A u r e l i a n o  Buendia had i l l i c i t  s o n s  by P i l a r  

T e r n e r a .  They a r e  g r u d g i n g l y  a d m i t t e d  t o  t h e  Buendia 

f a m i l y .  M a r r i a g e s  f a i l  b e c a u s e  o f t e n  t h e  l e g i t i m a t e  

w i f e  i s  a  s u b s t i t u t e  f o r  a  d e s i r e d  mistress. For 

i n s t a n c e ,  Arcad io  d e s i r e s  h i s  mother  b u t  h a s  c h i l d r e n  

by S a n t a  S o f i a  d e  l a  P i e d a d .  M a r r i a g e  i s  o f t e n  b a r r e n  

b u t  i l l e g a l  m i s t r e s s e s  and  c a s u a l  l o v e r s  produce 

c h i l d r e n .  Genuine d e s i r e  does  n o t  l e a d  t o  l e g i t i m a t e  

c h i l d r e n .  I n s t e a d ,  s u r r o g a t e s  p roduce  c h i l d r e n .  A s  a  

r e s u l t ,  t h e  l e g i t i m a c y  o f  t h e  Buendia  l i n e  i s  

d e s t r o y e d .  The l i n e  becomes mixed by  b a s t a r d s  and  

i l l i c i t  r e l a t i o n s h i p s .  T h i s  r e s u l t s  i n  a c o n f u s i n g  

s i t u a t i o n  which sometimes makes c h a r a c t e r s  commit 

i n c e s t  w i t h o u t  knowing t h e i r  r e a l  k i n s h i p .  

When U r s u l a  d i e s  h e r  t a b o o  r e g i m e  b r e a k s  down. 

A l l  t h e  f o r c e s  s h e  h a s  set a g a i n s t  i n c e s t  f a l l  t o  

p i e c e s .  I t  t e m p t s  t h e  l a s t  Buendias  t o  i n d u l g e  i n  

i n c e s t u o u s  desires. 



The prophecy i s  f u l f i l l e d  i n  t h e  v i o l e n t  

i n c e s t u o u s  r e l a t i o n s h i p  between Amaranta Ursu la  and 

A u r e l i a n o  B a b i l o n i a .  I n  o r d e r  t o  h i d e  M e m e ' s  shame, 

A u r e l i a n o  i s  r e p o r t e d  a s  found i n  a  b a s k e t .  H e  

s e a r c h e s  t h r o u g h  t h e  p a r i s h  r e g i s t e r  t o  u n r a v e l  t h e  

m y s t e r y  o f  h i s  p a r e n t a g e .  Amaranta U r s u l a  b e l i e v e s  

t h a t  h e  i s  t h e  son o f  P e t r a  C o t e s .  A u r e l i a n o  i s  

shocked t o  t h i n k  t h a t  h e  i s  h i s  w i f e ' s  h a l f - b r o t h e r .  

"They a c c e p t e d  t h e  s t o r y  of t h e  b a s k e t  b e c a u s e  it 

s p a r e d  them t h e i r  t e r r o r . . . .  They became more and more 

i n t e g r a t e d  i n t o  t h e  s o l i t u d e  of  t h e  h o u s e "  ( H Y S t  3 3 0 ) .  - 

S e x u a l  freedom b l i n d s  them t o  t h e  i n h e r e n t  

f l o w  o f  i n c e s t .  Arnaranta 's  p r o v o c a t i v e  b e h a v i o u r  b u r n s  

t h e  l a t e n t  p a s s i o n  o f  A u r e l i a n o  B a b i l o n i a .  U r s u l a ' s  

b a r r i e r s  a r e  broken.  Sexua l  i n d u l g e n c e  i s  g i v e n  f r e e  

p l a y  

Decay c r e e p s  i n t o  t h e  h o u s e  a s  d e g e n e r a t i o n  i n  

human r e l a t i o n s h i p  l e a d s  t o  i n c e s t .  The decay is  
". - 

enhanced by a n t s  a s  t h e y  d e v a s t a t e  t h e  e n t i r e  house .  

The h o u s e  which U r s u l a  looked a f t e r  s o  c a r e f u l l y  i s  

f o r g o t t e n  i n  t h e  o r g y  o f  s e x u a l  p l e a s u r e .  Amaranta 

U r s u l a  g i v e s  b i r t h  t o  a  male c h i l d ;  

. . .one o f  t h o s e  g r e a t  B u e n d i a s ,  s t r o n g  and 

w i l f u l  l i k e  t h e  J o s e  Arcadios, w i t h  t h e  open 



and  c l a i r v o y a n t  e y e s  o f  t h e  A u r e l i a n o s ,  and 

p r e d i s p o s e d  t o  b e g i n  t h e  r a c e  a g a i n  from t h e  

b e g i n n i n g  and c l e a n s e  it o f  i t s  p e r n i c i o u s  

v i c e s  and s o l i t a r y  c a l l i n g ,  f o r  h e  was t h e  

o n l y  one i n  a  c e n t u r y  who had been engendered  

w i t h  l o v e  ( H Y S ,  3 1 2 ) .  

H e  h a s  t h e  t a i l  o f  a  p i g .  They a r e  n o t  

a l a rmed  b e c a u s e  t h e y  a r e  n o t  aware o f  t h e  f a m i l y  

p r e c e d e n t .  Amaranta U r s u l a  d i e s  and t h e  c h i l d  i s  e a t e n  

by t h e  a n t s .  I n c e s t  i s  a  metaphor  f o r  r e g r e s s i o n .  I t  

i s  a  r e v e r s a l  and d e n i a l  o f  h i s t o r y ,  and it l e a d s  t o  

d e s t r u c t i o n  and  s o l i t u d e .  

Thus ,  U r s u l a '  S t aboo- reg ime  f a i l s  t o  p r e v e n t  

i n c e s t .  She s u c c e e d s  i n  s u p p r e s s i n g  o r  d i s p l a c i n g  t h e  

p a s s i o n s  b u t  i s  h e l p l e s s  b e f o r e  t h e  p o t e n t  i n c e s t  u r g e  

l u r k i n g  i n  h e r  g r a n d - c h i l d r e n  a n d  g r e a t - g r a n d - c h i l d r e n .  

-. "5inc.e t h e  Buendias  c a n n o t  f u l f i l  t h e m s e l v e s  t h e y  

become unhappy w i t h  t h e i r  a c t u a l  c o n d i t i o n  and t e n d  t o  

wi thdraw i n t o  a  f r u s t r a t e d  s o l i t u d e .  .." (Wi l l i amson ,  

5 1 ) .  When t h e  i n c e s t  u r g e  i s  t h w a r t e d  o r  d i s p l a c e d  

t h e y  become a p a t h e t i c  t o  t h e i r  wor ld  and r e g r e s s  t o  

n o s t a l g i a .  They o f t e n  i n d u l g e  i n  p o i n t l e s s  and 

m e a n i n g l e s s  r e p e t i t i v e  a c t i v i t y .  



I n  HYS, - i n c e s t  i s  a p a r t  o f  t h e  

c h a r a c t e r i s a t i o n .  F o r  i n s t a n c e ,  Jose A r c a d i o ' s  

i n c e s t u o u s  f e e l i n g s  fo r  h i s  m o t h e r  f i n d  a n  o u t l e t  i n  

h i s  r e l a t i o n s h i p  w i t h  P i l a r  T e r n e r a .  T h i s  woman i s  a  

surrogate-mother/lover . S h e  becomes t h e  o b j e c t  o f  

d e s i r e  f o r  h e r  own s o n .  P i l a r ' s  s o n ,  A u r e l i a n o  J o s e ,  

h a s  a n  u r g e  f o r  Amaranta .  H e r  g r e a t - n e p h e w  J o s e  

A r c a d i o  a l s o  e x p e r i e n c e s  s i m i l a r  f e e l i n g s  f o r  Amaranta.  

Rebeca  marries h e r  s t e p - b r o t h e r  J o s e  A r c a d i o .  P e t r a  

C o t e s  i s  m o t h e r - s u r r o g a t e / l o v e r  f o r  Jose ~ r c a d i o  

Segundo a n d  A u r e l i a n o  Segundo.  ~ i l l i a m s o n  h a s  s t u d i e d  

i n  d e t a i l  t h e  theme o f  i n c e s t  i n  h i s  j o u r n a l  a r t i c l e  

"Mag ica l  R e a l i s m  and  t h e  Theme o f  I n c e s t  i n  One ~ u n d r e d  

Y e a r s  o f  S o l i t u d e " :  

I n  s p i t e  o f  U r s u l a ' s  t a b o o  r i d d e n  a n x i e t i e s ,  

w e  f i n d  t h e  s p e c t r e  o f  i n c e s t  s t a l k i n g  t h e  

f a m i l y ,  c r i s s - c r o s s i n g  t h e  g e n e r a t i o n s  t o  form 
. . -. 

a  w e b  o f  endogamous p a s s i o n  l u r k i n g  b e n e a t h  

t h e  s u r f a c e  o f  l e g a l  k i n s h i p  ( ~ i l l i a m s o n ,  5 1 ) .  

Normal m a r r i a g e  i s  n o t  a t  a l l  s u c c e s s f u l  i n  

HYS. F r e e - l o v e  s e e m s  t o  b e  more e n d u r i n g .  - The 

r e l a t i o n s h i p  b e t w e e n  A u r e l i a n o  J o s e  a n d  P e t r a  C o t e s  i s  

a n  i n s t a n c e .  Whenever t h e y  c o p u l a t e  t h e  number of 

t h e i r  l i v e - s t o c k  m i r a c u l o u s l y  m u l t i p l i e s .  SO,  f r e e -  



l o v e  seems t o  pave t h e  way f o r  p r o s p e r i t y .  When t h e  

f a m i l y  imposes  t a b o o s ,  it l e a d s  t o  i n c e s t .  The o t h e r  

i n c e s t u o u s  r e l a t i o n s h i p s  produce  no i s s u e .  But  

Amaranta U r s u l a ' s  a n d  A u r e l i a n o ' s  union p r o d u c e s  t h e  

f o r m i d a b l e  male  c h i l d  w i t h  a  p i g ' s  t a i l .  I f  A u r e l i a n o  

was n o t  k e p t  i n  i s o l a t i o n  h e  would have  c o n t a c t e d  o t h e r  

f e m a l e s  a n d  formed o t h e r  r e l a t i o n s h i p s .  s i m i l a r l y ,  i f  

h e  had  known t h a t  Amaranta was h i s  a u n t ,  h e  would have  

s t a y e d  a p a r t .  

I n c e s t  shows t h e  f a i l u r e  o f  t h e  Buendias  t o  

communicate. I t  i s  a  s e l f - c e n t r e d  f a m i l y ,  

i n t r o s p e c t i v e  and s e l f - c o n t a i n e d .  The a u t a r c h i c  n a t u r e  

o f  t h e  f a m i l y  h i n d e r s  a l l  communication w i t h  t h e  

o u t s i d e  wor ld .  I t  i s  f u r t h e r  e v i d e n t  i n  t h e  bond t h a t  

k e e p s  t h e  f a m i l y  i n t a c t .  A l l  t h e  c h a r a c t e r s  who l e a v e  

it r e t u r n  t o  it. The s e v e n t e e n  i l l e g i t i m a t e  sons  o f  

Col .  A u r e l i a n o  Buendia r e a c h  t h e r e  on t h e  same o c c a s i o n  

w i t h o u t  knowing e a c h  o t h e r .  J o s e  A r c a d i o ' s  b l o o d  

r e t u r n s  t o  t h e  f a m i l y .  

To G a r c i a  Marquez, i n c e s t  i s  a n a l o g o u s  t o  

O r i g i n a l  S i n .  The f e a r  o f  i n c e s t  reminds u s  o f  Oedipus 

Rex and t h e  theme o f  g u i l t  and i n e s c a p a b l e  f a t e .  Here - 
t h e  c h i l d r e n  m u l t i p l y  the  f a t h e r  i n  i l l e g i t i m a t e  

r e l a t i o n s h i p s .  Later  t h e y  are i n c o r p o r a t e d  i n t o  t h e  



f a m i l y .  The hand i s  n o t  r a i s e d  a g a i n s t  t h e  f a t h e r .  I n  

c o n t r a s t  t o  t h e  s t o r y  o f  Oedipus,  d e a l s  w i t h  

e r r a t i c  p a t e r n i t y .  "Nobody i s  t r u l y  l e g i t i m a t e " ,  J u l i o  

Or tega  q u o t e s  Rene G i r a r d ,  " t h e r e  i s  n o  r e a l  f a t h e r "  

( O r t e g a ,  1 9 8 8 ,  8 ) .  A s  ~ i c a r d o  Gul lon  comments: 

The b i r t h  o f  A u r e l i a n o  V i s  t h e  end o f  t h e  

n o v e l ;  i n  him t h e  p r o p h e c i e s  of d e s t r u c t i o n  

a r e  f u l f i l l e d ,  a n d  Macondo, r e d u c e d  t o  d u s t ,  

d i s a p p e a r s  f o r e v e r  and w i t h  it t h e  memory o f  

t h o s e  who made and i n h a b i t e d  it ( G u l l o n ,  3 2 ) .  

George R.  McMurray summarises t h e  f e a t u r e s  of  

t h e  n o v e l  t h u s :  

One Hundred Years  of S o l i t u d e  i m p r e s s e s  

r e a d e r s  n o t  o n l y  a s  a  commentary o f  profound 

c o n c e r n  f o r  t h e  t e r r i b l e  r e a l i t i e s  of  t h e  

human c o n d i t i o n  b u t  a l s o  as  a h a u n t i n g  

p r e m o n i t i o n  o f  d i s a s t e r . .  . . U l t i m a t e l y ,  

however it i s  a  monumental t o u r  de f o r c e  by a  

n o n - p a r e i l  s p i n n e r  of y a r n s  whose sombre 

v i s i o n  o f  a  d i s i n t e g r a t i n g  w o r l d  i s  s u r p a s s e d  

o n l y  by h i s  s e n s e  of humour a n d  a r t i s t i c  

e x c e l l e n c e  (McMurray, 1 0 7 ) .  



THE CHARACTERS 

G a r c i a  Marquez ' s  c h a r a c t e r s  have  l i v e s  o f  

t h e i r  own. "They may f u l f i l  t h e i r  t r a g i c  d e s t i n y ,  b u t  

t h e y  behave  w i t h  s o  much s p o n t a n e i t y  and  good humour 

t h a t  w e  remember them a s  t h e  be t te r  p a r t s  o f  o u r s e l v e s  

and a c c e p t  t h e i r  wor ld  o f  i r r a t i o n a l  ' h a p p e n i n g s '  a s  

t h e  r e a l  one"  (Rodman, 1 9 8 3 ,  17  ) . J o s e  A r c a d i o  Buendia 

i s  a  c o n q u i s t a d o r ,  one who l o n g s  f o r  new e x p e r i e n c e s  

and knowledge. Rober t  K i e l y  h a s  commented t h u s :  

I n  a  s e n s e ,  J o s e  Arcad io  Buendia a n d  U r s u l a  

a r e  t h e  o n l y  two c h a r a c t e r s  i n  t h e  s t o r y ,  and 

a l l  t h e i r  c h i l d r e n ,  g r a n d - c h i l d r e n  and  g r e a t -  

g r a n d - c h i l d r e n  a r e  v a r i a t i o n s  i n  t h e i r  

s t r e n g t h  and weakness ( K i e l y ,  2 4 ) .  

The f e a r  o f  i n c e s t ,  t h e  b e l i e f  t h a t  t h e  s e x u a l  

union between p e o p l e  who a r e  r e l a t i v e s ,  w i l l  l e a d  t o  

engender ing  a  mons te r  w i t h  a  p i g ' s  t a i l ,  p l a y s  a n  

i m p o r t a n t  r o l e  i n  t h e  m a r r i e d  l i f e  of J o s e  Arcad io  

Buendia and U r s u l a .  They, i n  a  way, r e - e n a c t  t h e  

Oedipus myth. J o s e  A r c a d i o  B u e n d i a ' s  s t o r y  i s  t h e  

s t o r y  o f  g u i l t  and r e p e n t a n c e .  

Throughout  HYS g h o s t s  r e g u l a r l y  m i n g l e  w i t h  

t h e  l i v i n g .  T h e i r  p r e s e n c e  i s  a c c e p t e d  a s  a  normal 



e v e n t  i n  day-to-day l i f e .  Nobody i s  shocked ,  nobody 

t r ies  t o  d r i v e  them away. Peop le  a lways  welcome them. 

G a b r i e l  G a r c i a  Marquez ' s  " c h a r a c t e r s  a p p e a r ,  even a t  

t h e i r  most r a m b u n c t i o u s ,  a s  b e i n g s  d r e a d f u l l y  m o r t a l  i f  

no t  o u t r i g h t  g h a s t l y "  (Richardson ,  3 ) .  

The f a m i l y  moves t o  t h e  w i l d e r n e s s  t o  e s c a p e  

from t h e  t o r m e n t s  o f  P rudenc io  A g u i l a r ' s  g h o s t .  J o s e  

Arcad io  Buendia ,  a n o t h e r  Moses, l e a d s  a  s m a l l  g roup  o f  

men t o  t h e  p romised  l a n d .  I n  Macondo, a n o t h e r  a r c a d i a ,  

he  t r i e s  t o  e s c a p e  t h e  f o r c e s  o f  r e t r i b u t i o n  and 

O r i g i n a l  S i n .  

A f t e r  e s t a b l i s h i n g  t h e  f o u n d a t i o n s  of t h e  

v i l l a g e  J o s e  A r c a d i o  Buendia i n t o  a  s e a r c h  f o r  

knowledge. H e  s e a r c h e s  f o r  g o l d  w i t h  t h e  h e l p  o f  two 

magnets  s u p p l i e d  by a  wandering g i p s y  named Melquiades.  

The g i p s y  b r i n g s  t h e  modern i n v e n t i o n s  t o  t h i s  f a r - o f f  

p l a c e  where d e a t h  i s  s t i l l  unknown. 

J o s e  A r c a d i o  Buend ia ' s  dream o f  a  c i t y  w i t h  

m i r r o r  w a l l s  i s  a  c r e a t i o n  myth. H i s  r e l a t i o n s h i p  w i t h  

Melquiades r e m i n d s  u s  of  t h e  l i a s o n  between F a u s t  and 

Mephis tophe les .  J o s e  Arcad io  Buendia u s e s  t h e  

d a g u e r r o t y p e  t o  d i s c o v e r  t h e  e x i s t e n c e  of  God. - HYS 

" e x p r e s s e s  a v i s i o n  f u l l  of l u n g e s ,  s p u r t s ,  mi ld  o r  

man iaca l  h a l l u c i n a t i o n s ,  p r e t e r n a t u r a l  h e a v i n g s  and  

b u l g i n g  g a r g o y l e s "  ( W e s t ,  4 ) .  



B u t ,  P rudenc io  A g u i l a r  r e t u r n s  t o  t a l k  w i t h  

him. J o s e  A r c a d i o  B u e n d i a ' s  t a l k s  w i t h  t h e  g h o s t  l e a d  

him t o  t h e  a b s u r d  r e a l m s  o f  r e a l i t y .  F r u s t r a t e d  by t h e  

chaos  h e  e n c o u n t e r s ,  h e  g o e s  mad. I t  i s  t h e  punishment  

f o r  g o i n g  beyond t h e  r e a l m s  o f  knowledge p e r m i t t e d  t o  

man. H e  i s  t i e d  t o  a c h e s t n u t  t ree where  h e  remains  

f o r  y e a r s  b a b b l i n g  i n  L a t i n  i n c o h e r e n t  words.  "At  t h e  

moment o f  h i s  d e a t h ,  h e  e n v i s i o n s  h i m s e l f  l o s t  i n  a  

l a b y r i n t h  o f  i d e n t i c a l  rooms r e s e m b l i n g  ' a  g a l l e r y  o f  

p a r a l l e l  m i r r o r s ' "  (McMurray, 8 3 ) .  

When h e  d i e s  a  r a i n  o f  t i n y  y e l l o w  f l o w e r s  

crams t h e  s t reets  a s  i f  N a t u r e  i t s e l f  w e r e  mourning t h e  

d e a t h  o f  t h e  p a t r i a r c h .  H e  i s  a  Promethean h e r o ,  o n e .  

who t r a n s c e n d s  t h e  p h y s i c a l  u n i v e r s e  t o  u n r a v e l  t h e  

m y s t e r i e s  o f  t h e  u n i v e r s e .  H e  f i n d s  c o m f o r t  i n  t h e  

s o l i t u d e  o f  madness.  H i s  " s o l i t u d e  o f  madness i s  

accompanied by t h e  f a i l u r e  o f  l anguage"  ( G u l l o n ,  2 0 ) .  

- . - .. When w e  r e a d  - HYS, w e  f e e l  " m a g n i f i e d "  and  

" a n t h r o p o l o g i c a l l y  e n l a r g e d "  (West, 4 ) . I t  is  " a  

T e c h n i - c o l o u r  t a b l e a u  of  f o o l s  which g o t  up a s  a  f a m i l y  

s a g a ,  s t r e t c h e s  t h e  mind by cramming it and  r e - e n a c t s  

P a r a d i s e  found  and l o s t  a s  a  v e r s i o n  o f  L a t i n  ~ m e r i c a ' s  

own h i s t o r y . .  ." ( W e s t ,  5 ) . 



G e o r g e  McMurray a n a l y s e s  t h e  f e a t u r e s  o f  

G a r c i a  M a r q u e z ' s  c h a r a c t e r s :  

The d i s p r o p o r t i o n  b e t w e e n  t h e  c h a r a c t e r s '  

i n t e n t i o n s  a n d  t h e  a d v e r s e  r e a l i t y  t h e y  f a c e  

i l l u m i n a t e s  t h e  f u t i l i t y  of t h e i r  s t r u g g l e s  

f o r  s e l f - f u l f i l m e n t  a n d  l a y s  t h e  groundwork 

f o r  t h e  a b s u r d i t i e s  a n d  b a f f l i n g  

i n c o n s i s t e n c i e s  t h a t  occupy  a c e n t r a l  p o s i t i o n  

i n  t h e i r  l i v e s  (McMurray, 1 0 5 - 6 ) .  

U r s u l a  i s  t h e  l i n c h p i n ,  t h e  a x i s  upon which  

t h e  e n t i r e  s t o r y  t u r n s  i n  HYS.  A s  Susanne  K a p p e l e r  - 
o p i n e s "  ... U r s u l a  i s  more l i k e  t h e  s t e m  which  r u n s  down 

t h a t  e n t i r e  t r ee ,  s u p p o r t i n g  a l l  i t s  b r a n c h e s "  

( K a p p e l e r ,  1 9 8 3 ,  1 5 5 )  . T h i s  g r e a t  m a t r i a r c h  k e e p s  t h e  

f a m i l y  l i n e  g o i n g  till h e r  d e a t h .  N o  o t h e r  c h a r a c t e r  

d a r e s  t o  i n h e r i t  h e r  name or  c h a r a c t e r i s t i c s  till t h e  

e n d  o f  t h e  n o v e l .  When h e r  ro le  a s  t h e  m a t r i a r c h  - .  

f a d e s ,  d e g e n e r a t i o n  f a l l s  on  t h e  f a m i l y .  

U r s u l a  i s  a n  embodiment of l o n e l i n e s s .  "The  

s o l i t u d e  o f  t h e  t i t l e  d e r i v e s  n o t  j u s t  f rom Macondo's  

p h y s i c a l  i s o l a t i o n  b u t  f rom t h e  s o l i t a r y  d e s t i n y  o f  t h e  

f a m i l y  i t s e l f  w h i c h  s h e  ( U r s u l a )  embod ie s  m o r e  fully 

t h a n  a n y o n e  e l s e "  ( B r o t h e r s t o n ,  1 2 7  ) . 



U r s u l a  i s  a n  " a c t i v e ,  s m a l l ,  s e v e r e  woman o f  

u n b r e a k a b l e  n e r v e s  who a t  no  moment i n  h e r  l i f e  had 

been h e a r d  t o  s i n g "  (HYS, 1 5 ) .  She h a s  a n  immense - 
c a p a c i t y  f o r  work. She k e e p s  t h e  house  f r e e  o f  d u s t .  

She i s ,  t h u s ,  t h e  p e r s o n i f i c a t i o n  of  endurance  and 

wi l l -power .  

"The c o n t r a s t  be tween h i s  ( G a r c i a  Marquez ' S ) 

male  a n d  f e m a l e  c h a r a c t e r s  p r o v i d e s  a n  i m p o r t a n t  s o u r c e  

of d r a m a t i c  t e n s i o n  a n d  i r o n y "  (McMurray, 1 8 2 ) .  The 

most  o b v i o u s  example i s  t h e  c o n t r a s t  between J o s e  

Arcad io  Buendia and U r s u l a  i n  HYS. J o s e  Arcadio  - 
Buendia i s  a  r u d d e r l e s s  d reamer  w h i l e  U r s u l a  i s  a g a i n s t  

h e r  h u s b a n d ' s  h a r e - b r a i n e d  schemes and  h o l d s  t h e  c l a n  

t o g e t h e r  f o r  many g e n e r a t i o n s .  

G a r c i a  Marquez b e l i e v e s  t h a t  "it is  t h e  power 

o f  women i n  t h e  home and s o c i e t y . .  . t h a t  e n a b l e s  men t o  

l a u n c h  o u t  i n t o  e v e r y  so r t  o f  c h i m e r i c a l  and  s t r a n g e  

a d v e n t u r e s . . . "  ( G u i b e r t ,  3 1 6 ) .  When h e  t r i es  t o  s h i f t  

from t h a t  l o c a l i t y  a f t e r  a  f a i l e d  e x p l o r a t i o n ,  s h e  

o b j e c t s  w i t h  a l l  h e r  m i g h t .  She f e e l s  a n  a f f i n i t y  f o r  

t h e  p l a c e  and r e f u s e s  t o  l e a v e  b e c a u s e  s h e  h a s  a  son 

( A u r e l i a n o )  t h e r e .  H e r  husband h a s  a w i t t y  r e p l y : "  A 

p e r s o n  d o e s  n o t  be long  t o  a  p l a c e  u n t i l  t h e r e  i s  

someone dead  u n d e r  t h e  gxound" (E, 1 9 ) .  Ursu la  i s  



even  p r e p a r e d  t o  d i e  i f  it i s  e s s e n t i a l  f o r  t h e  r e s t  o f  

them t o  s t a y  t h e r e .  N e i t h e r  h e r  h u s b a n d ' s  charm, n o r  

t h e  p r o m i s e  of a  p r o d i g i o u s  w o r l d ,  can  change h e r  mind. 

HYS h a s  no s i n g l e  c l e a r l y  d e f i n e d  p r o t a g o n i s t .  - 
U r s u l a  f u l f i l s  t h a t  r o l e  t o  a n  e x t e n t .  She i s  t h e  

c l a n ' s  m a i n s t a y .  H e r  s t a b i l i t y  s t a n d s  i n  c o n t r a s t  w i t h  

h e r  h u s b a n d ' s  wavering t emper .  She g o e s  i n  s e a r c h  o f  

J o s e  A r c a d i o  when he  l e a v e s  Macondo w i t h  a  g i p s y  g i r l .  

She r e t u r n s  a f t e r  s i x  months,  r e j u v e n a t e d  and  e x a l t e d .  

She g r u d g i n g l y  admi t s  J o s e  A r c a d i o  ' S i l l e g i t i m a t e  c h i l d  

( b y  P i l a r  T e r n e r a )  t o  h e r  househo ld .  She keeps  a  

p r o s p e r o u s  b u s i n e s s  i n  s m a l l  candy a n i m a l s .  When t h e  

f a m i l y  becomes l a r g e  w i t h  c h i l d r e n ,  s h e  u n d e r t a k e s  t h e  

e n l a r g e m e n t  o f  t h e  house.  She knows " t h a t  h e r  c h i l d r e n  

w e r e  on t h e  p o i n t  o f  m a r r i a g e  and  h a v i n g  c h i l d r e n  and  

t h a t  t h e y  would b e  o b l i g e d  t o  scat ter  f o r  t h e  l a c k  of  

space"  ( H Y S ,  5 1 ) .  - 

I n  - HYS, " U r s u l a  i s  b o t h  a mother  and The 

Mother" ( G u l l o n ,  2 8 ) .  H e r  normal  eve ryday  domes t i c  

a c t i v i t i e s  c r e a t e  a  c e n t r e  where d e c i s i v e  e v e n t s  t a k e  

p l a c e .  

Thus ,  s h e  s u p e r v i s e s  t h e  d a n c i n g  l e s s o n s  of 

P i e t r o  C r e s p i .  When b o t h  Amaranta and Rebeca f a l l  i n  

l o v e  w i t h  him, Ursu la  t a k e s  c a r e  of  t h e  s i c k  g i r l s .  



H e r  t e n d e r n e s s  i s  nowhere more obv ious  t h a n  when s h e  

weeps w i t h  r a g e  and c u r s e s  t h e  day it had occured  t o  

h e r  t o  buy t h e  p i a n o l a .  She f i x e s  R e b e c a ' s  m a r r i a g e  

w i t h  P i e t r o  C r e s p i  and t a k e s  Amaranta on a t r i p  t o  t h e  

c a p i t a l  t o  a l l e v i a t e  h e r  d i s a p p o i n t m e n t .  She a g r e e s  t o  

A u r e l i a n o ' s  c h o i c e  t o  marry  ~ e m e d i o s  though J o s e  

Arcad io  Buendia o b j e c t s  t o  h i s  s o n ' s  d e c i s i o n  t o  marry 

t h e  d a u g h t e r  o f  h i s  enemy, Don ~ p o l i n a r  Moscote.  

" U r s u l a  i s  t h e  female  c u s t o d i a n  o f  t h e  Buendia 

house"   ill, 1 5 3 ) .  She imposes a s t r i c t  mourning f o r  

t h e  d e a t h  o f  Remedios a n d  l i g h t s  a lamp b e f o r e  h e r  

d a g u e r r o t y p e  . When J o s e  A r c a d i o  r e t u r n s ,  Ursu la  

welcomes him t h u s :  "And t h e r e  was s o  much of  a home 

f o r  you,  my s o n ,  and s o  much food  thrown t o  t h e  hogs" 

(HYS, - 8 1 ) .  She d o e s  n o t  a l l o w  J o s e  Arcad io  and Rebeca 

t o  e n t e r  h e r  h o u s e  when t h e y  g e t  m a r r i e d .  She f l o g s  

Arcad io  when h e  becomes a c r u e l  d i c t a t o r .  When Arcadio  

t r i e s  t o  s h o o t  Don A p o l i n a r  M O S C O ~ ~ ~  U r s u l a  d i s p l a y s  

a l l  h e r  s t r e n g t h  and v i t a l i t y .  Rushing t o  t h e  b a r r a c k s  

s h e  whips  him a n d  c h a s e s  him t o  t h e  back of  t h e  

c o u r t y a r d .  U r s u l a  r e l e a s e s  t h e  m a g i s t r a t e  and t h e  

p r i s o n e r s .  

U r s u l a  i s  v i r t u a l l y  t h e  r u l e r  o f  t h e  town from 

t h a t  day  onwards. She r e s t o r e s  peace  and  many o f  t h e  



good o l d  cus toms.  She r e - e s t a b l i s h e s  t h e  Sunday mass 

and c a n c e l s  A r c a d i o ' s  d e c r e e s .  "But i n  s p i t e  o f  h e r  

s t r e n g t h ,  s h e  s t i l l  wept  o v e r  h e r  u n f o r t u n a t e  f a t e .  

She f e l t  s o  much a l o n e  t h a t  s h e  s o u g h t  t h e  u s e l e s s  

company o f  h e r  husband who had b e e n  t i e d  t o  t h e  

c h e s t n u t  t r e e "  (HYS 9 3 )  . T h e i r  c h i l d r e n  h a v e  grown up 

and t h e y  a r e  a l o n e .  She  t e l l s  h e r  husband  t h e  

i m p o r t a n t  d e t a i l s  o f  t h e  f a m i l y  a s  if t o  g e t  r i d  o f  h e r  

sorrows.  She even t e l l s  h e r  husband l i e s ,  t o  c o n s o l e  

h e r s e l f .  But  h e  i s  beyond t h e  r e a c h  o f  any  so r row.  

The s p i r i t  and  w i l l  o f  U r s u l a  g i v e  s t r u c t u r e  

t o  - HYS. She s t r i v e s  h a r d  t o  l i v e ,  t o  k e e p  t h e  f a m i l y  

moving w i t h  honour ,  s a n i t y  and  r e s p e c t .  R ichardson  

rev iews  t h e  a d m i r a b l e  q u a l i t i e s  o f  u r s u l a :  

Through g e n e r a t i o n  a f t e r  g e n e r a t i o n  o f  h e r  

f a m i l y  s h e  l i v e s  on ,  overcoming g r a n d  and  

p e t t y  c a l a m i t i e s ,  growing b l i n d  a n d  wizened,  

f i n a l l y  d w i n d l i n g  t o  n o t h i n g  b u t  a b e n t  l i t t l e  

t o y  f o r  h e r  g r e a t - g r a n d - c h i l d r e n ' s  amusement, 

y e t  n e v e r  g i v i n g  up h e r  s e n s i b l e  n o t i o n  t h a t  

t h e r e  must be some d e c e n t  g o a l  t o  be r e a c h e d  

a f t e r  a l l  t h e  f r e n z y  a n d  p a s s i o n s  s h e  h a s  

w i t n e s s e d  ( R i c h a r d s o n ,  4 ) . 



U r s u l a  v i s i t s  h e r  condemned son  Colone l  

A u r e l i a n o  Buendia,  i n  j a i l  when h e  i s  b r o u g h t  back t o  

Macondo t o  c a r r y  o u t  t h e  d e a t h  s e n t e n c e .  She f i n d s  him 

" p a l e ,  t a l l e r  and more s o l i t a r y  t h e n  e v e r "  (E, 1 0 7 ) .  

She f e e l s  t r o u b l e d  by t h e  a u r a  o f  command and " t h e  glow 

of  m a t u r i t y  t h a t  r a d i a t e d  from h i s  s k i n "  ( X ,  1 0 7 ) .  

She h a s  s e c r e t l y  b r o u g h t  a  r e v o l v e r .  But  ~ u r e l i a n o  

r e j e c t s  it. 

I n  - HYS, " U r s u l a ' s  f u n c t i o n  i s  t o  impregnate  

t h e  f i c t i o n a l  s p a c e  w i t h  e v e r y d a y  r e a l i t i e s  s o  t h a t  t h e  

m a r v e l l o u s  may e n t e r  it smoothly"  ( G u l l o n ,  2 8 ) .  

U r s u l a  a c c e p t s  A r c a d i o ' s  c h i l d r e n  t o  h e r  house  

b u t  r e f u s e s  t o  b a p t i z e  h i s  d a u g h t e r  by h e r  name: " W e  

w o n ' t  c a l l  h e r  U r s u l a  b e c a u s e  a p e r s o n  s u f f e r s  t o o  much 

w i t h  t h e  name" ( H Y S ,  1 1 2 ) .  When h e r  son J o s e  Arcadio  

d i e s ,  h i s  b l o o d  comes i n  s e a r c h  o f  h e r :  

A t r i c k l e  of b l o o d  c a m e  o u t  under  t h e '  d o o r ,  

c r o s s e d  t h e  l i v i n g - r o o m ,  went o u t  i n t o  t h e  

s t reet ,  c o n t i n u e d  on i n  a  s t r a i g h t  l i n e  a c r o s s  

t h e  uneven t e r r a c e s ,  went  down s t e p s  and  

c l imbed  o v e r  c u r b s ,  p a s s e d  a l o n g  t h e  s treet  o f  

t h e  T u r k s ,  t u r n e d  a c o r n e r  t o  t h e  right and 

a n o t h e r  t o  t h e  . l e f t ,  made a r i g h t  a n g l e  a t  t h e  

Buendia house ,  went  i n  under  t h e  c l o s e d  d o o r ,  
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c r o s s e d  t h r o u g h  t h e  p a r l o u r ,  hugging t h e  w a l l s  

s o  a s  n o t  t o  s t a i n  t h e  r u g s ,  went  on t o  t h e  

o t h e r  l i v i n g  room, made a  c u r v e  t o  a v o i d  t h e  

d i n i n g  room t a b l e ,  went a l o n g  t h e  p o r c h  w i t h  

t h e  b e g o n i a s ,  a n d  p a s s e d  w i t h o u t  b e i n g  seen  

under  Amaran ta ' s  c h a i r  a s  s h e  gave  a n  

a r i t h m e t i c  l e s s o n  t o  A u r e l i a n o  J o s e  and went 

t h r o u g h  t h e  p a n t r y  and came o u t  i n  t h e  k i t c h e n  

where U r s u l a  was g e t t i n g  r e a d y  t o  c r a c k  t h e  

t h i r t y  s i x  eggs  t o  make b read  ( H Y S ,  1 1 3 - 4 ) .  - 

She f o l l o w s  t h e  r o u t e  and f i n d s  t h e  dead  body 

o f  h e r  son .  She h a s  a n o t h e r  p r e m o n i t i o n  when t h e  

s o l d i e r s  b r i n g  Colone l  A u r e l i a n o  Buendia t o  Macondo. 

When h e  i s  po i soned  U r s u l a  f i g h t s  a g a i n s t  d e a t h  t o  s a v e  

him. She  c l e a n s  h i s  s tomach w i t h  e m e t i c s ,  wraps h i s  

body i n  h o t  b l a n k e t s ,  f e e d s  him egg w h i t e s  u n t i l  he  

r e g a i n s  h i s  h e a l t h .  

. - .  
- "As a g a i n s t  t h e  i m a g i n a t i v e  demiurge  o f  h e r  

husband,  U r s u l a  embodies t h e  f e e l i n g s  o f  a u t o c h t h o n  i n  

a l l  i t s  complex i ty"  ( G i l l ,  1 5 0 ) .  She t a k e s  good c a r e  

o f  J o s e  A r c a d i o  Buendia when Colone l  A u r e l i a n o  in fo rms  

h e r  o f  h i s  imminent d e a t h .  Again,  U r s u l a  warns 

A u r e l i a n o  J o s e  when h i s  r e l a t i o n  w i t h  Amaranta l e a d s  

towards  i n c e s t .  U r s u l a  k e e p s  t h e  f a m i l y  i n t a c t  i n  e v i l  



t i m e s :  " I n  s p i t e  o f  t i m e ,  o f  t h e  superimposed p e r i o d  o f  

mourning and h e r  accumula ted  a f f e c t i o n s ,  U r s u l a  

r e s i s t e d  growing o l d "  ( H Y S ,  - 1 2 5 ) .  She c o n t i n u e s  h e r  

p a s t r y  b u s i n e s s  and e a r n s  enough c o i n s  t o  r u n  t h e  

f a m i l y .  She s a v e s  a  b i g  amount f o r  t h e  f u t u r e .  With 

a l l  t h e  t e n d e r n e s s  o f  a  grandmother  s h e  b a p t i z e s  t h e  

s e v e n t e e n  i l l e g i t i m a t e  s o n s  o f  Col .  A u r e l i a n o .  She i s  

h e l p l e s s ;  s h e  b r i n g s  up h e r  g r a n d c h i l d r e n  o n l y  t o  l o s e  

them when t h e y  become mature .  She l aments :  "They a r e  

a l l  a l i k e . . . . A t  f i r s t  t h e y  behave v e r y  w e l l ,  t h e y  a r e  

o b e d i e n t  and prompt a n d  t h e y  d o n ' t  s e e m  c a p a b l e  o f  

k i l l i n g  a  f l y  b u t  a s  soon a s  t h e i r  b e a r d s  a p p e a r  t h e y  

go t o  r u i n "  (HYS, - 1 2 9 ) .  

U r s u l a  f i g h t s  a g a i n s t  t h e  c r u e l t i e s  o f  h e r  son 

Col .  A u r e l i a n o  when h e  t u r n s  d i c t a t o r .  She b r i n g s  t h e  

m o t h e r s  of t h e  r e v o l u t i o n a r y  o f f i c e r s  t o  t e s t i f y  f o r  

G e n e r a l  Moncada. She t r i e s  i n  v a i n  t o  s a v e  h i s  l i f e .  

"Her gloomy d i g n i t y ,  t h e  w e i g h t  of  h e r  name and t h e  

vehemence of  h e r  arguments  made t h e  s c a l e  o f  j u s t i c e  

h e s i t a t e  f o r  a  moment" (HYS, - 1 5 4 ) .  When Colone l  

A u r e l i a n o  s e n t e n c e s  h i s  c l o s e s t  f r i e n d  Col .  G e r i n e l d o  

Marquez t o  d e a t h  s h e  d e c l a r e s  s h e  w i l l  k i l l  h e r  son i f  

t h e  o r d e r  i s  c a r r i e d  o u t .  Co l .  A u r e l i a n o  h a s  t o  

wi thdraw h i s  o r d e r .  



U r s u l a  h a s  a n o t h e r  p r e m o n i t i o n  when Col .  

A u r e l i a n o  s i g n s  t h e  T r e a t y  of N e e r l a n d i a .  H e  s h o o t s  

h i m s e l f .  A t  t h a t  moment, i n  Macondo, when s h e  t a k e s  

t h e  cover  o f f  t h e  p o t  o f  m i l k  on t h e  s t o v e ,  s h e  f i n d s  

it f u l l  o f  worms a n d  exc la ims :  "They have  k i l l e d  

A u r e l i a n o "  (HYS, 1 4 9 ) .  Bu t  he i s  o u t  o f  d a n g e r .  - "At 

dusk t h r o u g h  h e r  tears  s h e  saw t h e  s w i f t  and luminous 

d i s c s  t h a t  c r o s s e d  t h e  sky l i k e  a n  e x h a l a t i o n  and s h e  

t h o u g h t  it was a  s i g n a l  o f  d e a t h "  (HYS, 1 4 9 ) .  - 

When Col .  A u r e l i a n o  c o n f i n e s  h i m s e l f  t o  t h e  

house ,  U r s u l a  r e j u v e n a t e s  it w i t h  a  v i t a l i t y  t h a t  

seemed i m p o s s i b l e  a t  h e r  age :  "There  w o n ' t  b e  a  b e t t e r ,  

more open h o u s e  i n  a l l  t h e  wor ld  t h a n  t h i s  mad house"  

(HYS, 1 5 1 ) .  - 

She f e e l s  t h a t  s h e  w i l l  g o  mad when h e r  

g r a n d c h i l d r e n  a c q u i r e  t h e  d e f e c t s  o f  t h e  f a m i l y  and 

none of  i t s  v i r t u e s .  She i s  t h e n  a  hundred  y e a r s  o l d  

and a l m o s t  b l i n d  from c a t a r a c t  b u t  s t i l l  h a s  h e r  

p h y s i c a l  dynamism, h e r  i n t e g r i t y  o f  c h a r a c t e r  and h e r  

m e n t a l  b a l a n c e  i n t a c t .  She hopes t h a t  J o s e  Arcad io  

w i l l  become a  p r i e s t  t o  r e s t o r e  t h e  p r e s t i g e  of  t h e  

f a m i l y .  She r e a l i z e s  t h a t  t h e  f o u r  c a l a m i t i e s  t h a t  l e d  

t o  t h e  d o w n f a l l  o f  h e r  f a m i l y  a r e  war ,  women, 

c o c k f i g h t s  a n d  w i l d  u n d e r t a k i n g s .  She warns  h e r  g r e a t  

g r a n d c h i l d r e n  a g a i n s t  t h e s e  e v i l s .  



A g a i n s t  a t a v i s t i c  t e n d e n c i e s  s h e  s t a n d s  a s  a  

c i t a d e l .  "As a  r e s u l t ,  s h e  p r o v i d e s  a  r e f e r e n c e  p o i n t  

f o r  measur ing  t h e  imba lances ,  inadequacy  a n d  p e r v e r s i o n  

imminent i n  o t h e r  c h a r a c t e r s "  ( G i l l ,  1 5 4 ) .  

U r s u l a  a d v i s e s  Fernanda t o  change t h e  s t r a n g e  

customs o f  t h e  l a t t e r ' s  a n c e s t o r s .  A s  l o n g  a s  u r s u l a  

h a s  f u l l  c o n t r o l  o f  h e r  f a c u l i t i e s ,  many o f  t h e  o l d  

customs o f  h e r  f a m i l y  s u r v i v e .  But  when s h e  l o s e s  h e r  

s i g h t ,  Fernanda c o n t r o l s  t h e  f a m i l y .  She s t o p s  t h e  

p a s t r y  b u s i n e s s  o f  candy a n i m a l s .  The d o o r s  o f  t h e  

house ,  w i d e  open from morn t o  n i g h t ,  a r e  c l o s e d .  

U r s u l a  t r i e s  t o  b r i n g  up  Remedios t h e  Beauty  a s  a  

u s e f u l  woman. She a d v i s e s  h e r :  "Men demand much more 

t h a n  you t h i n k .  There  is  a  l o t  of  cook ing ,  a  l o t  o f  

sweeping,  a  l o t  of  s u f f e r i n g  o v e r  l i t t l e  t h i n g s  beyond 

what you t h i n k "  ( H Y S ,  1 9 4 ) .  - 

She i s  b l i n d  i n  h e r  f i n a l  y e a r s  b u t  none 

d i s c o v e r s  it. She does  n o t  r e v e a l  it a s  it w i l l  r e n d e r  

h e r  u s e l e s s .  By depending on o t h e r  p e o p l e ' s  v o i c e s  and 

o d o u r s  s h e  manages t o  s u r v i v e .  She l e a r n s  t h e  

movements o f  t h e  members o f  t h e  f a m i l y  and  behaves  a s  

i f  s h e  h a s  normal e y e s i g h t .  Q u i t e  d i l i g e n t  even i n  

t h o s e  d a y s ,  ' s h e  makes f r e s h  c o n c l u s i o n s  a b o u t  t h e  

b e h a v i o u r  o f  t h e  members pf t h e  f a m i l y :  Co l .  A u r e l i a n o  



i s  i n c a p a b l e  o f  l o v i n g  anyone;  it i s  s i n f u l  p r i d e  t h a t  

l e d  him t o  w a r s ;  Amaranta i s  a  v i c t i m  o f  immeasurable 

l o v e .  

She i s  t h r o u g h l y  d i s i l l u s i o n e d  w i t h  t h e  a c t s  

o f  h e r  g r e a t - g r a n d s o n  A u r e l i a n o  Segundo. She " t r i e d  t o  

g e t  r i d  o f  t h e  shadows t h a t  w e r e  b e g i n n i n g  t o  wrap h e r  

i n  a  s t r a i t  j a c k e t  o f  cobwebs" ( H Y s ,  2 0 6 ) .  She now 

p r e f e r s  d e a t h  and a s k s  God i f  p e o p l e  a r e  made o f  i r o n  

t o  b e a r  s o  many t r o u b l e s  a n d  m o r t i f i c a t i o n s .  She wants  

t o  s h o u t  words of  a b u s e  a t  t h e  wor ld  t h a t  s h e  f i n d s  s o  

d e g e n e r a t e d .  She w i t n e s s e s  t h e  d e a t h  o f  Amaranta.  She 

p l e a d s  f o r  Amaran ta ' s  f i n a l  r e c o n c i l i a t i o n  w i t h  

Fernanda.  She c o l l a p s e s  w i t h  t h e  mourning f o r  

Amaranta. T o t a l l y  b l i n d ,  s h e  r e a l i z e s  t h e  i n n e r  

t r i b u l a t i o n s  o f  M e m e .  She wants  t h e  r a i n  t o  s t o p  i n  

o r d e r  t h a t  s h e  may d i e .  

I n  h e r  f i n a l  d a y s ,  Ursu la  becomes a  p l a y t h i n g  

i n  h e r  g r e a t - g r e a t - g r a n d c h i l d r e n ' s  hands :  

They l o o k e d  upon h e r  a s  a  b i g  b roken  down d o l l  

t h a t  t h e y  c a r r i e d  back a n d  f o r t h  from one 

c o r n e r  t o  a n o t h e r  wrapped i n  c o l o u r e d  c l o t h  

a n d  w i t h  h e r  face p a i n t e d  w i t h  s o o t  and 

a n n a t t o ,  a n d  once  t h e y  w e r e  on t h e  p o i n t  of  

p l u c k i n g  o u t  h e r  e y e s  w i t h  t h e  p r u n i n g  s h e a r s  

a s  t h e y  had done w i t h  t h e  f r o g s  (z, 2 6 6 ) .  



She l o s e s  h e r  s e n s e  o f  r e a l i t y  and  c o n f u s e s  

p r e s e n t  t i m e  w i t h  remote  p e r i o d s  i n  h e r  l i f e .  She 

weeps f o r  P e t r o n i l a  I g u a r a n  who was b u r i e d  a  c e n t u r y  

ago. Even i n  t h a t  l a b y r i n t h  o f  madness s h e  keeps  a  

margin o f  l u c i d i t y .  When t h e  r a i n  s t o p s ,  s h e  r e g a i n s  

h e r  l u c i d i t y  and r e j o i n s  t h e  l i f e  of  t h e  f a m i l y .  She 

weeps when s h e  l e a r n s  what  h e r  g r e a t - g r e a t -  

g r a n d c h i l d r e n  have  done t o  h e r .  She washes h e r  p a i n t e d  

f a c e  and removes t h e  l i z a r d s  a n d  f r o g s  from h e r  body. 

Then s h e  r e a l i z e s  t h a t  h e r  h o u s e  h a s  f a l l e n  

i n t o  a  s t a t e  of  r u i n ,  s h e  a g a i n  t r i e s  t o  r e s t o r e  it. 

She l o s e s  h e r  s e n s e  o f  r e a l i t y  once a g a i n  a n d  mixes up 

t h e  p a s t  w i t h  t h e  p r e s e n t :  

L i t t l e  by  l i t t l e  s h e  was s h r i n k i n g ,  t u r n i n g  

i n t o  a  f o e t u s ,  becoming mummified i n  l i f e  t o  

t h e  p o i n t  t h a t  i n  h e r  l a s t  months s h e  was a  

c h e r r y  r a i s i n  l o s t  i n s i d e  o f  h e r  n i g h t  gown, 

and t h e  arm t h a t  s h e  always k e p t  r a i s e d  looked  

l i k e  t h e  paw o f  a marmonda monkey ( H Y S ,  2 7 7 ) .  

S a n t a  S o f i a  f e e d s  h e r  l i k e  a  baby. The 

c h i l d r e n  t a k e  h e r  i n  and o u t  o f  t h e  bed  room and l a y  

h e r  i n  t h e  a l t a r  and h i d e  h e r  i n  a  c l o s e t .  On Palm 

Sunday t h e y  c a r r y  U r s u l a  o u t  by neck and  a n k l e s .  They 

c o n s i d e r  h e r  dead. I n  a  f i n a l  p r a y e r ,  U r s u l a  r e q u e s t s  



God t o  k e e p  h e r  house ,  k e e p  t h e  l i g h t  b u r n i n g  b e f o r e  

Remedios ' s  d a g u e r r o t y p e  and p r e v e n t  i n c e s t u o u s  

r e l a t i o n s h i p s .  She d i e s  on Good F r i d a y .  A s  i f  t o  

i n d i c a t e  t h e  i m p o r t a n c e  o f  t h e  e v e n t ,  s t r a n g e  t h i n g s  

happen: t h e  r o s e s  s m e l l  l i k e  g o o s e f o o t ,  a  pad of  

cheekpeas  f a l l s  down a n d  t h e  beans  l i e  on t h e  ground i n  

a  p e r f e c t  g e o m e t r i c a l  p a t t e r n  of  a  s t a r - f i s h  and a  row 

o f  luminous  o range  d i s c s  p a s s e s  a c r o s s  t h e  sky.  

"When C o l o n e l  Buendia d i e s  one f e e l s  t h e  

po ignancy  i n  t h e  d e a t h  o f  a  s i n g l e  b e i n g ,  b u t  when 

U r s u l a  i s  b u r i e d  one  u n d e r s t a n d s  t h a t  l i f e  i t s e l f  can  

b e  worn down t o  n o t h i n g "  ( R i c h a r d s o n ,  4 ) .  After h e r  

d e a t h  a l l  d i s a s t e r s  a g a i n s t . w h i c h  h e r  l i f e  h a s  been a  

bu lwark ,  descend  upon t h e  Buendia f a m i l y .  

To c r i t i c s  l i k e  Edwin Wi l l i amson ,  Ursu la  

r e p r e s e n t s  a n  o r d e r  o f  t a b o o  m e n t a l i t y .  H e r  t a b o o  

reg ime  i s  r e p r e s s i v e  a n d  i n e f f i c i e n t .  U r s u l a s ' s  o r d e r  

f a i l s  t o  e r a d i c a t e  t h e  u r g e  t o  i n c e s t  a s  it i s  based  on 

f e a r  r a t h e r  t h a n  u n d e r s t a n d i n g .  H e r  taboo-regime 

r e p r e s s e s  i n s t i n c t  a n d  w i l l .  The c h a r a c t e r s  c a n n o t ,  a s  

a  r e s u l t ,  r e a l i z e  a  d i s t i n c t i v e  p e r s o n a l i t y .  When t h e y  

a r e  u n a b l e  t o  a t t a i n  i n d e p e n d e n t  c h a r a c t e r i s t i c s ,  t h e y  

become v i c t i m s  t o  g e n e r i c  t r a i t s  and h e r e d i t a r y  v i c e s .  

" T h i s  s u b s e r v i e n c e  t o  a n  impersona l  f a m i l y  typo logy  i s  



evidenced by t h e  a l m o s t  b e w i l d e r i n g  r e c u r r e n c e  o f  names 

- - the  A r c a d i o s ,  A u r e l i a n o s ,  Amarantas,  U r s u l a s  and 

combinat ions  t h e r e o f "  (Wil l iamson,  5 2 ) .  The names 

s y m b o l i c a l l y  r e p r e s e n t  t h e  p s y c h o l o g i c a l  c h a r a c t e r i s t i c  

o f  t h e  t y p e .  For  i n s t a n c e ,  " t h e  A u r e l i a n o s  a r e  

c l a i r v o y a n t  w h i l e  t h e  J o s e  Arcad ios  a r e  s e x u a l l y  

v o r a c i o u s "  ( ~ i l l i a m s o n ,  5 2 ) .  To e v e r y  name i s  a t t a c h e d  

a  group o f  a n a l o g i e s  and  p a r a l l e l s .  When a  c h i l d  i s  

named A u r e l i a n o  o r  Arcad io  " a  bunch o f  s t o c k  p a t t e r n s  

r e p e a t  t h e m s e l v e s "  (Wi l l i amson ,  5 2 ) .  

The g i p s y ,  Melquiades ,  is a combina t ion  o f  

m y t h i c a l  and human e l e m e n t s .  H e  i s  w i t h o u t  a  b e g i n n i n g  

o r  a n  end.  H e  a p p e a r s  a f t e r  h i s  s p u r i o u s  d e a t h s  when 

he  c o u l d  n o t  b e a r  t h e  s o l i t u d e .  I n  - HYS h e  p l a y s  t h e  

r o l e  of  a  p r o p h e t  and  t h e  s c r i b e .  The nove l  i s  

"Melquiades ' S  v e r s i o n  3 t h e  h i s t o r y  o f  Macondo" 

( E c h e v a r r i a ,  376 ) . 
Melquiades  i s  " a  heavy g i p s y  w i t h  a n  untamed 

b e a r d  and s p a r r o w  hands"  (E, 9 ) .  H e  b r i n g s  modern 

d i s c o v e r i e s  l i k e  t h e  magnet and  t h e  magni fy ing  g l a s s  t o  

Macondo. H e  b e l i e v e s  t h a t  t h i n g s  have  a  l i f e  o f  t h e i r  

own and  wan t s  t o  wake up t h e i r  s o u l s .  "Melquiades  i s  

s u c c e s s i v e l y  and s i m u l t a n e o u s l y  a l c h e m i s t ,  a d v e n t u r e r ,  

e x p e r i m e n t e r ,  s c i e n t i s t ,  e n c y c l o p e d i c  s a g e ,  h e  i s  



m o r t a l  and  i m m o r t a l ,  a r e s u r r e c t e d  b e i n g "  ( G u l l o n ,  2 8 ) .  

Gul lon  o b s e r v e s  t h e  r e l e v a n c e  o f  Melquiades  t h u s :  

Melquiades  i s  t h e  wanderer  who c i r c u l a t e s  

f r e e l y  t h r o u g h  t h e  s p a c e  o f  t h e  n o v e l  and  

beyond,  c r o s s i n g  w i t h o u t  e f f o r t  t h e  b o u n d a r i e s  

be tween one wor ld  and a n o t h e r .  H e  s e r v e s  a s  a  

l i n k  and messenger  between t h e  l i v i n g  and t h e  

dead  ( G u l l o n ,  2 8 ) .  

When h e  a g a i n  r e a c h e s  Macondo, h e  a p p e a r s  t o  

have aged  w i t h  s u r p r i s i n g  r a p i d i t y  and i s  worn down by 

some t e n a c i o u s  i l l n e s s .  I t  i s  t h e  r e s u l t  o f  m u l t i p l e  

and r a r e  d i s e a s e s  c o n t r a c t e d  on h i s  t r i p s  a round  t h e  

wor ld .  "Dea th  f o l l o w e d  him everywhere ,  s n i f f i n g  a t  t h e  

c u f f s  on h i s  p a n t s ,  b u t  n e v e r  d e c i d i n g  t o  g i v e  him t h e  

f i n a l  c l u t c h  o f  i t s  c laws"  (HYS, 1 2 ) .  A f u g i t i v e  from 

a l l  t h e  p l a g u e s  a n d  c a t a s t r o p h e s ,  h e  h a s  s u r v i v e d  

" p e l l e g r a  i n  P e r s i a ,  s c u r v y  i n  t h e  Malayan a r c h i p e l a g o ,  

l e p r o s y  i n  A l e x a n d r i a ,  b e r i b e r  i n  J a p a n ,  a  bubon ic  

p lague  i n  Madagasker ,  a n  e a r t h q u a k e  i n   icily a n d  a  

d i s a s t e r o u s  sh ipwreck  i n  the S t r a i t s  o f  Mage l l an"  (EI 

1 2 ) .  "Melqu iades  a n d  h i s  g i p s i e s . .  . . b u r s t  i n t o  t h e  

s o l i t u d e  o f  Macondo a s  men w i s e r  and o l d e r  t h a n  i t s  

found ing  f a m i l y "  ( B r o t h e r s t o n ,  1 2 3 ) .  



T h i s  gloomy man who knows t h e  p r e d i c t i o n s  o f  

Nostradamus i s  enve loped  i n  a  sad  a u r a  and h a s  a n  

A s i a t i c  l o o k .  H e  wears  a l a r g e  b l a c k  h a t  t h a t  l o o k s  

l i k e  a  r a v e n  w i t h  w i d e s p r e a d  wings.  H e  wears  a  v i o l e t  

v e s t  a c r o s s  which " t h e  p a t i n a  of  t h e  c e n t u r i e s  had 

s k a t e d "  (E, 1 2 ) .  "One Hundred Years  of  S o l i t u d e  i s  

b u i l t  upon p r e d i c t i o n s  of  what w i l l  happen t o  

c h a r a c t e r s  i n  t h e  f u t u r e . . . "  ( G r i f f i n ,  1987 ,  9 1 ) .  I n  

s p i t e  of  h i s  immense wisdom, h e  i s  i n v o l v e d  i n  t h e  

s m a l l  problems o f  d a i l y  l i f e .  H e  s u f f e r s  from a i l m e n t s  

of o l d  a g e  and economic d i f f i c u l t i e s .  H e  h a s  s t o p p e d  

l a u g h i n g  l o n g  b e f o r e  b e c a u s e  s c u r v y  h a s  made h i s  t e e t h  

d r o p  o u t .  H e  t e l l s  s t r a n g e  s t o r i e s  t o  t h e  c h i l d r e n .  

H e  t e a c h e s  J o s e  Arcad io  Buendia alchemy. 

When Melquiades  a p p e a r s  a g a i n  h e  is  y o u t h f u l  

and unwr ink led .  H e  d i s a p p e a r s  a g a i n .  H e  i s  r e p o r t e d  

t o  b e  dead.  When Macondo p l u n g e s  i n t o  a n  insomnia 

p l a g u e ,  Melquiades  r e a p p e a r s  w i t h  a  d a g u e r r o t y p e  

l a b o r a t o r y .  "He r e a l l y  had been  t h r o u g h  d e a t h  b u t  h e  

had r e t u r n e d  b e c a u s e  he  c o u l d  n o t  b e a r  t h e  s o l i t u d e "  

(E, 4 7 ) .  H e  d e c i d e s  t o  s t a y  w i t h  t h e  Buendias .  H e  

spends  t i m e  i n t e r p r e t i n g  t h e  p r e d i c t i o n s  o f  

Nostradamus. One n i g h t ,  h e  p r e d i c t s  t h e  f u t u r e  o f  

Macondo, a  c i t y  o f  g l a s s  w a l l s ,  where t h e r e  i s  no t r a c e  

of a  Buendia.  G a r c i a  Marquez ' s  c h a r a c t e r s  l i v e  " i n  t h e  



h e a r t  of a n  immense g a l l e r y  o f  p rophecy  s o  t h a t  w e  f e e l  

t h i n g s  h a v e  t o  b e  b e c a u s e  t h e y  were w r i t t e n  b e f o r e  a  

s t o r y  was  w r i t t e n  a b o u t  them" ( B l a k e s t o n ,  1 9 7 3 ,  7 3  ) . 

I n  HYS t h e  e v e n t s  are n a r r a t e d  t w i c e :  f i r s t  i n  

S a n s k r i t  b y  M e l q u i a d e s  a n d  t h e n  i n  S p a n i s h  by  t h e  

n a r r a t o r .  T h e r e  i s  n o  d i s c r e p a n c y  be tween  M e l q u i a d e s ' s  

v e r s i o n  a n d  t h e  n a r r a t o r ' s .  Me lqu iades  becomes  a n  o l d  

man a g a i n  a n d  i s  n e g l e c t e d  by t h e  B u e n d i a s .  They 

abandon him t o  s o l i t u d e  b e c a u s e  communica t ion  w i t h  him 

is  d i f f i c u l t .  H e  loses h i s  s i g h t  a n d  h e a r i n g .  H e  

c o n f u s e s  p e o p l e  a n d  s p e a k s  i n  a  s t r a n g e  l a n g u a g e .  H e  

g r o p e s  i n  t h e  a i r  w i t h o u t  h i s  f a l s e  t e e t h .  H e  

s c r i b b l e s  i n  a n  e n i g m a t i c  l a n g u a g e  on t h e  p a r c h m e n t s  h e  

h a s  b r o u g h t  w i t h  h im.  N o  one  u n d e r s t a n d s  h i s  b r o k e n  

l a n g u a g e .  H i s  r e a d i n g  a l o u d  f rom h i s  p a r c h m e n t s  

resembles e n c y c l i c a l s  b e i n g  c h a n t e d .  H e  a d v i s e d  

A r c a d i o  t o  b u r n  m e r c u r y  f o r  t h r e e  d a y s  t o  make him 

i m m o r t a l .  One day  h e  is  drowned.  J o s e  ~ r c a i d o  ~ u e n d i a  

tr ies i n  v a i n  t o  r e s u r r e c t  him by b u r n i n g  m e r c u r y .  H e  
-. 

i s  b u r i e d  a s  Macondo ' s  g r e a t e s t  b e n e f a c t o r .  On t h e  

tomb, t h e y  w r i t e  t h e  o n l y  t h i n g  t h e y  know a b o u t  him: 

' M e l q u i a d e s  ' . I n  t h e  n o v e l ,  " p r o d i g i o u s  e v e n t s  and  

miracles m i n g l e  w i t h  r e f e r e n c e  t o  h o u s e h o l d  e v e n t s "  

( G u l l o n ,  2 7 ) .  Phantoms a n d  g h o s t s  l i v e  s i d e  b y  s i d e  

w i t h  t h e  l i v i n g .  " I n  t h e  n o v e l ' s  s p a c e ,  p r o v e n  a n d  

f a b u l o u s  e v e n t s  a r e  e q u a l l y  t r u e . . . "  ( G u l l o n ,  2 7 ) .  



L o n e l i n e s s  i s  s o  u n b e a r a b l e  t h a t  t h e  g i p s y  

a g a i n  r e t u r n s  d u r i n g  t h e  t i m e  o f  A u r e l i a n o  Segundo. 

The l a t t e r  t r i e s  t o  d e c i p h e r  M e l q u i a d e s ' s  m a n u s c r i p t s  

which look  l i k e  c l o t h e s  hung o u t  t o  d r y  on a  l i n e .  

They r e s e m b l e  m u s i c a l  n o t a t i o n s .  ~ u r e l i a n o  Segundo 

f e e l s  t h e  p r e s e n c e  of  a  s t r a n g e r  i n  t h e  l a b o r a t o r y .  It  

i s  Melqu iades ,  who was under  f o r t y  y e a r s  o f  age .  H i s  

h e r e d i t a r y  memory h e l p s  A u r e l i a n o  Segundo t o  r e c o g n i s e  

t h e  g i p s y .  Melquiades  r e f u s e s  t o  t r a n s l a t e  t h e  

m a n u s c r i p t .  No one  s h a l l  r e a d  them, h e  b e l i e v e s ,  u n t i l  

Macondo h a s  r e a c h e d  one  hundred y e a r s  o f  age .  They 

t a l k ,  b u t  no one else sees o r  h e a r s  Melquiades .  

Then J o s e  Arcad io  t r ies  t o  r e a d  t h e  

parchments .  H e  becomes unaware o f  e v e r y t h i n g  and 

everyone l e a v e s  him t o  h i s  s o l i t u d e .  A f t e r  J o s e  

Arcad io  Segundo 's  d e a t h ,  A u r e l i a n o  B a b i l o n i a  t r ies  t o  

d e c i p h e r  t h e  parchments .  H e  f i n d s  t h a t  t h e y  a r e  

w r i t t e n  i n  S a n s k r i t .  Melquiades  a s k s  him t o  buy a  

S a n s k r i t  p r i m e r  from t h e  C a t a l o n i a n ' s  s t o r e .  H e  t e l l s  

A u r e l i n o  t h a t  h e  h a s  enough t i m e  t o  r e a d  them. 

Melquiades  g r a d u a l l y  v a n i s h e s  i n t o  t h e  e l e m e n t s .  H i s  

room " i s  t h a t  timeless s p a c e  o f  memory, t h e  domain of 

h i s t o r y  and  l i t e r a t u r e . - . m a r k e d  by t h e  diaphanous 

p u r i t y  o f  i t s  a i r ,  i t s  immunity a g a i n s t  d u s t  and 

d e s t r u c t i o n . . . "  ( M a r t i n ,  1 9 8 7 ,  1 0 9 ) .  



A s  l o n g  a s  h e  h a u n t s  t h e  room it i s  

i n v u l n e r a b l e  t o  d u s t  and a n t s .  I t  remains  a s  f r e s h  a s  

t h e  day  it i s  b u i l t .  When h e  l e a v e s ,  it becomes 

" v u l n e r a b l e  t o  d u s t ,  h e a t ,  termites,  r e d  a n t s  a n d  moths 

who would t u r n  t h e  wisdom o f  t h e  parchments  i n t o  saw 

d u s t "  (E, 2 9 8 ) .  F i n a l l y ,  when A u r e l i a n o  r e a d s  t h e  

m a n u s c r i p t ,  h e  f i n d s  t h e  s t o r y  o f  t h e  hundred y e a r s  o f  

s o l i t u d e  o f  Macondo. A t h a t  moment, t h e  c i t y  and i t s  

p e o p l e  a r e  d e s t r o y e d  i n  a  v i o l e n t  h u r r i c a n e ,  a s  

Melquiades  h a s  p r e d i c t e d  i n  h i s  parchments .  When 

Melquiades  d i e s ,  t i m e  p u r s u e s  i t s  work i n  h i s  room. 

T h e r e  " i t  i s  a lways  Monday and March f o r  some 

c h a r a c t e r s . . . "  ( E c h e v a r r i a ,  3 7 0 ) .  

The g i p s y  h o l d s  t h e  p a s t ,  p r e s e n t  and f u t u r e  

of Macondo i n  a s i n g l e  moment o f  t h o u g h t .  H e  t e l l s  t h e  

s t o r y  o f  Macondo i n  a  m a g i c a l  way. When t h e  magic 

is d i s c o v e r e d  t h e  c i t y  f a d e s  away. "Reading i t s e l f  

becomes a n  a c t  of  c r e a t i o n  and a s  such  it changes  

r e a l i t y "  ( L u c h t i n g ,  4 7 1 ) .  

A s  A u r e l i a n o  f i n i s h e s  r e a d i n g  Melquiades  ' S 

m a n u s c r i p t ,  e v e r y t h i n g  i s  o b l i t e r a t e d .  " I n  a f i n a l  

s t r o k e  o f  magic and o f  a r t ,  Melquiades  (Marquez)  n o t  

o n l y  e n d s  t h e  s t o r y  of  t h e  Buend ias ,  h e  e r a d i c a t e s  it 

f o r e v e r  i n  one  luminous moment" ( R i c h a r d s o n ,  4 ) . When 



Mac:;-,d3 i s  d e s t r o y e d ,  t h e  t i m e  a n d  s p a c e  of  t h e  

n a r r a t o r ' s  wor ld ,  and t h e  t i m e  and s p a c e  o f  t h e  wor ld  

he n a r r a t e s ,  become one and t h e  same. "Our own 

a n a g n o r i s i s  a s  r e a d e r s  i s  saved f o r  t h e  l a s t  page ,  when 

t h e  n o v e l  c o n c l u d e s  and w e  c l o s e  t h e  book t o  c e a s e  a s  

r e a d e r s . . . "  ( E c h e v a r r i a ,  3 7 8 ) .  

HYS i s  t h e  s t o r y  o f  c h a r a c t e r s  l i k e  J o s e  - 
Arcad io  Buendia ,  U r s u l a  I g u a r a n  and P i l a r  T e r n e r a  who 

a r e  marooned on t h e  remote ,  swampy v i l l a g e .  I n  Michael  

Wood's view: 

The s o l i t u d e  i s  t h a t  of most p e o p l e  i n  t h e  

book,  b u t  e s p e c i a l l y  t h a t  o f  C o l o n e l  A u r e l i a n o  

Buendia ,  U r s u l a ' s  s a d  r e v o l u t i o n a r y  son ,  

f i g h t i n g  vague l o s t  b a t t l e s ,  a n d  u l t i m a t e l y  

b e t r a y i n g  h i s  d imly  u n d e r s t o o d  c a u s e  t o  r e t u r n  

t o  t h e  l o n e l i n e s s  o f  Macondo (Wood, 1 6 3 ) .  

G a r c i a  Marquez p r e s e n t s  t h e  theme of  

l o n e l i n e s s  . t h r o u g h  t h e  l i f e  and a c t i o n s  o f  a  few 

memorable c h a r a c t e r  S. Among them Colone l A u r e l i a n o  

Buendia h a s  a  prominent  p l a c e .  I n  h i s  i n t e r v i e w  w i t h  

R i t a  G u i b e r t ,  G a r c i a  Marquez s a y s :  "The s t o r y  o f  

Co lone l  A u r e l i a n o  Buendia -- t h e  wars  h e  f o u g h t  and h i s  

p r o g r e s s  t o  power -- i s  a  p r o g r e s s  t o w a r d s  s o l i t u d e "  

( G u i b e r t ,  3 1 5 ) .  T h e  f i r s t  s e n t e n c e  of t h e  n o v e l  i t se l f  



i n t r o d u c e s  Colone l  Buendia:  "Many y e a r s  l a t e r r  a s  h e  

f a c e d  t h e  f i r i n g  s q u a d ,  Co lone l  A u r e l i a n o  Buendia was 

t o  remember t h a t  d i s t a n t  a f t e r n o o n  when h i s  f a t h e r  took 

him t o  d i s c o v e r  i c e "  (HYS, 1 ) .  Many o f  t h e  r e a d e r s  

b e l i e v e  t h a t  G a r c i a  Marquez ' s  g r a n d f a t h e r  i s  t h e  model 

f o r  C o l o n e l  A u r e l i a n o  Buend ia .  The a u t h o r  i s  o f  t h e  

o p i n i o n  t h a t  Col.  A u r e l i a n o  Buendia r e s e m b l e s  h i s  

g r a n d f a t h e r ' s  f r i e n d  a n d  h e r o  i n  t h e  C i v i l  War, Genera l  

Raphae l  Ur ibe .  A r e a d e r  f i n d s  r e s e m b l a n c e s  t o  Simon 

B o l i v a r  a l s o .  Edwin Wii l iamson a p t l y  summarises t h e  

f e a t u r e s  o f  t h i s  c h a r a c t e r  i n  h i s  a r t i c l e ,  "Magical  

R e a l i s m  a n d  t h e  theme o f  i n c e s t  i n  One Hundred Years  of 

S o l i t u d e "  

Colone l  A u r e l i a n o  Buendia becomes t h e  most 

h i g h l y  i n d i v i d u a l i s e d  member o f  t h e  f a m i l y ,  he 

remains  a n  i s o l a t e d ,  e c c e n t r i c  f i g u r e  who 

o f f e r s  a n  a l t e r n a t i v e  t o  t h e  s t o c k  Buendia 

r e s p o n s e  t o  t h e  impotence o f  f a i l u r e  

( W i l l i a m s o n ,  5 4 ) .  

H e  i s  t h e  f i r s t  human b e i n g  t o  be born  i n  

Macondo. H e  i s  s i l e n t  a n d  withdrawn. H e  h a s  wept i n  

h i s  m o t h e r ' s  womb and i s  b o r n  w i t h  h i s  e y e s  open. Then 

h e  examines  t h e  p e o p l e  a n d  t h i n g s  i n  t h e  room w i t h  

f e a r l e s s  c u r i o s i t y .  



H e  h a s  a n  i n f a l l i b l e  i n t u i t i o n  from an e a r l y  

age .  A t  t h r e e ,  h e  warns U r s u l a  t h a t  a  p o t  o f  b o i l i n g  

soup on t h e  s t o v e  i s  g o i n g  t o  s p i l l .  The p o t  f a l l s  and  

i s  broken.  When h i s  b r o t h e r ,  J o s e  A r c a d i o ,  v i s i t s  

P i l a r  T e r n e r a ,  A u r e l i a n o  l ies  awake i n  h i s  s o l i t a r y  

bed,  s h a r i n g  h i s  b r o t h e r ' s  s u f f e r i n g  and enjoyment .  

When P i l a r  T e r n e r a  o f f e r s  t o  do  t h e  c h o r e s ,  ~ u r e l i a n o  

d i s m i s s e s  h e r .  H e  p r e d i c t s  t h e  coming o f  Rebeca. 

A s  h e  grows up,  A u r e l i a n o  h a s  a  l a n g o r o u s  a n d  

c l a i r v o y a n t  look.  He i s  a n  e x p e r t  s i l v e r - s m i t h  and 

spends  h i s  t i m e  i n  t h e  l a b o r a t o r y  unaware o f  t i m e  and  

space .  H e  seems t o  b e  t a k i n g  r e f u g e  i n  some o t h e r  

t i m e .  H e  remains  a  womanless man a l l  h i s  l i f e .  

H e  f a l l s  i n  l o v e  w i t h  Don A p o l i n a r  Mosco te ' s  

n ine -yea r -o ld  d a u g h t e r ,  Remedios. P i l a r  T e r n e r a  h e l p s  

him and U r s u l a  s u p p o r t s  h i s  c h o i c e .  When t h e  g i r l  

r e a c h e s  p u b e r t y  h e  m a r r i e s  h e r .  She t a k e s  c a r e  of  him. 

She h a s  a  s e n s e  o f  r e s p o n s i b i l i t y ,  n a t u r a l  g r a c e  and 

calm c o n t r o l .  H e r  merry  v i t a l i t y  changes  t h e  e n t i r e  

house .  A u r e l i a n o  f i n d s  i n  h e r  t h e  j u s t i f i c a t i o n  h e  

needed t o  l i v e .  I t  s e e m s  t h a t  h e  i s  s e t t l e d  f o r  a  

c o m f o r t a b l e  f a m i l y  l i f e .  H e  s u f f e r s  from l o n e l i n e s s  

even t h e n :  



But  h i s  s e d e n t a r y  l i f e ,  which a c c e n t u a t e d  h i s  

cheekbones a n d  c o n c e n t r a t e d  t h e  s p a r k l e  of  h i s  

e y e s  d i d  n o t  i n c r e a s e  h i s  w e i g h t  o r  a l t e r  t h e  

parsimony o f  h i s  c h a r a c t e r ,  b u t  on t h e  

c o n t r a r y ,  it h a r d e n e d  on h i s  l i p s  t h e  s t r a i g h t  

l i n e  o f  s o l i t a r y  m e d i t a t i o n  a n d  i m p l a c a b l e  

d e c i s i o n  (HYS, 7 8 ) .  

Remedies's d e a t h  i n  a n  a c c i d e n t  does  n o t  

p roduce  t h e  d e s p a i r  h e  h a s  f e a r e d .  I t  v a n i s h e s  a s  a  

f e e l i n g  o f  f r u s t r a t i o n  a n d  s o l i t a r y  r a g e .  

A u r e l i a n o ' s  l i f e  t a k e s  a n o t h e r  c o u r s e  when 

m a r t i a l  l aw i s  imposed a n d  a l l  weapons a r e  c o n f i s c a t e d .  

H e  w i t n e s s e s  t h e  r i g g i n g  o f  t h e  e l e c t i o n s .  H e  a c q u i r e s  

a  p a s s i v e  sympathy f o r  t h e  L i b e r a l s ,  b u t  i s  opposed t o  

b l o o d y  a s s a s s i n a t i o n s .  When t h e  soldiers w i t h  t h e i r  

r i f l e  b u t t s  k i l l  a  l a d y  who i s  b i t t e n  b y  a  mad dog,  

A u r e l i a n o  o r g a n i s e s  h i s  f r i e n d s ,  c a p t u r e s  t h e  g a r r i s o n ,  

s e i z e s  t h e  weapons a n d  k i l l s  t h e  s o l d i e r s .  A f t e r  

d e c l a r i n g  Arcad io  a s  t h e  c i v i l  a n d  m i l i t a r y  r u l e r  of 

t h e  town h e  and h i s  comrades l e a v e  t h e  town t o  j o i n  t h e  

r e v o l u t i o n a r y  f o r c e s .  Wi l l i amson  examines  h i s  mot ives :  

H i s  r e b e l l i o n s  a r e  a  b i d  t o  e s t a b l i s h  t h e  

d i f f e r e n c e s  (be tween C o n s e r v a t i v e s  and 

L i b e r a l s )  t o  a s s e r t  h i s  independence  from a n  



o r d e r  o f  t h i n g s  which e x a c t s  u n t h i n k i n g  

c o n f o r m i t y  t o  a h e r e d i t a r y  se t  of  v a l u e s  

(Wil l iamson,  53  ) . 

H e  becomes a  g r e a t  G e n e r a l .  B e  o r g a n i s e s  

t h i r t y - t w o  armed u p r i s i n g s  and l o s e s  them a l l .  H e  h a s  

s e v e n t e e n  s o n s  by s e v e n t e e n  d i f f e r e n t  women. They a r e  

a l l  k i l l e d  one n i g h t .  H e  s u r v i v e s  many a t t e m p t s  on h i s  

l i f e .  H e  r e f u s e s  t h e  Order  o f  M e r i t .  H e  r ises t o  b e  

t h e  Commander-in-Chief o f  t h e  r e v o l u t i o n a r y  f o r c e s .  H e  

r e f u s e s  pens ion  and  l i v e s  i n  o l d  a g e  by m a n u f a c t u r i n g  

l i t t l e  g o l d  f i s h .  

Co lone l  A u r e l i a n o  Buendia ' S p o l i t i c a l  

s t r u g g l e s  echo  t h e  g r e a t  Colombian C i v i l  Wars, t h e  

t e r r i b l e  c o n f l i c t  between t h e  C o n s e r v a t i v e s  and t h e  

L i b e r a l s .  A u r e l i a n o  Buendia a n  a p o l i t i c a l  and s o l i t a r y  

dreamer ,  l e a d s  t h e  c o u n t r y  i n t o  a  l a b y r i n t h  of  C i v i l  

Wars. Bu t  h e  i s  g r a d u a l l y  t r a p p e d  i n  a  maze from which 

he  c o u l d n ' t  come o u t .  H e  f i n a l l y  a d m i t s  d e f e a t  a f t e r  a  

number o f  b loody r e v o l u t i o n s .  He f e e l s  a s  i f  h e  h a s  

gone t h r o u g h  t h e s e  t r i a l s  b e f o r e .  H e  hands  over  h i s  

poems t o  be b u r n t  and r e f u s e s  t o  a c c e p t  a  r e v o l v e r  

b r o u g h t  s e c r e t l y  by h i s  mother .  H e  w a i t s  f o r  

p r e m o n i t i o n s  b u t  no  s i g n a l  comes. H e  i s  c e r t a i n  t h a t  

h i s  d e a t h  w i l l  be announced t o  him w i t h  a  d e f i n i t e  

unequ ivoca l  s i g n a l  . 



H e  h a s  o t h e r  s i m i l a r  p r e m o n i t i o n s .  Once a  

b e a u t i f u l  woman comes t o  k i l l  him. (The  s t o r y  i s  

r e p e a t e d  i n  - G I L )  . B e f o r e  s h e  t u r n s  w i t h  t h e  weapon , h e  

f e e l s  t h a t  s h e  i s  t h e r e  t o  s h o o t  him. On a n o t h e r  

o c c a s i o n  h i s  f r i e n d ,  C o l o n e l  Magni f i co  V i s b a l  who l i e s  

i n  A u r e l i a n o '  S bed i s  k i l l e d .  The p r e m o n i t i o n s  w i l l  

come s u d d e n l y  i n  a  wave o f  s u p e r n a t u r a l  l u c i d i t y .  When 

h e  i s  condemned t o  d e a t h ,  h e  demands t h a t  t h e  o r d e r  i s  

t o  b e  c a r r i e d  o u t  i n  Macondo. H i s  b r o t h e r  J o s e  Arcad io  

s a v e s  him. 

A u r e l i a n o  l e a v e s  Macondo t o  b e g i n  a n o t h e r  war.  

H e  d o e s  n o t  g a i n  a n y t h i n g  and i s  n o t  happy. H e  

r e a l i s e s  t h e  f u t i l i t y  o f  h i s  wars .  H e  e v e n  s u s p e c t s  

t h a t  h e  i s  f i g h t i n g  b e c a u s e  o f  p r i d e .  Y e t  h e  c o n t i n u e s  

war and  d o e s  n o t  a g r e e  f o r  t a l k s .  H i s  d e a t h  i s  

announced many t i m e s .  H e  becomes t h e  most  f e a r e d  enemy 

of  t h e  government .  A c o u r t - m a r t i a l  s e n t e n c e s  him t o  

d e a t h  i n  a b s e n t i a .  " H i s  Odyssey t h r o u g h  t h e  Car ibbean  

a l s o  r e p r e s e n t s  a  m e t a p h o r i c ,  i n t e r n a l i z e d  journey t o  

d i s i l l u s i o n  and  s o l i t u d e . . . "  (McMurray, 8 0 ) .  When h e  

r e t u r n s  t o  Macondo h e  h a s  become a  l o n e l y  d e s p o t ,  

p r o t e c t e d  by g u a r d s .  No one i s  a l l o w e d  t o  approach  him 

c l o s e r  t h a n  t e n  f e e t .  H e  p l a c e s  h i s  hand a lways  on h i s  

p i s t o l .  H i s  f a c e  becomes h a r d  and  h e  l o o k s  l i k e  a  man 

c a p a b l e  of a n y t h i n g .  H e  o r g a n i s e s  a  c o u r t - m a r t i a l  a n d  



h i s  enemies  a r e  s h o t .  H i s  m o t h e r ' s  p l e a d i n g  h a s  no s a y  

i n  h i s  a u t h o r i t a r i a n  r u l e .  H e  h i m s e l f  i s  s t a r t l e d  t o  

see how much h e  h a s  aged ,  how h i s  hands  shook and how 

i n d i f f e r e n t  h e  was t o  d e a t h .  H e  f e e l s  d i s g u s t e d  a t  

h i m s e l f .  Genera l  Moncada, h i s  enemy, reminds him o f  

h i s  d e g e n e r a t i o n .  F i g h t i n g  a g a i n s t  t h e  c o r r u p t  

m i l i t a r y  a n d  t h e  p o l i t i c i a n s ,  h e  h a s  ended up a s  bad a s  

t h e y  a r e .  H e  e n d s  up a s  t h e  most b loody d i c t a t o r  t h e  

c o u n t r y  h a s  e v e r  seen .  H e  may even s h o o t  U r s u l a  t o  

p a c i f y  h i s  c o n s c i e n c e .  

A u r e l i a n o  n e v e r  a l l o w s  anyone t o  e n t e r  h i s  

r e a l m  o f  c o n f i d e n c e .  A s  t h e  war c o n t i n u e s  h i s  memories 

f a d e  i n t o  a  u n i v e r s e  of  u n r e a l i t y .  War becomes n o t h i n g  

b u t  a n  e m p t i n e s s .  The p o l i t i c i a n s  r e p u d i a t e  him a s  a n  

a d v e n t u r e r  b u t  h e  i s , n o t  b o t h e r e d  and s i t s  g i v i n g  

o r d e r s .  H e  d e s t r o y s  t h e  h o u s e  o f  Gen. Moncada when h i s  

w i f e  a s k s  him t o  g e t  o u t  o f  t h e  house .  "YOU a r e  

r o t t i n g  a l i v e " ,  Col .  G e r i n e l d o  Marquez warns him. (HYS, 

1 3 9 ) .  When a  rebel commander Gen. T e o f i l o  Vargas 

becomes a  t h r e a t  t o  h i s  p o s i t i o n ,  h e  i s  murdered.  The 

c o r r u p t i o n  of  power h a s  r e a c h e d  h i s  i n n e r  c o r e .  l' An 

i n n e r  c o l d n e s s  s h a t t e r e d  h i s  bones . .  .and t h e  

i n t o x i c a t i o n s  of power began  t o  b r e a k  a p a r t  under  waves 

o f  d i s c o m f o r t "  (E, 1 4 0  ) . H e  f e l t  more l o n e l y  t h a n  
l 

e v e r .  H e  d o e s  n o t  b e l i e v e  h i s  own o f f i c e r s .  i is 

p o s i t i o n  i s  ve ry  p i t i a b l e :  



H e  was weary o f  t h e  u n c e r t a i n t y  o f  t h e  v i c i o u s  

c i r c l e  o f  t h a t  e t e r n a l  war t h a t  a lways  found 

him i n  t h e  same p l a c e ,  b u t  a lways  o l d e r ,  

w e a r i e r ,  e v e n  more i n  t h e  p o s i t i o n  o f  n o t  

knowing why o r  how o r  even  when. Alone ,  

abandoned by h i s  p r e m o n i t i o n s ,  f l e e i n g  t h e  

c h i l l  t h a t  was t o  accompany him u n t i l  d e a t h ,  

h e  s o u g h t  a l a s t  r e f u g e  i n  Macondo i n  t h e  

warmth of  h i s  o l d e s t  memories ( H Y S ,  1 4 0 ) .  - 

Alan Kennedy i n  h i s  e s s a y ,  "Marquez : 

R e s i s t a n c e ,  R e b e l l i o n  a n d  Reading" f i n d s  it a s  t h e  f a t e  

o f  e v e r y  d i c t a t o r :  " B u e n d i a ' s  f a t e  s e e m s  t o  b e  a n  

a l l e g o r y  o f  t h e  f a t e  o f  t h e  r e b e l l i o u s :  t h e y  a r e  

t r a n s f o r m e d  i n t o  what  t h e y  oppose  a n d  t h r e a t e n  t o  

become d i c t a t o r s  i n  t h e i r  t u r n "  (Kennedy 5 2 ) .  

When he s i g n s  a  p a c t  w i t h  t h e  L i b e r a l s ,  a l l  

oppose  it. H e  condemns h i s  c l o s e s t  f r i e n d  Col .  
- ,  

G e r i n e l d o  Marquez t o  d e a t h .  H e  s p e n d s  "many h o u r s  

t r y i n g  t o  b r e a k  t h e  h a r d  s h e l l  o f  s o l i t u d e "  ( H Y S ,  1 4 0 ) .  

H e  f e e l s  t h e  w o r t h l e s s n e s s  o f  t h e  wars .  "He had t o  

s t a r t  t h i r t y - t w o  w a r s  a n d  had t o  v i o l a t e  a l l  o f  h i s  

p a c t s  w i t h  d e a t h  and  wa l low l i k e  a  hog i n  t h e  dung-heap 

o f  g l o r y  ..." (HYS, 1 4 0 ) .  Then h e  t r ies  t o  p u t  a n  e n d  - 
t o  t h e  war.  I t  t a k e s  one  y e a r  t o  f o r c e  t h e  government  



t o  p ropose  c o n d i t i o n s  o f  p e a c e  f a v o u r a b l e  t o  t h e  

r e b e l s .  I t  t a k e s  one more y e a r  t o  conv ince  h i s  own 

s o l d i e r s .  I t  becomes more d i f f i c u l t  t o  s t o p  a  war t h a n  

b e g i n  one .  H e  h a s  t o  k i l l  h i s  own o f f i c e r s .  I n  a  way 

h e  i s  f i g h t i n g  f o r  h i s  own l i b e r a t i o n .  H e  r e t u r n s  t o  

h i s  house  a s  a  s t r a n g e r ,  a l i e n  t o  e v e r y t h i n g .  

U r s u l a  u n d e r s t a n d s  h i s  mise ry .  H i s  a f f e c t i o n  

f o r  h e r  h a s  r o t t e n  away. No one can p u t  a  l a s t i n g  

i m p r e s s i o n  on h i s  mind. "The c o u n t l e s s  women h e  had  

known on t h e  d e s e r t  of l o v e  a n d  who had s p r e a d  h i s  seed 

a l l  a l o n g  t h e  c o a s t  had l e f t  no  t r a c e  i n  h i s  f e e l i n g s "  

( H Y S ,  1 4 5  ) . L i k e  a n  a b s u r d  h e r o  Col .  A u r e l i a n o  Buendia 

r e a l i z e s  t h e  d i s p r o p o r t i o n  between h i s  i n t e n t i o n s  and  

r e a l i t y .  

During t h e  f o l l o w i n g  days h e  d e s t r o y s  a l l  

t r a c e s  o f  h i s  passage  t h r o u g h  t h e  wor ld .  H e  d e s t r o y s  

h i s  c l o t h e s ,  h i s  p o e t r y  a n d  h i s  weapons. H e  keeps  one 

p i s t o l  w i t h  one b u l l e t .  On t h e  day o f  t h e  . a r m i s t i c e  h e  

is  more t a c i t u r n  and s o l i t a r y .  A t  N e e r l a n d i a  h e  i s  

t o r m e n t e d  by t h e  f a i l u r e  o f  h i s  dreams. A f t e r  s i g n i n g  

t h e  t r e a t y  h e  s h o o t s  h i m s e l f  b u t  d o e s n ' t  d i e ,  and t h i s  

h e l p s  him r e g a i n  h i s  l o s t  p r e s t i g e .  But  h e  h e s i t a t e s  

t o  b e g i n  a n o t h e r  war.  



Leaving a l l  c o n t a c t s  w i t h  t h e  r e a l i t y  o f  t h e  

n a t i o n  h e  e n c l o s e s  h i m s e l f  i n  t h e  workshop making 

l i t t l e  g o l d  f i s h .  H e  s e l l s  them and  c o n v e r t s  t h e  g o l d  

c o i n s  t o  g o l d  f i s h .  I t  i s  a v i c i o u s  c i r c l e .  The 

c o n c e n t r a t i o n  h e  needs  t o  l i n k  scales, f i t  minu te  

r u b i e s  i n t o  t h e  e y e s  e tc .  make him f o r g e t  t h e  

d i s i l l u s i o n m e n t  of t h e  war.  I t  p r o v i d e s  him t h e  peace  

o f  s p i r i t .  H e  l e a r n s  t h e  s e c r e t s  o f  s o l i t u d e .  

T a c i t u r n ,  s i l e n t ,  i n s e n s i b l e  t o  t h e  new b r e a t h  

o f  v i t a l i t y  t h a t  was s h a k i n g  t h e  house ,  

C o l o n e l  A u r e l i a n o  Buendia c o u l d  under  s t a n d  

o n l y  . t h a t  t h e  secret o f  a  good o l d  age  i s  

s i m p l y  a n  h o n o r a b l e  p a c t  w i t h  s o l i t u d e  (z, 
166). 

H e  works a l l  day  i n  h i s  workshop and  a l l o w s  

n o t h i n g  t o  d i s t u r b  h i s  s o l i t u d e .  H e  h a s  t o  " c a s t  and  

r e c a s t  t i n y  g o l d e n  f i s h ,  i n  a  s t u l t i f y i n g  re-enactment  

o f  h i s  m i l i t a r y  campaigns"  ( R i c h a r d s o n ,  4 ) .  Edwin 

Wil l iamson d e l v e s  d e e p  i n t o  t h e  C o l o n e l ' s  mind: 

D e f e a t  may have  f o r c e d  t h e  C o l o n e l  i n t o  a  

f r u i t l e s s  s o l i t u d e ,  b u t  h i s  a t t i t u d e  i s  t h e  

v e r y  o p p o s i t e  o f  r e s i g n a t i o n .  H e  k e e p s  a l i v e  

h i s  b i t t e r n e s s  a t  h i s t o r i c a l  f a i l u r e  i n  a  

r a n c o r o u s  d i s a f f e c t i o n  f rom the e s t a b l i s h e d  



o r d e r  o f  t h i n g s  ... u n w i l l i n g  t o  e s c a p e  from 

h i s t o r y  i n t o  some m a g i c a l  s p h e r e  where t h e  

problems of  h i s  a c t u a l  s i t u a t i o n  c a n  b e  

d i s s o l v e d  (Wi l l i amson ,  53-41 .  

H e  does  n o t  t a k e  p a r t  i n  t h e  j u b i l e e  and 

r e f u s e s  t h e  Order  o f  M e r i t .  H e  begs  them t o  l e a v e  him 

a l o n e  t o  spend h i s  f i n a l  days  a s  a n  o l d  man 

manufac tu r ing  l i t t l e  g o l d e n  f i s h .  When h i s  s e v e n t e e n  

sons  a r e  a s s a s s i n a t e d  h e  t h i n k s  o f  o r g a n i s i n g  a n o t h e r  

r e b e l l i o n .  These a r e  bad  days  f o r  him. H e  f e e l s  a n g e r  

and r a g e .  h e  abandons h i s  work and wanders  t h r o u g h  t h e  

house.  H e  t r i e s  t o  r o u s e  t h e  omens t h a t  h a v e  gu ided  

him t h r o u g h  t h e  d e s o l a t e  p a t h s  o f  g l o r y .  H e  i s  l o s t  i n  

t h a t  mad house .  

Nothing c a n  t a k e  him o u t  of  h i s  s e l f - i m p o s e d  

imprisonment.  H e  does  n o t  c a r e  f o r  food.  H e  s t o p s  

s e l l i n g  h i s  g o l d  f i s h  when h e  l e a r n s  t h a t  p e o p l e  a r e  

buying them a s  r e l i c s .  H e  makes two g o l d  f i s h  everyday  

and when t h e  number r e a c h e s  t w e n t y f i v e ,  m e l t s  them down 

and s t a r t s  a l l  o v e r  a g a i n .  

"On t h e  l a s t  day  o f  h i s  l i f e ,  h i s  a l i e n a t i o n  

i s  e x p r e s s e d  s y m b o l i c a l l y  when h e  f a l l s  a s l e e p  i n  h i s  

hammock and dreams of  e n t e r i n g  an empty house  w i t h  

w h i t e  w a l l s "  (McMurray, 81). The Colonel  d i e s  u t t e r l y  



a l o n e .  The a b s u r d i t y  o f  h i s  l i f e  i s  conveyed by t h e  

p a s s i n g  c i r c u s .  When t h e  p r o c e s s i o n  p a s s e s  by h i s  

house  " h e  f i n d s  h i m s e l f  c o n t e m p l a t i n g  h i s  m i s e r a b l e  

s o l i t u d e  m i r r o r e d  i n  t h e  expanse  o f  t h e  s t ree t  where a  

few o n l o o k e r s  a r e  s t i l l  p e e r i n g  o v e r  t h e  p r e c i p i c e  o f  

u n c e r t a i n t y "  (McMurray, 8 2 ) .  

George R.McMurray i n  h i s  r e m a r k a b l e  c r i t i c a l  

s t u d y ,  G a b r i a l  G a r c i a  Marquez, sums up t h e  c h a r a c t e r  o f  

t h e  Colone l :  " C o l o n e l  A u r e l i a n o  Buendia i s  t h e  

p a t r i a r c h  who g i v e s  g l o r y  t o  t h e  town a s  w e l l  a s  i t s  

denouement. .  .. H i s  h e r o i c  f e a t s  have  been  soon e r a s e d  

from t h e  c o l l e c t i v e  memory o f  Macondo" (McMurray, 8 2 ) .  

P i l a r  T e r n e r a  i s  a  s u r r o g a t e  m o t h e r / l o v e r ,  

f o r u n e - t e l l e r  and i n i t i a t r e s s .  She a c t s  a s  " t h e  d e p u t y  

m a t r i a r c h  who i s  annexed t o  t h e  House o f  Buendia l i k e  

t h e  s t a b l e s  o r  t h e  g r a n a r y "  ( K a p p e l e r ,  1 5 9 ) .  P i l a r  

T e r n e r a  i s  a  merry ,  foul-mouthed and p r o v o c a t i v e  woman 

who comes t o  t h e  Buendia  f a m i l y  t o  h e l p  w i t h  t h e  

c h o r e s .  Ursu la  s e e k s  h e r  h e l p  t o  know t h e  f u t u r e  of  h e r  

s o n ,  J o s e  Arcad io .  "As a g a i n s t  U r s u l a ,  P i l a r  T e r n e r a  

is  t h e  female  v e r s i o n  o f  a  t r a v e l l e r "  ( G i l l ,  1 5 1 ) .  I n  

a v o i c e  t h a t  r e s o u n d s  l i k e  a  s p r a y  o f  b r o k e n  g l a s s  s h e  

t e l l s  t h e  f u t u r e  of t h e  boy. I t  a r o u s e s  i n  him immense 

desire  f o r  h e r .  She i n i t i a t e s  t h e  boy i n t o  t h e  wor ld  

o f  s e x u a l  p l e a s u r e .  



" P i l a r  i s  t h e  v i l l a g e  whore who p o p u l a t e s  

Macondo w i t h  b a s t a r d s  f a t h e r e d  by t h e  young men o f  

t h r e e  g e n e r a t i o n s  w h i l e  w a i t i n g  f o r  t h e  p e r f e c t  man 

promised by h e r  T a r o t  Pack"  ( R i c h a r d s o n ,  4 ) .  She  h a s  a  

t r a g i c  p a s t ;  s h e  i s  d ragged  t o  t h e  unknown p l a c e  by h e r  

f a m i l y  t o  s e p a r a t e  h e r  from t h e  man who r a p e d  h e r  a t  

f o u r t e e n .  H e  c o n t i n u e s  t o  l o v e  h e r  b u t  never  m a r r i e s  

h e r .  J o s e  A r c a d i o ,  i n  t e r r i b l e  l o n e l i n e s s ,  f i n d s  

p l e a s u r e  i n  t h i s  woman whose e x p l o s i v e  l a u g h t e r  

f r i g h t e n s  o f f  t h e  doves .  

J o s e  Arcad io  and  P i l a r  T e r n e r a  become l o v e r s ,  

" . . . t h e y  even came t o  s u s p e c t  t h a t  l o v e  c o u l d  be  a  

f e e l i n g  t h a t  was more r e l a x i n g  and  d e e p '  t h a n  t h e  

h a p p i n e s  , w i l d  b u t  momentary, o f  t h e i r  secret n i g h t s "  

( H Y s ,  - 3 2 ) .  But  when s h e  becomes p r e g n a n t  J o s e  Arcadio  

i s  shocked.  P i l a r  T e r n e r a ' s  son  i s  b r o u g h t  t o  t h e  

Buendia f a m i l y  and  i s  g i v e n  t h e  name ' ~ r c a d i o ' .  She 

h a s  a  s o n  by A u r e l i a n o  t o o .  "She had  become t i r e d  of  

w a i t i n g  f o r  t h e  man who would s t a y ,  o f  t h e  men who 

l e f t ,  o f  t h e  c o u n t l e s s  men who missed  t h e  r o a d  t o  h e r  

house c o n f u s e d  by t h e  u n c e r t a i n t y  o f  t h e  c a r d s "  (HYs, - 
6 2 ) .  She r e a l i s e s  A u r e l i a n o ' s  c r a v i n g  f o r  l o v e  and 

u n d e r s t a n d i n g .  She o f f e r s  t o  h e l p  him marry  Remedios. 

She p r e d i c t s  R e b e c a ' s  f u t u r e .  Rebeca,  P i l a r  Ternera  

announces ,  w i l l  n o t  b e  happy a s  l o n g  a s  h e r  p a r e n t s '  



bones  r e m a i n  unbur ied .  She a l s o  p r e d i c t s  t h a t  A u r e l i a n o  

w i l l  become a  g r e a t  s o l d i e r .  

P i l a r  T e r n e r a  i s  i n  a  p i t i a b l e  s t a t e  when h e r  

s o n  A r c a d i o ,  who n e v e r  knows h i s  p a r e n t a g e ,  i s  

a t t r a c t e d  towards  h e r .  S h e  h a s  l o s t  h e r  charm, b u t  h e r  

s m e l l  s t i l l  h a u n t s  men. She res is ts  h i s  a t t e m p t s .  

F i n a l l y  s h e  s a c r i f i c e s  h e r  s a v i n g s  and  s e n d s  a  v i r g i n ,  

S a n t a  S o f i a  d e  l a  P i e d a d ,  t o  h i s  room. P i l a r  i s  

c a p a b l e  o f  mother ly  t e n d e r n e s s  a l s o .  She  q u a r r e l s  w i t h  

a  woman when h e r  s o n  A r c a d i o  i s  r i d i c u l e d .  

P i l a r  a c c e p t s  A u r e l i a n o  J o s e  a s  h e r  son.  "More 

t h a n  m o t h e r  and son ,  t h e y  wer.e a c c o m p l i c e s  i n  s o l i t u d e "  

(HYS, 3 0 ) .  H e r  l a u g h t e r  changes  t o  t h e  t o n e  o f  a n  

o rgan .  H e r  h e a r t  grows o l d  w i t h o u t  b i t t e r n e s s .  

Renouncing t h e  i l l u s i o n s  of  h e r  c a r d s  s h e  f i n d s  

c o n s o l a t i o n  i n  o t h e r  p e o p l e ' s  l o v e .  She g i v e s  h e r  room 

t o  t h e  g i r l s  from t h e  ne ighbourhood t o  r e c e i v e  t h e i r  

l o v e r s .  

She never  c h a r g e d  f o r  t h e  s e r v i c e .  She  n e v e r  

r e f u s e d  t h e  f a v o u r ,  " j u s t  a s  s h e  n e v e r  r e f u s e d  t h e  

c o u n t l e s s  men who s o u g h t  h e r  o u t ,  even  i n  t h e  t w i l i g h t  

o f  h e r  m a t e r n i t y  w i t h o u t  g i v i n g  h e r  money o r  l o v e  and 

o n l y  o c c a s i o n a l l y  p l e a s u r e "  (E, 1 3 0 ) .  



A u r e l i a n o  J o s e  i s  t h e  t a l l  d a r k  man promised 

by h e r  c a r d s ,  b u t  h e  i s  stamped w i t h  t h e  mark of  d e a t h  

and i s  k i l l e d  soon.  

She warns Col .  A u r e l i a n o  Buendia t o  watch o u t  

f o r  h i s  mouth. When h e  i s  g i v e n  p o i s o n  t h i s  prophecy 

becomes t r u e .  She d o e s  n o t  r e q u i r e  t h e  c a r d s  t o  t e l l  

t h e  f u t u r e  o f  a  Buendia.  She g i v e s  M e m e  and  Maur ic io  

B a b i l o n i a  h e r  bed f o r  t h e i r  t r y s t s .  The l a s t  Buendia,  

A u r e l i a n o  a l s o  s e e k s  r e l i e f  i n  h e r  l a p  when h e  i s  i n  

h o p e l e s s  l o v e  w i t h  h i s  own a u n t ,  Amaranta U r s u l a .  

P i l a r  knows t h e  secrets o f  t h e  f a m i l y .  

There  was no  m y s t e r y  i n  t h e  h e a r t  o f  a  Buendia 

t h a t  was i m p e n e t r a b l e  f o r  h e r  because  a  

c e n t u r y  o f  c a r d s  and  e x p e r i e n c e  had  t a u g h t  h e r  

t h a t  t h e  h i s t o r y  o f  t h e  f a m i l y  was a  machine 

w i t h  u n a v o i d a b l e  r e p e t i t i o n s ,  a  t u r n i n g  wheel  

t h a t  would h a v e  gone on i n t o  s p i l l i n g  i n t o  

e t e r n i t y  w e r e  it n o t  f o r  t h e  p r o g r e s s i v e  and 

i r r e m e d i a b l e  w e a r i n g  o f  t h e  a x l e  (E, 320  1. 

P i l a r  i s  a  v e r y  o l d  woman by t h e n .  She r u n s  a  

z o o l o g i c a l  b r o t h e l  i n  h e r  f i n a l  days .  When t h e  l a s t  

A u r e l i a n o  comes i n  s e a r c h  of  h e r ,  s h e  r e c o g n i s e s  him 

immedia te ly  b e c a u s e  " h e  was marked f o r  e v e r  and from 

t h e  b e g i n n i n g  of  t h e  wor'ld w i t h  t h e  pox o f  s o l i t u d e "  



( H Y s ,  3 1 9 ) .  She  i s  reminded o f  Col .  Buend ia .  When s h e  - 
i s  one  hundred and f o r t y  f i v e ,  

s h e  h a d  g i v e n  up t h e  p e r n i c i o u s  custom o f  

k e e p i n g  t r a c k  o f  h e r  a g e  a n d  s h e  went on 

l i v i n g  i n  t h e  s t a t i c  and  m a r g i n a l  t i m e  o f  

memories i n  a  f u t u r e  p e r f e c t l y  r e v e a l e d  a n d  

e s t a b l i s h e d ,  beyond t h e  f u t u r e s  , d i s t u r b e d  by 

t h e  i n s i d i o u s  s n a r e s  and s u p p o s i t i o n s  of  t h e  

c a r d s  (HYS, 3 1 9 ) .  

" I t  i s  no wonder t h a t  G a r c i a  Marquez g i v e s  h i s  

women l o n g  l i v e s ,  f o r  t h e y  seem f a r  m o r e  a b l e  t o  make a  

p a c t  w i t h  l i f e  t h a n  men" ( R i c h a r d s o n ,  4 ) .  P i l a r  soon 

d i e s  i n  h e r  w i c k e r  c h a i r .  She i s  n o t  b u r i e d  i n  a  

c o f f i n ,  b u t  s i t t i n g  i n  h e r  r o c k e r  c h a i r  which e i g h t  men 

lower by r o p e s  i n t o  a  huge  h o l e  dug i n  t h e  c e n t r e  o f  

t h e  dance  f l o o r .  The m u l a t t o  g i r l s  o b s e r v e  a  number o f  

shadowy r i tes .  They th row i n t o  t h e  p i t  t h e i r  e a r r i n g s  

b roaches  a n d  r i n g s .  H e r  tomb b e a r s  n e i t h e r  name n o r  

d a t e s .  " I n  P i l a r ' s  tomb among t h e  p s a l m s  and cheap  

whore j e w e l l e r y ,  t h e  r u i n s  of  t h e  p a s t  would r o t "  (E, 

3 2 2 ) .  A m a r a n t a ' s  s t o r y  r e p e a t s  t h e  same t a l e  o f  

s o l i t u d e .  R i c a r d o  Gul lon  i n  h i s  ' ' ~ a b r i e l  ~ a r c i a  

Marquez and  t h e  Lost Art of S t o r y  t e l l i n g "  ~0KtInents: 



Amaranta ' s  s o l i t u d e  i s  t h a t  o f  r a n c o u r  and 

d e a t h  i n  l i f e .  She l i v e s  a l o n g  w i t h  h e r  h a t e  

and s o l e l y  f o r  it. Her communication w i t h  

d e a t h  i s  normal and no d i f f e r e n t  from t h a t  

which s h e  h a s  w i t h  peop le  a round  h e r  ( G u l l o n ,  

1 3 7 ) .  

'Amar' means l o v e ,  t h e  e t e r n a l  p a s s i o n ,  i n  

Span i sh  b u t  Arnaranta n u r t u r e s  s o l i t u d e  i n s t e a d  of  l o v e .  

Tejwant  S. G i l l  i s  o f  t h e  view t h a t  "Amaranta and  

Rebeca a r e  t h e  i s o l a t e d  f a c e t s  of U r s u l a ' s  i n t e g r a t e d  

wifehood" ( G i l l ,  1 5 3 ) .  A s  a  c h i l d  Amaranta i s  " l i g h t  

and w a t e r y  l i k e  a  newt" ( H Y S ,  3 2 ) .  Both t h e  g i r l s  a r e  

b r o u g h t  up under  t h e  s t r i c t  v i g i l a n c e  o f  U r s u l a .  When 

Ursu la  o r d e r s  f o r  a  p i a n o l a ,  it l e a d s  t o  many i m p o r t a n t  

e v e n t s  i n  t h e  l i v e s  of  t h e s e  g i r l s .  Both f a l l  i n  l o v e  

w i t h  P i e t r o  C r e s p i ,  t h e  young I t a l i a n  s e n t  by t h e  

company t o  a s s e m b l e  it. The I t a l i a n  i s  n o t  p r e p a r e d  t o  

a c c e p t  Amaran ta ' s  l o v e .  H e  c o n s i d e r s  h e r  a s  a  

c a p r i c i o u s  l i t t l e  g i r l  a n d  r i d i c u l e s  h e r  by  o f f e r i n g  t o  

send h i s  younger  b r o t h e r  f o r  h e r .  Amaranta f e e l s  

h u m i l i a t e d  and  s h e  t a k e s  a  p l e d g e  t o  s t o p  h e r  s i s t e r ' s  

m a r r i a g e  a t  any c o s t .  She t h r e a t e n s  t o  k i l l  h e r  t o  

s t o p  t h e  - m a r r i a g e .  Rebeca knows h e r  s i s t e r ' s  

c h a r a c t e r ,  t h e  h a u g h t i n e s s  o f  h e r  s p i r i t  a n d  t h e  

v i r u l e n c e  of  h e r  a n g e r .  When t h e  m a r r i a g e  is  f i x e d ,  



Amaranta s e n d s  a  f a l s e  l e t t e r  announcing P i e t r o  

C r e s p i ' s  m o t h e r ' s  imminent d e a t h .  The wedding i s  

pos tponed  a n d  P i e t r o  r e t u r n s  home. I t  i s  n e v e r  

d i s c o v e r e d  who d i d  t h e  m i s c h i e f .  Amaranta weeps w i t h  

i n d i g n a t i o n  a n d  s w e a r s  h e r  innocence  i n  f r o n t  of  t h e  

a l t a r .  The day i s  a g a i n  f i x e d  w i t h  t h e  i n a u g u r a t i o n  o f  

t h e  new church .  I t  t a k e s  t h r e e  more y e a r s .  Amaranta 

t h e n  u n d e r t a k e s  a n o t h e r  s u b t e r f u g e .  She removes t h e  

m o t h - b a l l s  f rom Rebeca ' S wedding d r e s s .  Moths 

p e r f o r a t e  it. But  h e r  p l a n  f a i l s  b e c a u s e  Amparo 

Moscote o f f e r s  t o  s e w  a  new d r e s s  w i t h i n  a  week. 

Amaran ta ' s  r e s p o n s e  i s  q u i t e  shock ing :  

Amaranta f e l t  f a i n t  t h a t  r a i n y  noontime when 

Amparo came t o  t h e  h o u s e  wrapped i n  t h e  f r o t h  

of  needlework f o r  Rebeca t o  have  t h e  f i n a l  

f i t t i n g s  o f  t h e  d r e s s .  She l o s t  h e r  v o i c e  and 

a  t h r e a d  o f  c o l d  s w e a t  r a n  down t h e  p a t h  o f  

h e r  s p i n e  ... (HYS, - 7 7 ) .  

She t r e m b l e s  a t  t h e  t h o u g h t  t h a t  s h e  h a s  t o  

p o i s o n  Rebeca. She p o i s o n s  Rebeca ' S c o f f e e  w i t h  

laudanum, By a  m i s t a k e ,  Remedios d i e s .  The m a r r i a g e  

i s  a g a i n  pos tponed .  

Amaranta s u f f e r s  a c r i s i s  of  c o n s c i e n c e .  She 

h a s  n e v e r  e x p e c t e d  t h i s  s o r t  of a n  o b s t a c l e .  



Remedios ' s  merry v i t a l i t y  h a s  s e n t  a  whi r lwind  o f  good 

h e a l t h  i n  t h e  e n t i r e  h o u s e .  When s h e  h a s  announced 

t h a t  s h e  i s  go ing  t o  have  a  baby,  Amaranta and Rebeca 

have  d e c l a r e d  a  t r u c e  t o  k n i t  b l u e  and red c l o t h e s  fo r  

t h e  baby. A s  a  penance  f o r  k i l l i n g  Remedios, s h e  

a d o p t s  A u r e l i a n o  J o s e  whom Remedios i s  b r i n g i n g  up a s  

h e r  son.  

Rebeca m a r r i e s  J o s e  Arcadio.  But  Amaranta 

c o n t i n u e s  h e r  r a n c o u r  a g a i n s t  h e r .  T h i s  i s  a n  

o p p o r t u n i t y  s h e  h a s  n e v e r  dreamt  o f .  P i e t r o  C r e s p i  

t u r n s  h i s  a f f e c t i o n  t o w a r d s  Amaranta. She l o o k s  a f t e r  

him w i t h  a  l o v i n g  d i l i g e n c e ,  knows h i s  needs  and keeps  

him happy company. But  s h e  r e p e a t e d l y  r e j e c t s  h i s  

p r o p o s a l s .  Every day  h e  comes and s p e n d s  h i s  e v e n i n g s  

w i t h  h e r .  There  i s  no o b s t a c l e .  Nobody s u p e r v i s e s  

t h e i r  m e e t i n g s .  C r e s p i  becomes q u i t e  d e s p e r a t e  and 

n e g l e c t s  h i s  b u s i n e s s .  F i n a l l y ,  h e  commits s u i c i d e  on 

A l l  S o u l ' s  Day. Amaranta feels s o r r y  f o r  h i s  d e a t h .  

She b u r n s  h e r  hand a s  r e p e n t a n c e .  The b u r n s  h e a l  

g r a d u a l l y  a n d  s h e  overcomes h e r  s e n s e  o f  g u i l t .  But  

s h e  k e e p s  a  bandage of  b l a c k  gauze  on h e r  hand u n t i l  

h e r  d e a t h .  "Amaranta,  b e c a u s e  o f  a  bad  moment of l o v e  

a s  a  g i r l , .  s p i n s  o u t  t h e  res t  o f  h e r  l o n g  e x i s t e n c e  

do ing  embroidery ,  h e l d  to l i f e  o n l y  by t h e  desire t o  

o u t l i v e  t h e  woman s h e  h a t e s "  ( R i c h a r d s o n ,  4 )  



Col.  G e r i n e l d o  Marquez c o u r t s  h e r .  But  s h e  

r e j e c t s  h i s  p r o p o s a l s .  She b r i n g s  up A u r e l i a n o  J o s e  i n  

o r d e r  t o  a l l e v i a t e  h e r  s o l i t u d e .  Bu t  soon t h e  

r e l a t i o n s h i p  moves t o  t h e  p l a n e  o f  a n  i n c e s t u o u s  

a f f a i r .  I t  t u r n s  i n t o  a  dangerous  one .  She p u t s  a n  e n d  

t o  t h a t  dangerous  autumnal  p a s s i o n ,  by  which, t h e  

mature  maiden h a s  b e e n  t r y i n g  t o  l e t  l o o s e  h e r  

r e p r e s s e d  f e e l i n g s .  

Ye t ,  s h e  d o e s  n o t  b a r  t h e  door  o f  h e r  bedroom 

when A u r e l i a n o  J o s e  r e t u r n s  from t h e  war .  When h e  

e n t e r s  h e r  b e d ,  c o m p l e t e l y  naked,  i n s t e a d  o f  f l e e i n g ,  

i n s t e a d  of  s h o u t i n g ,  s h e  l e t s  h e r s e l f  b e  s a t u r a t e d  w i t h  

a  s o f t  f e e l i n g  o f  r e l a x a t i o n .  H e  p romises  t o  g e t  a  

s p e c i a l  p e r m i s s i o n  t o  marry  h i s  a u n t .  B u t ,  f i n a l l y  

Amaranta r e j e c t s  him a l s o .  

Col.  Marques a g a i n  c o u r t s  h e r  "unaware of  t h e  

s e c r e t  d e s i g n s  o f  t h a t  i n d e c i p h e r a b l e  h e a r t "  (E, 

1 3 6  ) . Though Amaranta i s  u p s e t  by  t h e  p e r s e v e r e n c e ,  

l o y a l t y  and s u b m i s s i v e n e s s  of  t h i s  o f f  i c e r ,  s h e  re jec ts  

him even a f t e r  f o u r  y e a r s  o f  h i s  c o u r t s h i p .  She 

h e r s e l f  c a n n o t  b e a r  t h e  w e i g h t  o f  h e r  o b s t i n a n c y  and  

s h e  weeps o v e r  h e r  s o l i t u d e .  

Amaranta spends  h e r  d a y s  d o i n g  househo ld  

d u t i e s .  She a c t s  a s  a  g u a r d i a n  t o  Remedios t h e  Beauty .  



She h a s  a  deep  compassion f o r  h e r  b r o t h e r ,  A u r e l i a n o .  

She t a k e s  h i s  c h i l d r e n ,  t h e  s e v e n t e e n  A u r e l i a n o s  t o  

church  on Ash Wednesday. F r .  Antony I s a b e l  makes t h e  

s i g n  o f  t h e  c r o s s  i n  a s h  on t h e i r  f o r e h e a d s .  The mark 

becomes i n d e l i b l e .  They a r e  a l l  k i l l e d  by unknown 

c r i m i n a l s .  

Even i n  h e r  o l d  a g e  Amaranta c o n t i n u e s  h e r  

r i v a l r y  w i t h  Rebeca. s h e  remembers e v e r y  m i n u t e  t h a t  

h e r  " r i v a l  was a l i v e  and  r o t t i n g  i n  h e r  wormhole" ( H Y S ,  

1 8 1 ) .  She t h i n k s  o f  h e r  when she  awakens from h e r  

s o l i t a r y  bed ,  when s h e  s o a p s  h e r  w i t h e r e d  b r e a s t s  and  

l e a n  stomach,  and  when s h e  wears  t h e  c o r s e t s  o f  a n  o l d  

woman. She t h i n k s  a b o u t  Rebeca because  s o l i t u d e  h a s  

p u r i f i e d  a l l  o t h e r  f e e l i n g s  e x c e p t  h e r  h a t r e d  f o r  h e r  

r i v a l .  She even t r i e s  t o  i n c u l c a t e  h a t r e d  i n  t h e  mind 

o f  Remedios t h e  Beauty  towards  Rebeca by  n a r r a t i n g  

u n p l e a s a n t  e v e n t s .  She  t h u s  l o n g s  t o  p r o l o n g  h e r  

h a t r e d  beyond h e r  d e a t h .  

I n  h e r  e x t r e m e  o l d  a g e  U r s u l a  a n a l y s e s  

Amaran ta ' s  h a r d n e s s  o f  h e a r t  and b i t t e r n e s s .  She 

c o n s i d e r s  h e r  a s  a  t e n d e r  woman who p o s s e s s e s  

i m m e a s u r a b l e - l o v e  and a n  i n v i n c i b l e  coward ice .  T h i s  h a s  

l e d  t o  h e r  r e j e c t i o n  o f ' q i e t r o  C r e s p i  and  C o l  G e r i n e l d o  

Marquez . 



Amaranta grows o l d ,  i s o l a t e d  f rom everyone.  

S t i l l  s h e  looks  f i r m ,  u p r i g h t  and  h e a l t h y .  No one 

knows h e r  f e e l i n g s .  She never  e x p r e s s e s  h e r  sorrow. 

Memories a r e  q u i t e  p a i n f u l  t o  h e r .  S h e  becomes angry  

and p r i c k s  h e r  f i n g e r s  w i t h  t h e  n e e d l e .  H e r  s e n s e  o f  

l o s s  a n d  approach ing  d e a t h  make h e r  b i t t e r .  

She t h i n k s  o f  Rebeca whose memory i s  s c a l d i n g  

t o  h e r .  She p r a y s  t o  God n o t  t o  send  h e r  t h e  

punishment  of  dy ing  b e f o r e  Rebeca. S h e  w a i t s  f o r  t h e  

f u n e r a l  p r o c e s s i o n  o f  Rebeca t o  p a s s  b y .  " She would 

p u l l  o f f  b u t t o n s  t o  s e w  them on a g a i n  s o  t h a t  

i n a c t i v i t y  would n o t  make t h e  w a i t  l o n g e r  and more 

a n x i o u s "  (HYS, 2 2 7 ) .  She p r e p a r e s  a  s h r o u d  f o r  Rebeca. 

She imag ines  d e c o r a t i n g  t h e  c o r p s e  a n d  th rowing  it t o  

t h e  worms a f t e r  e l a b o r a t e  f u n e r a l  r i tes.  

H e r  p l a n s  f a i l  b e c a u s e  s h e  dies b e f o r e  Rebeca. 

She  i s  n o t  f r u s t r a t e d  b e c a u s e  d e a t h  h a s  awarded t h e  

p r i v i l e g e  o f  announcing i t s e l f  s e v e r a l  y e a r s  ahead o f  

t i m e .  "She  saw it on one b u r n i n g  a f t e r n o o n  sewing w i t h  

h e r  o n  t h e  porch  a  s h o r t  t i m e  a f t e r  M e m e  had l e f t  f o r  

s c h o o l .  She saw it b e c a u s e  it w a s  a woman d r e s s e d  i n  

b l u e  w i t h  l o n g  h a i r ,  w i t h  a  s o r t  o f  a n t i q u a t e d  look. . ."  

(HYS, 2 2 7 )  



Death on one o c c a s i o n  a s k s  h e r  t h e  favour  o f  

t h r e a d i n g  a n e e d l e .  Death o r d e r s  h e r  t o  b e g i n  sewing 

h e r  own shroud .  Amaranta i s  a s k e d  t o  make it a s  

c o m p l i c a t e d  a s  p o s s i b l e  b e c a u s e  s h e  w i l l  d i e  w i t h o u t  

p a i n ,  f e a r  o r  b i t t e r n e s s  when it i s  f i n i s h e d .  

According t o  R i c a r d o  G u l l o n ,  "Amaranta sews 

and unsews b u t t o n s  and  a l t e r n a t i v e l y  weaves and 

unweaves h e r  shround t o  r e t a r d  t h e  coming o f  d e a t h .  

These a r e  s o l i t a r y  games, d e s i g n e d  t o  r e g a i n  l o s t  t i m e "  

( G u l l o n ,  3 2 ) .  To p ro long  t h e  a c t i v i t y  Amaranta s p i n s  

t h e  t h r e a d  o u t  o f  rough f l a x .  I t  a l o n e  t a k e s  f o u r  

y e a r s  and t h e n  s h e  s t a r t s  sewing t h e  shroud.  She 

r e a l i z e s  t h a t  s h e  w i l l  d i e  b e f o r e  Rebeca. But s h e  

a c c e p t s  t h e  i d e a  w i t h o u t  f r u s t r a t i o n .  Only t h e n  s h e  

r e a l i s e s  t h e  v i c i o u s  c i rc le  o f  Col .  A u r e l i a n o  Buend ia ' s  

g o l d e n  f i s h .  Only t h e n  s h e  u n d e r s t a n d s  t h e  mise ry  of  

s o l i t u d e .  

She even wants  t o  r e s c u e  Rebeca from h e r  

i m p e n e t r a b l e  s o l i t u d e .  With t h i s  r e a l i s a t i o n ,  s h e  

s p e e d s  up t h e  work. She f i n i s h e s  t h e  work on t h e  f i f t h  

of  February  and t h e n  announces  t o  t h e  wor ld  t h a t  s h e  i s  

go ing  t o  d i e  a t  dusk .  She i n t e n d s  t o  make up f o r  a  

l i f e t i m e  o f  meanness w i t h  one l a s t  f a v o u r  t o  t h e  world:  
l 

s h e  w i l l  t a k e  l e t te rs  t o  t h e  dead.  



She r e c e i v e s  a  c a r t o n  f u l l  o f  l e t t e r s  b e s i d e s  

v e r b a l  messages t o  be d e l i v e r e d  t o  t h e  dead.  She c a l l s  

a  c a r p e n t e r  t o  make h e r  measurements  f o r  t h e  c o f f i n .  

U r s u l a  a l o n e  t a k e s  h e r  a c t i o n  s e r i o u s l y  because  s h e  

knows t h a t  t h e  Buendias  d i e  w i t h o u t  any  i l l n e s s .  

Arnaranta d i v i d e s  h e r  t h i n g s  among t h e  poor and  wears  a  

s i m p l e  c l o t h  and s l i p p e r s .  She r e c e i v e s  mock 

f a r e w e l l s  a l s o .  When F r .  Anton io  I s a b e l  a s k s  h e r  t o  

have  c o n f e s s i o n ,  s h e  r e p l i e s  t h a t  h e r  c o n s c i e n c e  i s  

c l e a n  and s h e  does  n o t  need any s p i r i t u a l  h e l p .  When 

Fernanda b lames  h e r  p r e f e r e n c e  f o r  an  impious d e a t h ,  

s h e  a s k s  U r s u l a  t o  g i v e  p u b l i c  t e s t i m o n y  a s  t o  h e r  

v i r ' g i n i t y .  " L e t  no one have  any i l l u s i o n s " ,  s h e  

s h o u t s ,  "Amaranta Buendia i s  l e a v i n g  t h i s  world j u s t  a s  

s h e  came i n t o  it" (HYS, 2 3 0 ) .  She l i e s  on t h e  c u s h i o n  - 
a n d  sees h e r  f a c e  i n  a  m i r r o r  f o r  t h e  f i r s t  t i m e  i n  

more t h a n  f o r t y  y e a r s .  She i s  s u r p r i s e d  a t  t h e  

r e s e m b l a n c e  w i t h  t h e  image s h e  h a s  o f  h e r s e l f .  U r s u l a  

a s k s  h e r  t o  g e t  r e c o n c i l e d  t o  Fernanda b u t  s h e  r e f u s e s .  

She d i e s  w i t h  t h e  b l a c k  bandage on h e r  hand.  

George R.  McMurray i s  of t h e  view t h a t  " t h e  

s o l i t u d e  s h a r e d  by a l l  t h e  Buendias  i s  d i r e c t l y  r e l a t e d  

t o  t h e i r  e g o c e n t r i c i t y ,  i . e . ,  a  t e n d e n c y  t o  t u r n  inward  

on t h e m s e l v e s  r a t h e r  t h a n  towards  o t h e r s "  ( McMurray , 

69). The s t o r y  o f  Rebeca i l l u s t r a t e s  t h i s  f a c t .  



Rebeca i s  e l e v e n  y e a r s  o l d  when s h e  comes t o  Macondo 

w i t h  some c a t t l e  d e a l e r s  f rom Manaure a l o n g  w i t h  a  

l e t t e r  t o  J o s e  Arcad io  Buendia.  She c a r r i e s  a  r o c k i n g  

c h a i r  and a  bag c o n t a i n i n g  h e r  p a r e n t s '  bones .  She i s  

U r s u l a ' s  c o u s i n  and  i s  t h e  d a u g h t e r  o f  Niconor U l l o a  

and Rebeca M o n t i e l .  N e i t h e r  J o s e  Arcad io  Buendia nor  

Ursu la  can  remember h e r  p a r e n t s  o r  t h e  p e r s o n  who s e n t  

t h e  l e t t e r .  

Rebeca d o e s  n o t  speak  till t h e  G u a j i r o  I n d i a n s  

a s k  h e r  t o  i n  t h e i r  l a n g u a g e .  They c a l l  h e r  Rebeca. 

She d o e s  n o t  e a t  a n y t h i n g  f o r  s e v e r a l  days .  She 

s e c r e t l y  e a t s  t h e  damp e a r t h  o f  t h e  c o u r t y a r d  and t h e  

c a k e  o f  whitewash from t h e  w a l l s .  They t r y  v a r i o u s  

means t o  s t o p  t h i s  p r a c t i c e .  F i n a l l y  U r s u l a  g i v e s  h e r  

a  med ic ine  and u s e s  v a r i o u s  punishments .  G r a d u a l l y  s h e  

j o i n s  t h e  l i f e  o f  t h e  f a m i l y .  She can dance  and  s i n g .  

She l o v e s  U r s u l a  bet ter  t h a n  h e r  own c h i l d r e n .  She 

b r i n g s  t h e  insomnia p l a g u e  t o  Macondo. 

"Although s h e  seemed e x p a n s i v e  and c o r d i a l  s h e  

had a  s o l i t a r y  c h a r a c t e r  and  i m p e n e t r a b l e  h e a r t "  (Et 

5 8 ) .  When s h e  f a l l s  i n  l o v e  w i t h  P i e t r o  C r e s p i ,  s h e  

a g a i n  e a t s  e a r t h .  I t  i s  a n  e x p r e s s i o n  o f  agony and a n  

e a r n e s t  d e s i r e .  She e a t s  h a n d f u l s  o f  e a r t h  i n  a  

s u i c i d a l  d r i v e  and f a l l s  'unconscious .  



She c o n s u l t s  P i l a r  T e r n e r a  who p r e d i c t s  t h a t  

s h e  w i l l  n o t  be happy a s  long  as  h e r  p a r e n t s '  bones  

remain u n b u r i e d .  J o s e  Arcad io  Buendia  b u r i e s  them. 

H e r  m a r r i a g e  i s  pos tponed due  t o  h e r  l o n g - l a s t i n g  

r i v a l r y  w i t h  Amaranta. When l i t t l e  Remedios i s  k i l l e d  

t h e  m a r r i a g e  i s  a g a i n  pos tponed.  Rebeca "seemed t o  b e  

b l e e d i n g  t o  d e a t h  i n s i d e  t h e  b l a c k  d r e s s  w i t h  s l e e v e s  

down t o  h e r  w r i s t "  (HYS, 7 9 ) .  When J o s e  A r c a d i o  - 
r e t u r n s ,  s h e  i s  e a s i l y  impressed  by  h i s  m a n l i n e s s .  She 

m a r r i e s  him. U r s u l a  does  n o t  a l l o w  them t o  e n t e r  h e r  

house .  They r e n t  a  house  a n d  s p e n d  a s c a n d a l o u s  

honeymoon: 

The n e i g h b o u r s  w e r e  s t a r t l e d  by t h e  c r i e s  t h a t  

woke up t h e  whole d i s t r i c t  as  many a s  e i g h t  

t i m e  i n  a  s i n g l e  n i g h t  a n d  t h r e e  times d u r i n g  

s i e s t a  and  t h e y  p rayed  t h a t  s u c h  w i l d  p a s s i o n  

would n o t  d i s t u r b  t h e  p e a c e  o f  t h e  dead (E, 

8 3 ) .  

Rebeca c a n  change  t h e  ways of  h e r  h u s b a n d ' s  l i f e :  

They l e d  a  happy m a r r i e d  l i f e .  R e b a c a ' s  f i r m  

c h a r a c t e r ,  t h e  v o r a c i t y  of h e r  s tomach,  h e r  

t e n a c i o u s  a m b i t i o n  a b s o r b e d  t h e  t remendous  

e n e r g y  of h e r  husband who h a d  been changed 

from a l a z y  woman-chasing man i n t o  a n  enormous 

work a n i m a l  (E, 9 9 ) .  



Rebeca is  a  good housewife .  She h a s  f o r g o t t e n  

e v e r y t h i n g  a b o u t  h e r  p a s t .  Her husband i s  a  good 

h u n t e r .  A f t e r  A r c a d i o l s  d e a t h  t h e y  l i v e  i n  h i s  house.  

Bu t ,  soon h e  i s  s h o t  d e a d  i n  m y s t e r i o u s  c i r c u m s t a n c e s .  

G a r c i a  Marquez l S comment is  i n t e r e s t i n g :  "Tha t  was 

p e r h a p s  t h e  o n l y  m y s t e r y  t h a t  was never  c l e a r e d  up i n  

Macondo" (HYS, 1 1 3 ) .  - 

A f t e r  h e r  h u s b a n d ' s  d e a t h ,  "Rebeca c l o s e d  t h e  

d o o r s  o f  h e r  house  and  b u r i e d  h e r s e l f  a l i v e r  covered  

w i t h  a  t h i c k  c r u s t  o f  d i s d a i n  t h a t  no e a r t h l y  

t e m p t a t i o n  was e v e r  a b l e  t o  b r e a k "  (E, 1 1 4 ) .  She 

goes  o u t  t o  t h e  s t ree t  o n l y  once i n  t h e  rest of  h e r  

l i f e .  She k i l l s  a  t h i e f  w i t h  one s h o t  when h e  i s  

t r y i n g  t o  b r e a k  i n t o  h e r  house .  Except  f o r  ~ r g e n i d a ,  

h e r  s e r v a n t ,  no  one e v e r  had any c o n t a c t  w i t h  h e r .  

When s h e  becomes v e r y  o l d  U r s u l a  remembers 

Rebeca w i t h  r e p e n t a n c e  a n d  a d m i r a t i o n :  "Rebeca,  t h e  one 

w i t h  a n  i m p a t i e n t  h e a r t ,  t h e  one w i t h  a f i e r c e  -womb, 

was t h e  o n l y  one who h a d  t h e  u n b r i d l e d  c o u r a g e  t h a t  

Ursu la  had wanted  f o r  h e r  l i n e "  (E, 2 0 4 ) .  

A u r e l i a n o  T r i s t e  t r i e s  t o  r e n o v a t e  R e b e c a 1 s  

house w i t h  t h e  h e l p  o f  t h e  A u r e l i a n o s .  But  s h e  d o e s  

n o t  a l l o w  them t o  e n t e r  h e r  house .  Then s h e  pays  them 

i n  c o i n s  t h a t  a r e  n o . m o r e  i n  use .  She lives a s  a 

s e c l u d e d  widow till h e r  d e a t h .  



A u r e l i a n o  Segundo d e c i d e s  t o  b r i n g  h e r  t o  

t h e  Buendia h o u s e  and  t a k e  c a r e  o f  h e r .  But Rebeca 

r e f u s e s .  She "had needed many y e a r s  o f  s u f f e r i n g  and 

m i s e r y  i n  o r d e r  t o  a t t a i n  t h e  p r i v i l e g e s  o f  s o l i t u d e  

and s h e  was n o t  d i s p o s e d  t o  r enounce  them i n  exchange 

f o r  a n  o l d  a g e  d i s t u r b e d  by f a l s e  a t t r a c t i o n s  o f  

c h a r i t y "  (HYS, - 1 8 2 ) .  R e b e c a ' s  l i f e  and  d e a t h  b e a r s  o u t  

George R .  McMurray ' S view t h a t  i n  G a r c i a  Marquez 

c r e a t e s  " a  f r a g m e n t a r y  and c h a o t i c  wor ld  i n  which 

l o n e l i n e s s  and  p a i n  a p p e a r  t o  b e  t h e  o n l y  c o n s t a n t s "  

(McMurray, 9 0 ) .  

Gregory Rabassa  o p i n e s  i n  h i s  e s s a y  "Beyond 

Magic Real ism:  Thoughts  on t h e  A r t  o f  G a b r i e l  G a r c i a  

Marquez" t h u s :  "With d e a t h  and d e s t r u c t i o n  a l l  a round  

G a r c i a  Marquez ' s  t r o p i c a l  p e o p l e ,  h i s  p o s i t i v e  

c h a r a c t e r s ,  a lways  s e e m  t o  k e e p  on r u n n i n g ,  u n t i l  t h e y  

d r o p "  ( R a b a s s a ,  1 9 7 3 ,  5 0 ) .  P i e t r o  C r e s p i ' s  t r a g e d y  i s  

a n  i n s t a n c e .  H i s  s t o r y  i s  one of  t h e  most memorable 

i n c i d e n t s  i n  t h e  n o v e l .  C r e s p i  is  young and  b l o n d ,  t h e  

most handsome and  well-mannered man who had e v e r  been  

s e e n  i n  Macondo. Wel l -d ressed  a n d  q u i t e  p a t i e n t  i n  

work,  h e  i s  l i k e d  by a l l .  H e  t e a c h e s  Amaranta and  

Rebeca how t o  dance .  Both f a l l  i n  l o v e  w i t h  him, h e  

prefers Rebeca. 



When J o s e  Arcadio  r e t u r n s  Rebeca i s  impressed  

by h i s  m a n l i n e s s  and m a r r i e s  him, n e g l e c t i n g  P i e t r o  

C r e s p i ,  whom s h e  c o n s i d e r s  a  sugary  dandy. P i e t r o  

C r e s p i  r i ses  above h i s  d e f e a t  w i t h  s e v e r e  d i g n i t y .  Now 

Amaranta n u r s e s  him and keeps  good company. Soon h e  

p roposes  m a r r i a g e ,  b u t  Amaranta r e f u s e s  h i s  o f f e r .  

T h e i r  f r i e n d s h i p  deepens  and t h e y  a r e  good l o v e r s .  But 

he  i s  a g a i n  r e j e c t e d .  

P i e t r o  l o s e s  h i s  c o n t r o l  and weeps m i s e r a b l y .  

H e  e x h a u s t s  a l l  manner o f  p l e a s  and goes  t h r o u g h  

i n c r e d i b l e  e x t r e m e s  of  h u m i l i a t i o n .  H e  prowls  n e a r  h e r  

bedroom " l i k e  a  to rmented  emperor" (E, 9 7 ) .  H e  

spends  days  w r i t i n g  w i l d  n o t e s  and sends  a  v a l u a b l e  

g i f t  which s h e  rejects.  One n i g h t  he  s i n g s  and ~ a c o n d o  

wakes up h e a r i n g  t h a t  a n g e l i c  s t u p o r .  Amaranta i s  dumb 

t o  a l l  p l e a s .  H i s  d e a t h  i s  d e s c r i b e d  i n  a  s t a r t l i n g  

manner : 

On November second ,  A l l  S o u l ' s  day ,  h i s  

b r o t h e r  opened h i s  s t o r e  and found a l l  t h e  

lamps l i g h t e d ,  a l l  t h e  music boxes opened,  and 

a l l  t h e  c l o c k s  s t r i k i n g  an  i n t e r m i n a b l e  hour  

and i n  t h e  m i d s t  o f  t h a t  mad c o n c e r t  h e  found 

P i e t r o  C r e s p i  a t  t h e  desk  i n  t h e  r e a r  w i t h  h i s  

w r i s t s  c u t  by a  r a z o r  and h i s  hands  t h r u s t  

i n t o  a  b a s i n  o f  b e n z o i n  (HYS, 96 1. 



U r s u l a  b u r i e s  him i n  t h e  cemetery  a g a i n s t  t h e  

wishes  of  F r .  Nicanor .  " I n  a way t h a t  n e i t h e r  you n o r  

I can  u n d e r s t a n d  t h a t  man was a  s a i n t " ,  s h e  s a y s  (HYS, 

96  ) . The whole town s u p p o r t s  h e r .  Amaranta a l o n e  

keeps  a l o o f .  

When w e  r e a d  HYS w e  "have  t h e  s e n s e  o f  l i v i n g  - 
a l o n g  w i t h  t h e  Buendias  ( a n d  t h e  r e s t )  , i n  them, 

t h r o u g h  them, and i n  s p i t e  o f  them, i n  a l l  t h e i r  l o v e s ,  

madnesses ,  a n d  w a r s ,  t h e i r  a l l i a n c e s  dreams and d e a t h s "  

(West, 4 ) .  The John Leonard  comments on t h e  p a t t e r n  of  

s o l i t u d e  i n  h i s  a r t i c l e  "The Myth i s  a l i v e  i n  L a t i n  

A m e r i c a "  : 

The Buendias  ( i n v e n t o r s ,  a r t i s a n s ,  s o l d i e r s ,  

l o v e r s ,  m y s t i c s )  s e e m  doomed t o  r i d e  a 

b i o l o g i c a l  t r a g i - c y c l e  i n  c i rc les  from 

s o l i t u d e  t o  magic  t o  p o e t r y  t o  s c i e n c e  t o  

p o l i t i c s  t o  v i o l e n c e  back a g a i n  t o  s o l i t u d e  

( L e o n a r d ,  3 9 ) .  

The l i f e  o f  A r c a d i o ,  P i l a r  T e r n e r a ' s  

i l l e g i t i m a t e  s o n  by J o s e  A r c a d i o ,  i s  a n  example.  H e  

h a s  a n  u n f o r t u n a t e  c h i l d h o o d .  H e  never  knows h i s  t r u e  

i d e n t i t y .  U r s u l a  g r u d g i n g l y  a d m i t s  him t o  h e r  

househo ld .  V i s i t a c i o n ,  a  G u a j i r o  I n d i a n  woman, t a k e s  

care o f  him. A s  h e  grows up  h e  i n h e r i t s  t h e  p h y s i c a l  



d r i v e  o f  h i s  f a t h e r .  A u r e l i a n o  t e a c h e s  him t o  r e a d  and 

w r i t e .  

When t h e  m a g i s t r a t e  founded a new s c h o o l  

Arcad io  i s  g i v e n  t h e  c h a r g e  o f  i t .  The L i b e r a l  f e v e r  

s p r e a d s  and  t h e  s c h o o l  becomes t h e  c e n t r e  o f  p o l i t i c a l  

a c t i v i t i e s .  A r c a d i o  e v e n  b lames  A u r e l i a n o  f o r  h i s  l a c k  

of i n t e r e s t  i n  p o l i t i c s .  Arcad io  becomes t h e  c i v i l  and 

m i l i t a r y  r u l e r  o f  t h e  town when A u r e l i a n o  and h i s  

f r i e n d s  k i l l  t h e  s o l d i e r s  and c a p t u r e  t h e  town. H e  

t u r n s  a  d i c t a t o r ;  h e  w e a r s  a  uni form w i t h  ornaments ;  

arms h i s  fo rmer  p u p i l s  a n d  g i v e s  f i e r y  p r o c l a m a t i o n s .  

H e  imposes compulsory m i l i t a r y  t r a i n i n g ,  

p r o h i b i t s  t h e  Mass and  o r g a n i s e s  a f i r i n g  squad.  H e  

m e r c i l e s s l y  k i l l s  t h o s e  who oppose him. H e  a s s a u l t s  

t h e  m a g i s t r a t e ' s  h o u s e ,  f l o g s  h i s  d a u g h t e r s  and 

t o r t u r e s  Don A p o l i n a r  Moscote,  t h e  m a g i s t r a t e .  U r s u l a  

i n t e r f e r e s  t o  r e s c u e  him. She b u r s t s  i n t o  t h e  

h e a d q u a r t e r s  ( f o r m e r l y  t h e  s c h o o l ) ,  whips  him and 

r e l e a s e s  t h e  p r i s o n e r s .  The d i c t a t o r  i s  h e l p l e s s .  

A r c a d i o  c o l l a b o r a t e s  w i t h  J o s e  A r c a d i o ,  h i s  

f a t h e r ,  i n  u s u r p i n g  p u b l i c  p r o p e r t y  a n d  p u b l i c  f u n d s .  

H e  imposes t a x  e v e n  f o r  b u r y i n g  t h e  dead.  H e  b u i l d s  a  

b ig  house ,  s q u a n d e r i n g  p u b l i c  f u n d s .  When A u r e l i a n o  

l o s e s  t h e  w a r ,  h e  s e n d s  a  messenger  t o  A r c a d i o  w i t h  



i n s t r u c t i o n s  t o  s u r r e n d e r .  A r c a d i o  p u t s  t h e  messenger 

i n  t h e  s t o c k s  and f i g h t s  b r a v e l y .  H e  i s  d e f e a t e d  and 

c a p t u r e d  by t h e  s o l d i e r s .  

A f t e r  a  summary c o u r t - m a r t i a l  Arcadio  i s  s h o t  

a g a i n s t  t h e  w a l l  o f  t h e  cemete ry .  H e  f a c e s  d e a t h  

b r a v e l y  . "He t h o u g h t  a b o u t  h i s  peop le  w i t h o u t  

s e n t i m e n t a l i t y ,  w i t h  a  s t r i c t  c l o s i n g  o f  h i s  a c c o u n t s  

w i t h  l i f e ,  b e g i n n i n g  t o  u n d e r s t a n d  how much h e  r e a l l y  

loved  t h e  p e o p l e  h e  h a t e d  mos t"  (HYS - I 1 0 3 ) .  H e  i s  n o t  

shocked when h e  i s  condemned t o  d e a t h .  H e  f e e l s  t h e  

f o r m a l i t y  o f  d e a t h  q u i t e  r i d i c u l o u s .  Death does n o t  

m a t t e r  t o  him b u t  l i f e  d o e s ,  a n d  h e  f e e l s  no f e a r  b u t  

n o s t a l g i a .  A s  h i s  l a s t  w i s h ,  h e  g i v e s  i n s t r u c t i o n s  

r e g a r d i n g  t h e  names of  h i s  c h i l d r e n .  He does n o t  

r e p e n t  a n d  embraces d e a t h .  

A r c a d i o  ' S  s t o r y  i l l u s t r a t e s  t h e  l o n e l i n e s s  o f  

power. H i s  r e p r e s s e d  c h i l d h o o d  i s  r e s p o n s i b l e  f o r  h i s  

f u t u r e  b e h a v i o u r .  H e  grows up a s  a f r i g h t e n e d  c h i l d  i n  

t h e  m i d s t  o f  t h e  insomnia  p l a g u e .  H e  s u f f e r s  from h i s  

o l d  s h o e s ,  p a t c h e d  p a n t s  a n d  f e m a l e  b u t t o c k s .  H e  

s u c c e e d s  i n  communicating o n l y  w i t h  Visitation a n d  

C a t a u r e  i n  t h e i r  l anguage .  M e l q u i a d e s  i s  t h e  o n l y  

person  who cares f o r  him. A r c a d i o  weeps and t r i e s  t o  

r e s u r r e c t  him. The s c h o o l l  where  t h e y  pay a t t e n t i o n  t o  

him a n d  r e s p e c t  him, and t h e n  power,  f r e e  him from h i s  

l o n e l i n e s s .  



I n  t h i s  c o n t e x t ,  t h e  o p i n i o n  o f  Michael  Wood 

i s  q u i t e  a p t :  

L o n e l i n e s s  i n  Macondo and among t h e  Buendias 

i s  n o t  a n  a c c i d e n t a l  c o n d i t i o n ,  something t h a t  

c o u l d  b e  a l l e v i a t e d  by  b e t t e r  communication o r  

more f r i e n d s . . . .  I t  i s  a p a r t i c u l a r  v o c a t i o n ,  

a  shape  of  c h a r a c t e r  t h a t  i s  i n h e r i t e d ,  

c e r t a i n l y ,  b u t  a l s o  chosen,  a  doom t h a t  l o o k s  

i n e v i t a b l e  b u t  i s  f r e e l y  e n d o r s e d  (Wood, 1 6 3 ) .  

Remedios t h e  Beauty  i s  a  femme f a t a l e ,  a  f a t a l  

woman who b r i n g s  danger  t o  men. She l i v e s  i n  a  wor ld  

o f  i m a g i n a t i o n  u n a f f e c t e d  by t h e  g r e a t  e v e n t s  of  h e r  

t i m e  l i k e  t h e  banana p lague .  "She w a s  becalmed i n  a  

m a g n i f i c e n t  a d o l e s c e n c e ,  more a n d  more i m p e n e t r a b l e  t o  

f o r m a l i t y ,  more and more i n d i f f e r e n t  t o  m a l i c e  and 

s u s p i c i o n ,  happy i n  h e r  own w o r l d  of  s i m p l e  r e a l i t i e s "  

(E, 1 9 0 ) .  When t h e  members o f  t h e  f a m i l y  p e s t e r  h e r  

t o  k e e p  h e r  h a i r  c l e a n ,  s h e  s h a v e s  h e r  head.  She does  

n o t  wear  c o r s e t s  and p e t t i c o t s .  She w e a r s  a  cassock  

" w i t h o u t  t a k i n g  away t h e  f e e l i n g  of  b e i n g  naked"  (aI 
1 9 0 ) .  She i s  a  woman whose b e a u t y  t o r t u r e s  men. 

The s t a r t l i n g  t h i n g  a b o u t  h e r  s i m p l i f y i n g  

i n s t i n c t  was t h a t  t h e  more s h e  d i d  away w i t h  

f a s h i o n  i n  s e a r c h  f o r  comfor t  and  t h e  more s h e  

p a s s e d  o v e r  c o n v e n t i o n s  as s h e  obeyed 



s p o n t a n e i t y ,  t h e  more d i s t u r b i n g  h e r  

i n c r e d i b l e  b e a u t y  became and t h e  more 

p r o v o c a t i v e  s h e  became t o  men ( H Y S ,  1 9 0 ) .  - 

U r s u l a  f e e l s  t h a t  Remedies's p r o v o c a t i v e  

p r e s e n c e  may l e a d  t o  a n  i n c e s t u o u s  a f f a i r .  She warns 

h e r  t o  k e e p  away from t h e  s o n s  o f  Co l .  A u r e l i a n o  

Buendia b e c a u s e  any c h i l d r e n  b o r n  o u t  o f  a  r e l a t i o n s h i p  

w i l l  have  a  p i g ' s  t a i l .  She i s  s u c h  a  p r o v o c a t i v e  

p r e s e n c e  t h a t  t h e  s o n s  o f  Col .  A u r e l i a n o  Buendia do 

n o t  s l e e p  a t  t h e  house .  Remedios i s  l e a s t  b o t h e r e d  

a b o u t  s u c h  p r e c a u t i o n s .  She never  l e a r n s  o f  h e r  f a t e  

as  a  d i s t u r b i n g  woman. When s h e  a p p e a r s  i n  t h e  d i n i n g  

room it c a u s e s  a  p a n i c  o f  e x a s p e r a t i o n  among t h e  

o u t s i d e r s .  I t  i s  q u i t e  e v i d e n t  t h a t  s h e  i s  comple te ly  

naked u n d e r  h e r  n i g h t  s h i r t .  Everyone misunders tands  

h e r  ways o f  b e h a v i o u r  a s  a  p r o v o c a t i o n  t o  men. The 

s t r a n g e r s  soon r e a l i z e  t h a t  " s h e  gave  o f f  a  b r e a t h  of 

p e r t u r b a t i o n ,  a t o r m e n t i n g  b r e e z e  t h a t  was s t i l l  

p e r c e p t i b l e  s e v e r a l  h o u r s  a f t e r  s h e  h a d  p a s s e d  by" 

(G, 1 9 1 ) .  The n a t u r a l  s m e l l  o f  Remedios t h e  Beauty 

p r o d u c e s  a n  a n x i e t y  n o t  e x p e r i e n c e d  b e f o r e  by men. 

I t  i s  p o s s i b l e  t o  f i n d  o u t  t h e  e x a c t  p l a c e  

where  s h e  h a s  been.  Only t h e  s t r a n g e r s  d i s t i n g u i s h  h e r  

o d o u r .  A young commander d i e s  o f  l o v e  and a n o t h e r  

gen t l eman  g o e s  c r a z y .  But s h e  i s  unaware of h e r  charm. 

She i s  i n d i f f e r e n t  t o  t h e  r u l e s  o f  t h e  house .  



Sometimes s h e  wakes up a t  t h r e e  and sometimes s h e  

s l e e p s  a l l  day l o n g .  Sometimes s h e  g e t s  up a t  e l e v e n  

o '  c l o c k  and s h u t  h e r s e l f  up i n  t h e  bathroom till 2 o '  

c l o c k .  B a t h i n g  i s  a  r i t u a l i s t i c  ceremony t o  h e r ,  ' a  

s o l i t a r y  r i t e '  t h a t  h e l p s  h e r  t o  p a s s  t i m e .  

"The s m e l l  o f  Remedios t h e  Beau ty  k e p t  on 

t o r t u r i n g  men beyond . d e a t h ,  r i g h t  down t o  t h e  d u s t  o f  

t h e i r  bones"  (m, 1 9 3 ) .  She does  n o t  g i v e  o f f  a 

b r e a t h  o f  l o v e ,  b u t  a  f a t a l  emanation.  The man who 

t r ies  t o  a t t a c k  h e r  i s  k i l l e d  by a  h o r s e  t h e  same day. 

She i s  b e l i e v e d  t o  p o s s e s s  t h e  powers o f  d e a t h .  

U r s u l a  e x p e c t s  t h a t  a  m i r a c l e  w i l l  happen and 

t a k e  Remedios away. Fernanda c o n s i d e r s  h e r  a s  a n  

i d i o t .  Col .  A u r e l i a n o  Buendia c o n s i d e r s  h e r  a s  the 

'most l u c i d  b e i n g '  . B u t ,  

Remedios t h e  Beau ty  s t a y e d  t h e r e  wandering 

t h r o u g h  t h e  d e s e r t s  o f  s o l i t u d e ,  b e a r i n g  no 

c r c s s  on h e r  b a c k ,  ma tu r ing  i n  h e r  d r e m s  

w i t h o u t  n i g h t m a r e s ,  h e r  i n t e r m i n a b l e  b a t h s ,  

h e r  unschedu led  m e a l s ,  h e r  d e e p  a n d  p ro longed  

s i l e n c e s  t h a t  had  no memory... ( H Y S ,  - 1 9 5 ) .  

One d a y ,  w h i l e  s h e  i s  f o l d i n g  F e r n a n d a ' s  

bed-shee t ,  a wind b e g i n s  t o  blow and s h e  a s c e n d s  t o  

heaven.  The o u t s i d e r s  , b e l i e v e  t h a t  s h e  must  have 

e l o p e d  w i t h  a  man. B u t  most  p e o p l e  b e l i e v e  i n  t h e  

m i r a c l e  and  even  l i g h t  c a n d l e s  and  c e l e b r a t e  novenas.  



Fernanda ,  " a n  o u t s i d e r "  and  " f o r e i g n e r "  t o  

Macondo, " a c t s  a s  a  s t e r n  wi fe"  a n d  " a t t e m p t s  t o  f o r c e  

t h e  c h a i n  o f  i s o l a t i o n  on t h e  Buendia  home" (Gul lon ,  

30). A s  a  r e s u l t  A u r e l i a n o  Segundo, h e r  husband,  f a l l s  

d e s p e r a t e l y  i n t o  s o l i t u d e .  He t a k e s  s h e l t e r  i n  t h i s  t o  

e s c a p e  h i s  w i f e ' s  s o l i t u d e .  Fe rnanda  l i k e s  t o  l i v e  

entombed, f a i t h f u l  t o  t h e  p a t e r n a l  d e c r e e  t o  b e  b u r i e d  

a l i v e .  H e r  f a t h e r  h a s  done s o  and s h e  imposes t h e  same 

punishment  on h e r  d a u g h t e r  and g r a n d s o n .  

Fe rnanda  r e m a i n s  a s  an o u t s i d e r ;  n o t h i n g  can 

i n c o r p o r a t e  h e r  i n t o  t h e  fami ly .  H e r  behav iour  and 

s p e e c h  a r e  s t r a n g e  t o  t h e  members o f  t h e  fami ly .  She 

q u a r r e l s  w i t h  Amaranta and imposes t h e  customs of  h e r  

a n c e s t o r s .  She p u t s  a n  end t o  t h e  cus tom of e a t i n g  i n  

t h e  k i t c h e n .  P r a y e r  i s  r e c i t e d  b e f o r e  d i n n e r .  The 

b u s i n e s s  i n  candy a n i m a l s  i s  s t o p p e d ,  t h e  doors  o f  t h e  

house  a r e  c l o s e d ,  t h e  a l o e  branch a n d  l o a f  of  b r e a d  a r e  

removed f rom t h e  d o o r .  Thus s h e  makes t h e  i s o l a t i o n  o f  

t h e  Buendias  rnore i n t e n s e .  

Fe rnanda  i s  r e s p o n s i b l e  f o r  t h e  t r a g e d y  o f  

M e m e .  H e r  r i g i d i t y  and narrow-mindedness s p o i l  M e m e  

who knows t h a t  h e r  f a t h e r  l i v e s  w i t h  h i s  concubine .  

When s h e  g e t s  freedom, s h e  makes f u l l  u s e  of  it. The 

g i r l  t u r n s  t o  g o s s i p s  and p a r t i e s .  She f i n d s  pleasure 



i n  d runken  r e v e l r i e s .  A u r e l i a n o  Segundo c a n n o t  save  

t h e  g i r l  f rom t h e  r i g i d i t y  o f  Fernanda.  Any o t h e r  

woman w i l l  have  r e a l i s e d  t h a t  t h e  g i r l  i s  i n  danger .  

U r s u l a ,  though b l i n d ,  r e a l i s e s  t h a t  M e m e  spends  

s l e e p l e s s  n i g h t s .  Only much l a t e r  d o e s  Fernanda r e a l i s e  

t h a t  t h e  g i r l  i s  i n  l o v e  w i t h  a  mechanic.  She l o c k s  

h e r  up i n  h e r  house .  But t h e  l o v e r s  m e e t  i n  t h e  

bathroom. The l o v e r  i s  s h o t  by t h e  g u a r d  and Meme i s  

t a k e n  t o  a  f a r - o f f  convent .  M e m e  wi thdraws  i n t o  a n  

u n b r e a k a b l e  s i l e n c e .  She g i v e s  b i r t h  t o  a  c h i l d .  

Fernanda h a s  t o  b r i n g  him up. 

Fernanda s e e k s  r e f u g e  i n  a n  i l l u s o r y  world.  

She k e e p s  a  t o u c h i n g  cor respondence  w i t h  t h e  i n v i s i b l e  

p h y s i c i a n s .  She w r i t e s  r e g u l a r l y  t o  h e r  s o n ,  b u t  t h e  

l e t te rs  a r e  f u l l  o f  l i e s .  Her husband i s  away w i t h  h i s  

concubine .  She t h i n k s  t h a t  s h e  h a s  a  s e r i o u s  a i l m e n t  

and p r e p a r e s  h e r s e l f  f o r  a  t e l e p a t h i c  o p e r a t i o n .  

Fernanda i s  immune t o  t h e  u n c e r t a i n t y  of t h e  

o u t s i d e  wor ld .  She q u a r r e l s  w i t h  h e r  husband who 

o b j e c t s  t o  h e r  d e c i s i o n  i n  M e m e ' s  f a t e .  She  shows h e r  

husband t h e  p a p e r s  which i n d i c a t e  t h a t  s h e  j o i n e d  t h e  

convent  on h e r  own accoun t .  F e r n a n d a ' s  o n l y  c o n s o l a t i o n  

i s  h e r  c o r r e s p o n d e n c e  w i t h  h e r  i n v i s i b l e  d o c t o r s .  



A f t e r  h e r  h u s b a n d ' s  d e a t h  s h e  l e a d s  a  l o n e l y  

l i f e .  She h a s  t o  depend on h e r  d a u g h t e r ' s  i l l e g i t i m a t e  

s o n  t o  p r e p a r e  f o o d  b e c a u s e  s h e  n e v e r  knew how t o  l i g h t  

a s t o v e .  She h a s  t o  depend on h e r  h u s b a n d ' s  concub ine ,  

P e t r a  C o t e s ,  who s e n d s  r i ce  and o t h e r  n e c e s s a r i e s .  H e r  

c o r r e s p o n d e n c e  w i t h  t h e  i n v i s i b l e  d o c t o r s  f a i l s .  They 

o p e r a t e  on h e r  b u t  d o  n o t  f i n d  a n y t h i n g  wrong. They 

a d v i s e  h e r  t o  u s e  a p e s s a r y .  Fernanda g r a d u a l l y  s i n k s  

i n t o  a  world o f  i l l u s i o n s .  She t h i n k s  t h a t  t h e  house  

is  f u l l  o f  e l v e s .  She  b e l i e v e s  t h a t  someone m i s p l a c e s  

t h i n g s  t o  c o n f u s e  h e r .  She wears  t h e  d r e s s  of t h e  

queen  i n  h e r  f i n a l  d a y s .  One day A u r e l i a n o  f i n d s  h e r  

d e a d  i n  h e r  room. When h e r  son comes f o u r  months 

l a t e r ,  s h e  i s  s t i l l  i n t a c t .  

Fernanda ' S l o n e l i n e s s  r e s u l t s  from h e r  

i l l u s i o n s  of  d i g n i t y  a n d  g r a n d e u r .  George R.McMurrayfs 

words  a r e  q u i t e  r e l e v a n t  h e r e :  

Man's l o s s  of  innocence  i n  a  u n i v e r s e  from 

which God h a s  withdrawn h a s  b r o u g h t  a b o u t  h i s  

de tachment  from n a t u r e  a s  w e l l  a s  t h e  

s e v e r a n c e  o f  h i s  i n t i m a t e  r e l a t i o n s  w i t h  h i s  

f e l l o w  men. The r e s u l t  is  t h e  k i n d  o f  cosmic  

h o m e l e s s n e s s  r e f l e c t e d  i n  t h e  c h a r a c t e r ' s  

s o l i t u d e .  .. (McMurray, 1 0 5 ) .  



M e m e  i s  v e r y  a c t i v e  and  awakens t h e  house  w i t h  

h e r  d a n c i n g  s t e p s .  She seems unaware o f  t h e  s o l i t a r y  

f a t e  o f  t h e  f a m i l y .  She l i k e s  t h e  house  and e n j o y s  h e r  

h o l i d a y s .  But  s h e  i s  c l o s e  t o  t h e  f e s t i v e  mood o f  h e r  

f a t h e r  and e n j o y s  t h e  e x c e s s e s  of  r e v e l r y .  On h e r  

t h i r d  v a c a t i o n  s h e  b r i n g s  t o  h e r  house  f o u r  nuns  and 

s i x t y  e i g h t  c l a s s m a t e s  t o  spend  a  week. 

M e m e  h a s  t o  s u f f e r  from t h e  r i g i d i t y  o f  h e r  

mother ,  Fernanda and t h e  b i t t e r n e s s  o f  Amaranta. H e r  

f a t h e r  s p e n d s  h i s  t i m e  i n  t h e  house  o f  h i s  concubine .  

H e  i s  a  " g e n i a l  o r g i a s t ,  someone a lways  i n  need  o f  

company" ( R i c h a r d s o n ,  4 ) .  She i s  a  f r i v o l o u s  g i r l  b u t  

shows e x t r e m e  m a t u r i t y  a t  t h e  c l a v i c h o r d .  She l e a r n s  

t h i s  i n s t r u m e n t  n o t  t o  i r r i t a t e  Fernanda.  Thus s h e  

e a r n s  h e r  freedom. Fernanda a l l o w s  h e r  t o  go  t o  t h e  

movies and  welcomes h e r  f r i e n d s .  H e r  t a s t e s  l i e  a t  t h e  

o t h e r  end  of  d i s c i p l i n e ,  i n  n o i s y  p a r t i e s ,  smoking and 

even i n  drunken debauchery .  She h a t e s  ~ e r n a n d a  and 

Amaranta and wan t s  t o  show h e r  contempt f o r  them. She 

wants  t o  s h a t t e r  t h e i r  i l l u s i o n s  o f  g r a n d e u r  a n d  good 

manner S. 

A u r e l i a n o  Segundo spends  more t i m e  f o r  h e r  

d a u g h t e r .  I t  f r e e s  him from t h e  b i t t e r  s o l i t u d e  o f  h i s  

r e v e l s .  M e m e  f a l l s  i n  l o v e  w i t h  Maur ic io  B a b i l o n i a ,  a 

mechanic i n  t h e  banana cdmpany. 



U r s u l a  r e a l i s e s  M e m e ' s  t r i b u l a t i o n s  a n d  

q u e s t i o n s  h e r .  M e m e  a v o i d s  t h e  q u e r i e s  o f  t h e  poor  o l d  

woman. She spends  s l e e p l e s s  n i g h t s .  Fernanda f a i l s  t o  

n o t i c e  t h e  d e e p  s i l e n c e s ,  t h e  sudden o u t b u r s t s f  t h e  

changes i n  mood and t h e  c o n t r a d i c t i o n s  of  h e r  d a u g h t e r .  

Y e l l o w  b u t t e r f l i e s  p r e c e d e  t h e  a p p e a r a n c e  of  

Maur ic io  B a b i l o n i a .  "Meme c o u l d  n o t  s l e e p  a n d  s h e  l o s t  

h e r  a p p e t i t e  and sank s o  d e e p l y  i n t o  s o l i t u d e  t h a t  even 

h e r  f a t h e r  became a n  annoyance"  ( H Y S ,  2 3 6 ) .  They m e e t  - 
a t  t h e  movies o f t e n .  She  w a n t s  t o  b e  w i t h  him l e a v i n g  

a l l  o t h e r  engagements .  S h e  wants  t o  s i n k  i n t o  h i s  

s t u p e f y i n g  odour  o f  g r e a s e  washed o f f  by l y e .  H e r  

f u t u r e  i s  u n c e r t a i n .  So s h e  v i s i t s  P i l a r  T e r n e r a  who 

a d v i s e s  h e r  t o  g o  t o  b e d  w i t h  him. She o f f e r s  h e r  own 

bed. She t e l l s  h e r  o f  methods  t o  a v o i d  a n  unwanted 

c o n c e p t i o n .  M e m e  g o e s  t o  P i l a r  T e r n e r a ' s  h o u s e  and  

s u r r e n d e r s  w i l l i n g l y  t o  M a u r i c i o  B a b i l o n i a .  

One day Fernanda f i n d s  M e m e  k i s s i n g  a man i n  

t h e  t h e a t r e .  She  l o c k s  h e r  up i n  h e r  house .  M a u r i c i o  

B a b i l o n i a  a n d  M e m e  make l o v e  i n  t h e  bathroom. L a t e r f  

Fernanda is  shocked t o  f i n d  mus ta rd  p l a s t e r s  i n  M e m e ' s  

room. She i n v i t e s  t h e  new Mayor t o  h e r  h o u s e  a n d  a s k s  

him t o  s t a t i o n  a g u a r d  a t  t h e  backyard  b e c a u s e  t h e  h e n s  

a r e  s t o l e n .  The n e x t  d a y  t h e  guard  s h o o t s  down 



M a u r i c i o  B a b i l o n i a  a s  h e  i s  l i f t i n g  up t h e  t i l e s  t o  g e t  

i n t o  t h e  bathroom where M e m e  i s  w a i t i n g  f o r  him. H e  

d i e s  o f  o l d  a g e ,  bed- r idden  f o r  t h e  res t  o f  h i s  l i f e  

due t o  a  b u l l e t  lodged i n  h i s  s p i n a l  column, i n  t o t a l  

s o l i t u d e ,  o s t r a c i z e d  a s  a c h i c k e n  t h i e f .  

Fernanda packs  M e m e ' s  c l o t h e s  and  t a k e s  h e r  i n  

t h e  t r a i n  t o  a  f a r - o f f  c o n v e n t  where s h e  h a s  been  

b r o u g h t  up many y e a r s  ago .  Meme does  n o t  open h e r  

mouth a g a i n .  She d i e s  i n  o l d  a g e  i n  u t t e r  l o n e l i n e s s ,  

c l o s e d  up i n s i d e  t h e  f o u r  w a l l s  o f  t h e  conven t .  But  a s  

a  n a s t y  t r i c k  o f  f a t e ,  Fernanda h a s  t o  b r i n g  up h e r  

d a u g h t e r ' s  c h i l d ,  " l i k e  t h e  r e t u r n  o f  a  shame t h a t  s h e  

had t h o u g h t  e x i l e d  by h e r  f rom t h e  house1'  (E, 2 3 9 ) .  

"The s o l i t u d e  of  s i l e n c e  i s  a  p r i s o n  and a  r e f u g e .  I n  

t h e  case of  M e m e ,  s o l i t u d e  i s  a  form o f  d e s p e r a t i o n . . . "  

( G u l l o n ,  3 0 ) .  

A u r e l i a n o  B a b i l o n i a  i s  a  s u r r o g a t e  f o r  t h e  

r e a d e r .  H e  i s  b o r n  i n  a conven t  as  t h e  i l l e g i t i m a t e  

c h i l d  o f  M e m e  and M a u r i c i o  B a b i l o n i a  . 

A u r e l i a n o  B a b i l o n i a  s p e n d s  h i s  t i m e  i n  

M e l q u i d e s ' s  room. H e  reads t h e  books ,  t a l k s  t o  h i m s e l f  

and resembles Col .  A u r e l i a n o  Buendia.  H e  buys  a 

S a n s k r i t  P r i m e r  t o  read M e l q u i a d e s ' s  p r o p h e c i e s .  When 

S a n t a  S o f i a  l e a v e s  t h e  h o u s e  h e  t a k e s  o v e r  t h e  k i t c h e n  



d u t i e s .  H e  p r e p a r e d  food  f o r  Fernanda which s h e  a t e  

a l o n e  on t h e  d i n i n g  t a b l e .  Even under  t h e s e  

c i r c u m s t a n c e s  A u r e l i a n o  and  Fernanda d o  n o t  s h a r e  t h e i r  

s o l i t u d e .  They l i v e  i n  t h e i r  own rooms. 

When Fernanda d i e s  a n d  J o s e  Arcad io  r e t u r n s ,  

A u r e l i a n o  B a b i l o n i a  wi thdraws i n t o  h i s  s o l i t a r y  room. 

Though h e  h a s  t h e  f reedom now, h e  r a r e l y  g o e s  o u t .  H e  

r emains  s h u t  up ,  i n  t h e  parchments .  G r a d u a l l y ,  J o s e  

Arcad io  a n d  A u r e l i a n o  B a b i l o n i a  become good f r i e n d s .  

I t  g i v e s  them hope: 

T h a t  d rawing  c l o s e r  t o g e t h e r  of  two s o l i t a r y  

p e o p l e  o f  t h e  same b l o o d  w a s  f a r  from 

f r i e n d s h i p ,  b u t  it d i d  a l l o w  them b o t h  t o  b e a r  

up be t t e r  u n d e r  t h e  unfa thomable  s o l i t u d e  t h a t  

s e p a r a t e d  a n d  u n i t e d  them a t  t h e  same t i m e  

But soon Jose Arcad io  i s  k i l l e d .  Only t h e n  

d o e s  A u r e l i a n o  B a b i l o n i a  r e a l i z e  t h a t  h e  h a s  begun t o  

l o v e  him. 

When Amaranta U r s u l a  r e t u r n s  w i t h  h e r  husband,  

Gaston,  t o  l i v e  i n  t h e  h o u s e ,  s h e  g i v e s  ~ u r e l i a n o  new 

c l o t h e s  and  t e a c h e s  him t o  d a n c e .  They wish  t o  

i n c o r p o r a t e  him i n t o  t h e  f a m i l y  b u t  h e  i s  a h e r m e t i c  



man. H e  spends  most o f  h i s  t i m e  r e a d i n g  t h e  

pa rchments .  The r e t u r n  o f  Arnaranta U r s u l a  changes  h i s  

l i f e .  H e  wa tches  t h e  men a n d  t h e  s c e n e s  i n  t h e  town. 

H e  wanders  th rough  t h e  s o l i t a r y  s t ree t s ,  n o s t a l g i c  

a b o u t  i t s  l o s t  g l o r y .  H e  f i n d s  a  Negro g i r l ,  

Nigromanta ,  and b e f r i e n d s  h e r .  

Amaranta U r s u l a ' s  movements make him c r a z y .  

T o  quench t h e  t o r m e n t ,  h e  s i n k s  deep  i n t o  t h e  

parchments .  H e  v i s i t s  t h e  book s t o r e  o f  t h e  C a t a l o n i a n  

and  becomes f r i e n d l y  w i t h  f o u r  y o u n g s t e r s .  They a r e  

t h e  o n l y  f r i e n d s  h e  e v e r  had.  They v i s i t  b r o t h e l s  and  

f i n d  p l e a s u r e  i n  r e v e l s .  H e  abandons t h e  parchments  

f o r  a  w h i l e ,  b u t  r e t u r n s  t o  them w i t h  a  new v i g o u r  t o  

f i n d  o u t  t h e  keys .  

When Amaranta p r i c k s  h e r  hands t r y i n g  t o  open 

a can of peaches ,  A u r e l i a n o  d a s h e s  o u t  t o  suck t h e  

b lood.  Then h e  r e v e a l s  h i s  p a s s i o n  f o r  h e r .  H e  t e l l s  

h e r  how h e  spends  s l e e p l e s s  n i g h t s  t h i n k i n g  a b o u t  h e r .  

Amaranta U r s u l a  i s  i r r i t a t e d .  She t e l l s  him t h a t  s h e  

w i l l  l e a v e  Macondo i n  t h e  f i r s t  s h i p .  A u r e l i a n o  v i s i t s  

P i l a r  T e r n e r a  t o  unburden himself  i n  h e r  l a p .  

P i l a r  c o n s o l e s  him and a d v i s e s  him t o  approach  

t h e  g i r l .  H e  f i n d s  h e r  when s h e  comes o u t  of  h e r  b a t h .  

Arnaranta defends h e r s e l f  s i n c e r e l y  b u t  f i n a l l y  succumbs 

t o  him. 



The C a t a l o n i a n  r e t u r n s  t o  h i s  Medi te r ranean  

v i l l a g e .  A u r e l i a n o  ' S  f r i e n d s  a l s o  l e a v e  Macondo. 

Gaston h a s  a l r e a d y  l e f t  it. A u r e l i a n o  and Amaranta a r e  

t h e  h a p p i e s t  p e o p l e  on t h e  f a c e  o f  t h e  e a r t h ,  

" . . . s ec luded  by s o l i t u d e  and  l o v e  a n d  by t h e  s o l i t u d e  

o f  l o v e "  ( H Y S ,  3 2 6 ) .  They make mad l o v e .  " I t  was a  - 
mad p a s s i o n  ... which made F e r n a n d a ' s  b o n e s  t r e m b l e  w i t h  

h o r r o r  i n  h e r  g r a v e  a n d  which k e p t  them i n  a  s t a t e  o f  

p e r p e t u a l  e x c i t e m e n t "  (HYS, 326 ) . 

A u r e l i a n o  abandons t h e  pa rchments .  They 

d e s t r o y  t h e  f u r n i t u r e  and r u i n  t h e  h o u s e  w i t h  t h e i r  

v i o l e n t  love-making. "Both o f  them remained f l o a t i n g  i n  

a n  empty u n i v e r s e  w h e r e  t h e  o n l y  e v e r y  d a y  and e t e r n a l  

r e a l i t y  was l o v e "  (E, 3 2 8 ) .  When t h e  news o f  

Gaston ' S r e t u r n  comes , t h e y  a r e  shocked.  Amaranta 

w r i t e s  a l e t t e r  i n f o r m i n g  him t h a t  s h e  canno t  l i v e  

w i t h o u t  A u r e l i a n o .  Gaston l e a v e s  them t o  t h e i r  f a t e .  

They l i v e  h a p p i l y .  

When Amaranta U r s u l a  becomes p r e g n a n t ,  t h e y  

t r y  t o  know a b o u t  t h e  i d e n t i t y  o f  A u r e l i a n o .  H e  checks  

t h e  b a p t i s m a l  r e g i s t e r  b u t  f i n d s  n o t h i n g .  They b e l i e v e  

t h e  v e r s i o n  o f  t h e  c h i l d  found i n  a  b a s k e t .  Both a r e  

f r i g h t e n e d  by t h e  f e a r  t h a t  t h e y  may be b r o t h e r  and 

s is ter .  Soon t h e y  a r e  more and more integrated i n t o  



t h e  s o l i t u d e  of  t h e  house.  They l e a v e  t h e  house  t o  t h e  

t e n a c i o u s  a s s a u l t  of d e s t r u c t i o n .  Amaranta g i v e s  b i r t h  

t o  a  male  c h i l d .  H e  h a s  t h e  t a i l  o f  a  p i g ,  f u l f i l l i n g  

t h e  p r e m o n i t i o n s .  The mother  b l e e d s  p r o f u s e l y  and t h e  

midwife  t r ies  a l l  t h e  means -- sp ide rwebs ,  b a l l s  of  a s h  

and a c a u t e r i z i n g  p r a y e r  -- t o  s a v e  h e r .  Bu t  s h e  d i e s ,  

s m i l i n g .  

John  Leonard h a s  n o t e d  t h a t  s o l i t u d e  i s  " o n e ' s  

a d m i s s i o n  o f  o n e ' s  own m o r t a l i t y  and  o n e ' s  d i s c o v e r y  

t h a t  t h e  t e r r i b l e  a p p r e h e n s i o n  i t s e l f  i s  m o r t a l . . . "  

( L e o n a r d ,  3 9 ) .  Only t h e n  A u r e l i a n o  r e a l i s e s  t h e  h o r r o r  

o f  s o l i t u d e .  H e  l e a v e s  t h e  house ,  l e a v i n g  t h e  c h i l d  i n  

a  b a s k e t  and c o v e r i n g  t h e  f a c e  o f  t h e  c o r p s e  w i t h  a 

b l a n k e t .  H e  wanders a i m l e s s l y  t h r o u g h  t h e  streets. H e  

g o e s  t o  t h e  C a t a l o n i a n ' s  s t o r e  and  weeps. H e  g o e s  t o  

t h e  b a r  and s h a r e s  h i s  s o r r o w  w i t h  t h e  b a r - t e n d e r .  H e  

s h o u t s  a t  h i s  f r i e n d s :  " F r i e n d s  a r e  a  bunch o f  

b a s t a r d s "  (E, 3 3 3 ) .  Nigromanta  r e s c u e s  him from 

t o t a l  d e s o l a t i o n .  She t a k e s  him t o  h e r  room. Then h e  

remembers t h e  c h i l d  a n d  r e t u r n s  t o  h i s  house .  H e  

c a n n o t  f i n d  t h e  c h i l d  anywhere.  H e  t h i n k s  t h a t  t h e  

midwife may have  t a k e n  care o f  him. 

Then he  f i n d s  t h e  c h i l d .  I t  h a s  become a 

b l o a t e d  and  d r y  bag o f  s k i n  t h a t  t h e  a n t s  a r e  d r a g g i n g  

t o w a r d s  t h e i r  h o l e .  The k e y s  of Melquiades  a r e  r e v e a l e d  

t o  him a t  t h a t  i n s t a n t .  H e  remembers t h e  e p i g r a p h  o f  



t h e  parchments :  "The f i r s t  o f  t h e  l i n e  i s  t i e d  t o  a  

t ree and  t h e  l a s t  i s  b e i n g  e a t e n  by t h e  a n t s "  (E, 

334 1. 

Gordon B r o t h e r s t o n  i n  h i s  e s s a y ,  "An End t o  

S e c u l a r  S o l i t u d e  "comments t h a t  "The f i n a l  c h a p t e r  o f  

One Hundred Years  o f  S o l i t u d e ,  announces  i t s e l f  a s  a  

f i n a l e  ..." ( B r o t h e r s t o n ,  1 3 4 ) .  H e  s t a r t s  r e a d i n g  t h e  

pa rchments .  I t  i s  t h e  h i s t o r y  o f  t h e  Buendia f a m i l y  

from i t s  o r i g i n  t o  i t s  end.  I t  i s  w r i t t e n  i n  S a n s k r i t  

w i t h  m i n u t e  a t t e n t i o n  t o  t h e  d e t a i l .  F i r s t  h e  r e a d s  

a b o u t  t h e  p a s t .  H e  s k i p s  t h e  p a g e s  t o  know about  h i s  

f a t e .  Then a  wind b e g i n s  t o  blow. H e  r e a d s  about  h i s  

g r a n d f a t h e r ,  h i s  mother  and h i s  own o r i g i n  i n  a  

bathroom. The c y c l o n e  blows a g a i n  a n d  t e a r s  t h e  

windows and d o o r s  o f f  t h e  h i n g e s ,  p u l l s  o f f  t h e  roof  o f  

t h e  e a s t e r n  wing a n d  u p r o o t s  t h e  f o u d a t i o n s .  H e  

d i s c o v e r s  t h a t  Amaranta Ursu la  i s  n o t  h i s  s i s t e r ,  b u t  

h i s  a u n t .  H e  s k i p s  a g a i n  t o  f i n d  o u t  h i s  end. A 

f e a r f u l  whi r lwind  i s  t h e n  d e s t r o y i n g  t h e  e n t i r e  town. 

H e  r e a l i z e s  t h a t  he  w i l l  never  g o  o u t  o f  t h e  room. 

" A u r e l i a n o  i s  l i k e  Scheherazade  who t e l l s  h e r  s t o r i e s  

on t h e  v e r g e  o f  d e a t h "  ( E c h e v a r r i a ,  3 7 0 ) .  The moment 

h e  f i n i s h e s  r e a d i n g  t h e  parchments  t h e  c i t y  w i l l  b e  

wiped o u t  by t h e  wind even from t h e  memory o f  mankind. 

" E v e r y t h i n g  w r i t t e n  on them w e r e  u n r e p e a t a b l e  s i n c e  

t i m e  immemorial a n d  f o r  e v e r  m o r e  b e c a u s e  r a c e s  



condemned t o  one  hundred y e a r s  o f  s o l i t u d e  d i d  n o t  kave 

a  second o p p o r t u n i t y  on e a r t h "  (HYS, 3 3 6 ) .  - 
The e n d i n g  of  t h e  n o v e l  i s  v e r y  famous. "Khen 

m a n u s c r i p t  and n o v e l  become t h e  same t e x t ,  c h a r a c z e r  

and n a r r a t i v e  become t h e  same e n t i t y ,  engaged i n  

r e a d i n g  t h e  s a m e  r e t r o s p e c t i v e  prophecy o f  t h e i r  soc io -  

h i s t o r i c a l  e x p e r i e n c e "  ( F o s t e r ,  1979,  5 1  ) . " I n  a  f i z a l  

s t r o k e  o f  magic and  o f  a r t ,  Melquiades  -- Marquez -- 
n o t  o n l y  e n d s  t h e  s t o r y  o f  Buendias ,  h e  e r a d i c a t e s  it 

f o r  e v e r  i n  one  luminous  moment" ( R i c h a r d s o n ,  4 ) " .  "3y  

means o f  a n  u n r e a d i n g ,  t h e  t e x t  h a s  r e d u c e d  u s ,  1FIce 

A u r e l i a n o ,  t o  a  ground z e r o ,  where d e a t h  a n d  b i r t h  ?re 

j o i n e d  t o g e t h e r  a s  c o r r e l a t i v e  moments 3f 

incommunicable p l e n i t u d e "  ( ~ c h e v a r r i a ,  3 7 8 ) .  

L o n e l i n e s s ,  t h e  n o v e l ' s  c e n t r a l  theme wess 

t o g e t h e r  t h e  i n d i v i d u a l  d e s t i n i e s  o f  c h a r a c t e r s .  A I 1  

t h e  c h a r a c t e r s  a r e  b o r n  condemned t o  s u f f e r  it. I t  i s  

a  u n i v e r s a l  l a w  a n d  no one  can a v o i d  it. Gul lon  thzs 

sums up h i s  v iews:  

Whoever l i v e s  h i s  s o l i t u d e  a s  t h e s e  peop:e 

do ,  i n c a p a b l e  o f  communication w i t h  t h e  a l i v e -  
dead  s o u l s ,  i s  a t  t h e  same d i s t a n c e  from t h e  

o t h e r  p e o p l e  a s  h e  is from t h e  d e a d - a l i v e ,  c r  

t h e  dead.  S o l i t u d e  i s  a  common denominatcr  

t h a t  t i n g e s  them w i t h  a  common s a d n e s s  

( G u l l o n ,  3 0 ) .  
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CHAPTER I11 

DICTATORSHIP: THE ROAD TO LONELINESS 

No w r i t e r  who l i v e s  i n  L a t i n  America can a v o i d  

t h e  p o l i t i c a l  r e a l i t y  of  h i s  c o u n t r y .  I t  i s  c e n t r a l  t o  

h i s  l i f e  a n d  dominates  e v e r y  a s p e c t  o f  h i s  w r i t i n g .  

A l l  g r e a t  L a t i n  American wri ters  have  d e a l t  w i t h  

d i c t a t o r s h i p  i n  t h e i r  works .  J o s e  Donoso's  Casa d e  

Campo ( a b o u t  t h e  coup i n  c h i l e ) ,  Edmundo ~ e s n o e ' s  

Memoirs o f  Under-development ( a b o u t  t h e  r e v o l u t i o n  i n  

~ u b a ) ,  J o s e  A s i s ' s  Los Reven tados  ( a b o u t  P e r o n ' s  r e t u r n  

t o  A r g e n t i n a )  and A l e j o  C a r p e n t i e r ' s  Reasons  of  S t a t e  

( a b o u t  d i c t a t o r s h i p  i n  g e n e r a l )  a r e  examples .  

A s  a  w r i t e r  G a r c i a  Marquez i s  d e e p l y  

i n t e r e s t e d  i n  t h e  d e s o l a t i o n  c a u s e d  by d i c t a t o r s  and 

t h e  u n s p e a k a b l e  h o r r o r s  i n f l i c t e d  on t h e i r  v i c t i m s .  

The p r o t a g o n i s t  o f  A P  shows t h e  t r a i t s  o f  a  t y p i c a l  - 
L a t i n  American d i c t a t o r .  C I C  i s  a n  a t t e m p t  t o  a s s e s s  

t h e  i m p a c t s  o f  d i c t a t o r s h i p  on t h e  p e o p l e  o f  a  c o u n t r y .  

G I L  d e a l s  w i t h  t h e  f i n a l  d a y s  of a  d i c t a t o r .  - 
T h e s e  n o v e l s  speak of G a r c i a  Marquez ' s  concern  

a t  t h e  c r u e l t i e s  of t h e  L a t i n  American d i c t a t o r s .  The 

c o n t i n e n t  w i t n e s s e d  t h e  r u l e  o f  a  l a r g e  number of  

d i c t a t o r s  i n  t h e  t w e n t i e t h  c e n t u r y .  A p o l i t i c a l  c r i s i s  

o f t e n  l e d  t o  t h e  r ise  o f  a d i c t a t o r  t o  power. H e  



e a s i l y  assumed u n l i m i t e d  power " t o  t r a n s f o r m  men i z t o  

c o r p s e s  and  t h e  wor ld  a round  them i n t o  a  g r a v e y a r d  ..." 
( B h a l l a ,  1 9 8 7 ,  3 0 ) .  G a r c i a  Marquez ' s  d i c t a t o r s  a r e  a n  

. . amalgam o f  L a t i n  America ' S n o t o r i o u s  d i c t a t o r s  11.ce 

J u a n  V i c e n t e  Gomez, T r u j i l l o ,  B a t i s t a ,  Pe ron ,  HernanEsz 

and  M a r t i n e z  . 

G a r c i a  Marquez b e l i e v e s  t h a t  it i s  insec-i re 

p o l i t i c i a n s  who become d e s p o t s .  T h e i r  i n c a p a c i t y  f z r  

l o v e  l e a d s  t o  t h e  l u s t  f o r  power. L o v e l e s s n e s s  l e z S s  

t o  power and l o n e l i n e s s .  T h i s  i s  e v i d e n t  i n  n o v e l s  

l i k e  - AP, C I C  and G I L  

THE AUTUMN OF THE PATRIARCH 

AP i s  a  ve ry  complex n o v e l ,  w i t h  a  h i c k l y  - 
c o m p l i c a t e d  p l o t  and a  u n i q u e  n a r r a t i v e  s t y l e .  Tke 

p a t r i a r c h  i s  a  d i c t a t o r  who shocks  o u r  s e n s e  2f 

complacency. 

" H i s  Autumn is t h e  p e r s o n a l  decay t k s t  

p r e c e d e s  h i s  d e a t h "  (McElroy,  1977 ,  3 ) .  H i s  l ong  r-Le 

i s  a  n i g h t m a r e  t h a t  s t a r t l e s  u s  w i t h  i t s  ter r i3 le  

l o a t h s o m e n e s s .  H e  t h r e a t e n s  u s  " w i t h  ceremonies  3f 

blood  a n d  c r u e l t y ,  s t e r i l e  e r o t i c i s m  and torme-=, 

b r u t a l  v i o l a t i o n  and s u r r e n d e r "  ( B h a l l a ,  3 1 ) .  55s  

c r u e l t i e s  remind u s  of t h e  Naz i  c o n c e n t r a t i o n  camps zzd 



t o r t u r e  chambers .  The  v i c t i m s  a r e  e l e c t r o c u t e d ,  b e a t e n  

i n  u n c o n s c i o u s n e s s ,  t h r o w n  a l i v e  t o  c r o c o d i l e s ,  r a p e d ,  

or  s k i n n e d  a l i v e .  T h o s e  who s u r v i v e  l i v e  u n d e r  

c o n s t a n t  t h r e a t  f r o m  t h e  d i c t a t o r  and  h i s  a i d e s .  H e  

r e f u s e s  t o  a d m i t  e v e n  G o d  t o  h i s  p r e s e n c e .  " L e t  no  one  

i n t o  t h e  h o u s e  come w h a t  may, h e  o r d e r e d . . .  n o t  e v e n  

G o d ,  i f  h e  t u r n s  up" (g, 2 6 4 ) .  H e  knows " t h a t  

omnipo tence  depends  on  a b s e n c e .  Only i f  t h e  s p e a k e r  i s  

a b s e n t  d o  h i s  words a t t a i n  t h e  s t a t u s  o f  s c r i p t u r e  

" ( L a b a n y i ,  1 9 8 7 ,  1 3 9 ) .  

H a r l e y  D.  Oberhe lman c a l l s  AP " a  m e d i t a t i o n  on - 
t h e  s o l i t u d e  o f  a b s o l u t e  power"  (Oberhe lman,  1 9 8 7 ,  7 7 ) .  

The v i s u a l  image i n  G a r c i a  Marquez ' s  mind when h e  

e n v i s i o n e d  t h e  n o v e l  was t h a t  o f  an  i n c r e d i b l y  o l d  man 

w a l k i n g  t h r o u g h  t h e  h u g e  abandoned  rooms o f  a  p a l a c e  

f u l l  o f  a n i m a l s .  " G a r c i a  Marquez h a s  r e p e a t e d l y  c r e a t e d  

c h a r a c t e r s  who l i v e ,  t o  v a r y i n g  d e g r e e s ,  i n  a s t a t e  o f  

s o l i t u d e "  ( F e o ,  1 9 7 7 ,  6 2 0 ) .  From h i s  e a r l i e s t  work t o  

t h e  l a s t  w e  f i n d  p e o p l e  e x i s t i n g  n o t  o n l y  i n  p h y s i c a l  

i s o l a t i o n  b u t  i n  s p i r i t u a l  i s o l a t i o n  a s  w e l l .  Rona ld  

D e  Feo  is o f  t h e  v i ew t h a t  "The  Autumn o f  t h e  P a t r i a r c h  

is Garcia M a r q u e z ' s  m o s t  e x t r e m e  and  i n t e n s e  v i s i o n  o f  

i s o l a t i o n "  F e o ,  6 2 0 ) .  H e  c o n n e c t s  s o l i t u d e  a n d  

a b s o l u t e  power when h e  comments:  " I n  this fabulous, 

d r e a m - l i k e  a c c o u n t  of  t h e  r e i g n  o f  a  n a m e l e s s  d i c t a t o r  



of  a  f a n t a s t i c  Car ibbean  rea lm s o l i t u d e  i s  l i n k e d  w i t h  

t h e  p o s s e s s i o n  o f  a b s o l u t e  power" ( F e o ,  6 2 0 ) .  

The nove l  i s  n o t  a p s y c h o l o g i c a l  p o r t r a i t  of  a 

d i c t a t o r .  " I t  i s  r a t h e r  a  r e n d e r i n g  i n  f a n t a s t i c  and 

e x a g g e r a t e d  t e r m s  o f  a  p a r t i c u l a r  c o n d i t i o n  of  might  

and i s o l a t i o n "  ( F e o ,  6 2 0 ) .  When a  g roup  o f  peop le  

b r e a k s  i n t o  t h e  p a l a c e  and d i s c o v e r s  t h e  r o t t e n  body o f  

t h e  p a t r i a r c h ,  a  f l o o d  o f  memories o f  h i s  i n c r e d i b l e  

r e i g n  i s  r e l e a s e d .  These memories, b o t h  c o l l e c t i v e  and 

i n d i v i d u a l ,  f lowing  i n  f r e e  a s s o c i a t i o n  form a n  e n t i r e  

nove l .  

The l o n g  l i f e  o f  a n  unnamed L a t i n  American 

d i c t a t o r  i s  t h e  p l o t  of . t h e  nove l .  The e x a c t  s e t t i n g  

i s  n e v e r  t o l d ,  it may s t a n d  f o r  any L a t i n  American 

n a t i o n .  The s t o r y  b e g i n s  i n  t h e  1 9 t h  c e n t u r y  and 

s t r e t c h e s  t o  t h e  2 0 t h  c e n t u r y .  

The p a t r i a r c h  embodies a l l  t h e  c l a s s i c a l  e v i l s  

o f  despo t i sm.  Even more s i g n i f i c a n t ,  however, 

i s  h i s  ex t reme  s o l i t u d e r  which becomes 

i n c r e a s i n g l y  e v i d e n t  w i t h  advanc ing  age and 

emerges a s  t h e  p r i n c i p a l  theme (McMurray, 

1 9 7 7 ,  1 2 9 ) .  



John S t u r r o c k  i s  of  t h e  v iew t h a t  "The Autumn 

o f  t h e  P a t r i a r c h  i s  a  n o v e l i s t ' s  r e v e n g e  f o r  t h e  

p o l i t i c a l  o b j e c t i o n  o f  h i s  n a t i v e  c o n t i n e n t "  . ( S t u r r o c k  

1 9 7 7 ,  4 5 1 ) .  

When t h e  n o v e l  opens t h e  p a t r i a r c h  i s  a l r e a d y  

dead .  A l a r g e  crowd b r e a k s  i n t o  t h e  p a l a c e  t o  f i n d  t h e  

d e c a y i n g  body o f  t h e  d i c t a t o r  who r u l e d  o v e r  them f o r  

n e a r l y  250  y e a r s .  There  i s  a  s e n s e  o f  joy and r e l i e f  

among t h e  p e o p l e  who speak s p o n t a n e o u s l y  a f t e r  

c e n t u r i e s  o f  t y r a n n i c a l  s i l e n c e  a n d  s u s p i c i o n .  From 

t h e i r  speech t h e  h i s t o r y  of  t h e  d i c t a t o r  g r a d u a l l y  

u n f o l d s .  

Sometimes t h e i r  s e n t e n c e s  c o i l  a round  s h a r e d  

memories o r  crumble i n t o  f r a g m e n t s  i n  

incomprehens ion ;  sometimes t h e i r  s e n t e n c e s  

s p i l l  o v e r  w i t h  m a r v e l l o u s  images  which make a  

l a n d s c a p e  o f  myths o r  c o r r o d e  w i t h  b i t t e r n e s s  

and r a g e ;  sometimes t h e y  s p e a k  a s  v i c t i m s ,  a t  

o t h e r  t i m e s ,  a s  c o l l a b o r a t o r s  ( ~ h a l l a ,  3 2 ) .  

When t h e  d i c t a t o r  dies t h e y  g e t  a n  o p p o r t u n i t y  

t o  d i s c o v e r  w h a t  c o n s t i t u t e s  a  human b e i n g  i n  a  f r e e  

and  good s o c i e t y .  Peop le  f e e l  t h e  f reedom which was 

d e n i e d  t o  them u n d e r  a t o t a l i t a r i a n  r u l e r .  



"There  i s  n o t h i n g  t o  c e l e b r a t e  i n  t h e  

G e n e r a l ' s  l o n g  and t o r t u r e d  l i f e "  (Kennedy, 1976 ,  1 6 ) .  

L i f e  was q u i t e  t e r r i b l e  under  t h e  p a t r i a r c h .  H e  had  

p u t  away a l l  o t h e r  c h r o n o l o g i e s  b u t  h i s  own. "He makes 

it seem a s  i f  t i m e  had begun w i t h  him and would e n d u r e  

o n l y  because  o f  him till p e o p l e  f o r g e t  t h a t  t h e y  had 

a n o t h e r  p a s t  and r e f u s e  t o  b e l i e v e  t h a t  a n o t h e r  f u t u r e  

i s  open t o  them" ( B h a l l a ,  3 3 ) .  I t  i s  h e  who c o r r e c t s  

" e a r t h q u a k e s ,  e c l i p s e s ,  l e a p - y e a r s  and o t h e r  e r r o r s  o f  

God" (E,  8 ) .  I t  was h e  who made t h e  n a t i o n  i n  h i s  own 

image and l i k e n e s s .  H i s  v iews a r e  p r o p a g a t e d  by t h e  

media and h i s  a i d e s .  Those who doub t  t h e i r  v a l i d i t y  

a r e  t o r t u r e d  t o  submiss ion .  "His  main c o n t r i b u t i o n  t o  

l i f e ,  f i n a l l y ,  i s  f e a r ,  b u t  f e a r  such  a s  t h u n d e r ,  

c a n c e r  o r  madness may p rovoke ,  f e a r  based  on i r r a t i o n a l  

p o s s i b i l i t y ,  on t h e  o b l i q u e  r a v a g e s  o f  a  d i a b o l i c a l  

d e i t y "  (Kennedy, 1 6 ) .  

The p a t r i a r c h  shows obvious  s c h i z o p h r e n i c  

n a t u r e .  "His  s p l i t  p e z s o n a l i t y  i s  i l l u s t r a t e d  

m e t a p h o r i c a l l y  by  t h e  appearance  of  h i s  d o u b l e ,  

P a t r i c i o  Aragones who r e p r e s e n t s  b o t h  h i s  m i r r o r  image 

and h i s  a l t e r - e g o "  (McMurray, 1 3 0 ) .  P a t r i c i o  Aragones 

s u f f e r s  t o r t u r e s  t o  make h i s  f e e t  f l a t ,  l i k e  t h e  

p a t r i a r c h ' s  and  one  of  h i s  t e s t i c l e s  e n l a r g e d .  The 

doub le  i s  used a s  a decoy a g a i n s t  a s s a s s i n a t i o n  



a t t e m p t s .  I t  i s  a n  a t t e m p t  t o  c a s t  o f f  t h e  burden o f  

h i s  f r a g m e n t e d  s e l f .  I t  shows t h e  p a t r i a r c h ' s  

" s t r u g g l e  t o  overcome h i s  f e a r  o f  s e l f - a n n i h i l a t i o n  

th rough  s e l f - d u p l i c a t i o n  a n d  t h e  p r o j e c t i o n  o f  h i s  

f r agmented  s e l f  o n t o  a n o t h e r "  (McMurray 1 3 1 ) .  The 

p a t r i a r c h  ' S m i r r o r -  image a l s o  i n d i c a t e s  h i s  

n a r c i s s i s t i c  involvement  w i t h  h i m s e l f  and h i s  r e s u l t a n t  

i n a b i l i t y  t o  l o v e  o t h e r s ,  " c h a r a c t e r i s t i c s  t h a t  a r e  

l i k e w i s e  s u g g e s t e d  by h i s  l i f e - l o n g  i n f a n t i l e  

a t t a c h m e n t  t o  h i s  mother"  (McMurray, 1 3 1 ) .  George R.  

McMurray f e e l s  t h a t  h i s  "mons t rous  t e s t i c l e  which h e  

c a r r i e s  a b o u t  i n  an o r t h o p o e d i c  c a r t  pe rhaps  r e p r e s e n t s  

a  m e t a p h o r i c  d e f e n s e  mechanism a g a i n s t  c a s t r a t i o n  

a n x i e t y "  (McMurray, 1 3 1 ) .  H i s  s c h i z o p h r e n i a  i s  a  

" s e l f - a s s e r t i o n ,  r e s u l t i n g  f rom h i s  overwhelming d e s i r e  

f o r  l o v e  and power and p a r a n o i c  w i t h d r a w a l ;  s u b m i s s i o n  

and d e a t h  w i s h ,  a  r e a c t i o n  t o  h i s  o b s e s s i v e  f e a r  of  t h e  

h o s t i l e  w o r l d "  ( M c ~ u r r a y ,  1 3 6 ) .  

Those who e x p r e s s  joy  a t  h i s  f a l s e  d e a t h  a r e  

hung t o p s y - t u r v y ,  thrown t o  c r o c o d i l e s  and s k i n n e d  

a l i v e .  They a r e  f o r c e d  t o  c o n f e s s  t h a t  t h e r e  was a  

c o n s p i r a c y .  H e  a g a i n  emerges  a s  t h e  winner  b e l i e v i n g  

t h a t  h i s  p e o p l e  l o v e  him. H i s  r u l e  t o t a l l y  d e m o r a l i s e s  

t h e  p e o p l e .  They wi thdraw i n t o  t h e i r  s e c l u d e d  w o r l d s .  

They f e e l  s u s p i c i o u s  of e a c h  o t h e r  and g e t  i s o l a t e d .  



"Men d i s a p p e a r  and t h e  o n l y  c r e a t u r e  who remains  i s  t h e  

d i c t a t o r  and h e  a l o n e  can  make d i s t i n c t i o n s  b e t v e e n  

t r u t h  and f a l s e h o o d ,  f a c t  and f i c t i o n ,  g u i l t  and 

innocence"  ( B h a l l a ,  3 4 ) .  

The p e o p l e  l o s e  t h e i r  s e n s e  o f  freedom. The 

p a t r i a r c h  a c h i e v e s  a b s o l u t e  supremacy o v e r  t h e i r  l i v e s .  

H e  can  do wha tever  h e  wan t s .  H e  i s  t h e  l o r d  o f  

e v e r y t h i n g :  t h e  l i v e s t o c k ,  v e h i c l e s ,  t h e  m a i l ,  t h e  

t e l e g r a p h  s e r v i c e  and t h e  w a t e r s  of t h e  n a t i o n .  H e  h a s  

t h e  r i g h t  t o  m e t e  o u t  d e a t h  and  l i f e  among h i s  

s u b j e c t s .  To s u s t a i n  h i s  power, h e  i n f l i c t s  c o n s t a n t  

t e r r o r  and p e o p l e  a r e  c o n s t a n t l y  reminded o f  t h e i r  

power lessness  t o  resist  him. Whenever t h e r e  i s  a n  

u p r i s i n g  a g a i n s t  him, h e  s u p p r e s s e s  it w i t h  a n  i r o n -  

hand, and c o r p s e s  p r o l i f e r a t e  i n  t h e  l a n d .  

The p a t r i a r c h  i s  t h e  owner o f  a  l a r g e  p o r t i o n  

of t h e  l a n d .  H e  r u l e s  t h e  r e a l m  w i t h  t h e  h e l p  o f  t h e  

army, t h e  p o l i c e  and t h e  Church. H e  r o s e  t o  power a s  a  

r e s u l t  o f  a  s u c c e s s i o n  of  C i v i l  Wars a n d  bloody 

r e v o l t s .  I n  such  a  p e r i o d  o f  u n c e r t a i n t y  h e  r o s e  a s  

t h e  s t r o n g e s t  man c a p a b l e  o f  e x e r c i s i n g  power and 

command. H e  e x t e r m i n a t e d  h i s  r i v a l s  and d i s s e n t e r s .  

H e  formed a  p r i v a t e  army t o  s e c u r e  h i s  p o s i t i o n  a s  t h e  

o n l y  c e n t r e  o f  power. ' H e  a p p o i n t e d  h i s  t r u s t e d  
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l i e u t e n a n t s  i n  k e y  p o s i t i o n s  t o  s u p p o r t  him i n  a l l  ac t s  

o f  c r u e l t y .  H e  s h a r e s  t h e  l o o t  w i t h  them a n d  p e r m i t s  

t h e i r  a c t s  o f  c o r r u p t i o n ,  r a p e  a n d  t o r t u r e .  

The p a t r i a r c h  r u l e s  w i t h  t h e  h e l p  o f  t h e  U.S. 

m a r i n e  o f f i c e r s .  They a r r i v e  t o  c r u s h  i n t e r n a l  

u n r e s t s .  T h e s e  so  c a l l e d  s o p h i s t i c a t e d  p e o p l e  i n t r o d u c e  

t h e  a s p e c t s  of t h e i r  c u l t u r e  t o  e d u c a t e  t h e  p u b l i c .  

The p a t r i a r c h  l e a r n s  t h e  secrets o f  a  d e m o c r a t i c  

c i v i l i z a t i o n  a n d  u s e s  them t o  s u s t a i n  h i m s e l f  i n  power.  

( T h e  U.S. h a s  h e l p e d  many L a t i n  American d i c t a t o r s  w i t h  

l o a n  a n d  i n  r e t u r n  e x p l o i t e d  t h e i r  n a t u r a l  r e s o u r c e s ) .  

When a  r e v o l t  a g a i n s t  t h e  f o r e i g n e r s  a r i s e s ,  t h e  

p a t r i a r c h  c r u s h e s  it. "He b e h a v e s  l i k e  a  m u r d e r o u s ,  

a u t i s t i c  c h i l d  a n d  g e t s  no  p l e a s u r e  f rom h i s  a u t h o r i t y  

beyond t h e  e a s y ,  i n s t a n t  s a t i s f a c t i o n  o f  h i s  e l e m e n t a r y  

l u s t s "  ( S t u r r o c k ,  4 5 1 ) .  

To a s s u m e  t o t a l  power ,  t h e  p a t r i a r c h  h a s  t o  

o b l i t e r a t e  e t h i c s  a n d  t r a d i t i o n s .  Y e t  t h e r e  a r e  p e o p l e  

who resist  h i s  a t roc i t i e s  a t  t h e  cost  o f  t h e i r  l i v e s .  

T h e r e  a r e  " f i e r c e  young men who h a d  c h a l l e n g e d  t h e  s u n s  

o f  t h e  r e d  summer, t h e  snows a n d  t h e  winds  o f  t h e  i c y  

w i n t e r  n i g h t  ... f o r  t h e  e t e r n a l  s p l e n d o u r  o f  a n  i d e a l  

n a t i o n "  ( g ,  1 9 2 ) .  T h e r e  a r e  p e o p l e  l i k e  Manuela  

S a n c h e z ,  t h e  b e a u t y  queen  of t h e  d o g f i g h t  d i s t r i c t ,  who 



reject  t h e  f a v o u r s  of  t h e  p a t r i a r c h .  Such peop le  re- 

k i n d l e  o u r  opt imism a b o u t  a  w o r l d  c o r r o d e e  by 

c o r r u p t i o n  and s o l i t u d e .  

The nove l  i s  d i v i d e d  i n t o  s i x  u n i t s ;  each u n i t  

c o n s i s t s  o f  a  s i n g l e  l o n g  s e n t e n c e .  The r a n i i i i n g  

s e n t e n c e  s t r e t c h e s  t h r o u g h  p a g e  a f t e r  page ,  p r e s e n t i n g  

a  s h i f t i n g  p o i n t  o f  view. I t  v a r i e s  from f i r s t  pe r son  

s i n g u l a r  t o  f i r s t  p e r s o n  p l u r a l  and  o f t e n  ends  i n  t h e  

t h i r d  p e r s o n .  I n s t e a d  o f  p r e s e n t i n g  a  s e r i e s  o f  

n i g h t m a r i s h  s c e n e s ,  G a r c i a  Marquez l i f t s  t h e  nove l  t o  

t h e  l e v e l  o f  a n  e p i c  w i t h  i t s  long-winding s e n t s 2 c e s  

and c h a n t i n g  t o n e .  A l l  t h e s e  n a r r a t i v e  t e c h n i q u e s  " i n  

t h e i r  t o t a l i t y  p r o j e c t  a  u n i f i e d ,  a l l  encompassing 

p o r t r a i t  of  t h e  s o l i t u d e  and  decadence  r e s u l t i n g  from 

e x c e s s i v e  power" (McMurray, 1 3 2 ) .  

The n o v e l  h a s  s i x  c i r c u l a r  c o n f i g u r a t i c n s .  

Each b e g i n s  w i t h  t h e  d e a t h  o f  t h e  p a t r i a r c h  and t h e n  

e v o l v e s  a  c h a i n  o f  e p i s o d e s  from t h e  p a s t ,  and e2ds  

w i t h  a  major  e p i s o d e  i n  h i s  l i f e .  The f i r s t  pe r son  

p l u r a l  n a r r a t i v e  resembles t h e  c h o r u s  i n  t h e  Czeek 

t r a g e d y .  I t s  rhythmic  momentum t a k e s  e a c h  u n i t  t 3  a  

f u t u r e  p o i n t .  I n  t h e  f i n a l  s e c t i o n  t h e  v a r i o u s  t h r e a d s  

o f  t h e  s t o r y  a r e  combined t o  a  s i n g l e  u n i t .  The f i r s t  

u n i t  p r e s e n t s  t h e  d o u b l e  ( P a t r i c i o  Aragones)  2nd 



d e s c r i b e s  t h e  a r r i v a l  o f  t h e  S p a n i a r d s .  The second 

u n i t  d e s c r i b e s  t h e  p a t r i a r c h ' s  r ise  t o  power and h i s  

r e l a t i o n s h i p  w i t h  Manuela Sanchez .  The t h i r d  u n i t  

p r e s e n t s  t h e  r e b e l l i o n  a g a i n s t  d i c t a t o r s h i p  and t h e  

t r a g i - c o m i c  d e a t h  o f  Rodr igo  d e  A g u i l a r .  The f o u r t h  

u n i t  d e s c r i b e s  t h e  d e a t h  o f  p a t r i a r c h ' s  mother and h i s  

mee t ing  w i t h  L e t i c i a  Nazareno,  h i s  f u t u r e  wi fe .  t h e  

f i f t h  u n i t  p r e s e n t s  t h e  p a t r i a r c h ' s  m a r r i a g e ,  t h e  d e a t h  

o f  h i s  w i f e  and  c h i l d ,  a n d  t h e  c r u e l t i e s  of d e  B a r r a ,  

a n  a s s a s s i n .  "The l a s t  u n i t  d e p i c t s  t h e  p a t r i a r c h ' s  

ex t reme  l o n e l i n e s s ,  p h y s i c a l  decay  and d e a t h  

"(McMurray, 1 3 4 ) .  

G a r c i a  Marquez u s e s  B i b l i c a l  myths t o  r a i s e  

t h e  nove l  t o  t h e  l e v e l  o f  a n  e p i c .  The p a t r i a r c h ,  

t h u s ,  i s  s a i d  t o  be born  w i t h o u t  male  co-opera t ion .  

H i s  m e s s i a n i c  d e s t i n y  i s  r e v e a l e d  t o  h i s  mother i n  a  

dream. ( ~ l l u s i o n s  t o  t h e  b i r t h  o f  C h r i s t  and t h e  v i s i t  

o f  t h e  a n g e l  t o  V i r g i n  M a r y ) ,  The p a t r i a r c h  i s  b o r n  

w i t h o u t  l i n e s  i n  h i s  hand.  H e  i s  s a i d  t o  be 

i n v u l n e r a b l e  t o  b u l l e t s .  H e  i s  b e l i e v e d  t o  be a  man o f  

g i g a n t i c  s i z e .  A t  1 5 0  h e  c u t  h i s  t h i r d  s e t  of t e e t h .  

H e  f a t h e r e d  5 0 0 0  c h i l d r e n .  H e  c o u l d  converse  w i t h  

a n i m a l s ,  p r e d i c t  t h e  f u t u r e  a n d  c u r e  a l l  k i n d s  of 

i l l n e s s e s .  B u t  a c t u a l l y  h i s  l i f e  i s  a n  i n v e r s i o n  of 

t h e  l egends .  H i s  mother  w a s  a  p r o s t i t u t e .  She was n o t  



s u r e  who t h e  p a t r i a r c h ' s  f a t h e r  was. H i s  p a l a c e  i s  

s u r r o u n d e d  w i t h  l e p e r s ,  c r i p p l e s  , b l i n d  peop le ,  

cobwebs, moths and b u z z a r d s .  I t  i s  a  mass o f  

r u i n s , " . . .  t h e  p a t r i a r c h  i s  a  l o n e l y  t y r a n t  l i v i n g  i n  

t e r r o r  o f  a n  a s s a s s i n ' s  b u l l e t "  (McMurray 1 3 5 ) .  

The s p i r a l  s t r u c t u r e  o f  t h e  n o v e l  conveys a  

s e n s e  o f  e n d l e s s  r enewal ,  I t  p r e s e n t s  a  k i n d  o f  s t a t i c  

t i m e l e s s n e s s ,  a  continuum. I n  h i s  younger  days  t h e  

p a t r i a r c h  was popu la r .  H e  would a p p e a r  unarmed. H e  

would c a l l  p e o p l e  by t h e i r  names. When h e  a s s e r t s  h i s  

a u t h o r i t y  h e  becomes l o n e l y .  The image o f  t h e  machete- 

armed G u a j i r o  I n d i a n  "becomes a  l e i t m o t i f  symbol iz ing  

t h e  p a t r i a r c h ' s  omnipotence and  solitude"(~c~urray,l37), 

"The l e n g t h y  r a m b l i n g  s e n t e n c e s  weave a  

t i g h t l y  k n i t  f a b r i c  of  m o t i f s  i n t e n d e d  t o  i l l u m i n a t e  

momentary s t a t e s  o f  mind r a t h e r  t h a n  t o  deve lop  

c h a r a c t e r s  i n  t h e  t r a d i t i o n a l  s e n s e "  (McMurray, 1 5 4 ) .  

The n o v e l ' s  mytho-poet ic  a tmosphere  s t e m s  from i t s  

s p i r a l  d e s i g n .  "Myth ica l  p a t t e r n s  a r e  o f t e n  g r o t e s q u e  

a b s u r d i t i e s . . . "  ( M c ~ u r r a y ,  1 5 4 ) .  Thus - A P  " i s  a  f l u i d  

montage o f  i l l u m i n a t e d  moments" (McMurray, 1 5 4 ) .  

Power, a s  a  theme, h a s  a lways  a t t r a c t e d  G a r c i a  

Marquez . H e  e x p l o r e s  t h e  theme of power and  

d i c t a t o r s h i p  by p r e s e n t i n g  t h e  c r u e l  d e e d s  of  t h e  



p a t r i a r c h .  I n  G a r c i a  Marquez 's  n o v e l s  "power  h y s t e r i a  

i s  l o c a t e d  i n  d i s e a s e ,  d e a t h ,  v i o l e n t  e x i s t e n t i a l  

n a t u r e ,  e r o t i c  p a s s i o n s ,  t w i n s h i p  a n d  t h e  double . .  ." 
(Mot t ram,  1987,  1 2 ) .  S o l i t u d e  emerges a s  a major  theme 

which i s  e s t a b l i s h e d  " a s  a  r e s i s t a n c e  w i t h i n  t h e  

p r e d i c a t i o n s  o f  power and t h e  moves p o s s i b l e  between 

minimal  a s s o c i a t i o n  a n d  maximum d o m i n a t i o n "  ( ~ o t t r a m ,  

11). 

The s p i r a l  s t r u c t u r e  of  t h e  n o v e l  h e l p s  t h e  

w r i t e r  t o  compress t i m e  and i n c l u d e  many more a s p e c t s  

o f  t h e  s t o r y  i n  a n  e n c a p s u l a t e d  form. The  n a r r a t o r  

c r e a t e s  t h e  i m p r e s s i o n  t h a t  t h e  p a t r i a r c h  i s  omnipotent  

enough t o  c o n t r o l  t i m e  i t s e l f .  With t h e  images of  

g r a n d e u r  a r e  ming led  images of  t h e  g r o t e s q u e  and t h e  

f a r c e .  The s e r v i n g  up o f  Genera l  A g u i l a r  as food on a  

s i l v e r  p l a t t e r  i s  a n  example .  

The l i f e  a n d  a c t i o n s  of  a  d i c t a t o r  p r o v i d e  

ample m a t e r i a l  f o r  a w r i t e r  t o  d e a l  w i t h ,  because  a  

d i c t a t o r  c o n t r o l s  t h e  d e s t i n i e s  o f  m i l l i o n s .  The 

p a t r i a r c h  i s  a  megalomaniac who c o n t r o l s  t i m e  and s p a c e  

a n d  d e c l a r e s  h i s  m o t h e r  a  s a i n t .  T h e  mythology, 

l o n g e v i t y  and t h e  a t r o c i t i e s  make him a n  a r c h e t y p a l  

f i g u r e .  G a r c i a  Marquez u s e s  m y t h i c a l  imagery  a l s o .  

Thus ,  p e o p l e  see t h e  B a b i l o n i a n  w i l l o w s  a n d  r o s e  bushes  



o f  t h e  p a t r i a r c h ' s  p a l a c e  covered  w i t h  l u n a r  d u s t .  The 

p a t r i a r c h ' s  r u l e  b e g i n s  w i t h  t h e  f i r s t  a p p e a r a n c e  o f  

t h e  comet and ends  when it a p p e a r s  a g a i n .  A s  Keki N .  

Daruwal la  comments,". . .  G a r c i a  Marquez i s  i n t e r e s t e d  i n  

d e p i c t i n g  a c o i l e d  e t e r n i t y  under  a  t y r a n t ,  a  s o r t  o f  

never-ending p u r g a t o r i a l  agony f o r  t h e  peop le"  

(Daruwal la ,  1987,  71  ) . 

The w r i t e r  s t r e t c h e s  t i m e  t o  m y t h i c a l  

d imens ions .  N o  m o r t a l  can  r u l e  a  n a t i o n  f o r  two 

hundred and  f i f t y  y e a r s .  I t  i s  a n  a t t e m p t  t o  show t h e  

e n d l e s s n e s s  o f  t h e  t y r a n n y  which goes  on u n b r i d l e d .  I t  

shows t h e  t r a g i c  burden p e o p l e  have  t o  b e a r  f o r  a n  

a p p a r e n t l y  e n d l e s s  span o f  t i m e .  A s  p e o p l e  e n t e r  h i s  

p a l a c e ,  t h e y  n o t i c e  t h e  s low p a s s a g e  o f  t i m e .  The 

f i n a l  words o f  t h e  nove l  emphasize  t h e  same i d e a :  " ... 
t h e  u n c o u n t a b l e  t i m e  of  e t e r n i t y  had  come t o  a n  end" 

(AP, 2 0 6 ) .  The e n d i n g  o f  t h e  n o v e l ,  a c c o r d i n g  t o  John 

S t u r r o c k ,  i s  s t r o n g l y  o p t i m i s t i c .  "The G e n e r a l  may 

have  k e p t  r e a l i t y  o u t  f o r  a l l  t h e s e  y e a r s  b u t  he  never  

k i l l e d  it ..." ( S t u r r o c k ,  4 5 1 ) .  

When P a t r i c i o  Aragones d i e s  t h e  p a t r i a r c h  

becomes t h e  most  s o l i t a r y  man on e a r t h .  H e  wanders  i n  

h i s  m e a s u r e l e s s  r e a l m  of  gloom. A s  Camus p o i n t s  o u t ;  

"Every e t h i c  based  on s o l i t u d e  i m p l i e s  t h e  e x e r c i s e  of 



power. A t  t h e  p i n n a c l e  o f  power you  c a n n o t  b u t  b e  

s o l i t a r y .  The  a c q u i s i t i o n  o f  power i t s e l f  means t h e  

end o f  m o s t  human r e l a t i o n s h i p s  " (Camus, 1 9 6 2 ,  9 ) .  I n  

o r d e r  t o  g e t  r i d  o f  h i s  t e r r i b l e  l o n e l i n e s s ,  t h e  

p a t r i a r c h  c o u r t s  Manuela S a n c h e z ,  a  w h o r e ,  who c a n n o t  

b e  won o v e r  e v e n  w i t h  a l l  h i s  g i f t s  a n d  f a v o u r .  An 

e c l i p s e  t a k e s  away Manuela S a n c h e z ,  a n d  t h u s  v a n i s h e s  

t h e  o n l y  h o p e  from h i s  l i f e .  T h i s  i s  a n o t h e r  t r a g e d y  

of power.  L o n e l i n e s s  and  power are i n s e p a r a b l e .  "Love 

which i s  a f t e r  a l l  a  r e l a t i o n s h i p  b e t w e e n  e q u a l s  o f  

s o r t s  c a n n o t  come t o  someone p e r c h e d  a l m o s t  f o r e v e r  on 

t h e  h i g h  s t e e p l e  o f  power"  ( D a r u w a l l a ,  7 4 ) .  A l l  

d i c t a t o r s  are condemned t o  d i e  w i t h o u t  l o v e .  

11 . 
A s  K e k i  N.Daruwalla p o i n t s  o u t ,  Two c u r r e n t s ,  

v i z ,  m y t h o l o g i z i n g  t h e  G e n e r a l  a n d  t h e  d e m y t h o l o g i z i n g  

him a l t e r n a t e  a n t i p h o n a l l y  t h r o u g h  t h e  book" 

( D a r u w a l l a ,  7 5 ) .  A s  a n  a t t e m p t  t o  m y t h i c i z e  him, h i s  

a b i l i t y  t o  c o n t r o l  a n d  command i s  n a r r a t e d  

r e a l i s t i c a l l y .  When t h e r e  a r e  u p r i s i n g s  h e  a p p e a r s  i n  

b a r r a c k s  unarmed t o  d i s c i p l i n e  t h e  s o l d i e r s .  The 

r e b e l s  k n e e l  b e f o r e  him f o r  mercy .  A t  t h e  San  J e r o n i m o  

b a s e  when a r e v o l t  b e g i n s  he g o e s  t o  t h e  rebel command 

w i t h o u t  e s c o r t  and w i t h o u t  a n y  a rms  t o  s u p p r e s s  t h e  

mut iny .  T h e  r e b e l s  s u r r e n d e r  b e f o r e  him.  The l e p e r  

who t r ies  t o  s h o o t  him h e s i t a t e s  f o r  a c r u c i a l  moment 



and g o e s  knocked down by him. A s  Joseph  E p s t e i n  

comments, "His  i s  t h e  g r e a t e s t  s o l i t u d e  o f  a l l :  t h a t  o f  

t h e  unloved d i c t a t o r  p e r p e t u a t i n g  h i s  unearned  power" 

( E p s t e i n ,  1983 ,  64). 

A s  a  p a r t  o f  t h e  a t t e m p t  t o  debunk him, h e  i s  

p r e s e n t e d  a s  an  o r d i n a r y  m o r t a l  s t r i p p e d  o f  any 

superhuman q u a l i t y .  The crowd f i n d  him dead on t h e  

f l o o r  i n  h i s  denim un i fo rm w i t h o u t  i n s i g n i a ,  b o o t s ,  and 

g o l d  s p u r ,  and w i t h  h i s  r i g h t  arm under h i s  head a s  a  

p i l l o w .  H e  had s l e p t  t h a t  way e v e r y  n i g h t  d u r i n g  h i s  

l o n g  r u l e  a s  a  s o l i t a r y  d e s p o t .  Tiny l i c h e n s  s p r o u t  

o u t  o f  h i s  body. H e  l i v e d  i n  f e a r  o f  d e a t h .  I n  t h e  

end o f  h i s  c a r e e r  h e  l e a r n s  t h a t  e v e r y t h i n g  i s  

i l l u s o r y .  H e  had r e a c h e d  t h e  s t a g e  o f  commanding 

w i t h o u t  power, g l o r y  and a u t h o r i t y :  

H e  i s  n o t  p i t i a b l e ,  he  i s  a  s p e c t a c l e ,  t h e  

embodiment of  e g o - c e n t r i c  e v i l  u n l e a s e d ,  

m a n i a c a l l y  v i o l e n t ,  c o m i c a l l y  w o r t h l e s s ,  and 

d e s p i t e  p r e t e n t i o n s  t o  e t e r n i t y ,  a s  d e v o i d  o f  

meaning a s  a n y t h i n g  else i n  a n  a b s u r d  wor ld  

(Kennedy, 1 6 ) .  

Daruwal la  summarises h i s  v iews t h u s :  

The Autumn of t h e  P a t r i a r c h  i s  a b rood ing  

r u m i n a t i o n  on bhe s o l i t a r i n e s s  o f  power, i t s  

c o r r u p t i n g  i n f l u e n c e ,  t h e  way it h o l d s  even 



t h e  w i e l d e r  o f  power c a p t i v e  and t h e  myths 

t h a t  g a t h e r  a round  a n  e s s e n t i a l l y  common 

p e r s o n  (Daruwal la ,  7 9 ) .  

I t  i s  r i c h  i n  i n s i g h t s  i n t o  t h e  work ings  of  

t y r a n t s  who c o n t r o l  t h e  d e s t i n y  o f  t h e  m i l l i o n s .  A s  

Salman Rushd ie  comments: 

The n o t i o n  o f  d i c t a t o r s h i p  i s  s o  o p p r e s s i v e  

t h a t  a l l  change ,  a l l  p o s s i b i l i t y  of  

development ,  i s  s t i f l e d :  t h e  power of  t h e  

p a t r i a r c h  s t o p s  t i m e ,  and  t h e  t e x t  i s  t h e r e b y  

e n a b l e d  t o  s w i r l ,  t o  eddy around t h e  s t o r i e s  

o f  h i s  r e i g n ,  c r e a t i n g  by i t s  n o n - l i n e a r  form 

a n  e x a c t  ana logy  f o r  t h e  f e e l i n g  of  e n d l e s s  

s t a s i s  (Rushd ie ,  1 9 8 2 ,  4 ) .  

The p a t r i a r c h ' s  l o n e l i n e s s  and t h e  o b s e s s i o n  

w i t h  d e a t h  a r e  q u i t e  e v i d e n t  when h e  l o c k s  h i s  door  

w i t h  t h r e e  c r o s s  b a r s ,  t h r e e  b o l t s  and  t h r e e  l a t c h e s  

b e f o r e  s t r e t c h i n g  o u t  on t h e  f l o o r  f a c e  down, h i s  r i g h t  

arm s e r v i n g  as a p i l l o w .  H i s  t i g h t  g r i p  on t h e  g l a s s  

b a l l  is  a  metaphor  f o r  h i s  l u s t  f o r  power. 

H i s  s o l i t u d e  and a i r  o f  s u b m i s s i o n  f i n d  

e x p r e s s i o n  t h r o u g h  t h e  image o f  h i s  f emin ine -  

a p p e a r i n g  hands ,  o f t e n  encased i n  s a t i n  



g l o v e s ,  l a n g u i d l y  waving a  w h i t e  h a n d k e r c h i e f  

from b e h i n d  t h e  window o f  h i s  l i m o u s i n e  

(McMurray, 1 5 0 ) .  

H i s  f e a r  o f  d e a t h  compels him t o  s e e k  f o r t u n e -  

tel lers.  When t h e y  p r e d i c t  a  gloomy f u t u r e ,  t h e y  a r e  

s t r a n g l e d .  "The f l u t e - l i k e  w h i s t l e  o f  h i s  e n l a r g e d  

t e s t i c l e  i s  a n  a b s u r d  r e c u r r i n g  m o t i f  r e p r e s e n t i n g  a  

barometer  of h i s  a n x i e t y "  (McMurray, 1 3 8 ) .  

H i s  e l e p h a n t  f e e t  i s  a n o t h e r  metaphor  f o r  h i s  

u n l i m i t e d  power. The massac re  of  t h e  two thousand  

c h i l d r e n  who w e r e  used  t o  r i g  t h e  n a t i o n a l  l o t t e r y  

shows t h a t  t h e r e  a r e  no  l i m i t s  t o  t h e  c r u e l t i e s  of  a  

d i c t a t o r .  They a r e  h i d d e n  t o  k e e p  t h e  s e c r e t s  and 

f i n a l l y  t h e y  a r e  t a k e n  i n  a  few b o a t s  t o  be b l a s t e d  o f f  

a t  s e a .  By employing a  s i m i l a r  t r i c k  t h e  p a t r i a r c h  

s u p p r e s s e s  t h e  r e v o l t  by  Genera l  Bon iven to  Barboza.  H e  

sends  a  few m i l k  c a s k e t s  packed w i t h  dynami te .  When 

t h e  e x p l o s i v e s  e x p l o d e  i n s i d e  t h e  enemy h e a d q u a r t e r s  

t h e  e n t i r e  g r o u p  of  o f f i c e r s  i s  d e s t r o y e d .  Equa l ly  

f r i g h t f u l  i s  t h e  a s s a s s i n a t i o n  of  h i s  w i f e  and c h i l d .  

A pack o f  s k i l f u l l y  t r a i n e d  f e r o c i o u s  dogs  devours  

them a l i v e  w h i l e  t h e y  do t h e  r e g u l a r  shopp ing .  Saenz 

d e  l a  B a r r a  (Nacho) i s  a p p o i n t e d  t o  p u n i s h  t h e  

a s s a s s i n s .  H e  s e n d s  . t h e  heads  of  t h e  enemies  t o  t h e  
l 



p a t r i a r c h .  H i s  s i n i s t e r  p r e s e n c e  becomes a  t h r e a t  t o  

t h e  power o f  t h e  p a t r i a r c h .  So Nacho meets a  v i o l e n t  

d e a t h .  H i s  m u t i l a t e d  body i s  hung f o r  p u b i i c  d i s p l a y ,  

w i t h  t h e  g e n i t a l  o r g a n s  t h r u s t  i n t o  h i s  mouth. 

A s  W i l l i a m  Kennedy comments, " t h e  book ... i s  

m y s t i c a l ,  s u r r e a l i s t i c ,  R e b e l a i s i a n  i n  i t s  e x c e s s e s . . - "  

( ~ e n n e d y ,  16). "The n o v e l ' s  numerous a b s u r d  i n c i d e n t s  

n e g a t e  t h e  t e n e t s  o f  r e a s o n  a n d  convey a  l a c k  o f  

meaning and  p u r p o s e  i n  human e x i s t e n c e "  (McMurray, 

1 9 3 ) .  The p a t r i a r c h ' s  a t t e m p t s  t o  c a n o n i z e  h i s  mother ,  

Bened ic ion  Alvarado ,  who was a bi rd-vendor  and 

p r o s t i t u t e ,  i s  a n  a b s u r d  e v e n t .  H i s  p a l a c e  i s  crowded 

w i t h  hens  and m i l c h  cows. When t h e  p a t r i a r c h  seduces  a  

s c h o o l  g i r l ,  h i r e d  p r o s t i t u t e s  a r e  s e n t  a s  uniformed 

s c h o o l  g i r l s ,  t o  appease  h i s  h u n g e r .  The p a t r i a r c h  

e s t a b l i s h e s  f r e e - s c h o o l s  t o  t e a c h  t h e  a r t  o f  sweeping. 

The a p p r e n t i c e s  sweep t h e  t r a s h  f rom one p r o v i n c e  t o  

a n o t h e r .  The p a t r i a r c h  ' S m a r r i a g e  i s  a n o t h e r  

g r o t e s q u e  e v e n t .  I n  t h e  m i d s t  of t h e  ceremony, t h e  

p r e g n a n t  b r i d e ,  L e t i c i o  Nazareno g i v e s  b i r t h  t o  a  

c h i l d .  When L e t i c i o  Nazareno t o u c h e s  t h e  v e g e t a b l e s  i n  

t h e  m a r k e t ,  t h e y  w i l t  and d i e .  

I t  i s  h i s  i n c a p a c i t y  f o r  l o v e  t h a t  d r i v e s  t h e  

p a t r i a r c h  i n  h i s  l u s t  f o r  power. T h i s  compels him t o  



do any crime t o  s u s t a i n  h i s  power. H e  h a s ,  a t  t i m e s r  a  

secret d e s i r e  t o  l e a v e  t h e  c a p i t a l  a n d  s e e k  s h e l t e r  i n  

a n  o b s c u r e  r e f u g e .  But  t h e  a t t r a c t i o n  o f  power i s  s o  

t e m p t i n g  t h a t  h e  c l i n g s  on t o  it till t h e  l a s t  moment 

of  h i s  l i f e .  H e  never  e x p e r i e n c e s  l o v e  o r  h a p p i n e s s .  

H e  i s  d e s t i n e d  t o  l i v e  and d i e  i n  h e r m e t i c  i s o l a t i o n .  

The n o v e l ' s  " p r i n c i p a l  theme of  s o l i t u d e  emerges from 

t h e  p r o t a g o n i s t ' s  l i f e - l o n g  i n a b i l i t y  t o  a c h i e v e  

meaningful  communication w i t h  h i s  f e l l o w  men due t o  h i s  

a l t e r n a t i n g  impulses  f o r  s a d i s t i c  domina t ion  and 

m a s o c h i s t i c  submiss ion"  (McMurray , l53) .  George R.  

McMurray c o n c l u d e s  h i s  v iews t h u s :  "As s u g g e s t e d  i n  

G a r c i a  Marquez ' s  e a r l i e r  works ,  t h e  l a c k  of  b r o t h e r l y  

l o v e  a n d  human s o l i d a r i t y  l e a d s  i n e v i t a b l y  t o  s o c i a l  

decay. .  . " ( McMurray, 153 ) . 

Stephen Koch comments t h a t  - A P  " i s  a  companion 

volume t o  One Hundred Years  of  S o l i t u d e ,  a companion i n  

c o n t r a s t . . . "  (Koch, 1976 ,  6 8 ) .  P a u l  W e s t  c a l l s  it " a  

b u l g i n g  e l e g y  f o r  t h e  unseen ,  t h e  n o t  e x p e r i e n c e d "  

(Westr 1 9 7 6 ,  7 7 ) .  Power, l o n e l i n e s s  and  t h e  f e a r  of  

d e a t h  a r e  t h e  r e c u r r i n g  themes of  t h e  n o v e l .  Stephen 

Koch's  o b s e r v a t i o n s  a r e  r e l e v a n t  h e r e :  

I n  a  Joycean d e l i r i u m  o f  l anguage  and 

a s s o c i a t i o n s ,  t h e  n o v e l  p r o c e e d s  t o  s w i r l  



around  and  t h r o u g h  t h e  megalomania o f  power, 

s t r a t e g i e s ,  t h e  b r u t a l i t i e s ,  t h e  myths  and t h e  

h y s t e r i a  o f  h i s  e n d l e s s ,  h i s  timeless r e i g n  o f  

gloom (Koch, 6 8 ) .  

J u l i o  O r t e g a  c a l l s  t h e  n o v e l  " t h e  

d e c o n s t r u c t i o n  of  t h e  mythology o f  a b s o l u t e  power" 

( O r t e g a ,  1 9 8 4 ,  119 ) . M i c h a e l  Palencea-Roth  h a s  s t u d i e d  

t h e  c l a s s i c a l  s u b t e x t s  o f  - AP. H e  b e l i e v e s  t h a t  t h e  

nove l  h a s  g a i n e d  l i t e r a r y  a n d  symbol ic  w e i g h t  and 

d e n s i t y  by drawing s u b s t a n c e s  from i t s  c l a s s i c a l  

s u b t e x t s  o f  J u l i u s  C a e s a r ,  C h r i s t o p h e r  Columbus and  

Ruben D a r i o ,  b e c a u s e  " t h e y  e n r i c h  o u r  e x p e r i e n c e  o f  t h e  

n o v e l  p r o f o u n d l y  and deepen  o u r  u n d e r s t a n d i n g  o f  t h e  

p a t r i a r c h "  (Pa lencea-Roth ,  1988,571.  

J o  Labnyi  b e l i e v e s  t h a t  g " i s  i n e v i t a b l y  

concerned w i t h  t h e  e x p r e s s i o n  o f  power v i a  l a n g u a g e ,  

and p a r t i c u l a r l y  v i a  t h e  w r i t t e n  word. .. H e  i s  a  

d i c t a t o r  i n  t h e  l i t e r a l  s e n s e  o f  t h e  word, some one who 

d i c t a t e s  words t o  o t h e r s "  ( ~ a b a n y i  , 1987 ,  135-6 1 .  The 

p a t r i a r c h  f i n d s  c o n s o l a t i o n  i n  Ruben D a r i o ' s  poem 

'Marcha t r i u n f a l '  b e c a u s e  " i t  r e v e a l s  t o  t h e  p a t r i a r c h  

a  v e r b a l  power which t r a n s c e n d s  t h a t  o f  a n y  m o r t a l  

r u l e r  and whose a u t h o r i t y  i s  a b s o l u t e "  ( ~ a b a n y i ,  1381.  

Ruben D a r i o  i s  chosen  " n o t  o n l y  b e c a u s e  o f  h i s  



r e p u t a t i o n  a s  t h e  doyen o f  Span i sh  American l e t t e r s  b u t  

a l s o  b e c a u s e  a  major  theme o f  h i s  l a t e r  p o e t r y  i s  t h e  

f e a r  o f  d e a t h "  (Labany i ,  1 3 8 ) .  

G a r c i a  Marquez s t r e s s e d  t h e  r o l e  o f  power and 

l o n e l i n e s s  i n  h i s  w r i t i n g s  when h e  t o l d  P l i n i o  Apuleyo 

Mendoz a  : 

I t h i n k  it was Henry K i s s i n g e r  who s a i d  t h a t  

power i s  an  a p h r o d i s i a c .  H i s t o r y  d e m o n s t r a t e s  

t h a t  powerful  p e o p l e  a r e  o f t e n  a f f e c t e d  by a  

k i n d  o f  s e x u a l  f r e n z y ,  b u t  I ' d  s a y  my i d e a  i n  

The Autumn of t h e  P a t r i a r c h  i s  more complex 

t h a n  t h i s .  Power i s  a  s u b s t i t u t e  f o r  l o v e . . .  

t h e  i n a b i l i t y  t o  l o v e  i s  what d r i v e s  ( t h o s e  

who p u r s u e  and  a c h i e v e  power) t o  seek  

c o n s o l a t i o n  i n  power.. .  The n a t u r e  o f  power.. .  

i s  a n  u n d e r l y i n g  theme r u n n i n g  t h r o u g h  a l l  my 

books.  .. . Absolu te  power i s  t h e  h i g h e s t  and 

most  complex o f  human ach ievements  and 

t h e r e f o r e  it is  t h e  e s s e n c e  o f  man's  n o b i l i t y  

and  h i s  d e g r a d a t i o n  (Mendoza, 1 9 8 3 ,  8 8 ) .  

The p a t r i a r c h  i s  a n  i n s e c u r e  p o l i t i c i a n .  So 

h e  becomes a  d e s p o t .  L o v e l e s s n e s s  l e a d s  him t o  power 

and t h e  r e s u l t a n t  l o n e l i n e s s .  E r i c  Mottram s t u d i e s  t h e  

i s s u e  i n  h i s  e s s a y  " E x i s t e n t i a l  and P o l i t i c a l  c o n t r o l s  

i n  t h e  F i c t i o n  o f  G a b r i a l  G a r c i a  Marquez": 



The Autumn o f  t h e  P a t r i a r c h  c o n c e r n s  a n  

a p o t h e o s i s  o f  t h e  t h e m e  o f  s o l i t u d e .  Of 

a b s o l u t e  power,  w h i c h  h e  ( G a r c i a  Marquez)  

c o n s i d e r s  t o t a l  s o l i t u d e ,  t h e  p r o g r e s s  t o  

power i s  r e a l l y  a  p r o g r e s s  t o w a r d s  s o l i t u d e  

(Mot t r am,  2 3 ) .  

P a u l  West b e l i e v e s  t h a t  t h e  most i n t e r e s t i n g  

f e a t u r e  o f  A P  i s  " G a r c i a  Marquez ' S  modus o p e r a n d i "  - 
( W e s t .  1 9 7 6 ,  7 6 ) .  The r e m a r k s  of Schwar tz  a r e  q u i t e  

comprehens ive  a n d  a p t :  

G a r c i a  Marquez ' s  v i s i o n  o f  t h e  l o n e l y  o l d  

d i c t a t o r  who dreams,  s w e a t s  and  r e c a l l s  s e r v e s  

him as  a  k i n d  o f  e x o r c i s m . .  . . .Combining e r o t i c  

f a n t a s i e s ,  m y s t e r y  a n d  n i g h t m a r e  v i s i o n s .  b o t h  

r e a l  a n d  imag ined ,  he  u s e s  t h e  o n e i r i c ,  

s y m b o l i c ,  t e m p o r a l  a n d  a t e m p o r a l  t o  o b f u s c a t e  

h i s  ' r e a l i t y '  ( S c h w a r t z ,  1 9 7 6 ,  5 5 7 ) .  

CLANDESTINE IN CHILE 

C I C  i s  a  s t u d y  o f  t h e  i m p a c t s  o f  d i c t a t o r s h i p  - 
on a  c o u n t r y  a n d  i t s  p e o p l e .  G a r c i a  Marquez w r o t e  t h i s  

n o v e l  b a s e d  o n  a n  a d v e n t u r o u s  e v e n t  i n  t h e  l i f e  o f  

Migue l  L i t t i n ,  t h e  renowned f i l m  d i r e c t o r .  L i t t i n  h a d  

r i s k e d  h i s  l i f e  t o  d i s c o v e r  t h e  t r u e  s t a t e  o f  a f f a i r s  



i n  C h i l e  under  t h e  r u l e  o f  P i n o c h e t ,  t h e  mighty  

a u t o c r a t  o f  t h a t  c o u n t r y .  

L i t t i n  had f l e d  from C h i l e  i n  1973,  

immedia te ly  a f t e r  t h e  v i o l e n t  m i l i t a r y  coup. H i s  name 

was on a  l i s t  o f  f i v e  thousand  e x i l e s  who w e r e  

f o r b i d d e n  t o  r e t u r n .  Twelve y e a r s  l a t e r  h e  r e t u r n e d  t o  

C h i l e  w i t h  a  f a l s e  name and  a  f a l s e  p a s s p o r t .  H e  s h o t  

one l a k h  f e e t  of  f i l m  a b o u t  t h e  s t a t e  o f  h i s  c o u n t r y  

a f t e r  t w e l v e  y e a r s  o f  m i l i t a r y  d i c t a t o r s h i p .  

G a r c i a  Marquez ' s  t e x t s  " c o n s t i t u t e  a f i e l d  o f  

memories o f  n a r r a t i v e s . . . "  (Mot t ram,6) .  C I C  i s  b a s e d  

on h i s  t a p e d  i n t e r v i e w  w i t h  Miguel L i t t i n .  I t  i s  t h e  

" e m o t i o n a l  r e c o n s t r u c t i o n  o f  a n  a d v e n t u r e "  (Marquez , 

I n t r o d u c t i o n  t o  E). L i t t i n ' s  i n t e n t i o n  was t o  make a  

f i l m  t h a t  made f u n  o f  t h e  d a n g e r s  o f  a b s o l u t e  power. 

G a r c i a  Marquez w r o t e  t h e  n o v e l  i n  t h e  form o f  r e p o r t i n g  

because  h e  b e l i e v e s  t h a t  " j o u r n a l i s m  k e e p s  one i n  

c o n t a c t  w i t h  r e a l i t y "  ( B e l l - V i l l a d a ,  1983 ,  2 7 ) .  

" I n  L a t i n  America . . . p o l i t i c a l  r e a l i t y  o f t e n  

becomes c e n t r a l  t o  l i f e  and overshadows most  o t h e r  

t h i n g s .  . . " (Daruwal la ,  68 ) . L i t t i n  h a s  t o  assume t h e  

g u i s e  o f  a n o t h e r  p e r s o n  t o  e x p e r i e n c e  it. H e  h a s  t o  

shave  o f f  h i s  b e a r d ,  change h i s  h a i r  s t y l e ,  and h i s  

eye-brows a r e  p lucked .  H e  h a s  t o  wear l e n s e s  and 
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s p e a k s  i n  a  s t r a n g e  a c c e n t .  H e  h a s  t o  l e a r n  t o  l a u g h  

d i f f e r e n t l y .  H i s  g e s t u r e s  a l s o  are changed .  H i s  

p e r s o n a l i t y  resists s u c h  c h a n g e s .  I t  s y m b o l i c a l l y  

i n d i c a t e s  t h e  c h a n g e s  a n  i n d i v i d u a l  u n d e r g o e s  i n  t h e  

r u l e  o f  a  d i c t a t o r .  H i s  p e r s o n a l i t y  c h a n g e s  r a p i d l y  

a n d  h e  l o s e s  h i s  i n d i v i d u a l i t y .  The  c i r c u m s t a n c e s  

f o r c e  him t o  w e a r  a  mask.  T h e s e  a d a p t a t i o n s  a r e  

n e c e s s a r y  f o r  h i s  s u r v i v a l .  O t h e r w i s e  h e  i s  t o r t u r e d  

t o  s u b m i s s i o n  a n d  d e a t h .  

" E v e r y  new d i c t a t o r  i s  l i k e  t h e  m o n s t r o u s  

c a r n i v o r e s  who t a k e  o v e r  o u r  d r e a m s ,  s u r p r i s i n g  u s  when 

o u r  r e a s o n  s l e e p s  a n d  when memory upon awakening  

s t a r t l e s  u s  i n  t h e  same way a s  a n y  l o a t h s o m e n e s s  d o e s "  

( B h a l l a ,  3 0 ) .  A s  h e  l a n d e d ,  L i t t i n  c a n n o t  see a n y  

e v i d e n c e  o f  m i l i t a r i z a t i o n  a n d  p o v e r t y .  The modern 

P u d a h u e l  a i r p o r t  is  e n t i r e l y  d i f f e r e n t  f rom t h e  gloomy 

Los C e r r i l o s  a i r p o r t .  T h e r e  i s  n o  armed p r e s e n c e  of  

g u a r d s .  The a i r p o r t  i s  c l e a n  a n d  n e a t l y  lit. The  

t a x i s  a re  modern J a p a n e s e  mode l s .  

L i t t i n  w a n t s  t o  p r e s e n t  t h e  f a i l u r e  of 

d i c t a t o r s h i p .  B u t  S a n t i a g o ,  t h e  c a p i t a l ,  a p p e a r s  a s  a 

r a d i a n t  c i t y ,  s p o t l e s s l y  c l e a n  a n d  o r d e r l y .  The  Moneda 

P a l a c e  l o o k s  l i k e  a dream p a l a c e .  L i t t i n  is s u r p r i s e d  

b u t  n o t  d e c e i v e d  by  t h e s e  a p p e a r a n c e s .  H e  r e a l i s e s  



t h a t  t h e  d i c t a t o r s h i p  h a s  s o u g h t  t o  c o v e r  t h e  b l o o d  o f  

t e n s  o f  t h o u s a n d s  k i l l e d  o r  d i s a p p e a r e d  o r  e x i l e d ,  w i t h  

an  immense m a t e r i a l  s p l e n d o u r .  The t h i n g s  h e  wants  t o  

see a r e  " t h e  h o r r o r s  d i c t a t o r s  i n f l i c t  upon i n d i v i d u a l s  

o r  t h e  m e r c i l e s s n e s s  w i t h  which t h e y  c o n t r o l  t h e i r  

s o c i e t i e s "  ( B h a l l a ,  3 0 ) .  

H e  n o t i c e s  t h e  p e o p l e  and " e a c h  o f  them s e e z e d  

t o  b e  a l o n e  i n  a  s t r a n g e  c i t y "  ( C I C ,  1 5 ) .  H e  f e e l s  

t h a t  " t h e  f a c e s  w e r e  b l a n k ,  r e v e a l i n g  n o t h i n g ,  n o t  even 

f e a r "  (G, 1 5 ) .  P e o p l e  s p e a k  " i n  low t o n e s  i n a u d i b l e  

t o  t h e  p r y i n g  e a r s  o f  t h e  d i c t a t o r s h i p "  ( C I C ,  1 5 ) .  

Alok B h a l l a  o b s e r v e s  t h a t  t h e  " t o t a l i t a r i a n  

d i c t a t o r s h i p s  i n  L a t i n  America and o t h e r  p l a c e s  of t h e  

wor ld  have  become a p a r t  o f  o u r  h i s t o r i c a l  r e a l i t y  and 

t h e i r  r u t h l e s s n e s s  and  t h e i r  c r u e l t y  a  p a r t  o f  c u r  

d a i l y  p u r g a t o r y "  ( B h a l l a ,  3 0 ) .  L i t t i n  a s k s  t h e  p e o 2 l e  

a b o u t  S a l v a d o r  A l l e n d e ,  t h e  d e m o c r a t i c  P r e s i d e n t  of  

C h i l e  who was k i l l e d  i n  t h e  coup. I t  i s  a  p o i n t  of  

r e f e r e n c e  f o r  e l i c i t i n g  an  o p i n i o n  on t h e  e x i s t i n g  

s i t u a t i o n .  'The V i c a r i a t e  o f  S o l i d a r t y '  headed 3y  

C a r d i n a l  S i l v a  Herniquez  h a s  f o u g h t  f e r v e n t l y  a g a i n s t  

t h e  d i c t a t o r s h i p .  Its o f f i c e r s ,  J o s e  Manuel P a r a e a ,  

Manuel ~ u e r r e r o  a n d  S a n t i a g o  N a t t i n o  a r e  a b d u c t e d  and 

b r u t a l l y  k i l l e d  by t h e  $ p o l i c e .  The p r o t e s t  a g a i n s t  

t h i s  e v e n t  i s  s o  s t r o n g  t h a t  t h e  p o l i c e  c h i e f ,  G e n e r a l  

C e s a r  Mendoza Duran h a s  t o  r e s i g n .  



People  seem much less communicat ive  t h a n  t h e y  

u s e d  t o  be .  They s p e a k  a b o u t  t h e  l a c k  o f  freedom and  

t h e  t r a g e d y  o f  unemployment i n  C h i l e .  Mus ic ians  , 

d o c t o r s ,  e n g i n e e r s ,  c lowns ,  t r a n s v e s t i t e s  -- a l l  a r e  

o u t  o f  work. The c o u n t r y  i s  hungry .  H e  f i n d s  a  l a d y  

t r y i n g  t o  s e l l  h e r  wardrobe  from b e t t e r  d a y s ,  c h i l d r e n  

p e d d l i n g  s t o l e n  goods,  and housewives  o f f e r i n g  homemade 

b r e a d .  "Most of  t h e s e  o n c e  s u c c e s s f u l  p r o f e s s i o n a l s  

have  l o s t  e v e r y t h i n g  b u t  t h e i r  d i g n i t y "  ( C I C ,  2 7 ) .  - 

L i t t i n  o b s e r v e s  t h e  C a r a b i n e r o s  s t a t i o n e d  i n  

v a r i o u s  p l a c e s  of  d u t y  a s  symbols  o f  t o r t u r e  and  

s u p p r e s s i o n .  H e  f e l t  t e r r i b l y  a l o n e  a m i d s t  h i s  own 

p e o p l e .  H e  f i l m s  t h e  i m p o r t a n t  monuments i n  t h e  

c o u n t r y .  G e n e r a l  Augusto  P i n o c h e t  h a s  t r i e d  t o  g e t  

l e g i t i m a c y  f o r  h i s  r u l e  by naming h i s  h e a d q u a r t e r s  

a f t e r  Don Diego P o r t a l e s ,  one o f  C h i l e ' s  l i b e r a l  

f o r e f a t h e r s .  The Moneda P a l a c e  is  r e b u i l t  w i t h  " a n  

underground f o r t r e s s " ,  w i t h  "armour p l a t e d  bunkers"  a n d  

" s e c r e t  passageways" ,  " e s c a p e  l a t c h e s " ,  and  "emergency 

a c c e s s  t o  a  p a r k i n g  g a r a g e  under  t h e  b o u l e v a r d "  

( C I C ,  3 4 - 5 ) .  T h i s  shows t h e  d i c t a t o r ' s  f e e l i n g  o f  - 
i n s e c u r i t y  a n d  h i s  e n d e a v o u r s  t o  e s c a p e  f rom a n  a t t e m p t  

on h i s  l i f e .  



L i t t i n  t h e n  p r o b e s  more d e e p l y  i n t o  t h e  l i f e  

o f  t h e  n a t i o n .  A f t e r  t h e  coup t h e  Mapocho r i v e r  became 

n o t o r i o u s  f o r  m u t i l a t e d  c o r p s e s .  The army p a t r o l s  i n  

t h e  s lum a r e a s  a r e  v i r t u a l l y  n i g h t  a t t a c k s  on t h e  

i n n o c e n t  p e o p l e .  The s t a r v i n g  mob f o u g h t  w i t h  dogs and 

v u l t u r e s  f o r  l e f t - o v e r s  thrown i n t o  t h e  Mapocho from 

t h e  m a r k e t s .  T h i s  t r a g e d y  i s  t h e  o t h e r  f a c e  of  t h e  

C h i l e a n  m i r a c l e  s p o n s o r e d  by t h e  m i l i t a r y  r u l e r s  uriser 

t h e  American gu idance .  The P i n o c h e t  r eg ime  h a s  

d e n a t i o n a l i z e d  e v e r y t h i n g  and  s o l d  o f f  a l m o s t  

e v e r y t h i n g  of  v a l u e  t o  p r i v a t e  c a p i t a l i s t s  and  

m u l t i n a t i o n a l  c o r p o r a t i o n s .  "The economic m i r a c l e  made 

a  few o f  t h e  r i c h  much r i c h e r  and t h e  rest o f  C h i l e a n  

s o c i e t y  much p o o r e r "  ( C I C ,  3 8 ) .  T h i s  happens  because ,  

"modern d i c t a t o r s  a r e  e i t h e r  t h e  e x p e c t e d  conseque2ce 

o f  t h e  e v e r  deepen ing  c r i s i s  of  c a p i t a l i s m  o r  t h e  

p r o d u c t s  o f  t h e  i n e s c a p a b l e  d i a l e c t s  o f  h i s t o r y "  

( B h a l l a ,  30 ) . 

L i t t i n  f i n d s  many l o v e r s  on t h e  t e r r a c e s  

o v e r l o o k i n g  t h e  r i v e r .  H e  f e e l s  t h a t  " l o v e  blossoms i n  

t i m e  o f  t h e  p lague"  ( C I C ,  3 9 ) .  H e  t h e n  goes  t o  

Concep t ion ,  a n  i n t e r i o r  town. On t h e  way h e  c o n f r o n t s  

empty s t a t i o n s ,  empty f i e l d s  a n d  a n  empty c o u n t r y s i Z e .  

Concept ion  i s  a n  i m p o r t a n t  city. It i s  the c r a d l e  o f  

t h e  c o u n t r y ' s  g r e a t  s o c i a l  s t r u g g l e s .  A l l e n d e  s o t  



d e c i s i v e  s u p p o r t  h e r e .  On t h e  doorway t o  t h e  

C a t h e d r a l ,  S e b a s t i a n  Acev ido  se t  f i r e  t o  h i m s e l f  two 

y e a r s  a g o ,  t o  l i b e r a t e  h i s  son  and d a u g h t e r  from t h e  

c u s t o d y  o f  t h e  army. The p u b l i c  o u t c r y  was s o  s t r o n g  

t h a t  t h e  government had  t o  r e l e a s e  t h e  b r o t h e r  and  

sister.  So,  w e  f i n d  p e o p l e  who s a c r i f i c e  t h e i r  l i v e s  

f i g h t i n g  a g a i n s t  t h e  c o r r u p t  regime.  

"The d i c t a t o r ' s  c r u e l t y ,  e n n u i ,  e n e r g y  and 

d r i v e  a r e  g o i n g  t o  r e s u l t  i n  p u b l i c  weal  o r  p u b l i c  woe" 

( D a r u w a l l a ,  7 7 ) .  T h i s  i s  p r o v e d  i n  C h i l e .  The m i n e r s  

a r e  t h e  s t r o n g e s t  s u p p o r t e r s  o f  Sa lvador  A l l e n d e  who 

n a t i o n a l i z e d  t h e  mines.  B u t  P i n o c h e t  r e t u r n e d  them t o  

p r i v a t e  owners .  T h e  s lums  had  a  c u l t u r e  of  s u b v e r s i o n .  

They c r e a t e d  t r o u b l e s  f o r  t h e  government.  They w e r e  

t h e  c e n t r e s  o f  p o l i t i c a l  u n r e s t .  The young g e n e r a t i o n  

f o u g h t  a g a i n s t  t h e  P i n o c h e t  r eg ime .  Al lende  l i v e d  a s  a 

l e g e n d  i n  t h e i r  minds. A c u l t  had grown a round  him. 

" H e  knew t h e  c o u n t r y ,  i t s  p e o p l e ,  i t s  d i s a p p o i n t m e n t s  

and  i t s  dreams. .  ." (U, 5 3 ) .  Peop le  c h e r i s h  t h e  

memory o f  t h e i r  l a t e  p r e s i d e n t .  H i s  g r a v e  i n  

V a l p a r a i s o  i s  a p l a c e  o f  v e n e r a t i o n .  Pab lo  Neruda i s  

a l s o  worsh ipped  l i k e w i s e .  P e o p l e  draw h e a r t s  en twined  

w i t h  t h e  l e t t e r s :  " A l l e n d e  a n d  Neruda l i v e .  One m i n u t e  

o f  d a r k n e s s  w i l l  n o t  make u s  blind" (E, 58). These 



words e x p r e s s  t h e  p e o p l e ' s  hope f o r  a  c o u n t r y  where 

t h e r e  a r e  no  d i c t a t o r s .  

L i t t i n  m e e t s  t h e  l e a d e r s  o f  t h e  underground.  

I n  a we l l - equ ipped  c l a n d e s t i n e  h o s p i t a l ,  h e  c o n f r o n t s  

Fernando Larenas  S e g u e l ,  t h e  most wanted man i n  C h i l e .  

L i t t i n  t r i e s  t o  meet an o f f i c e r  nicknamed ' G e n e r a l  

E l e c t r i c ' .  H e  o f f e r s  t o  r e v e a l  i n f o r m a t i o n  r e g a r d i n g  

t h e  d e e p  d i v i s i o n s  i n  t h e  army. Bu t  h i s  a t t e m p t s  t o  

c o n t a c t  t h e  o f f i c e r  f a i i .  Some o f  t h e  o f f i c e r s  a r e  

a g a i n s t  t h e  u s u r p a t i o n  o f  power. They want  t o  r e a c h  a n  

agreement  w i t h  t h e  c i v i l i a n s  f o r  t h e  r e s t o r a t i o n  o f  

democracy. L i t t i n  f i l m s  t h e  i n s i d e  o f  Moneda P a l a c e .  

Unexpectedly  h e  meets G e n e r a l  P i n o c h e t  who is on h i s  

way t o  h i s  o f f i c e .  L i t t i n  a g a i n  e s c a p e s  from h i s  

c o u n t r y  when t h e  a u t h o r i t i e s  become s u s p i c i o u s  o f  h i s  

scheme o f  s h o o t i n g .  Y e t ,  h e  s u c c e e d s  i n  p r e s e n t i n g  t o  

t h e  wor ld  t h e  so r rows  o f  h i s  countrymen. 

G a r c i a  Marquez i s  a lways  i n t e r e s t e d  i n  t h e  

a c t s  o f  d i c t a t o r s .  A b s o l u t e  power h a s  a lways  a t t r a c t e d  

him a s  a n  i m p o r t a n t  theme. I n  n o v e l s  l i k e ,  - G I L  and A P ,  

h e  e x p l o r e s  t h e  many f a c e t s  o f  d i c t a t o r s h i p .  C I C  i s  

y e t  a n o t h e r  e x p l o r a t i o n  of t h e  same theme. I n  it h e  

p r o b e s  t h e  mechanism o f  power and  d i c t a t o r s h i p .  



THE GENERAL IN H I S  LABYRINTH 

The n o v e l  i s  a  d e s c r i p t i o n  of  t h e  f i n a l  days  

o f  Simon B o l i v a r ,  t h e  g r e a t  G e n e r a l  who d r o v e  t h e  

S p a n i a r d s  o u t  of  Sou th  America.  The work i s  a l s o  a  

s p a r k l i n g  s t u d y  o f  t h e  s o l i t u d e  o f  power. The G e n e r a l ,  

p o p u l a r l y  c a l l e d  'The L i b e r a t o r ' ,  d i e s  i n  t o t a l  

d e s p a i r ,  r enounced  by h i s  own men. H i s  dreams of  a  

u n i f i e d  L a t i n  America a r e  s h a t t e r e d .  The l e a d e r  who 

s a c r i f i c e d  e v e r y t h i n g  f o r  t h e  l i b e r a t i o n  o f  f o u r  

n a t i o n s  d i e s  as a n  unwanted c i t i z e n .  H i s  f o l l o w e r s  

have  t o  depend on a  p u b l i c  c o l l e c t i o n  of  f u n d s  f o r  h i s  

b u r i a l .  H e  w a s  a n  e n l i g h t e n e d  r u l e r .  Bu t  h i s  i s  t h e  

f a t e  t h a t  a w a i t s  a l l  d i c t a t o r s .  G a r c i a  Marquez 

e x p l o r e s  t h e  l o n e l i n e s s  o f  power i n  t h i s  n o v e l  a l s o .  

A s  h e  se ts  o u t  on h i s  l a s t  journey ,  t h e  

G e n e r a l  a p p e a r s  a s  a  man less damaged by l i f e .  

A c t u a l l y  h e  i s  cn t h e  v e r g e  o f  d e a t h .  H e  was a  b r a v e  

s o l d i e r  and f o u g h t  a l l  h i s  wars  i n  t h e  f r o n t l i n e .  

T h e r e  were many a t t e m p t s  on h i s  l i f e .  But  h e  was 

i n v u l n e r a b l e .  H e  h a s  no  d i s i l l u s i o n s  a b o u t  h i s  end.  

H e  f e e l s  t h a t  h e  w i l l  d i e  poor  and naked w i t h o u t  t h e  

c o n s o l a t i o n  o f  p u b l i c  g r a t i t u d e .  There  a r e  a l r e a d y  

many c h a r g e s  a g a i n s t  him. H e  is  a c c u s e d  o f  b e i n g  t h e  

i n s t i g a t o r  o f  t h e  m i l i t a r y  u p r i s i n g s  t o  remain a s  



P r e s i d e n t  f o r  l i f e .  S l o g a n s  a r e  s c r a w l e d  on t h e  w a l l s  

a g a i n s t  him. H e  o f t e n  h e a r s  h i s  nickname 'Skinny 

s h a n k s '  s h o u t e d  by h i s  enemies .  There  a r e  w i l d  

j u b i l a t i o n s  and e x p l o s i o n s  o f  r o c k e t s  t o  c e l e b r a t e  h i s  

d e p a r t u r e .  Y e t  no one b e l i e v e s  t h a t  h e  w i l l  l e a v e  t h e  

c o u n t r y  f o r  good, ( L i k e  any o t h e r  d i c t a t o r ,  h e  had 

announced r e n u n c i a t i o n s ,  b u t  a lways  r e t u r n e d  t o  power) .  

No one pays a t t e n t i o n  t o  h i s  o p i n i o n s .  H e  

wants  t o  a p p o i n t  F i e l d  Marsha l  S u c r e  a s  h i s  s u c c e s s o r .  

But a l l  t h e  l e a d e r s  oppose  it. Once h e  i s  away from 

t h e  a p e x  o f  power h e  i s  t r e a t e d  a s  t h e  pe r son  

r e s p o n s i b l e  f o r  a l l  t h e  t r o u b l e s  o f  t h e  n a t i o n .  

H e  h a s  n o t  h a d  enough c l o t h e s .  ' H e  h a s  t o  

l e a v e  l i k e  a n  ou t l aw.  The man who carried more g l o r y  

t h a n  a n y  o t h e r  American dead  o r  a l i v e  is  l e a v i n g  t h e  

c i t y  h e  h a s  b u i l t  i n  h i s  g l o r i o u s  days .  H i s  e f f i g y  i s  

s h o t  i n  t h e  streets.  "The G e n e r a l  s a n k  i n t o  a brooding 

gloom a n d  r o d e  on,  l o s t  t o  t h e  wor ld"  (G, 4 1 ) .  
. . 

The t h o u g h t s  o f  h i s  enemy, G e n e r a l  S a n t a n d e r ,  

h a u n t  t h e  Genera l .  H e  f e a r s  t h a t  t h e  Congress w i l l  

i n v i t e  h i s  enemy t o  become t h e  P r e s i d e n t  of  Colombia. 

B o l i v a r  h a s  d e s c r i b e d  h i m s e l f  a s  " t h e  g r e a t e s t  and most 

s o l i t a r y  s o l d i e r  who e v e r  l i v e d "  (G, 8 0 ) .  H e  h a s  

t o l d  Myranda Lyndsay . t h a t  h e  i s  "condemned t o  a  
, 

t h e a t r i c a l  d e s t i n y "  (G, 8 1 ) .  A l l  t h e s e  p r o p h e c i e s  

come t r u e .  



When h e  i s  o u t  o f  power, h i s  enemies  t a k e  

r e v e n g e  on him. H e  d o e s  n o t  g e t  a  s t e a m s h i p  t o  t r a v e l  

down t h e  Magdelena r i v e r  because  h e  h a s  ended t h e  

monopoly o f  a s h i p p i n g  company and made n a v i g a t i o n  f r e e  

t h r o u g h o u t  t h e  c o u n t r y .  H e  c o n s i d e r s  h i m s e l f  a  r e l i c  

of  h i s t o r y ,  " t h e  b i g g e s t  damn f o o l  i n  h i s t o r y "  (G, 

9 5 ) .  H e  c o n s i d e r s  h i m s e l f  and h i s  men as  " t h e  o r p h a n s ,  

t h e  wounc?ed, t h e  p a r i a h s  o f  independence"  (=, 9 9 ) .  

H i s  enemies  u s e  t h e  p r e s s  t o  s l a n d e r  h i s  

r e p u t a t i o n .  H e  i s  s a id  t o  have  l o s t  many a  b a t t l e  

b e c a u s e  h e  i s  n o t  w h e r e  h e  s h o u l d  have  been .  He i s  

s a i d  t o  be  i n  a  c o n c u b i n e ' s  house  when a g r e a t  b a t t l e  

is  f o u g h t .  H e  i s  said t o  have p a s s i o n a t e  l o v e r s  a t  

v a r i o u s  p l a c e s .  T h e s e  are l ies  which s u r v i v e d  even 

a f t e r  h i s  d e a t h .  

When t h e y  r e a c h  t h e  s e a ,  t h e  G e n e r a l  does  n o t  

have  enough funds  f o r  h i s  journey.  H e  i s  v e r y  generous  

w i t h  h i s  former  o f f i c e r s  a n d  t h e i r  widows. H i s  h e a l t h  

h a s  d e t e r i o r a t e d  v e r y  much: t h e  bones are v i s i b l e  under  

h i s  s k i n ,  t h e r e  is  a s t e n c h  i n  h i s  b r e a t h ,  and h e  h a s  

l o s t  h e i g h t .  He w e i g h s  e i g h t y  e i g h t  pounds and  l o s e s  

t e n  b e f o r e  h e  d i e s .  H i s  o f f i c i a l  h e i g h t  i s  1 6 5  

c e n t i m e t r e s  b u t  it i s  less by f o u r  o n  t h e  a u t o p s y  

t a b l e .  



Manuela Sanchez,  h i s  mistress, n o t i c e s  t h a t  i n  

h i s  f i n a l  b a t t l e s  t h e  G e n e r a l  "wanders  w i t h o u t  

d i r e c t i o n  t h r o u g h  t h e  m i s t s  o f  s o l i t u d e "  (G, 1 5 5 ) .  

The G e n e r a l  wants  t o  r e a c h  Car tagena  and t a k e  a  s h i p  t o  

England.  B o l i v a r  h a s  a lways  been concerned  a b o u t  t h e  

w e l f a r e  o f  h i s  o f f i c e r s .  H i s  a i d e s  -- Wilson,  OILeary ,  

J o s e  L a u r e n c i o  S i l v a ,  I t u r b i d e  and Fernando -- a r e  

t r o u b l e d  by t h e  u n c e r t a i n t y  o f  h i s  d e c i s i o n  t o  renounce  

power. I t  becomes more s o  a l o n g  t h e  l o n g  journey t o  

nowhere. They f e e l  t h a t  h e  i s  slamming t h e  d o o r ,  

l e a v i n g  them t o  t h e  mercy o f  h i s  enemies.  

Then t h e  Genera l  l e a r n s  o f  t h e  a s s a s s i n a t i o n  

of  h i s  c l o s e s t  f r i e n d  and  t h e  hope o f  t h e  n a t i o n ,  F i e l d  

Marshal  Sucre .  H e  i s  i n  one o f  h i s  B i b l i c a l  r a g e s .  H e  

s p i t s  b lood .  H e  s h o u t s  a g a i n s t  S a n t a n d e r ' s  p o l i c i e s .  

A s  P r e s i d e n t ,  B o l i v a r  h a s  o r d e r e d  t h e  d e a t h  p e n a l t y  t o  

any o f f i c i a l  who m i s a p p r o p r i a t e s  more t h a n  t e n  pesos .  

H e  h a s  s p e n t  a  l a r g e  p o r t i o n  o f  t h e  w e a l t h  h e  i n h e r i t e d  

from h i s  p a r e n t s  on t h e  w a r s  f o r  independence .  H i s  

e a r n i n g s  a r e  d i v i d e d  among t h e  widows o f  wars .  H e  h a s  

g i v e n  h i s  l a n d  t o  h i s  e m a n c i p a t e d  s l a v e s  and  h i s  h o u s e s  

t o  f r i e n d s  i n  need. H e  h a s  r e j e c t e d  1 0 0 0 0 0  p e s o s  

o f f e r e d  by t h e  P e r u i a n  Congress .  H e  h a s  t o  s e l l  h i s  

h o r s e s  t o  c o l l e c t  enough f u n d s  f o r  t h e  f i n a l  journey.  

H i s  o n l v  remain ing  p o s s e s s i o n  i s  t h e  Aroa Copper Mines 

which h e  wants  t o  s e l l ;  b u t  is  c a u g h t  up i n  a l e g a l  

i m b r o g l i o .  



The Genera l  b e l i e v e s  t h a t  t h e  b e l l s  w i l l  r i n g  

i n  j u b i l a t i o n  when h e  d i e s .  The same t h i n g  happened. 

I n  a n  o f f i c i a l  p r o c l a m a t i o n  it was d e s c r i b e d  t h a t  " t h e  

g e n i u s  o f  e v i l ,  t h e  f i r e b r a n d  o f  a n a r c h y ,  t h e  o p p r e s s o r  

of t h e  n a t i o n  h a s  c e a s e d  t o  e x i s t "  (GIL,  9 4 ) .  The e v e n t  - 
i s  b e l i e v e d  t o  produce  u n t o l d  b e n e f i t s  f o r  t h e  w e l l -  

b e i n g  o f  t h e  c o u n t r y .  

Meanwhile, G e n e r a l  Urdaneta  c a p t u r e s  power i n  

a  m i l i t a r y  coup and i n v i t e s  t h e  G e n e r a l  t o  assume t h e  

P r e s i d e n c y .  But ,  t h e  G e n e r a l  h e s i t a t e s  b e c a u s e  h e  

c a n n o t  t a k e  up power w i t h o u t  any c l e a r  mandate  from a  

l e g i t i m a t e  s o u r c e .  H e  h a l t s  i n  a  house  a t  t h e  f o o t  o f  

La Popa h i l l  and c o n t r o l s  t h e  d e s t i n y  o f  t h e  n a t i o n .  H e  

a l l o w s  h i s  o f f i c e r s  t o  f i g h t  f o r  t h e  l i b e r a t i o n  of  t h e  

n a t i o n .  

I n  h i s  f i n a l  d a y s  t h e  G e n e r a l  r e a c h e s  S a n t a  

Marta.  H e  d i e s  i n  t h e  c o u n t r y  h o u s e  o f  a  Sugar 

P l a n t a t i o n  a t t e n d e d  by  a  h a n d f u l  o f  h i s  s u p p o r t e r s .  

The a s s a s s i n a t i o n  o f  G e n e r a l  P i e r ,  which  t o o k  p l a c e  

t h i r t e e n  y e a r s  ago,  h a u n t s  him i n  h i s  f i n a l  dreams. I t  

was a p o l i t i c a l  n e c e s s i t y .  H e  had q u e s t i o n e d  t h e  

G e n e r a l ' s  a u t h o r i t y .  Then t h e  G e n e r a l  d i c t a t e s  h i s  

w i l l .  H e  t a k e s  s p e c i a l  c a r e  t h a t  h i s  o f f i c e r s  and 

f r i e n d s  a r e  n o t  thrown t o  t h e  mercy o f  h i s  enemies .  H e  



l e a v e s  a n  amount ( 8 0 0 0  p e s o s )  t o  h i s  l i f e - l o n g  s e r v a n t ,  

J o s e  P e l a c i o s .  B o l i v a r  i s  s o  p r o s t r a t e  t h a t  two 

d o c t o r s  a r e  s e n t  t o  t r e a t  him. But t h e y  c a n n o t  a s r e e  

on t h e i r  d i a g n o s i s .  D r .  Reverend c o n s i d e r s  it a  c a s e  

of damaged l u n g s  w h i l e  D r .  N igh t  c o n s i d e r s  it t o  be a  

c a s e  o f  c h r o n i c  m a l a r i a .  D r .  Reverend a p p l i e s  b l i s te r  

p l a s t e r s .  T h i s  i s  supposed t o  b e  t h e  immediate  cause  

o f  h i s  d e a t h .  The G e n e r a l  d o e s  n o t  b e l i e v e  i n  t h e  l a s t  

r i tes .  H e  d i s m i s s e s  i n  a  r a g e  t h e  Bishop who comes t o  

pe r fo rm t h e  l a s t  ce remonies .  The Bishop  does  n o t  

a t t e n d  h i s  f u n e r a l .  

I n  h i s  f i n a l  h o u r s  t h e  G e n e r a l  g i v e s  

e x p r e s s i o n  t o  h i s  a n g u i s h  a t  h i s  own c o n d i t i o n .  "Damn 

i t " ,  h e  s i g h s ,  "how w i l l  I e v e r  g e t  o u t  o f  t h i s  

l a b y r i n t h "  ( G I L ,  - 2 6 7 ) .  H e  d i e s  on S a t u r d a y  1 7 ,  1830 a t  

1:07 i n  t h e  a f t e r n o o n .  G a r c i a  Marquez p r e s e n t s  t h e  

g r e a t  s o l d i e r ' s  d e a t h  i n  a t o u c h i n g  manner. It shocks  

u s  and l i n g e r s  i n  o u r  minds f o r  days .  I t  i s  t h e  l o n e l y  

d e a t h  of a  g r e a t  d i c t a t o r .  A l l  h i s  g l o r i e s  and 

g r a n d e u r  end i n  t e r r ib le  i s o l a t i o n  and t o t a l  d e s p a i r .  

H e  d i e s  a l o n e ,  u n a t t e n d e d  and unrewarded by  h i s  people .  
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CHAPTER I V  

THE PANGS OF LOVE: DEATH DECAY AND LONELINESS 

G a r c i a  Marquez ' s  c h a r a c t e r s  s h a r e  t h e  a s p e c t s  

o f  s o l i t u d e  wh ich  O c t a v i o  Paz  h a s  p o i n t e d  o u t  i n  h i s  

The L a b y r i n t h  o f  S o l i t u d e .  I n  t h e  words  o f  L i n d a  B .  

H a l l ,  " F o r  b o t h  O c t a v i o  Paz and  G a r c i a  Marquez t h e  

d e e p e s t  form o f  communion a n d  t h e  c l o s e s t  a n t i d o t e  t o  

s o l i t u d e  i s  s e x u a l  l o v e "  ( H a l l ,  1 9 7 3 ,  2 5 5 ) .  I n  h i s  

e s s a y ,  "The  D i a l e c t i c  o f  S o l i t u d e " ,  Paz comments t h a t  

s o l i t u d e  i s  t h e  m o s t  p r o f o u n d  f a c t  of t h e  human 

c o n d i t i o n .  Accord ing  t o  h i m ,  man i s  t h e  o n l y  c r e a t u r e  

who i s  p a i n f u l l y  aware  o f  h i s  s t a t e  o f  b e i n g  l o n e l y .  

So h e  s e e k s  o u t  t h e  l o v e  of o t h e r s  t o  g e t  r i d  o f  h i s  

l o n e l i n e s s .  The v a r i o u s  c h a r a c t e r s  i n  n o v e l s  l i k e  X, 

LTC, OLD and - SP a r e  t o r t u r e d  by t h e  f e e l i n g  t h a t  t h e y  

a r e  a l o n e .  They s e e k  t h e  f r i e n d s h i p  a n d  p h y s i c a l  

p r e s e n c e  o f  o t h e r  c h a r a c t e r s .  When t h e s e  a t t e m p t s  

f a i l ,  t h e y  r e t r e a t  t o  t o t a l  l o n e l i n e s s .  

CHRONICLE OF A DEATH FORETOLD 

CDF i s  a  p o w e r f u l  i n d i c t m e n t  o f  L a t i n  American 

s o c i e t y .  I t  p r e s e n t s  a r o t t e n ,  d e c a y i n g  c i v i l i z a t i o n  

where  p e o p l e  a r e  i n d i f f e r e n t  t o  t h e  d e s t i n i e s  o f  e a c h  

o t h e r .  It  i s  a  j o u r n a l i s t i c  i n v e s t i g a t i o n  i n t o  a  



murder which t o o k  p l a c e  t w e n t y  seven  y e a r s  ago. Salman 

Rushdie  comments i n  a n  a r t i c l e  t i t l e d  "Angel G a b r i e l "  

p u b l i s h e d  i n  London Review of Books: 

The book and i t s  n a r r a t o r  p robe  s l o w l y ,  

p a i n f u l l y  t h r o u g h  t h e  m i s t s  o f  h a l f  a c c u r a t e  

memories,  e q u i v o c a t i o n s ,  c o n t r a d i c t o r y  

v e r s i o n s ,  t r y i n g  t o  e s t a b l i s h  what  happened 

a n d  why; and a c h i e v e  o n l y  p r o v i s i o n a l  answers 

( R u s h d i e ,  1982,  4 ) .  

The o r i g i n a l  t i t l e  o f  t h e  n o v e l  i s  Cronica  de 

una m u e r t e  anunc iada ,  i e ,  'The C h r o n i c l e  of a n  

announced d e a t h ' .  " A r e n ' t  ' B i g  Mama's F u n e r a l ' ,  One 

Hundred Years  o f  S o l i t u d e  and  The Autumn of t h e  

P a t r i a r c h  a l l  c h r o n i c l e s  o f  d e a t h  f o r e t o l d ? " ,  a s k s  

Aniba l  Gonsalez  (1988,  6 9 ) .  G a r c i a  Marquez employs t h e  

t e c h n i q u e  o f  j o u r n a l i s t i c  r e p o r t i n g  t o  n a r r a t e  t h e  

i n c i d e n t .  H e  c o n s i d e r s  " j o u r n a l i s m ' s  i n f l u e n c e  on h i s  

work n o t  s o  much a s  a  m a t t e r  o f  s t y l e  b u t  a s  one of  

r h e t o r i c a l  s t r a t e g e m s  which h e  u s e s  t o  g i v e  

v e r i s i m i l i t u d e  t o  h i s  s t o r i e s "  ( G o n s a l e z ,  6 3 ) .  

J o u r n a l i s m  t a u g h t  him s t r a t e g i e s  t o  g i v e  v a l i d i t y  t o  

h i s  s t o r i e s  such a s :  

Giv ing  Remedios t h e  B e a u t i f u l  s h e e t s  ( w h i t e  

s h e e t s )  i n  o r d e r  t o  make h e r  g o  up i n t o  



h e a v e n ,  o r  g i v i n g  a  c u p  o f  c h o c o l a t e  ( a n d  n o t  

a n o t h e r  d r i n k )  t o  F a t h e r  N i c a n o r  R e i n a  b e f o r e  

h e  l e v i t a t e s  t e n  c e n t i m e t r e s  above  t h e  g r o u n d  

are  v e r y  u s e f u l  t r i c k s  o f  j o u r n a l i s m  (Mendoza,  

1 9 8 3 , 4 4 ) .  

I n  1951 ,  when t h e  e v e n t  t o o k  p l a c e  G a r c i a  

Marquez was n o t  i n t e r e s t e d  i n  it b e c a u s e  i f  h e  w r o t e  a  

n o v e l  it m i g h t  a f f e c t  t h e  r e a l  c h a r a c t e r s  who w e r e  

s t i l l  a l i v e .  H i s  m o t h e r  had  a s k e d  him n o t  t o  w r i t e  

a b o u t  t h e  p e o p l e  known t o  h e r  p e r s o n a l l y .  B u t  G a r c i a  

Marquez was d e e p l y  i n t e r e s t e d  i n  one  p o i n t :  t h a t  t h e  

murder  c o u l d  have b e e n  a v e r t e d  b e c a u s e  t h e  m u r d e r e r s  

t h e m s e l v e s  w e r e  n o t  much i n t e r e s t e d  i n  t h e  b l o o d y  a c t .  

T h a t  no  o n e  t r i e d  t o  i n t e r r u p t  them was q u i t e  s t r a n g e .  

The n o v e l  i s  " a n  a l m o s t  s t r a i g h t  f o r w a r d  

r e c o n s t r u c t i o n  o f  a  m u r d e r  t h a t  t o o k  p l a c e  y e a r s  

e a r l i e r "  (Bandhopadhyay,  1 9 8 7 ,  9 2 ) .  The n a r r a t o r  moves 

backward  a n d  f o r w a r d  i n  t h e  n o v e l '  S t i m e  f r a m e .  The  

n a r r a t i v e  i s  a  r e - e n a c t m e n t  o f  t h e  murde r .  " I n d e e d  t h e  

d e s t r u c t i o n  o f  t h e  c h r o n o l o g i c a l  o r d e r  c r e a t e s  a  j i g s a w  

p u z z l e  o f  a  h i g h l y  complex  c h a r a c t e r "  ( ~ a n d h o p a d h y a y ,  

9 5 ) .  The  t e x t  t r ies  t o  c o n s t i t u t e  a  k i n d  o f  r i t u a l  

r e p e t i t i o n  o f  t h e  c r i m e .  "The n o v e l  a p p e a r s  t o  p o s i t  a 

homology be tween  t h e  way t h e  c r i m e  t a k e s  p l a c e  and  t h e  



manner i n  which t h e  n a r r a t i v e  o f  t h e  c r ime  i s  

c o n s t r u c t e d "  (Alonso ,  1987 ,  1 5 5 ) .  The n a r r a t o r  i s  

" t r y i n g  t o  p u t  back t o g e t h e r  t h e  b r o k e n  m i r r o r  of  

memory from s o  many s c a t t e r e d  s h r e d s . . . "  ( A l o n s o ,  1 5 8 ) .  

D.  K e i t h  Mano c a l l s  it " a  s i m i l e  f o r  t h e  f i c t i o n  making 

p r o c e s s "  ( 1 9 8 3 ,  6 9 9 ) .  

The r e a l  e v e n t  o c c u r e d  on J a n u a r y  2 2 ,  1951  i n  

S u c r e ,  Colombia. When h e  d i s c o v e r e d  t h a t  h i s  w i f e  

M a r g a r i t a  was n o t  a  v i r g i n ,  Miguel Reyes P a l a n c i a  gave 

h e r  b a c k  t o  h e r  mother .  H e r  b r o t h e r  , V i c t o r ,  Chica 

S a l a s ,  k i l l e d  Cayetano G e n t i l e  C l imento  f o r  d e f l o w e r i n g  

h i s  s i s te r .  I t  was a  k i l l i n g  t o  p r o t e c t  t h e  honour of 

t h e  f a m i l y .  Miguel Reyes P a l a n c i a  l a t e r  m a r r i e d  

H e n r i q u e t a  Obregon i n  Cos ta  R ica  and  had t w e l v e  

c h i l d r e n .  H e  l i v e d  a s  a n  i n s u r a n c e  a g e n t  i n  

B a r r a n q u i l l a .  

I n  CDF,  Bayardo San Roman d i s c o v e r s  on h i s  

wedding n i g h t  t h a t  h i s  b r i d e  Angela V i c a r i o  i s  n o t  a  

v i r g i n .  H e  s ends  h e r  back t o  h e r  house .  When 

q u e s t i o n e d ,  s h e  r e v e a l s  t h a t  it i s  S a n t i a g o  Nazar  who 

d e f l o w e r e d  h e r .  H e r  b r o t h e r s ,  t h e  V i c a r i o  t w i n s ,  P a b l o  

and  P e d r o  announce t h e i r  i n t e n t i o n  o f  k i l l i n g  S a n t i a g o  

Nazar and  k i l l  him i n  f r o n t  of h i s  house .  Everyone 

c o n s i d e r s  it as  a murder t o  p r o t e c t  t h e  honour  o f  t h e  

f a m i l y .  Many y e a r s  l a t e r ,  t h e  r e p e n t i n g  husband 

r e t u r n s  a n d  r e c e i v e s  t h e  g i r l .  



" C h r o n i c l e  o f  a  Death F o r e t o l d  i s  a b o u t  honour 

and a b o u t  i t s  o p p o s i t e  -- t h a t  i s  t o  s a y ,  d i s h o n o u r ,  

shame" ( R u s h d i e ,  4 ) .  I t s  b e g i n n i n g ,  "On t h e  day t h e y  

w e r e  g o i n g  t o  k i l l  h . .  . (l) reminds  us o f  t h e  

b e g i n n i n g  o f  - H Y S .  A l o t  of  p e o p l e  had h e a r d  t h a t  t h e  

V i c a r i o  t w i n s  were p l a n n i n g  t o  k i l l  S a n t i a g o  Nazar .  

The Black  cook i n  h i s  house ,  V i c t o r i o  Guzman, and h e r  

d a u g h t e r ,  D i v i n a  F l o r  knew it. P r u d e n c i a  C o t e s ,  t h e  

f i a n c e e  o f  P a b l o  V i c a r i o  knew t h a t  t h e y  were go ing  t o  

k i l l  him. C l o t i l d e  Armenta, t h e  s h o p  k e e p e r  knew t h e i r  

i n t e n t i o n s .  Bu t  nobody t r i e d  t o  p r e v e n t  them. Nobody 

gave  a  w a r n i n g  t o  S a n t i a g o  Nazar .  

The V i c a r i o  t w i n s  w e r e  r e l u c t a n t  t o  c a r r y  o u t  

t h e  r e v e n g e .  T h a t  was why t h e y  announced it t o  t h e  

town p e o p l e .  I t  was t h e i r  d u t y  t o  k i l l  S a n t i a g o .  They 

t h o u g h t  t h e  p e o p l e  would p r e v e n t  them from t h e  t e r r i b l e  

a c t .  They w e r e  t h e  v i c t i m s  o f  t h e  c i r c u m s t a n c e .  They 

w e r e  f o r c e d  t o  k i l l  S a n t i a g o  Nazar .  Peop le  p robab ly  

t h o u g h t  t h a t  t h e y  s h o u l d  n o t  i n t e r f e r e  w i t h  t h e  a c t  of  

r e v e n g e .  " A l l  have  o s t e n s i b l y  c a s t - i r o n  e x c u s e s ,  l o s s  

of  n e r v e ,  f o r g e t f u l n e s s ,  f a i l i n g  t o  t a k e  t h e  t h r e a t  

s e r i o u s l y ,  n o t  w i s h i n g  t o  become i n v o l v e d "  (Hughes, 

1982 ,  2 4 ) .  



"The n a r r a t o r / a u t h o r  p l a y s  t h e  r o l e  o f  i n v e s t i g a t i v e  

r e p o r t e r ,  i n t e r v i e w i n g  t h o s e  who knew t h e  v i c t i m  and 

t h e  m u r d e r e r s  and  t h o s e  who saw t h e  c r i m e "  (Grossman, 

1981,  7 2 ) .  The s t o r y  d e v e l o p s  g r a d u a l l y  f rom memory o f  

o f f i c i a l s ,  s h o p k e e p e r s ,  g o s s i p s  and whores.  According 

t o  Wi l l i am H. Gass " C h r o n i c l e  of  a  Death"  d o e s  n o t  t e l l  

b u t  p i e c e s  t o g e t h e r  t h e  t o r n  a p a r t  body o f  a  

s t o r y . .  . ( G a s s ,  1 9 8 3 ,  83  ) . Grossman c o n s i d e r s  t h e  

murder a s  a n  a c t  o f  f a t e :  

T h e r e  i s  a  c h o r u s  o f  o n l o o k e r s  who know t h a t  

t h e  V i c a r i o  b r o t h e r s  w i l l  disembowel t h e  

a l l e g e d  l o v e r  o f  t h e i r  s i s te r ,  Angela.  They 

know, b u t  t h e y  do n o t h i n g  t o  p r e v e n t  t h e  

murder ,  t o  s t o p  t h e  b r o t h e r s ,  t o  warn t h e  

v i c t i m ,  f o r  how can t h e y  i n t e r f e r e  w i t h  what 

h a s  a l r e a d y  been d e t e r m i n e d  by F a t e  and t h e  

demanding F u r i e s  o f  honour a n d  machismo ? 

(Grossman, 7 2 ) .  

Arnold  M .  P e n u e l  h a s  s t u d i e d  i n  d e t a i l  t h e  

f e a t u r e s  o f  t h e  n o v e l :  " I n  a  s e n s e  t h e  f a i l u r e  o f  t h e  

townspeople  t o  p r e v e n t  t h e  murder when t h e  b r o t h e r s  

p r o v i d e  them e v e r y  o p p o r t u n i t y  t o  do  s o  t r a n s f o r m s  t h e  

t w i n s  i n t o  u n w i l l i n g  t o o l s  o f  t h e  t o w n ' s  c o l l e c t i v e  

w i l l "  ( P e n u e l ,  1985 ,  75.5).  They s t r i c t l y  f o l l o w  t h e  



code o f  honour.  I t  r e s u l t s  i n  t h e  murder .  The a f f a i r s  

o f  honour  a r e  s a c r e d  t o  them. I n  a  s e n s e ,  t h e  town 

i t se l f  i s  t h e  p r o t a g o n i s t  o f  t h e  n o v e l .  "The n o v e l ' s  

c h i e f  i n t e r e s t  l i e s  i n  e x p l o r i n g  t h e  t o w n ' s  c o l l e c t i v e  

psyche  o r  communal v a l u e s "  ( P e n u e l ,  7 5 5 ) .  

S a n t i a g o  N a z a r ' s  d e a t h  i s  t o  b e  viewed a s  a  

communal s a c r i f i c e .  H e  i s  a n  i n n o c e n t  v i c t i m ,  t h e  

s c a p e - g o a t .  H i s  d e a t h  i s  o f  p u b l i c  n a t u r e ,  it i s  

w i d e l y  announced,  a l l  w a i t  e a g e r l y  f o r  it and it h a s  

w i t n e s s e s .  P e n u e l  c o n s i d e r s  it a  r i t u a l  s a c r i f i c e :  

The a tmosphere  o f  a l m o s t  o r g i a c  e x c i t e m e n t  

o c c a s i o n e d  m a i n l y  by t h e  wedding, b u t  

i n t e n s i f i e d  by t h e  a n t i c i p a t i o n  o f  t h e  

B i s h o p ' s  a r r i v a l ,  p r e p a r e s  t h e  m u l t i t u d e  

p s y c h o l o g i c a l l y  f o r  t h e  c u l m i n a t i n g  and most 

e x c i t i n g  e v e n t  o f  a l l :  t h e  s a c r i f i c e  o f  

S a n t i a g o  ( P e n u e l ,  7 6 2 ) .  

The s a c r i f i c e  h a s  i t s  i m p a c t s  on t h e  

community. C l o t i l d e  Armenta ' s  husband ,  Don Rogel io  d e  

l a  F l o r  d i e s  on w i t n e s s i n g  t h e  murder ,  a f t e r  w i t n e s s i n g  

t h e  a u t o p s y  L a z a r o  Aponte t u r n s  t o  v e g e t a r i a n i s m ,  

H o r t e n s i o  B a u t e  g o e s  i n s a n e .  Angela V i c a r i o  changes  

h e r  l i f e  and  s e n d s  l e t t e r s  t o  Bayardo San Roman which 

r e s u l t s  i n  t h e i r  r e u n i o n .  P e n u e l  a n a l y s e s  t h e  

c o l l e c t i v e  b e h a v i o u r  o f  t h e  town: 



The town ' s  c r ime  i s  p r i n c i p a l l y  t h e  r e s u l t  o f  

i t s  s u b j u g a t i o n  t o  t h e  c o l l e c t i v e  c o n s c i e n c e  

o f  i t s  f o r b e a r s . . .  . L i k e  Angela ,  b e f o r e  h e r  

awakening, t h e  t o w n ' s  c o l l e c t i v e  b e h a v i o u r  i s  

l a r g e l y  d e t e r m i n e d  by unconsc ious  

f o r c e s  ... ( P e n u e l ,  7 6 6 ) .  

Nobody p r e v e n t s  t h e  murder b e c a u s e  t h e y  a r e  i n  

t h e  hands  o f  f a t e .  I n  Gregory R a b a s s a ' s  words:  

What u n i t e s  s o  much of  G a r c i a  Marquez ' s  

w r i t i n g s  i s  t h e  s e n s e  o f  i n e x o r a b i l i t y ,  o f  

f a t e f u l n e s s .  Th ings  o f t e n  come t o  a n  end t h a t  

h a s  been t h e r e  a l l  t h e  w h i l e ,  i n  s p i t e  o f  what 

migh t  have  been done t o  a v o i d  it, and o f t e n  

m y s t e r i o u s l y  and  u n e x p l i c a b l y  . . . (Rabassa  , 

1 9 8 2 ,  4 9 ) .  

I n  CDF, t h e  hand o f  doom i s  u n a v o i d a b l e .  F a t e  - 
chose  S a n t i a g o  Nazar a s  t h e  v i c t i m  f o r  a  communal 

s a c r i f i c i a l  r i t e .  "Who k i l l e d  S a n t i a g o  Nazar ? The 

V i c a r i o  b r o t h e r s ,  t o  b e  s u r e ;  t h e  whole town. pe rhaps"  

(Diaz-Migoyo, 1988,  8 1 ) .  

I t  i s  n o t  c e r t a i n  who d e f l o w e r e d  Angela 

V i c a r i o .  The n a r r a t o r ,  a  f r i e n d  o f  S a n t i a g o  Nazar ,  

b e l i e v e s  t h a t  h e  may n o t  b e  t h e  pe r son .  H e  d i s c o v e r s  



e v i d e n c e s  a l s o  t o  prove  t h e  i n n o c e n c e  of  S a n t i a g o  

Nazar.  I n  a  town where n o t h i n g  i s  s e c r e t ,  nobody h a s  

d i s c o v e r e d  a n  a f f a i r  between S a n t i a g o  Nazar and Angela 

V i c a r i o .  H e  d o e s  n o t  know till t h e  moment o f  h i s  d e a t h  

why h e  i s  b e i n g  k i l l e d  by t h e  V i c a r i o  t w i n s .  

T h a t  h e  w i l l  b e  k i l l e d  i s  a c e r t a i n t y  t o  many 

of t h e  c h a r a c t e r s  i n  t h e  nove l .  T h e r e  i s  a  s e n s e  o f  

foreknowledge.  "The town ' s  c o l l e c t i v e  knowledge o f  t h e  

cr ime- to-be  and i t s  u n b e a r a b l e  g u i l t ,  i s  b u i l t  on 

d i s c r e t e  i n s t a n c e s  o f  i n d i v i d u a l  f o r e s i g h t  ..." (Alonso ,  

1 5 4 ) .  For  i n s t a n c e ,  H o r t e n s i a  B a u t e  sees t h e  k n i v e s  

d r i p p i n g  b l o o d  b e f o r e  t h e  a c t u a l  murder .  E a r l y  i n  t h e  

morning o f  t h e  d a y ,  Divina  F l o r  f e e l s  t h a t  S a n t i a g o  

N a z a r ' s  h a n d s  a r e  t h o s e  o f  a  deadman. When reminded 

t h a t  Nazar u s u a l l y  went a b o u t  armed,  Pedro  V i c a r i o  

s a y s ,  "Deadmen c a n ' t  s h o o t "  (m, 1 1 0 ) ,  implying t h a t  

h e  i s  a l r e a d y  dead .  

Bayardo San Roman is  "Romantic and e x o t i c "  

(Crossman, 7 3 ) .  H e  i s  t h e  son o f  G e n e r a l  P e t r o n i o  San 

Roman, t h e  C o n s e r v a t i v e  h e r o  who d e f e a t e d  C o l o n e l  

A u r e l i a n o  Buendia .  H i s  mother  i s  A l b e r t a  Simonds, a  

m u l a t t o  who was once  d e c l a r e d  the m o s t  b e a u t i f u l  woman 

i n  t h e  A n t i l l e s .  " H e  i s  a p r i n c e l y  f i g u r e ,  a cowboy, a 

k n i g h t  and a n  a d v e n t u r e r . . . . H e  i s  t h e  p r o t o t y p i c a l  



m y s t e r i o u s  s t r a n g e r  who i s  wea l thy  and w i l d l y  

a t t r a c t i v e ,  whose o r i g i n s  a r e  unknown" (Grossman, 63). 

H e  goes  from town t o  town l o o k i n g  f o r  a 

f a i t h f u l  woman t o  marry.  H e  h a s  a  way o f  s p e a k i n g  t h a t  

h i d e s  more t h a n  it r e v e a l s .  H e  i s  a n  e n g i n e e r ,  

t e l e g r a p h  o p e r a t o r ,  s w i m m e r  and h a s  wide  m e d i c a l  

knowledge. H e  t a k e s  communion, h e  d r i n k s  b u t  never  

b rawls .  H e  i s  a s o l d i e r  o f  f o r t u n e ,  a  bear- tamer  and a 

d i v e r  a f t e r  b u r i e d  f o r t u n e .  

H i s  m a r r i a g e  t o  Angela V i c a r i o  i s  l o v e l e s s ,  a  

m a r r i a g e  o f  convenience .  Angela h a t e s  Bayardo San 

Roman. H e  h a s  no r e g a r d  f o r  t h e  f e e l i n g s  o f  t h e  g i r l .  

H e  t r i e s  t o . n e g a t e  h i s  l a c k  o f  l o v e  w i t h  a  show o f  

w e a l t h .  " I n  many ways, t h e n ,  t h e  n o v e l  o f f e r s  i t s e l f  

a s  a n  i c y  demytho log i s ing  of  b o t h  romant ic  l o v e  and t h e  

r o m a n t i c  f o l l y  it i n s p i r e s  ..." (Buford ,  1982,  9 6 5 ) .  

The l o v e  o f  v i r g i n i t y  l e a d s  t o  a  d i s a s t e r  i n  

CDF. "The c u l t  o f  v i r g i n i t y  i s  an i n t e g r a l  p a r t  o f  t h e  - 
HYS a l s o  t h e  c u l t  o f  d e a t h "  ( P e n u e l ,  7 5 8 ) .  I n  

o b s e s s i o n  w i t h  v i r g i n i t y  l e a d s  t o  l o n e l i n e s s  and d e a t h .  

"For  G a r c i a  Marquez t h e  c u l t  o f  v i r g i n i t y  i s  a  v e s t i g e  

o f  t a b o o  m o r a l i t y  and s y m b o l i z e s  s t e r i l i t y  i n  human 

r e l a t i o n s  and u l t i m a t e l y  d e a t h .  S a n t i a g o ' s  d e a t h  i s  

t h e  end p r o d u c t  of t h i s  cult" ( P e n u e l ,  7 5 8 ) .  



The doub le  s t a n d a r d  f o r  man a n d  woman i n  

s e x u a l  m a t t e r s  i s  c r i t i c i s e d  i n  t h e  n o v e l .  Maria 

A l e j a n d r i n a  C e r v a n t e s ' s  house  o f  p r o s t i t u t i o n  e x i s t s  a s  

a  t h r e a t  t o  t h e  m o r a l i t y  o f  t h e  community. The young 

men o f  t h e  town r e l i e v e  t h e i r  so r rows  i n  h e r  a p o s t o l i c  

l a p .  

"She  was t h e  one who ravaged"  t h e  n a r r a t o r ' s  

" g e n e r a t i o n  ' S v i r g i n i t y "  (CDF, 8 7 ) .  S a n t i a g o  Nazar i s  

n o t o r i o u s  a s  a  d e f l o w e r e r  of v i r g i n s .  H e  t r ies t o  

seduce  D i v i n a  F l o r ,  t h e  Black  c o o k ' s  d a u g h t e r .  Ye t ,  

nobody f i n d s  f a u l t  w i t h  men. B u t ,  when Angela V i c a r i o  

i s  no v i r g i n ,  s h e  i s  abused and s e n t  back  t o  h e r  

p a r e n t s .  G a r c i a  Marquez i s  a g a i n s t  t h e  c o n c e p t  o f  

machismo. I n  a n  i n t e r v i e w ,  he  t e l l s  R i t a  G u i b e r t  t h a t  

"machismo i s  cowardly ,  a  l a c k  of  m a n l i n e s s "  ( ~ u i b e r t ,  

1973 ,  316). 

The book c o n t a i n s  a n  a t t a c k  on t h e  C a t h o l i c  

Church. S a n t i a g o  does  n o t  go t o  h i s  r a n c h  t h a t  day 

because  o f  t h e  a r r i v a l  o f  t h e  Bishop.  The Bishop  

r e f u s e s  t o  d isembark  and c o n t i n u e s  h i s  j o u r n e y  w i t h  a 

h a s t y  b l e s s i n g .  I n  r e f u s i n g  t o  d i s e m b a r k ,  t h e  Bishop  

b e t r a y s  t h e  p e o p l e ' s  f a i t h  and hope.  The c o c k s  b r o u g h t  

by t h e  p e o p l e  on t h e  dock a n d  t h e  cacophony o f  crowing 

i n d i c a t e  t h e  decadence  of t h e  Church. The  Bishop  was 



fond o f  coxcomb soup.  I t  shows h i s  v o l u p t u o u s n e s s  and  

t h e  b e t r a y a l  o f  t h e  p r i n c i p l e s  o f  C h r i s t .  F r .  Arnador 

d i s p l a y s  t h e  Church ' s  a t t i t u d e  towards  l i f e  and d e a t h  

when h e  performs t h e  a u t o p s y  o f  S a n t i a g o  N a z a r ' s  dead 

body. H e  p u l l s  o u t  t h e  s l i c e d  up i n t e s t i n e s ,  g i v e s  a n  

a n g r y  b l e s s i n g  and throws them i n t o  t h e  g a r b a g e  p a i l .  

Penue l  c a l l s  it a n  inhuman a c t .  "Not c o n t e n t  w i t h  

k i l l i n g  t h e  body, t h e  Church f e e l s  compelled t o  d e s t r o y  

it comple te ly  u n t i l  it l o s e s  i t s  i d e n t i t y  t h r o u g h  

d i s p e r s a l "  ( P e n u e l ,  760) .  

There  a r e  numerous B i b l i c a l  and r e l i g i o u s  

a l l u s i o n s  i n  t h e  n o v e l .  ' S a n t i a g o '  means S t .  James, 

one of t h e  d i s c i p l e s  of C h r i s t .  'Nazar '  may i n d i c a t e  

Nazar ine ,  J e s u s  C h r i s t .  H i s  f a t h e r ' s  e s t a t e  i s  c a l l e d  

'The Div ine  F a c e ' .  The V i c a r i o  t w i n s  a r e  named P e t e r  

( P e d r o )  and P a u l  ( ~ a b l o ) ,  two i m p o r t a n t  d i s c i p l e s  of  

C h r i s t .  V i c a r i o '  means v i c a r  o r  deputy .  The Pope i s  

t h e  v i c a r  o f  C h r i s t  on e a r t h .  The V i c a r i o s '  f a t h e r  i s  

named Poncio  a f t e r  P o n t i u s  P i l a t e .  So S a n t i a g o  Nazar 

becomes a  C h r i s t  f i g u r e .  "Church i s  p r e s e n t e d  a s  

hav ing  s t a y e d  s o  f a r  from i t s  o r i g i n a l  t e a c h i n g s  t h a t  

it h a s  s y m b o l i c a l l y  s l a i n  i t s  own f o u n d e r "  ( P e n u e l ,  

7 6 0 ) .  The crowing of  t h e  cocks  r e l a t e s  S a n t i a g o ' s  

d e a t h  t o  t h a t  of C h r i s t .  The p remature  d e a t h s  of 

C h r i s t  and S a n t i a g o  a r e  f o r e t o l d .  Both a r e  v i c t i m s  o f  

t h e  m u l t i t u d e ' s  i g n o r a n c e  and f e a r  o f  l i f e .  



" C h r o n i c l e  o f  a  Dea th  F o r e t o l d  d e c o n s t r u c t s  a 

v e r s i o n  of  t h e  New T e s t a m e n t "  (McGuirk ,  1 9 8 7 ,  1 8 8 ) .  

When t h e  Church  f a i l s  t o  c a t e r  t o  t h e  n e e d s  of t h e  

s o u l ,  M a r i a  A l e j a n d r i n a  C e r v a n t e s  o f f e r s  s o l a c e  t o  t h e  

d i s t u r b e d  h e a r t s .  The n a r r a t o r  h i m s e l f  a p p r o a c h e s  h e r  

f o r  c o n s o l a t i o n .  H e r  d e v o t i o n  a n d  r e a l  c o n c e r n  f o r  

human n e e d s  i s  a  p a r o d y  o f  t h e  r o l e  p l a y e d  by t h e  

Church.  " A s s o c i a t e d  w i t h  Mar i a  are a u t h e n t i c  g r i e f ,  

human f e e l i n g s ,  and  a n  e f f o r t  o f  t e n d e r  c o n s o l a t i o n "  

( P e n u e l ,  7 6 2 ) .  

" T h e r e  i s  n o t  a s i n g l e  l i n e  i n  my n o v e l s  which  

is  n o t  b a s e d  on r e a l i t y " ,  G a r c i a  Marquez t o l d  P l i n i y o  

Apuleyo Mendoza (Mendoza, 5 0 ) .  I n  t h i s  n o v e l  t h e r e  a r e  

r e f e r e n c e s  t o  p e o p l e  c lose  t o  him. T h u s  w e  f i n d  

r e f e r e n c e s  t o  Mercedes ,  h i s  w i f e ;  Margot ,  h i s  s i s te r ;  

L u i s  E n r i q u e ,  h i s  b r o t h e r ;  L u i s a   antia ago, h i s  m o t h e r  

and G e r i n e l d o  Marquez,  h i s  g r a n d f a t h e r .  H e  h a d  worked 

a s  a  r e p o r t e r  i n  ' E l  U n i v e r s a l ' ,  E l  H e r a l d o '  and  ' E l  

E s p e c t a d o r ' .  T h i s  e x p e r i e n c e  h e l p e d  him t o  p r e s e n t  a  

h o r r i f y i n g  murde r  i n  t h e  form of  a  c h r o n i c l e .  The 

n o v e l  h a s  a c l a u s t r o p h o b i c  a t m o s p h e r e .  I t s  mood i s  

sombre a n d  tragic. 

J o s e p h  E p s t e i n  i s  o f  t h e  v i e w  t h a t  G a r c i a  

Marquez " c o m b i n e s  t h e  t w o  p o w e r f u l  t r a d i t i o n s  o f  L a t i n  



American w r i t i n g :  t h e  l e f t  wing ' engage  t r a d i t i o n '  o f  

t h e  Communist p o e t  P a b l o  Neruda a n d  t h e  m o d e r n i s t  

'mandarin t r a d i t i o n '  o f  J o r g e  Lu i s  Borges"  ( E p s t e i n ,  

1983,  6 5 ) .  H e  b e l i e v e s  t h a t  i n  CDF, t h e  Borges 

t r a d i t i o n  p redomina tes .  Anthony Burgess  comments on 

t h e  shor tcomings  o f  t h e  n o v e l :  "The l i t t l e  nove l  i s  a n  

h o n e s t  r e c o r d ,  c u n n i n g l y  c o n t r i v e d ,  b u t  it seems t o  

a b e t  a complacent  debasement  o f  m o r a l i t y  r a t h e r  t h a n  t o  

open up l a r g e r  v i s t a s "  ( B u r g e s s ,  1983 ,  3 6 ) .  

LOVE I N  THE TIME O F  CHOLERA 

LTC i s  a  b r i l l i a n t  e x p l o r a t i o n  o f  t h e  s o l i t u d e  - 
o f  l o v e .  G a r c i a  Marquez h a s  b l e n d e d  w i t h  it themes 

l i k e  a g i n g ,  d e a t h  and decay .  The s t o r y  i s  set  i n  a  

Car ibbean  town which i s  r e c u r r i n g l y  p l a g u e d  by c h o l e r a .  

I n  t h i s  n o v e l  a l s o  G a r c i a  Marquez r e t u r n s  t o  h i s  

f a v o u r i t e  " h i s t o r i c a l  p e r i o d  -- from independence  t o  

t h e  f i r s t  d e c a d e s  o f  t h e  t w e n t i e t h  c e n t u r y "  ( F r a n c o ,  

1988 ,  5 7 3 ) .  

I t  b e l o n g s  t o  t h e  l i t e r a r y  g e n r e  g e n e r a l l y  

known a s  ' f o l l e t i n ' ,  a  s e n t i m e n t a l  and  lachrymose  l o v e  

s t o r y .  I t  i s  a  r e a l i s t i c  n o v e l  w i t h  e l e m e n t s  o f  

t e l e v i s i o n  s o a p  o p e r a s .  G a r c i a  Marquez " w r i t e s  w i t h  

impass ioned  c o n t r o l ,  o u t  o f  a  m a n i a c a l  s e r e n i t y "  

(Pynchon,  1988 ,  1 ) . Pynchon ca l l s  it a  " s h i n i n g  and 

h e a r t - b r e a k i n g  nove l"  (Pynchon,  4 9 ) .  



G a r c i a  Marquez i s  o b s e s s e d  w i t h  p l a g u e s .  

T h e r e  i s  a  famous insomnia p l a g u e  i n  HYS. I n  t h e  same 

n o v e l ,  b i r d s  f a l l  dead i n s i d e  h o u s e s  reminding u s  o f  

Camus's La P e s t e  (The P l a g u e ) .  I n  a n  i n t e r v i e w  w i t h  

M a r l i s e  Simons, G a r c i a  Marquez comments: "P lagues  a r e  

l i k e  imponderable  d a n g e r s  t h a t  s u r p r i s e  peop le .  They 

s e e m  t o  have  a  q u a l i t y  o f  d e s t i n y .  I t  i s  t h e  

phenomenon o f  d e a t h  on a  mass s c a l e "  (Simons,  1983,  

2 3 ) .  H e  b e l i e v e s  t h a t  t h e  g r e a t  p l a g u e s  have a lways  

produced t e r r i f i c  e x c e s s e s .  P e o p l e  a r e  deep ly  a f f e c t e d  

by p l a g u e s  and hence h e  i s  i n t e r e s t e d  i n  p lagues .  

I n  LTC t h e  s e t t i n g  i s  n o t  a  mag ica l  wor ld  l i k e  

Macondo. H e r e  no one a s c e n d s  t o  heaven.  On t h e  

c o n t r a r y ,  o r d i n a r y  e v e n t s  t a k e  p l a c e  i n  a  s l e e p y  

p r o v i n c i a l  c a p i t a l .  "The g e n i u s  o f  Love i n  t h e  T i m e  of  

C h o l e r a  i s  t h e  f i l l i n g  i n  o f  t h e  g a p s  o f  o r d i n a r y  l i f e ,  

t h e  m u n i f i c e n c e  of d e t a i l  t h a t  can  be e x t r a c t e d  from a  

p l a c e  where  ... n o t h i n g  had happened f o r  f o u r  c e n t u r i e s "  

(Gray ,  1 9 8 8 ,  7 7  ) . H e r e  " e v e r y t h i n g  was known, and many 

t h i n g s  w e r e  known even b e f o r e  t h e y  happened" ( L T C I  - 
3 3 9 ) .  

"The t i m e  o f  c h o l e r a  i s  t h e  t i m e  of  r o m a n t i c  

l o v e "  (Wood, 1988 ,  9 ) .  I n  t h i s  n o v e l ,  l o v e  i s  t r e a t e d  

a s  a  d i s e a s e .  "Love i s  l i k e  c h o l e r a ,  even i t s  p h y s i c a l  



symptoms, d i z z i n e s s ,  n a u s e a ,  f e v e r  and t h e  rest can be 

t h e  same" (Wood, 9 ) .  The l o v e  d e s c r i b e d  i n  t h e  n o v e l  

b o t h  d e f i e s  and  redeems t i m e ,  anger  and c o n t a g i o n  ..." 
( ~ e v e r l e ~ ,  1988 ,  4 1 0 ) .  

The n o v e l  t e l l s  of  F l o r e n t i n o  A r i z a ' s  p a s s i o n  

f o r  Fermina Daza, a  w e a l t h y  b e a u t i f u l  g i r l .  Though h e  

succeeds  i n  g e t t i n g  h i s  s w e e t h e a r t ' s  l o v e ,  h e r  f a t h e r  

does  n o t  approve  o f  t h e  r e l a t i o n s h i p  and s e n d s  h e r  on a 

long  journey o f  f o r g e t t i n g .  When s h e  r e t u r n s ,  s h e  

rejects  him and  m a r r i e s  a h i g h l y  es teemed young d o c t o r .  

D e j e c t e d ,  F l o r e n t i n o  A r i z a  l e a d s  a  s o l i t a r y  l i f e ,  

seduces  innumerab le  l a d i e s  a n d  w a i t s  f o r  t h e  d e a t h  o f  

h i s  r i v a l ,  D r .  J u v e n a l  Urbino.  When h e  dies h e  o f f e r s  

h e r  h i s  l o v e  a g a i n .  The former  l o v e r s  g r a d u a l l y  f i n d  

t r u e  l o v e  a n d  s o l i c i t u d e .  

The n o v e l  t o o k  i t s  o r i g i n  from two s o u r c e s .  

The f i r s t  was t h e  l o v e  a f f a i r  o f  G a r c i a  Marquez 's  

p a r e n t s .  I t  c l o s e l y  resembles t h e  a f f a i r  between 

Fermina Daza and  F l o r e n t i n o  A r i z a .  G a r c i a  Marquez 's  

mother be longed  t o  a  we l l - to -do  f a m i l y  and  h i s  f a t h e r  

was a  poor  t e l e g r a p h  o p e r a t o r .  Y e t  h e  wooed h e r  w i t h  

l o v e  le t te rs ,  v i o l i n  s e r e n a d e s ,  and t e l e g r a p h  messages.  

Then h e r  f a t h e r  s e n t  h e r  on a long  voyage t o  f o r g e t  

him. H i s  messages  f o l l o w e d  h e r  everywhere .  When s h e  



r e t u r n e d  t h e y  g o t  mar r i ed .  ( I n  t h e  n o v e l ,  � er mina Daza 

r e j e c t s  F l o r e n t i n o  A r i z a  when s h e  r e t u r n s ) .  The second 

s o u r c e  was  t h e  murder o f  a n  o l d  American c o u p l e  who 

would m e e t  e v e r y  y e a r  i n  Acapulco .  They w e r e  i n  t h e i r  

e i g h t i e s  a n d  m a r r i e d  t o  o t h e r  p e o p l e .  When t h e y  went 

b o a t i n g ,  t h e y  were k i l l e d  by  t h e  boatman. G a r c i a  

Marquez combined t h e s e  two s t o r i e s  i n  LTC. The  s i n g l e  

v i s u a l  image beh ind  t h e  work was t h a t  o f  two o l d  p e o p l e  

dancing a b o l e r o  on t h e  deck  o f  a b o a t .  

The  n o v e l  b e g i n s  w i t h  t h e  d e a t h  o f  t h e  

A n t i l l e a n  r e f u g e e  Je remiah  d e  S t .  Amour, f o l l o w e d  by 

t h e  d e a t h  of D r .  Juvena l  Urbino.  D r .  Urb ino ,  81 y e a r s  

o l d ,  d i e s  on  t h e  P e n t e c o s t  Sunday f a l l i n g  f rom a  l a d d e r  

w h i l e  t r y i n g  t o  r e t r i e v e  a  p e t  p a r r o t .  H e  was one of  

t h e  most  d i s t i n g u i s h e d  c i t i z e n s  o f  t h e  c i t y .  When t h e  

f u n e r a l  i s  o v e r  F l o r e n t i n o  A r i z a ,  P r e s i d e n t  o f  t h e  

River  Company o f  t h e  Car ibbean ,  a p p r o a c h e s  t h e  widow o f  

t h e  dead  p h y s i c i a n  and r e p e a t s  h i s  e t e r n a l  f i d e l i t y  and  

love .  Fe rmina  Daza a g a i n  rejects  him. Then w e  have  a  

f l a s h b a c k  which  t a k e s  us t o  t h e  p a s s i o n a t e  l o v e  a f f a i r  

between F l o r e n t i n o  A r i z a  a n d  Fermina Daza. The m i d d l e  

c h a p t e r s  deal w i t h  F l o r e n t i n o  A r i z a ' s  e s c a p a d e s  and 

Fermina D a z a ' s  m a r r i e d  l i f e .  The  l a s t  c h a p t e r  b r i n g s  

us  back  t o  t h e  p r e s e n t .  F l o r e n t i n o  A r i z a  c o u r t s  

Fermina Daza a g a i n .  



Both Fermina Daza and F l o r e n t i n o  A r i z a  a r e  

h a l f - o r p h a n s .  The f o r m e r  had no mother  w h i l e  t h e  

l a t t e r  had  no f a t h e r .  Fermina Daza i s  d e s c r i b e d  a s  a  

b e a u t i f u l  a d o l e s c e n t .  She walks  " w i t h  n a t u r a l  

h a u g h t i n e s s "  (g, 5 6 ) .  H e r  " d o e ' s  g a i t "  makes h e r  

"seem immune t o  g r a v i t y "  ( L T C ,  5 6 ) .  T h e i r  l o v e  and 

s e p a r a t i o n  i s  t h e  major  theme of t h e  nove l .  Fermina 

Daza i s  under  t h e  s t r i c t  c a r e  of  h e r  a u n t .  H e r  f a t h e r  

who became r i c h  t h r o u g h  i l l e g a l  means wan t s  t o  make h e r  

a  g r e a t  l a d y .  She p u t  a n  end t o  t h e  a f f a i r  when s h e  

l e a r n e d  t h a t  s h e  was i n  l o v e  n o t  w i t h  t h e  u n f o r t u n a t e  

man b u t  w i t h  t h e  i d e a  o f  l o v e  i t s e l f .  H e r  r e j e c t i o n  i s  

a  major  s e t b a c k  t o  him. But  h e  i s  p r e p a r e d  t o  w a i t  

till s h e  i s  f r e e  a g a i n .  

She m a r r i e s  D r .  J u v e n a l  Urbino,  a  h i g h l y  

es teemed d o c t o r ,  f a r  above h e r  s t a t i o n  i n  l i f e .  D r .  

Urbino f i g h t s  a g a i n s t  c h o l e r a ,  a s  h i s  f a t h e r  d i d .  H e  

promotes measures  o f  p u b l i c  h e a l t h .  Fermina Daza 

g r a c e f u l l y  p l a y s  t h e  r o l e  o f  w i f e ,  mother  and househo ld  

manager. She s p e n d s  h e r  t i m e  i n  P a r i s  l i k e  t h e  

f a s h i o n a b l e  l a d i e s  of  L a t i n  America. Y e t  s h e  a lways  

f e l t  a s  if h e r  l i f e  had been l e n t  t o  h e r  by h e r  

husband. I t  was a  happy m a r r i e d  l i f e .  Y e t ,  t h e r e  was 

something wrong. She f e l t  it l i k e  " t h e  pea i n  t h e  bed 

of  t h e  P r i n c e s s "  ( C a r t e r ,  1988,  1 4 ) .  "The q u e s t i o n s  o f  



m a r r i a g e  a n d  t h e  c u r t a i l m e n t  o f  p e r s o n a l  f r eedom 

p reoccupy  G a r c i a  Marquez i n  t h i s  n o v e l "  ( F i d d i a n ,  1987 ,  

2 0 0 ) .  

F l o r e n t i n o  A r i z a  d o e s  n o t  m a r r y  a t  a l l .  H e  

h a s  a  b r i l l i a n t  career a t  t h e  R i v e r  Company o f  t h e  

C a r i b b e a n ,  e n d i n g  up a s  i t s  P r e s i d e n t .  H e  i s  a n  

e x c e l l e n t  womanizer ,  w i t h  women r a n g i n g  from a  s c h o o l  

g i r l  t o  a f i f t y - y e a r - o l d  widow. Of t e n  h  i s  

r e l a t i o n s h i p s  e n d  i n  c a t a s t r o p h e .  A b e a u t i f u l  p i g e o n  

t r a i n e r  h a s  b e e n  k i l l e d  by  h e r  c u c k o l d e d  husband .  The  

s c h o o l  g i r l ,  A m e r i c a  V icuna ,  commits s u i c i d e .  

F l o r e n t i n o  A r i z a ,  t h e  d e p r e s s e d  l o v e r ,  embarks  

on  a  c o u r s e  o f  womanizing. H e  h a s  t o  h i s  c r e d i t  "622 

l o n g  t e r m  l i a i s o n s  a p a r t  f rom c o u n t l e s s  f l e e t i n g  

a d v e n t u r e s . .  ." (m, 1 5 2 ) .  S t i l l  h e  k e e p s  h i s  

f i d e l i t y ,  h i s  c r a v i n g  f o r  a  l i f e  w i t h  Fermina Daza.  A t  

t h e  end  o f  t h e  n o v e l  h e  s a y s ,  " I  h a v e  r ema ined  a v i r g i n  

f o r  you" ( L T C ,  3 3 9 ) .  

F l o r e n t i n o  A r i z a ' s  p a s s i o n  i s  consummated 

a f t e r  f i f t y  o n e  y e a r s ,  n i n e  months  a n d  f o u r  d a y s .  The 

consummation t a k e s  p l a c e  i n  a r i v e r  b o a t .  To p r o t e c t  

t h e i r  p r i v a c y  t h e  C a p t a i n  d e c i d e s  t o  h o i s t  t h e  f l a g  o f  

c h o l e r a .  I t  i s  t h e  l o v e  o f  o l d  p e o p l e  w i t h  w r i n k l e d  

s k i n ,  s a g g e d  b r e a s t s ,  w i t h e r e d  neck  a n d  d e c a y i n g  b o n e s .  



The c o u p l e  e x p e r i e n c e s  " t h e  t r a n q u i l ,  wholesome l o v e  of  

e x p e r i e n c e d  g r a n d  p a r e n t s "  (LTC, 3 4 5 ) .  The b o a t  i s  

d e s t i n e d  t o  g o  up and down t h e  r i v e r  p e r p e t u a l l y .  I t  

i s  a n  "autumnal  romance" ( F r a n c o ,  5 7 3 ) .  

I n  "New F i d e l i t y " ,  t h e y  d i s c o v e r  t h e  new l o v e .  

The b o a t  moves a l o n g  t h e  ravaged  l a n d .  Not much l i f e  

i s  l e f t .  Though t h e  y e l l o w  q u a r a n t i n e  f l a g  e n s u r e s  

p r i v a c y ,  t h e y  w i l l  n e v e r  t o u c h  t h e  l a n d .  The C a p t a i n  

d i s c o v e r s  t h a t  " i t  i s  l i f e  more t h a n  d e a t h  t h a t  h a s  no  

l i m i t s "  (S, 3 4 8 ) .  They e n j o y  t h e  l a s t  f r a g r a n c e  o f  

love .  

M i c h a e l  Wood s p e a k s  of  G a r c i a  Marquez ' s  

fondness  f o r  numbers i n  h i s  e s s a y  " H e a r s t i c k "  p u b l i s h e d  

i n  The N e w  York Review of Books. T h e r e  a r e  one hundred 

y e a r s  o f  s o l i t u d e ,  t h e  r a i n  p o u r s  down on Macondo f o r  4 

y e a r s  11 months a n d  2 d a y s ,  one e a t s  e i g h t  q u a r t e r s  of 

c o f f e e ,  30 raw e g g s  and  t h e  j u i c e  o f  4 0  o r a n g e s  and 

F l o r e n t i n o  A r i z a t s  l o v e  i s  consummated a f t e r  f i f t y  one  

y e a r s ,  n i n e  months and f o u r  d a y s .  "The numbers c a l l  up 

an a i r  o f  l e g e n d ,  a  p r e c i s i o n  t h a t  w i l d l y  mocks t h e  

i d e a  o f  p r e c i s i o n .  B u t  numbers c a n  a l s o  s u g g e s t  

p a t i e n c e ,  a n  i n t i m a c y  w i t h  t h e  s low p a s s a g e  of  t i m e "  

(Wood, 6 ) .  



The nove l  " i s  a n  e x t r a - o r d i n a r y  p o e t i s a t i o n  o f  

o l d  a g e "  (S t rawson ,  1 9 8 8 ,  4 2 ) .  I n  t h e  f i r s t  p a r t  

J e r e m i a h  d e  S t .  Amour c o m m i t s  s u i c i d e  by  i n h a l i n g  t h e  

fumes o f  g o l d  cyan ide .  H i s  name s u g g e s t s  t h e  

l o n e l i n e s s  o f  l o v e .  H e  d i e s  o f  g e r e n t o p h o b i a ,  t o  

e s c a p e  t h e  i n d i g n i t i e s  o f  o l d  a g e .  I t  i s  a n  o v e r t u r e  

t o  t h e  n o v e l .  Jeremiah d e  S t .  Amour h a s  d e c i d e d  t h a t  

h e  w i l l  d i e  a t  s i x t y .  "As t h e  d a t e  approached  h e  had 

g r a d u a l l y  succumbed t o  d e s p a i r  a s  i f  h i s  d e a t h  had been 

n o t  h i s  own d e c i s i o n  b u t  a n  i n e x o r a b l e  d e s t i n y "  (LTC, - 
1 5 ) .  J e r e m i a h  d e  S t .  Amour's d e a t h  i s  a  r e s o l u t i o n  

a g a i n s t  o l d  age .  F l o r e n t i n o  A r i z a  i s  t o r t u r e d  by t h e  

t h o u g h t  t h a t  d e a t h  w i l l  c o n q u e r  him. H i s  f i e r c e  war o f  

l o v e  w i l l  b e  t u r n e d  t o  d u s t  a n d  n o t h i n g n e s s .  

V a r i o u s  t y p e s  o f  l o v e  a r e  d e s c r i b e d  i n  t h e  

n o v e l .  "Noth ing  one does  i n  bed is  immoral i f  it h e l p s  

t o  p e r p e t u a t e  l o v e " ,  F l o r e n t i n o  A r i z a  t e l l s  t h e  widow 

N a z r e t  (E, 1 5 1 ) .  B a i l e y  f i n d s  i n  t h e  n o v e l  t h e  

m a n i f e s t a t i o n s  o f  v a r i o u s  t y p e s  o f  l o v e :  

Love i n  a l l  i ts  v a r i e d  m a n i f e s t a t i o n s  i s  

c e l e b r a t e d  and l a m e n t e d  i n  t h i s  e v e n t f u l  

n o v e l :  p l a t o n i c  l o v e ,  l o v e l e s s  l o v e ,  t h e  l o v e  

t h a t  grows s u d d e n l y  be tween two p e o p l e  who 

h a v e  l i v e d  t o g e t h e r  w i t h o u t  it; m a n i a c a l  l o v e  

and l o v e  which i s  s i c k n e s s  u n t o  d e a t h  ( B a i l e y ,  

1 9 8 8 ,  2 9 ) .  



G a r c i a  Marquez d e s c r i b e s  t h e  pangs  o f  

u n r e q u i t e d  l o v e :  t h e  f e v e r ,  t h e  cramps a n d  t h e  

h e a r t b u r n .  

F l o r e n t i n o  A r i z a ' s  p a s s i o n  f o r  Fermina Daza i s  

" e x t r a v a g a n t ,  p i n k ,  i n n o c e n t ,  h i g h  p i t c h e d  r o m a n t i c  

l o v e "  (Simpson, 1988,  2 2 ) .  H e  goes  t o  h e r  house  t o  

d e l i v e r  a  message t o  h e r  f a t h e r .  H e  f i n d s  h e r  t e a c h i n g  

h e r  a u n t  t o  r e a d .  He wooes h e r  t h r o u g h  l e t te rs .  Z e  

s e n d s  h e r  a  l o c k  o f  h i s  own h a i r .  She s e n d s  him t h e  

v e i n s  o f  l e a v e s  d r i e d  i n  d i c t i o n a r i e s ,  t h e  wings o f  

b u t t e r f l i e s  and t h e  f e a t h e r s  o f  magic b i r d s .  

F l o r e n t i n o  A r i z a  e a t s  r o s e s  u n t i l  h e  shows t h e  

symptoms o f  c h o l e r a .  H e  g i v e s  h e r  a n  u l t ima tum and  

r e c e i v e s  a  r e p l y  on a  page  t o r n  from a  s c h o o l  no teboos .  

She l i v e s  i n  t h e  kingdom o f  c h i l d h o o d ,  o f  p u r e  and 

e t e r n a l  l o v e ,  d e v o i d  o f  t h e  e a r t h i n e s s  and t h e  t o r m e n t  

o f  t h e  body. H e r  r e p l y  i s :  "Very w e l l ,  I w i l l  marry  

you i f  you p romise  n o t  t o  make m e  e a t  e g g - p l a n t "  ( L T c ,  

7 1 ) .  

When s h e  i s  s e n t  on a long  journey it is  t h e  

end of t h e i r  c h i l d h o o d .  F l o r e n t i n o  A r i z a  a l s o  f e e l s  it 

s o .  H e  d i v e s  f o r  sunken g a l l e o n s  i n  s e a r c h  o f  g o l c -  

There  i s  no e x t e r n a l  o b s t a c l e  i n  t h e i r  a f f a i r .  Fermica 

h a s  a c h i e v e d  m a t u r i t y .   e er way o f  wa lk ing  d i s p l a y s  it. 



The change i n  h e r  b r a i d  h a s  e r a s e d  a l l  g i r l i s h  t r a c e s .  

E a r l i e r  s h e  l e t  it hang down h e r  back .  She now wore it 

t w i s t e d  o v e r  h e r  l e f t  s h o u l d e r .  

She m a r r i e s  D r .  J u v e n a l  Urbino n o t  f o r  money. 

"She was s t u n n e d  by t h e  f e a r  o f  a n  o p p o r t u n i t y  s l i p p i n g  

away, and by t h e  imminence of h e r  twen ty  f i r s t  b i r t h  

day. H e r  f a t h e r ' s  b u s i n e s s  was on t h e  r u i n .  Daza was 

a l o n e  i n  t h e  wor ld .  H e r  former  s c h o o l  ma tes  w e r e  

e n j o y i n g  l i f e .  

D r .  J u v e n a l  Urbino is  a  man who went t o  Europe 

and i n h e r i t e d  i t s  l i b e r a l i s m .  H e  f i g h t s  a g a i n s t  

s u p e r s t i t i o n s .  S.M. J. Minta c a l l s  him an o u t s i d e r :  

Y e t  h e  r emains  a s  a  man who w i l l  n e v e r  know 

h i s  own c o u n t r y . .  . a  man b l i n d e d  by t h e  

p r o m i s e  o f  a  dream t h a t  i s  f o r e v e r  f u t u r e .  I n  

t h e  e n d  it i s  Urbino who a p p e a r s  r i d i c u l o u s ,  

one  w h o  dies n o t  f o r  s c i e n c e ,  n o t  l o v e  b u t  f o r  

a  p a r r o t  ( M i n t a ,  1 9 8 8 ,  7 3 0 ) .  

H i s  s o n  i s  a n  o r d i n a r y  d o c t o r  who even  f a i l e d  

t o  produce  a  c h i l d .  His d a u g h t e r  a l s o  p r o d u c e s  no s o n .  

The g r e a t  t r a d i t i o n  o f  med ica l  p r a c t i c e  e n d s  w i t h  him. 

LTC is  a  " c e l e b r a t i o n  o f  a l l  t h a t  Urbino i s  n o t :  it i s  - 
a  nove l  i n  praise  o f  s p o n t a n e i t y ,  s e x u a l  p a s s i o n ,  



d i s o r d e r  and  v i t a l i t y  a n d  o f . . . o l d  a g e  o v e r  d e a t h . . . "  

(Min ta ,  7 3 0 ) .  

The b i z a r r e  a n d  t h e  o u t l a n d i s h  dominate  t h e  

novel .  G a r c i a  Marquez i s  i n t e r e s t e d  i n  communit ies  

doomed f o r  i s o l a t i o n .  The t i m e  of c h o l e r a  becomes t h e  

t i m e  o f  r o m a n t i c  l o v e  i n  t h i s  n o v e l .  " L i k e  c h o l e r a ,  

l o v e  i s  m o r t a l ,  e x c l u s i v e  and u n d i s c r i m i n a t i n g "  (Wood, 

9 ) .  The n o v e l i s t  i n f u s e s  t h e  themes o f  decay and 

s o l i t u d e  t h r o u g h  t h e  l andscape .  I t  shows t h e  

s t a g n a t i o n  and  d e v a s t a t i o n  o f  L a t i n  America. 

OF LOVE AND OTHER DEMONS 

An a tmosphere  o f  d e a t h ,  decay  a n d  s o l i t u d e  

permeates  OLD. I n  t h i s  n o v e l ,  G a r c i a  Marquez t a k e s  u s  

t o  a  Car ibbean  town where s l a v e  t r a d e  a n d  r e l i g i o u s  

hegemony d e t e r m i n e  t h e  d e s t i n y  of t h e  c i t i z e n s .  The 

s h i p  w i t h  u n e x p l a i n a b l e  series of d e a t h  on b o a r d ,  t h e  

c o r p s e s  thrown i n t o  t h e  s e a ,  and  t h e  d i s f i g u r e d  s w o l l e n  

b o d i e s  w i t h  a  s t r a n g e  m a j e n t a  c o l o u r i n g  washed a s h o r e  

-- a l l  i n t r o d u c e d  i n  t h e  f irst  page i t s e l f  -- t a k e  u s  

t o  t h e  d a r k  w o r l d  o f  pagan b e l i e f s  and s u p e r s t i t i o n s .  

"The e x c e l l e n c e  o f  G a r c i a  Marquez l ies  i n  t h e  

o r i g i n a l i t y  o f  h i s  m u l t i - l a y e r e d  s t o r y - t e l l i n g "  ( G i l l ,  

1987, 1 4 4 ) .  i s  an .example .  On O c t o b e r  2 6 ,  1 9 4 9 ,  



w h i l e  h e  was working a s  a j o u r n a l i s t ,  he w a s  s e n t  t o  

t h e  c e m e t e r y  of  t h e  C l a r i s s a n  nuns  a t  S a n t a  C l a r a .  

When a  b u r i a l  c r y p t  t h a t  bore t h e  name ' S i e r v a  M a r i a '  

was opened ,  a  s t r eam o f  l o n g  h a i r  s p i l l e d  o u t .  H e  had 

h e a r d  o f  a  twe lve -year -o ld  g i r l  w i t h  h a i r  t r a i l i n g  

b e h i n d  h e r  l i k e  a b r i d a l  t r a i n ,  who had d i e d  o f  r a b i e s .  

T h i s  i n c i d e n t  he lped  him t o  w r i t e  OLD. A s  S.P.  Ganguly 

comments, "Memories and e x p e r i e n c e  have p l a y e d  a  v i t a l  

r o l e  i n  h i s  c a r e e r  a s  a  w r i t e r "  (Ganguly,  1 9 8 7 ,  1 7 6 ) .  

G a r c i a  Marquez e x p l o r e s  " L a t i n  American l i f e  

t o  i t s  r o o t s  o r  o r i g i n "  ( G i l l ,  1 4 4 ) .  I n  t h i s  n o v e l  h e  

p r e s e n t s  t h e  e v e n t s  t h a t  f o l l o w  when S i e r v a  Mar ia ,  a  

twe lve -year -o ld  Marquise w a s  b i t t e n  by a  mad dog.  The 

two i m p o r t a n t  c h a r a c t e r s  i n  t h i s  nove l  t r a p p e d  i n  t h e  

i n e s c a p a b l e  l a b y r i n t h s  o f  s o l i t u d e  a r e  t h e  Marquis  a n d  

h i s  w i f e ,  Bernarda .  H e r  c r a v i n g  f o r  ext reme s e n s a t i o n s  

r u i n s  B e r n a r d a ,  a n  untamed Mes t i za .  She was 

" s e d u c t i v e ,  r a p a c i o u s  a n d  b r a z e n  w i t h  a h u n g e r  i n  h e r  

womb t h a t  c o u l d  have s a t i s f i e d  a n  e n t i r e  b a r r a c k s "  

( O L D ,  8 ) .  

The Marquis i s  a " f u n e r e a l  e f f e m i n a t e  man" 

" p a l e "  a n d  " f o r l o r n "  i n  a p p e a r a n c e  (g,  9 ) . H i s  house  

i s  i n  melancho ly  r u i n .  S i e r v a  Maria i s  b r o u g h t  up i n  

t h e  s l a v e  q u a r t e r s  and p i c k s  up  t h e i r  s u p e r s t i t i o n s .  



Bernarda  h a t e s  t h e  g i r l  and i s  n o t  b o t h e r e d  when s h e  i s  

b i t t e n  by a  mad dog. The Marquis c o n s u l t s  Abrenuncio,  

a  n o t o r i o u s  a n d  u n c o n v e n t i o n a l  d o c t o r  who employs 

i n n o v a t i v e  methods.  H e  examines t h e  g i r l  a n d  a s s u r e s  

t h a t  s h e  i s  o u t  o f  d a n g e r .  

No medic ine  w a s  a v a i l a b l e  f o r  r a b i e s  i n  t h o s e  

days .  O f t e n  t h e  p a t i e n t s  w e r e  poisoned by  t h e i r  peop le  

t o  a v o i d  a  g h a s t l y  d e a t h .  They would commend t h e  dy ing  

t o  S t  H u b e r t ,  t i e  them t o  a  p i l l a r  and p r o l o n g  t h e i r  

s u f f e r i n g .  The s l a v e s  s e c r e t l y  t r e a t  S i e r v a  Maria.  

She i s  a s k e d  t o  chew a  p a s t e  o f  manaju a n d  s h e  i s  

p l a c e d  naked i n  t h e  on ion  c e l l a r  t o  c o u n t e r a c t  t h e  e v i l  

s p e l l  o f  t h e  dog. 

" I n  much of  h i s  work G a r c i a  Marquez h a s  t u r n e d  

h i s  home town i n t o  a  dream kingdom o f  s h a t t e r e d  

e x p e c t a t i o n s  b u i l t  on n o s t a l g i a  ..." (Rodman, 1983,  1 6 ) .  

The Marquis  i n  t h e  n o v e l  i s  a n  example. H e  i s  a v i c t i m  

of c i r c u m s t a n c e s .  H e  i s  t h e  son o f  a n  i l l u s t r i o u s  

k n i g h t .  When h e  f a l l s  i n  l o v e  w i t h  Dulce  O l i v i a ,  a n  

inmate  o f  t h e  n e a r b y  m e n t a l  asylum, h i s  f a t h e r  e x i l e s  

him t o  h i s  c o u n t r y  estate .  H e  i s  f r i g h t e n e d  o f  t h e  

l o n e l i n e s s .  Then h e  h a s  a  shock ing  dream: t h e  an imals  

i n  t h e  e s t a t e  abandon t h e  p l a c e  and c r o s s  and  f i e l d s  i n  

a b s o l u t e  s i l e n c e  b e n e a t h  t h e  f u l l  moon. H e  r e n o u n c e s  



h i s  l o v e  a n d  m a r r i e s  Dona O l l a l a  Mendoza, who i s  soon 

s t r u c k  down by l i g h t n i n g .  H e  l i v e s  a l o n e  i n  t h e  

mansion, f r i g h t e n e d  by d e a t h .  H e  f e e l s  t h a t  h e  w i l l  b e  

k i l l e d  by h i s  own s l a v e s  and s o  k e e p s  a  pack o f  

f e r o c i o u s  m a s t i f f s .  H e  l o s e s  f a i t h  a l s o .  But  w i t h i n  a  

y e a r  h e  i s  t r a p p e d  i n t o  a  m a r r i a g e  w i t h  B e r n a r d a  who 

comes t h e r e  t o  s u p p l y  p i c k l e d  h e r r i n g .  Soon ~ i e r v a  

Maria i s  b o r n .  Bernarda s p e n d s  h e r  t i m e  i n  w i l d  s e x u a l  

o r g i e s  w i t h  h e r  s l a v e s .  

Then t h e  g i r l  s t a r t s  howl ing  and b a r k i n g .  She 

h a s  t o  b e a r  many c u r e s  and h e a l i n g s  a s s o c i a t e d  w i t h  t h e  

p r i m i t i v e  b e l i e f  S and s u p e r s t i t i o n s .  One d o c t o r  

a p p l i e s  c a u s t i c  p o u l t i c e s ,  a n o t h e r  l e e c h e s  on h e r  back.  

She i s  s u b j e c t e d  t o  h e r b a l  b a t h s  a n d  enemas. H e r  body 

is s c a l d e d  w i t h  mustard  p l a s t e r s  and b l i s t e r i n g  

p o u l t i c e s .  F i n a l l y  Sagunta  a p p l i e s  h e r  w i t c h c r a f t .  

But t h e s e  c a n n o t  c u r e  h e r  s i c k n e s s .  She h a s  a  f i e r y  

u l c e r  a s  a  r e s u l t  o f  t h e s e  w i l d  t r e a t m e n t s .  

The Bishop  summons t h e  Marquis  and q u e s t i o n s  

him a b o u t  h i s  d a u g h t e r ' s  w i l d  r a v i n g s .  H e  c o n c l u d e s  

t h a t  t h e y  a r e  sumptoms of demonic p o s s e s s i o n .  The 

Bishop o r d e r s  t h e  Marquis t o  c o n f i n e  t h e  g i r l  i n  t h e  

convent  o f  S a n t a  C l a r a .  



The Marquis t a k e s  S i e r v a  Maria t o  t h e  convent .  

The g i r l  becomes a v i c t i m  o f  t h e  r i v a l r y  between t h e  

F r a n s i s c a n  F a t h e r s  and  t h e  C l a r i s s a n  nuns.  J o s e f a  

Miranda, t h e  a b b e s s ,  h a t e s  t h e  d e c i s i o n  o f  t h e  

F r a n s i s c a n  Bishop t o  hand o v e r  a  p o s s e s s e d  g i r l  t o  h e r  

convent .  

I n  t h e  conven t  S i e r v a  Maria i s  t r e a t e d  a s  one 

t r u l y  p o s s e s s e d  w i t h  t h e  d e v i l .  H e r  d e e d s  a r e  

e x a g g e r a t e d  and r e c o r d e d  a s  t h e  a c t i o n s  o f  S a t a n .  The 

nuns approach  h e r  f o r  f a v o u r s .  Those who d e v o t e d  t h e i r  

l i v e s  f o r  t h e  w o r s h i p  o f  C h r i s t  want S i e r v a  Maria t o  

i n t e r c e d e  f o r  them w i t h  t h e  d e v i l .  They gamble,  smoke 

and d r i n k .  The decay  p r e v a l e n t  i n  t h e  c l o i s t e r s  i s  

shocking.  G a r c i a  Marquez p o i n t s  o u t  t h e  l a p s e s  o f  t h e  

Church which f a i l  t o  n u r t u r e  t r u e  n o t i o n s  of  b e l i e f s  

and worsh ip .  I n s t e a d ,  t h e  Church worsh ips  f a l s e  gods.  

D r .  Abrenuncio a l o n e  p r o t e s t s  a g a i n s t  l e a v i n g  

.Sier .va Maria a t  S a n t a  C l a r a  f o r  e x o r c i s i n g .  H e  

vehemently c r i t i c i z e s  t h e  h e a r t l e s s n e s s  o f  t h e  Church: 

T h e r e  i s  n o t  much d i f f e r e n c e  between t h a t  and 

t h e  w i t c h c r a f t  o f  t h e  Blacks .  I n  f a c t  it is 

even  worse  b e c a u s e . . . t h e  Holy O f f i c e  i s  happy 

t o  -b reak  i n n o c e n t s  on t h e  r a c k  o r  b u r n  them 

a l i v e  i n  a p u b l ' i c  s p e c t a c l e  (E, 7 2 )  



The d o c t o r  r e f l e c t s  G a r c i a  Marquez 's  own 

i n d i g n a t i o n  a t  t h e  c r u e l  p r a c t i c e s  o f  Orthodox 

C h r i s t i a n i t y  when h e  comments: " I  t h i n k  t h a t  k i l l i n g  

h e r  would have  been more C h r i s t i a n  t h a n  burn ing  h e r  

a l i v e "  ( O L D ,  7 2 ) .  The  Church e x e c u t e d  m e n t a l  p a t i e n t s  

f o r  demonic p o s s e s s i o n  o r  h e r e s y ,  i n s t e a d  o f  g i v i n g  

p r o p e r  t r e a t m e n t .  S i e r v a  Maria a l s o  a w a i t s  such a  

pun i shment .  

The Bishop  a p p o i n t s  a  young p r i e s t ,  Cayetano 

D e l a u r a ,  t o  e x o r c i s e  S i e r v a  Maria.  H e  d o e s  n o t  have  

t h e  c h a r a c t e r  o r  t h e  t r a i n i n g  t o  become a n  e x o r c i s t .  

H e  f a i l s  and  t h e  g i r l  becomes a  v i c t i m  o f  w i t c h -  

h u n t i n g .  A f t e r  t h e  a r r i v a l  of  S i e r v a  M a r i a ,  e v e r y t h i n g  

o r d i n a r y  t h a t  happens  i n  t h e  c o n v e n t  h a s  something 

s u p e r n a t u r a l  a b o u t  it. Delaura  i s  s c e p t i c  a b o u t  such  

s t o r i e s .  H e  f e e l s  t h a t  t h e  g i r l  i s  n o t  possessed .  H e  

knows t h a t  p e o p l e  a t t r i b u t e  c e r t a i n  t h i n g s  t h e y  do n o t  

u n d e r s t a n d  t o  t h e  demon. H e  knows t h a t  even i f  t h e  

g i r l  i s  n o t  p o s s e s s e d  by any demon, s h e  i s  i n  t h e  most  

p r o p i t i o u s  env i ronment  f o r  becoming s o -  

The g i r l  s p i t s  on h i s  f a c e  a n d  a t t a c k s  him. 

B u t  g r a d u a l l y  h e  wins  h e r  c o n f i d e n c e .  The p r i e s t  soon 

f a l l s  i n  l o v e  w i t h  h e r .  The image o f  S i e r v a  Maria w i t h  

h e r  f i e r y  h a i r  over  h e r  s h o u l d e r s  h a u n t s  t h e  p r i e s t ' s  



dreams. L i k e  a  p a s s i o n a t e  l o v e r  h e  v i s i t s  h e r  e v e r y  

day and reci tes  l o v e  s o n g s .  H e  informs t h e  Bishop  t h a t  

t h e  g i r l  i s  n o t  p o s s e s s e d .  What seems demonic t o  

o t h e r s  a r e  t h e  cus toms o f  t h e  Blacks .  The g i r l  i s  

f r i g h t e n e d  b e c a u s e  s h e  f e e l s  t h a t  s h e  i s  g o i n g  t o  d i e .  

H e r  s o l i t u d e  n u r t u r e s  t h e  h o r r o r s  of  d e a t h .  De laura  

wants  t o  s a v e  t h e  g i r l ,  b u t  h e  i s  h e l p l e s s .  

The V i c e r o y  who v i s i t s  t h e  c i t y  a l s o  wan t s  t o  

save  t h e  g i r l .  I r o n i c a l l y  t h e  Bishop s p e a k s  o f  t h e  

f a i l u r e  o f  t h e  Church: "We have  c r o s s e d  t h e  ocean  s e a  

t o  improve t h e  l aw o f  C h r i s t ,  and w e  have  done s o  w i t h  

Masses and p r o c e s s i o n s  a n d  f e s t i v a l s  f o r  p a t r o n  s a i n t s ,  

b u t  n o t  i n  t h e  s o u l s  o f  men" (OLD, 1 0 2 ) .  

When t h e  Bishop  l e a r n s  of  D e l a u r a ' s  p a s s i o n  

f o r  S i e r v a  Mar ia ,  h e  s t r i p s  him of h i s  p r i v i l e g e s  and  

sends  him t o  t h e  Arnor d e  Dios h o s p i t a l  t o  n u r s e  t h e  

l e p e r s .  The Bishop  blames  De laura  f o r  n o t  c o n f i n i n g  

h i m s e l f  t o  f a c i n g  demons w i t h  t h e  a u t h o r i t y  o f  C h r i s t ,  

b u t  d i s c u s s i n g  matters o f  f a i t h  w i t h  them. Those who 

i n t e r c e d e  f o r  D a l a u r a  a r g u e  t h a t  t h e  e x o r c i s t s  

sometimes become p o s e s s e d  w i t h  t h e  demons t h e y  a r e  

t r y i n g  t o  d r i v e  o u t .  B u t  t h e  Bishop i s  adamant .  H e  

e r a s e s  h i s  fo rmer  c o n f i d a n t  from h i s  h e a r t .  



With a l l  h u m i l i t y  De laura  n u r s e s  t h e  l e p e r s .  

D r .  Abrenuncio  f e e l s  p i t y  f o r  him and  b e l i e v e s  t h a t  it 

is  a  w a s t e  o f  t a l e n t .  Though h e  is a n  a t h e i s t ,  t h e  

d o c t o r  s p e a k s  o f  t h e  need f o r  c ler ics  t o  win t h e  s o u l s  

of t h e  p a t i e n t s .  D e l a u r a ' s  f r i e n d s  abandon him. S t i l l  

h e  i s  o b s e s s e d  w i t h  t h o u g h t s  o f  S i e r v a   aria- Love, 

l i k e  a  demon t r a p s  him. H e  i s  doomed t o  f a l l .  

One n i g h t  De laura  e n t e r s  t h e  c o n v e n t  t h r o u g h  

a n  underground t u n n e l  and c l imbs  t h e  w a l l  t o  see h e r .  

H e  v i s i t s  h e r  e v e r y  n i g h t .  L i k e  a  f o o l i s h  l o v e r  h e  

o f f e r s  t o  d o  a n y t h i n g  f o r  h e r .  Love, n o t  t h e  demon, 

h a s  p o s s e s s e d  him. 

The Bishop h i m s e l f  assumes t h e  r e s p o n s i b i l i t y  

o f  e x o r c i s i n g  S i e r v a  Maria.  H e r  l o n g  h a i r  i s  c u t  and 

s h e  i s  t a k e n  t o  t h e  Church. The B i s h o p  s h o u t s  t o  t h e  

demon t o  l e a v e  h e r  body. S i e r v a  M a r i a  s h o u t s  l o u d e r .  

Exhaus ted  and  b r e a t h l e s s ,  t h e  Bishop  f a l l s  down. The 

Church,  it i s  c l e a r ,  misunders tands  t h e  t r u e  n a t u r e  o f  

c e r t a i n  o c c u r e n c e s  a n d  c o n s i d e r s  them as t h e  work o f  

S a t a n .  The f i g h t  a g a i n s t  t h e  i l l u s o r y  i s  c e r t a i n  t o  

f a i l .  

The Bishop  t h e n  a p p o i n t s  a n o t h e r  p r i e s t ,  

Thomas d e  Aquino d e  Narvaez ,  t o  e x o r c i s e  h e r .  But  h e  

d i e s  i n  m y s t e r i o u s  c i r c u m s t a n c e s .  S i e r v a  Maria a s k s  



Delaura  t o  r e s c u e  h e r .  She  a s k s  him t o  marry  h e r  and 

l e a v e  t h e  p l a c e .  But D e l a u r a  t r ies  t o  f r e e  h e r  w i t h  

t h e  h e l p  o f  h e r  f a t h e r .  The Marquis h a s  sough t  t h e  

h e l p  o f  Dulca O l i v i a  t o  g e t  r i d  o f  h i s  s o l i t u d e .  H e  

goes  i n  s e a r c h  o f  h i s  w i f e  t o  t h e  Mahates Sugar 

p l a n t a t i o n s  and dies t h e r e  w i t h o u t  t h e  knowledge o f  

anyone. H i s  s k e l e t o n  i s  d i s c o v e r e d  two y e a r s  l a t e r .  

Bernard  a l s o  meets a  gloomy and s o l i t a r y  end .  

When Mar t ina  Laborde ,  an ex-nun s e r v i n g  l i f e  

imprisonment,  e s c a p e s  from t h e  convent  , t h e  s e c r e t  

t u n n e l  i s  c l o s e d .  D e l a u r a  c a n n o t  e n t e r  t h e  convent .  

H e  i s  mad w i t h  l o v e .  D r .  Abrenuncio d i s s u a d e s  him. H e  

h a t e s  l o v e :  "To him, l o v e  was a n  emotion c o n t r a  n a t u r a  

t h a t  condemned two s t r a n g e r s  t o  a  b a s e  and  u n h e a l t h y  

dependence ... ( O L D ,  1 4 5 ) .  H e  rejects t h e  p r e c e p t s  o f  

t h e  Church which g i v e  i m p o r t a n c e  t o  d e a t h  t h a n  t o  l i f e .  

H e  seems t o  be t h e  v o i c e  o f  r e a s o n .  Though h a t e d  by 

a l l  and condemned a s  a n  a t h e i s t ,  he  s t a n d s  f o r  human 

v a l u e s  and  genu ine  c o n s i d e r a t i o n  f o r  f e l l o w  b e i n g s .  

Then De laura  g o e s  s t r a i g h t  t o  t h e  convent  t o  

see t h e  g i r l .  P o s s e s s e d  w i t h  l o v e ,  h e  l o s e s  h i s  

s e n s e s .  I r o n i c a l l y ,  h e  h i m s e l f  i s  t a k e n  f o r  t h e  d e v i l  

by t h e  nuns;  They h o l d  t h e  c r u c i f i x  a g a i n s t  him and 

s h o u t  "Vade r e t r o  ~ a t a ' n a "  (m, 1 4 6 ) .  H e  i s  handed 



o v e r  t o  t h e  Holy O f f i c e ,  and i s  condemned f o r  h e r e s y .  

B u t  he  s a v e s  h i s  l i f e .  H e  s e r v e s  h i s  s e n t e n c e  a s  a  

n u r s e  a t  Amor de  D i o s  h o s p i t a l .  Thus h e  l o s e s  h i s  

b r i l l i a n t  c a r e e r  a n d  h i s  i m p o r t a n t  p o s i t i o n  i n  t h e  

Church.  H e  l o s e s  them f o r  l o v e .  H i s  f a l l  shows t h e  

f a i l u r e  o f  l o v e .  

The Bishop c o n t i n u e s  h i s  e x o r c i s m .  S i e r v a  

Mar ia  r e b e l s .  She s h o u t s  and be l lows .  She i s  s t a r v i n g  

and i s  g i v e n  a n  enema of h o l y  w a t e r .  When one  o f  h e r  

l e g s  becomes f r e e ,  s h e  k i c k s  i n t o  t h e  B i s h o p ' s  lower 

abdomen, knocking him t o  t h e  ground. I n  t h i s  a c t  i s  

r e f l e c t e d  G a r c i a  Marquez ' s  own a t t e m p t  t o  debunk t h e  

c o r r u p t  and s u p e r s t i t i o u s  c l e r g y .  They h a v e  t o  be 

k i c k e d  o u t  a t  any cost .  Otherwise ,  t h e y  w i l l  t o r t u r e  

t h e  p o o r  and t h e  d e s t i t u t e .  T h i s  seems t o  b e  h i s  

message  i n  t h i s  novel .  

S i e r v a  Mar ia  d o e s  n o t  know t h a t  happened t o  

D e l a u r a .  She h a s  a dream aga in .  She sees h e r s e l f  

s i t t i n g  on t h e  window e a t i n g  g r a p e s .  She p u l l s  them 

o f f  two by two. I t  s y m b o l i c a l l y  p r e s e n t s  t h e  end of  

h e r  d a y s .  She d i e s  t h a t  n i g h t .  H e r  s k i n  s h i n e s  and 

h e r  h a i r  grows a g a i n .  L a t e r  she  i s  worsh ipped  a s  a  

g i v e r  o f  boons.  G a r c i a  Marquez seems t o  a s s e r t  t h e  

h o l i n e s s  o f  h e r  s a c r i f i c e .  The views o f  A l f r e d  Kazin 

a r e  q u i t e  r e l e v a n t  h e r e :  



S t r a n g e  t h i n g s  happen i n  t h e  l a n d  o f  Marquez. 

A s  w i t h  Emerson, Poe,  Hawthorne, e v e r y  

s e n t e n c e  b r e a k s  t h e  s i l e n c e  o f  a v a s t  

e m p t i n e s s ,  t h e  famous New World ' s o l i t u d e '  

t h a t  i s  t h e  unconsc ious  d e s p a i r  o f  h i s  

c h a r a c t e r s  b u t  t h e  s i g n  o f  Marquez ' S  g e n i u s  

(Kazin ,  1972 ,  1). 

H e  b e l i e v e s  t h a t  ' a  book must have  a n  

immensity a b o u t  it i n  t h e  same way l i f e  i s  enormous.. ." 

(Kennedy, 1976,  1 6 ) .  OLD p r o v e s  t h i s  f a c t .  I t  i s  y e t  - 
a n o t h e r  nove l  i n  t h e  g r e a t  g a l l e r y  o f  n o v e l s  s u p p l i e d  

by G a r c i a  Marquez t o  World L i t e r a t u r e .  

STRANGE PILGRIMS 

SP i s  a  c o l l e c t i o n  o f  s h o r t  s t o r i e s .  - 
L o n e l i n e s s ,  l o v e  and d e a t h  emerge a s  t h e  m a j o r  themes 

i n  them. The s e t t i n g  i s  o f t e n  b i z a r r e  a n d  conveys  a  

d a r k  and d i s m a l  v iew o f  mankind. A s e n s e  o f  doom 

p r e v a i l s  i n  them. 

"Bon Voyage M r .  P r e s i d e n t " ,  t h e  f i r s t  s t o r y ,  

p o r t r a y s  t h e  l o n e l i n e s s  o f  a  former  p r e s i d e n t  who 

v i s i t s  S w i t z e r l a n d  t o  undergo  t r e a t m e n t  f o r  a n  i l l n e s s .  

Death dominates  h i s  t h o u g h t s .  H e  i s  " o n e  more 

i n c o g n i t o  i n  t h e  c i t y  o f  i n c o g n i t o s .  . . .The y e a r s  of 



g l o r y  a n d  power had  been  l e f t  b e h i n d  f o r e v e r  and now 

o n l y  t h e  y e a r s  of h i s  d e a t h  remained"  (E, 3 - 4 1 .  H e  

wan t s  t o  b e  f o r g o t t e n  by everyone .  H e  f e e l s  t h a t  h e  i s  

p a y i n g  a h i g h  p r i c e  f o r  h i s  f o o l i s h n e s s .  H e  i s  a n o t h e r  

C o l .  Buendia  who wan ts  t o  h i d e  i n  t o t a l  o b l i v i o n .  H e  

s u r v i v e s  by t e a c h i n g  s t u d e n t s  L a t i n  a n d  S p a n i s h .  The 

news o f  h i s  d e a t h  h a s  a l r e a d y  a p p e a r e d  i n  s i x  l i n e s  on 

t h e  f i f t h  page  of  a  newspaper.  H i s  o n l y  s o n  was k i l l e d  

by h i s  o f f i c e r s  d u r i n g  a  r e b e l l i o n  t h a t  was aimed t o  

o v e r t h r o w  h i s  f a t h e r .  H e  l i v e s  i n  a  g a r r e t  i n  u t t e r  

p o v e r t y .  H e  undergoes  s u r g e r y .  H e  h a s  t o  depend on 

t h e  mercy o f  Homero Ray, a  man from h i s  own c o u n t r y  who 

i s  w o r k i n g  a s  an  ambulance d r i v e r  i n  a  h o s p i t a l .  

"The S a i n t "  i s  t h e  s t o r y  o f  M a r g a r i t o  - Dura te  

who w a i t s  i n  Rome t o  c o n v i n c e  t h e  V a t i c a n  a u t h o r i t i e s  

o f  t h e  s a i n t h o o d  o f  h i s  d a u g h t e r .  H i s  a t t e m p t  p r o v e s  

f u t i l e .  The a u t h o r  f e e l s  t h a t  " w h i l e  h e  was s t i l l  

a l i v e  h e  had s p e n t  t w e n t y  two y e a r s  f o r  t h e  l e g i t i m a t e  

c a u s e  o f  h i s  own c a n o n i z a t i o n "  (EI  5 3 ) .  

" S l e e p i n g  Beau ty  and t h e  A i r p l a n e "  r e v e a l s  a n  

a n e c d o t e  i n  which t h e  a u t h o r  m e e t s  a n d  t r a v e l s  w i t h  a  

b e a u t i f u l  l a d y  who d o e s  n o t  care f o r  him o r  f o r  

a n y t h i n g  else.  " I  S e l l  My Dreams" is  a b o u t  F rau  D r e i d a  

who p r e d i c t e d  t h e  f o r t u n e s  o f  o t h e r s  by  h e r  dreams. 



When s h e  i s  k i l l e d  i n  a n  a c c i d e n t  t h e  a u t h o r  remembers 

how h e  m e t  h e r  i n  Vienna t h i r t e e n  y e a r s  ago.  She l i v e d  

by s e l l i n g  h e r  dreams. 

"I  o n l y  Came t o  U s e  t h e  Phone" h a s  a  

s u r r e a l i s t i c  a u r a  a b o u t  it. I t  i s  t h e  s t o r y  o f  Maria 

who i s  a c c i d e n t a l l y  t r a p p e d  i n  a  m e n t a l  asylum f o r  

f emales .  A l l  h e r  e f f o r t s  t o  e s c a p e  from t h a t  h e l l  

f a i l .  H e r  husband w a i t s  and t h e n  d r o p s  h e r .  When s h e  

s u c c e e d s  i n  c o n t a c t i n g  h i m ,  h e  f e e l s  t h a t  s h e  i s  mad. 

Maria re jec ts  him and remains  i n s i d e  t h e  asylum. 

"The Ghost  o f  August" t e l l s  a  s t r a n g e  

e x p e r i e n c e .  The w r i t e r ,  h i s  w i f e  and t h e i r  two s o n s  

v i s i t  t h e  c a s t l e  where t h e  Venezuelan w r i t e r  Miguel 

O r e t o  S i l v a  l i v e d .  I t  was supposed t o  b e  haun ted  by 

t h e  g h o s t  o f  Ludovico,  t h e  g r e a t  p a t r o n  o f  a r t s  and o f  

war, who b u i l t  t h e  c a s t l e .  I n  a  moment o f  madness h e  

had s t a b b e d  h i s  l a d y ,  t u r n e d  h i s  f e r o c i o u s  dogs  on 

h i m s e l f  and  was t o r n  t o  p i e c e s .  The a u t h o r  does  n o t  

b e l i e v e  i n  t h e  e x i s t e n c e  o f  g h o s t s  and  s l e e p s  i n  a  

modernised  and  w e l l - f u r n i s h e d  room. The n e x t  morning,  

t o  h i s  a b s o l u t e  h o r r o r ,  h e  f i n d s  t h a t  h e  and h i s  w i f e  

a r e  i n  t h e  bed-chamber of Ludovico,  " u n d e r  t h e  canopy 

and t h e  d u s t y  c u r t a i n s  and t h e  s h e e t s  soaked w i t h  

s t i l l - w a r m  b l o o d  o f  h i s  a c c u r s e d  bed" (E, 9 6 ) .  



"Maria dos  P r a z e r s "  i s  a  s t o r y  o f  o l d  a g e  and  

d e a t h .  Maria d o s  P r a z e r s ,  a n  e x - p r o s t i t u t e ,  i s  

c o n v i n c e d  o f  h e r  imminent  d e a t h  and makes a r rangement  

f o r  a d e c e n t  f u n e r a l  i n  a  cemetery .  N o  o n e  i s  t h e r e  t o  

weep f o r  h e r  d e a t h .  So s h e  t e a c h e s  h e r  p e t  dog,  Noi t o  

weep and t o  r e a c h  h e r  would-be-bur ia l  p l a c e .  But  l i f e  

s u r p r i s e s  h e r  w i t h  a new l o v e r  i n  t h e  form o f  a  t a x i  

d r i v e r  . 

"Seven teen  P o i s o n e d  ~ n g l i s h m e n "  is t h e  s t o r y  

o f  S e n o r a  P r u d e n c i a  L i n e r o ,  7 2 ,  who t r a v e l s  from 

Riohacha ,  Colombia, t o  Rome t o  m e e t  t h e  Pope. She 

m i r a c u l o u s l y  e s c a p e s  f rom food p o i s o n i n g  i n  which 

s e v e n t e e n  Englishmen are k i l l e d .  

"Tramontana" s p e a k s  of t h e  d e a t h  o f  a  young 

C a r i b b e a n .  Eleven Swedes t a k e  him away t o  Cadaques,  

where  h e  i s  a  s i n g e r  i n  a b a r .  I t  i s  a  c i t y  f r e q u e n t e d  

by t r a m o n t a n a s .  H e  i s  t e r r i b l y  a f r a i d  o f  t h e  

t r a m o n t a n a ,  a  v i o l e n t  a n d  d e p r e s s i n g  wind t h a t  goes on 

b lowing  f o r  h o u r s .  To e s c a p e  from ' t h a t  h e  r e f u s e s  t o  

g o  w i t h  them. They d r a g  him a l o n g  w i t h  them t o  c u r e  

him o f  h i s  A f r i c a n  s u p e r s t i t i o n s .  The b o y ,  t e r r i f i e d  

by h i s  imminent r e t u r n  t o  Cadaques, t h r o w s  h i m s e l f  from 

t h e  s p e e d i n g  van and  dies. 

"Miss F o r b e s ' s  Summer of Happ iness"  i s  t h e  

s t o r y  o f  two boys  who a r e  hav ing  t r a i n i n g  i n  good 

manners  and t a b l e  e t i q u e t t e ,  under  a  German g o v e r n e s s  



named M i s s  Forbes .  They h a t e  t h e  r i g o r o u s  exercises 

and t h e  overassuming mannerisms o f  t h e  l a d y .  They 

po i son  h e r .  But t h e  n e x t  day  s h e  i s  found d e a d ,  i n  a 

poo l  o f  b l o o d ,  s t a b b e d  t o  d e a t h  by a n  unknown hand. 

" L i g h t  i s  l i k e  Water"  i s  t h e  s t o r y  o f  two boys 

T o t o  and  J o e l ,  who b r e a k  a g lowing  b u l b  and row t h e i r  

b o a t  i n  t h e  go lden  l i g h t  a s  l i g h t  f i l l s  t h e  room l i k e  

w a t e r .  They i n v i t e  t h e i r  f r i e n d s  a l s o  f o r  t h e  

a d v e n t u r e  and t h e y  t u r n  on so many l i g h t s  a t  t h e  same 

t i m e  t h a t  a l l  o f  them a r e  drowned. 

"The T r a i l  o f  Your Blood i n  t h e  Snow" i s  t h e  

most  h a u n t i n g  s t o r y  i n  t h e  c o l l e c t i o n .  I t  i s  t h e  s t o r y  

o f  Nena Daconte and B i l l y  Sanchez who a r e  on t h e i r  way 

t o  P a r i s  t o  e n j o y  t h e i r  honeymoon. Nena ' s  f i n g e r  

b l e e d s  a l l  t h e  way and s h e  d i e s  i n  a h o s p i t a l .  B i l l y  

Sanchez c a n n o t  see h e r ,  h e  i s  l o s t  i n  t h e  town and 

f r a n t i c a l l y  s e a r c h e s  f o r  h e r .  I t  i s  t h e  s t o r y  o f  h i s  

d e s o l a t i o n  and l o n e l i n e s s .  

Some of t h e s e  s t o r i e s  have  a P i n t e r e s q u e  

q u a l i t y  a b o u t  them. The t h r e a t  of  a n  e x t e r n a l  menace 

is  v e r y  much e v i d e n t  i n  them. The c h a r a c t e r s  f l e e  from 

t h e  c l u t c h e s  of  d e a t h .  But  d e a t h  overpowers  them. 

G a r c i a  Marquez u s e s  m a g i c a l  r e a l i s m  t o o  i n  t h e s e  

s t o r i e s .  They a r e  s t o r i e s  o f  d e s p a i r ,  and i s o l a t i o n .  
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CONCLUSION 

G a b r i e l  G a r c i a  Marquez 's  n o v e l s  have  r a p i d l y  

changed t h e  e n t i r e  l i t e r a r y  h i s t o r y  o f  L a t i n  America. 

They c a p t u r e  t h e  r e a l  p i c t u r e  of  l i f e  i n  t h a t  f o r l o r n  

c o n t i n e n t .  They a r e  r o o t d  i n  t h e  f o l k l o r e s  o f  

Colombia. The s t o r i e s  which f r i g h t e n e d  G a r c i a  Marquez 

when h e  was a  boy,  a r e  r e t o l d  w i t h  new v i g o u r  and charm 

i n  h i s  n o v e l s .  H e  r e t u r n s  t o  t h e  s w e e t  moments o f  h i s  

p a s t  and v i s u a l i s e s  them i n  h i s  works. H i s  a t t e m p t  i s  

t o  f i n d  o u t  t h e  t r u e  l i f e  o f  t h e  Colombians. H e  i s  a  

w r i t e r  of  a d m i r a b l e  g e n i u s  and e x p l o r e s  t h e  p red icament  

of  h e l p l e s s  human b e i n g s  who a r e  t r a p p e d  i n  t h e  

i n e s c a p a b l e  l a b y r i n t h s  o f  s o l i t u d e .  

I n  h i s  s t o r i e s ,  h e  n o r m a l i s e s  t h e  abnormal.  

H i s  c h a r a c t e r s  a r e  a lways  l a r g e r - t h a n - l i f e ;  t h e y  t a k e  

more food ,  have  t empes tuous  l o v e  a f f a i r s  and end t h e i r  

l i v e s  a s  t r a g i c  c h a r a c t e r s .  They a r e  n o t  f r i g h t e n e d  

w i t h  d e a t h  and d i s a s t e r ;  t h e y  s u r v i v e  a t t e m p t s  on t h e i r  

l i v e s .  By p r e s e n t i n g  t h e  d a r k  r e a l i t i e s  o f  a  c o n f l i c t -  

r i d d e n  c o n t i n e n t  G a r c i a  Marquez d e f t l y  p o r t r a y s  t h e  

d e s t i n y  o f  mankind a t  l a r g e .  

T h i s  g r e a t  wr i te r  b e l i e v e s  t h a t  a  n o v e l i s t  

r e a l l y  w r i t e s  o n l y  one  n o v e l  i n  h i s  l i f e t i m e .  H e  

f o l l o w s  t h i s  b e l i e f  i n  ' h i s  own w r i t i n g s .  H i s  s t o r i e s  



a n d  n o v e l s  a r e  t h e  b r o k e n  p i e c e s  o f  a m o r e  p e r f e c t  

f i c t i o n a l  w o r l d .  Garcia Marquez c r e a t e s  a cont inuum 

w h e r e  t h e  c h a r a c t e r s  a n d  i n c i d e n t s  r e a p p e a r  i n  h i s  

s u b s e q u e n t  works .  W e  f i n d  i n  h i s  n o v e l s  a web o f  

c o n n e c t i o n s  a n d  r e l a t i o n s h i p s .  The s h o r t  s tories are  

o f t e n  m a t e r i a l  chopped  o f f  f rom t h e  m a j o r  b u l k  o f  

f i c t i o n .  The  C o l o n e l ,  f o r  example ,  a p p e a r s  i n  a n d  

NWC. W e  f i n d  a  c h a r a c t e r  named Rebeca i n  "Tuesday  

S i e s t a " ,  "One Day a f t e r  Sunday" and  HYS. The Mayor - 
a p p e a r s  i n  NWC and  I E H .  The  r e c u r r i n g  i n c i d e n t s  a n d  

c h a r a c t e r s  make t h e  e n t i r e  c o r p u s  o f  h i s  work a  s i n g l e  

u n i t .  R e a d e r s  a s  w e l l  as c r i t i c s  p l a c e  a t  t h e  

c e n t r e  o f  t h e  Marquez c a n o n .  They r e t u r n  t o  it f o r  

i n c i d e n t s ,  a l l u s i o n s  a n d  r e p e t i t i o n s  f o u n d  i n  h i s  o t h e r  

works .  

H i s  e a r l y  s tories l i k e  L&, a n d  d i d  

n o t  r e c e i v e  t h e  c r i t i c a l  a t t e n t i o n  t h e y  d e s e r v e d .  

L a t e r ,  when HYS became a w o r l d  famous n o v e l ,  t h e y  w e r e  

s t u d i e d  t o  a s s e s s  G a r c i a  M a r q u e z ' s  g r o w t h  a s  a w r i t e r .  

The e a r l y  w r i t i n g s  a l s o  r e f l ec t  t h e  w r i t e r ' s  s k i l l  i n  

c h a r a c t e r i s a t i o n .  ' L o n e l i n e s s '  emerges  a s  a  m a j o r  

t heme  i n  them. 

The  a u t h o r  p r e s e n t s  a n  a b s u r d  world i n  h i s  

n o v e l s .  H i s  s t o r i e s  abound  i n  c y c l i c a l  a n d  m y t h i c a l  



p a t t e r n s  o f  t i m e .  A r e c u r r i n g  c y c l e  o f  b i r t h ,  boom, 

decay and d e a t h  i s  e n a c t e d  i n  h i s  works.  T i m e  p l a y s  a  

v i t a l  r o l e  i n  them. Myth and f a n t a s y  a r e  u s e d  by t h e  

writer  t o  p r e s e n t  t h e  a b s u r d i t y  of human l i f e .  H i s t o r y  

i s  o f t e n  mixed w i t h  f a n t a s y .  The p a s t ,  p r e s e n t  and t h e  

f u t u r e  a r e  d o v e t a i l e d  t o  a  s i n g l e  e n t i t y .  

H e  u s e s  myths and  f a b l e s  t o  p o r t r a y  man's  l i f e  

and t h e  e v o l u t i o n a r y  p r o c e s s  i n  te rms o f  p a r a b l e s .  The 

h i s t o r y  o f  L a t i n  A m e r i c a  i s  r e p e a t e d  i n  t h e  s t o r i e s .  

They r e v e a l  t h e  s t o r y  o f  mankind i n  a l l e g o r i e s .  

Every th ing  t h a t  c o n c e r n s  t h e  growth o f  man -- from 

g e n e s i s  u p t o  t h e  Apocalypse -- i s  r e p e a t e d  i n  h i s  

t a l e s .  

Macondo, a  t y p i c a l  Car ibbean v i l l a g e ,  i s  t h e  

major s e t t i n g  i n  a l l  h i s  n o v e l s .  I t  becomes a  metaphor 

f o r  L a t i n  America and f o r  t h e  e n t i r e  wor ld .  I n  - H Y S ,  

G a r c i a  Marquez s t r i v e s  t o  d e p i c t  human e x i s t e n c e  i n  i t s  

t o t a l i t y ,  from E d e ~ :  t o  Apocalypse,  by d e p i c i t i n g  t h e  

complex h i s t o r y  o f  a  f a m i l y  ( t h e  B u e n d i a s )  and a  town 

( Macondo ) . 

The w r i t e r  i l l u m i n a t e s  t h e  seamy side of  l i f e  

w i t h  a  p r o f u s i o n  o f  f a n t a s y  and a b s u r d i t i e s .  A s  a  

r e s u l t ,  a  funny w o r l d  i s  c r e a t e d  w i t h  i t s  t r a g i - c o m i c  

u n d e r t o n e s .  Magic and m i r a c l e s  a r e  a c c e p t e d  a s  d a i l y  



o c c u r e n c e s .  I n  t h i s  e n h a n t e d  w o r l d ,  p e o p l e  a s c e n d  t o  

h e a v e n ,  d e a d  men r e t u r n  t o  l i f e ,  a f o r e i g n e r  c o n j u r e s  

up  a r a i n  a n d  a  l a d y  d i e s  a t  h e r  own b e h e s t .  Bu t  t h e  

l a n d  of  magic  i s  doomed t o  l o n e l i n e s s .  An e l e m e n t  o f  

r e p u l s i o n  a n d  h a t r e d  p r e v a i l s  even  among p e o p l e  who 

l i v e  i n  t h e  s a m e  h o u s e .  The d i s a s t e r  o f  Macondo 

r e s u l t s  f rom t h i s  l a c k  of s o l i d a r i t y .  

The s e t t i n g ,  'Macondo ' ,  b e a r s  c o m p a r i s o n s  w i t h  

W i l l i a m  F a u l k n e r ' s  m y t h i c a l  Yoknapatawpha c o u n t y .  I n  

h i s  "Nobel  A c c e p t a n c e  Speech" ,  G a r c i a  Marquez 

acknowledged  h i s  i n d e b t e d n e s s  t o  W i l l i a m  F a u l k n e r .  

Macondo i s  a mic rocosm f o r  L a t i n  Amer ica .  The  B i b l i c a l  

a n d  c l a s s i c a l  m y t h s  r a i s e  it t o  t h e  s t a t u r e  o f  a  

u n i v e r s a l  s t a t e m e n t  o n  t h e  c o n d i t i o n  o f  man. 

F a n t a s y  a n d  m a g i c a l  r e a l i s m  p l a y  i m p o r t a n t  

r o l e s  i n  l e v e l l i n g  t h e  b o u n d a r y  be tween  t h e  r e a l  a n d  

t h e  f a n t a s t i c .  Garcia Marquez p r e s e n t s  s t r a n g e  e v e n t s  

a s  i f  t h e y  w e r e  t h e  r n a l  o n e s .  H e  b l e n d s  r e a l i t y  a n d  

f a n t a s y  i n  s u c h  a  way t h a t  a n y t h i n g  i s  p o s s i b l e  i n  h i s  

f i c t i o n a l  w o r l d .  Macondo i s  a  magic  w o r l d  a n d  t h e  

r e a d e r  i s  t r a p p e d  i n  i t s  s h r i n k i n g  b o u n d a r i e s  a n d  s w e p t  

o f f  b y  f i n a l  h o l o c a u s t .  M i r a c l e s  a n d  s u p e r s t i t i o n s  are 

a c c e p t e d  a s  day - to -day  e v e n t s .  G h o s t s  a n d  l i v i n g  s o u l s  

p e a c e f u l l y  C O - h a b i t  i n  t h e  f i c t i o n a l  s p a c e  o f  G a r c i a  

Marquez . 



H i s  women c h a r a c t e r s  a r e  s t r o n g ,  s t e r n  and  

s t o i c .  They a r e  duty-bound and  p o s s e s s  a n  unquenchable  

d y n a s t i c  u r g e  w h i l e  t h e i r  male c o u n t e r p a r t s  a r e  

dreamers  who p u r s u e  t h e i r  h a r e b r a i n e d  schemes. Such a 

c o n t r a s t  e x i s t s  i n  3, m, AP - and OLD. U r s u l a  i n  HYS - 
i s  such  a f o i l  t o  J o s e  A r c a d i o  Buendia,  h e r  husband.  

L o n e l i n e s s  i s  a n  i m p o r t a n t  theme i n  t h e  n o v e l s  

of G a r c i a  Marquez. From h i s  f i r s t  s t o r y  t o  t h e  l a s t  

n o v e l ,  it emerges a s  a  r e c u r r i n g  problem. The Marquez 

oeuvre  p r e s e n t s  a  wor ld  t h a t  i s  doomed t o  l o n e l i n e s s .  

H i s  c h a r a c t e r s  f a i l  t o  communicate w i t h  e a c h  o t h e r .  

Hence, t h e y  f a l l  i n t o  t h e  a b y s s  of l o n e l i n e s s .  

H i s  c h a r a c t e r s  are  embodiments of  t h e  v a r i o u s  

a s p e c t s  o f  l o n e l i n e s s .  I m p o r t a n t  c h a r a c t e r s  l i k e  

Colone l  A u r e l i a n o  Buendia (HYS) - , t h e  P a t r i a r c h  ( g )  , 

t h e  C o l o n e l  ( N W C ) ,  - t h e  Mayor (B), F l o r e n t i n o  A r i z a  

(E), Simon B o l i v a r  (G) and S i e r v a  Maria (OLD)  

acknowledge and a c c e p t  l o n e l i n e s s  a s  t h e  p r o f o u n d e s t  

f a c t  i n  human l i f e .  They a r e  a lways  c o n s c i o u s  t h a t  

t h e y  a r e  a l o n e  and t r y  t o  g e t  r i d  o f  t h i s  t e r r o r  i n  

many ways. But  t h e s e  a t t e m p t s  do n o t  s u c c e e d  and t h e y  

have t o  r e t u r n  t o  t h e i r  l o n e l y  s e c l u d e d  s p h e r e s .  

Most of  h i s  c h a r a c t e r s  a r e  h o p e l e s s l y  marooned 

on t h e  r e m o t e ,  swampy v i l l a g e  named Macondo. They 



l e a v e  it, spend  t h e i r  d a y s  i n  m e a n i n g l e s s  s t r u g g l e s  and 

b a t t l e s  and  f i n a l l y  r e t u r n  t o  i t s  unredeemable 

l o n e l i n e s s .  They c a n  d o  n o t h i n g  b u t  g e t  themse1ve.s 

i m m e r s e d  i n  l o n e l i n e s s .  N o  r e l i e f  can  b e  found t o  t a k e  

them away from t h e i r  m i s e r a b l e  s i t u a t i o n s .  

' L o n e l i n e s s '  i s  n o t  someth ing  t h a t  i s  c a s u a l  and 

u n e x p e c t e d ,  b u t  it i s  a  p r e d e s t i n e d  v o c a t i o n .  

C h a r a c t e r s  a c q u i r e  it n a t u r a l l y .  It  comes a s  a  p a r t  of 

t h e i r  e x i s t e n c e .  

The i s o l a t i o n  o f  Macondo from o t h e r  towns and 

from t h e  mains t ream o f  c i v i l i z a t i o n  i s  a  r e a s o n  f o r  

i n c e s t  a n d  t h e  i n e v i t a b l e  o f f s h o o t ,  l o n e l i n e s s .  The 

i n c r e a s i n g  t e m p t a t i o n  f o r  i n c e s t  shows t h e  f a i l u r e  o f  

t h e  c h a r a c t e r s  t o  communicate wi th  o t h e r  f a m i l i e s .  The 

f e a r  o f  i n c e s t  h a u n t s  t h e  c h a r a c t e r s  t h r o u g h o u t  t h e i r  

l i v e s .  Remedios t h e  Beau ty  ( H Y S )  l i v e s  under  t h i s  

t h r e a t .  Amaranta ( H Y S )  s t r u g g l e s  a g a i n s t  h e r  s t r o n g  

i n c e s t  u r g e .  I n c e s t ,  i n  t u r n ,  l e a d s  t o  s o l i t u d e  and 

d e s p a i r .  I t  p l a y s  a  d e c i s i v e  r o l e  i n  c h a r a c t e r i s a t i o n .  

M a r r i a g e s  o f t e n  end up i n  f a i l u r e s .  M a r r i a g e s  f a i l  t o  

p roduce  o f f s p r i n g .  S u p p r e s s e d  d e s i r e s  l e a d  t o  a n  u r g e  

f o r  i n c e s t .  When t h e  c h a r a c t e r s  succumb t o  t h e  i n c e s t  

u r g e ,  it l e a d s  t o  d e a t h  a n d  d i s a s t e r .  



No one can  a b s t a i n  from t h e  p a i n s  o f  

l o n e l i n e s s  b e c a u s e  it i s  a  u n i v e r s a l  law i n  G a r c i a  

Marquez ' S  works. H i s  c h a r a c t e r s  may f o l l o w  t h e i r  

i n d i v i d u a l  d e s t i n i e s ,  b u t  t h e  e lement  o f  s o l i t u d e  

b r i n g s  them t o g e t h e r .  I t  becomes a  common f a c t o r  i n  

t h e i r  l i v e s .  P e o p l e  g e t  marked w i t h  t h e  symptoms o f  

s o l i t u d e .  I t  a lways  l e a d s  t o  s a d n e s s  and f a i l u r e .  H e  

o f f e r s  l o v e  a s  t h e  o n l y  remedy t o  t r a n s c e n d  l o n e l i n e s s .  

But t h e  c h a r a c t e r s  who p u r s u e  t h i s  g o a l  a r e  d r i v e n  t o  

t r a g i c  e n d s .  The t r a g e d y  o f  F a t h e r  Cayetano De laura  

(9) i s  a n  example. Love and s e x  o f t e n  l e a d  t o  

l o n e l i n e s s .  The i n d u l g e n c e  i n  u n r e s t r a i n e d  s e x u a l  

p l e a s u r e  c u l m i n a t e s  i n  m o r e  t e r r i b l e  l o n e l i n e s s .  

The a t t e m p t  i n  h i s  n o v e l s  i s  t o  e x p l o r e  i n  

d e t a i l  t h e  m u l t i f a c e t e d  a s p e c t s  of  l o n e l i n e s s .  H e  

examines v i s t a s  l i k e  l o n e l i n e s s  and power, s e x  and  

l o n e l i n e s s  and t h e  l o n e l i n e s s  o f  o l d  age .  The names o f  

h i s  r e c u r r i n g  c h a r a c t e r s  a r e  sometimes c o n f u s i n q  t o  a  

r e a d e r .  For  i n s t a n c e ,  i n  - HYS names l i k e  ' A u r e l i a n o ' .  

' A r c a d i o '  and ' U r s u l a '  a p p e a r  and  r e a p p e a r  w i t h  

i n t r i c a t e  f e a t u r e s .  The  A u r e l i a n o s  a r e  s m a l l  i n  

p h y s i c a l  s t a t u r e  and are s o l i t a r y  d reamers .  They 

pursue  w o r t h l e s s  endeavours .  The A r c a d i o s ,  on t h e  

o t h e r  h a n d , -  a r e  l a r g e  i n  s i z e  and a r e  a d v e n t u r o u s .  

Amarantas and  Remedioses remain  a s  v i r g i n s  and r a d i a t e  

danger  t o  men. 



H i s  n o v e l s  a re  o f t e n  h a i l e d  as comic 

m a s t e r p i e c e s .  Bu t  t h e  t r a g i c  and  t h e  gloomy f a r  

ou twe igh  t h e  comic.  Comedy i s  a l w a y s  p e r i p h e r a l  i n  

them. A s e n s e  of doom p e r v a d e s  t h e  n o v e l s  i n  s p i t e  o f  

t h e  f a r c i ca l  e l e m e n t s .  L i f e ,  as p o r t r a y e d  i n  h i s  

n o v e l s ,  s t a r t l e s  u s  w i t h  i t s  wonder s  a n d  e x t r a v a g a n c e s .  

When a n o v e l  e n d s ,  we are l e f t  w i t h  a f e e l i n g  o f  

p l e a s a n t  e x h a u s t i o n .  Our  minds  a r e  e n l a r g e d  by a  

r e a d i n g  o f  h i s  t a les .  T h i s  e n n o b l i n g  q u a l i t y  i s  a  

u n i q u e  f e a t u r e  o f  h i s  works.  

T h e  n o v e l s  p r o v i d e  a commentary on t h e  

ter r ib le  r e a l i t y  o f  human e x i s t e n c e .  H e  p r e s e n t s  a  

d a r k  w o r l d  h a u n t e d  by  t h e  f o r c e s  o f  d i s i n t e g r a t i o n .  

H i s  s e n s e  o f  humour h e l p s  o n l y  t o  d a r k e n  t h e  sombre  

v i s i o n .  

L o n e l i n e s s  a n d  power a r e  i n t e r - r e l a t e d  

p rob lems  i n  G a r c i a  M a r q u e z ' s  works .  H e  b e l i e v e s  t h a t  

a l l  g r e a t  d i c t a t o r s  are  men who c a n n o t  l o v e .  

L o v e l e s s n e s s  and  l o n e l i n e s s  a r e  c l o s e l y  r e l a t e d  

phenomena. A d i c t a t o r  f a i l s  t o  communicate  w i t h  h i s  

p e o p l e .  His l o n e l i n e s s  l e a d s  t o  c r u e l t i e s .  A t  t h e  

a p e x  o f  power h e  w i l l  a l w a y s  be a l o n e .  Garcia Marquez 

p r o v e s  t h i s  f a c t  i n  A P ,  G I L  a n d  C I C .  - - 



T h i s  Colombian w r i t e r  gave a  new l i f e  and new 

v i g o u r  t o  modern f i c t i o n .  H e  i s  no ted  f o r  h i s  p r o l i f i c  

i m a g i n a t i o n ,  r emarkab le  p r e c i s i o n  and wide p o p u l a r i t y .  

H i s  n o v e l s  abound i n  a n e c d o t s  o f  b r u t a l i t y ,  

e x p l o i t a t i o n  and d e g r a d a t i o n .  H e  p r e s e n t s  t h e  d a r k  

r e a l i t i e s ,  t h e  p o l i t i c a l  s t r u g g l e s  o f  L a t i n  America. 

H e  b u i l t  up a n  e n t i r e l y  f r e s h  f i c t i o n a l  wor ld .  A s  a  

r e s u l t ,  h i s  works a r e  r e c e i v e d  by r e a d e r s  and c r i t i c s  

a s  i m p o r t a n t  documents on t h e  l i v e s  o f  t h e  p e o p l e  i n  

L a t i n  America. H i s  w i l d  i m a g i n a t i o n  combines t h e  

f a n t a s t i c  and t h e  r e a l i s t i c  i n  'magic r e a l i s m ' .  Thus,  

G a r c i a  Marquez h a s  a c h i e v e d  t h e  s t a t u r e  o f  wor ld  

renowned writers l i k e  Borges ,  B a l z a c  and  F a u l k n e r .  The 

Nobel P r i z e  i n  1 9 8 2  was t h e  o f f i c i a l  r e c o g n i t i o n  o f  h i s  

g l o b a l  r e a d e r s h i p .  

H i s  r e a d e r s  b e l i e v e  t h a t  h e  is  a  vehement 

c r i t i c  o f  t h e  ou t -da ted  c o n v e n t i o n s  and  manners o f  t h e  

t w e n t i e t h  c e n t u r y .  H e  u s e s  myths a n d  c y c l i c a l  p a t t e r n s  

o f  t i m e  t o  a l l e v i a t e  t h e  t e r r o r  o f  modern man 's  

s o l i t u d e .  ' L o n e l i n e s s '  i s  a n  i m p o r t a n t  c h a r a c t e r i s t i c  

t h a t  pe rmea tes  a l l  h i s  n o v e l s .  H i s  comprehens ive  and  

m a s t e r l y  sounding of  t h e  d e p t h s  of  l o n e l i n e s s  and l o v e  

have  made G a b r i e l  G a r c i a  Marquez one o f  t h e  most  w i d e l y  

known l i v i n g -  n o v e l i s t s .  
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