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FOREWORD

As the Principal of a college for more than a
decade, I began to feel the importance of translation for
students of English Literature. College students,
especially those at the pre-degree level prefer Malayalam
translations to Fhe original English works. It seemed
that they were fond of reading about adventures and
detectives. While going through different Malayalam
versions of novels, 1 came across the translation.

Huckleberry Finninte Vikramangal by Dr.Sukumar Azheekode.

Discovering it to be a standard work, I made up my mind,

to concentrate on the study of Mark Twain in Malayalam

with special reference to Huckleberry Finn.

Though translation may seem to be still in 1its
infancy, -a considerable research has been done on it
during the last century, developing on the few earlier
attempts. But we have to proceed with further study to
attain the goal of a clearer understanding of the
problems involved.

r

In this thesis, after dealing with the general

problems and theories of translation , I have turned to

the work done so far on prose translation . Next, the
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reception of Mark Twain across cultures has been

discussed in detail. Further, taking the catalogue of

Malayalam translations of Huckleberry Finn, an attempt of

evaluation has been made on the basis of a comparative
study . Here the methodology and strategles adopted by
the trio, Azheekode, Thayat and Vijayan have been
explored. How far the translators have succeeded 1in
conveying the message of Mark Twain , and how far they
were influenced by their own per;onalities are matters

that constantly intrigued me.

Ofcourse, Mark Twain's greatest contribution 1is
his use of different variants of language including
dialects. Mark Twain found sources of novels in the
American vernacular. Each character representing the
class to which he belongs can be distinguished by his
language. The humour& jokes 1in his novel is derived
mainly from the exploitation of registers. So the
language variations in the three @ranslations of

Huckleberry Finn seemea to merit serious study .

Eventually, I have been led to recognize the important
hypothesis in Azheekode's translation, relating to the

equivalents for various American dialects in Malayalam.
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However, more advanced study is essential for the
discovery of ©potential equivalence in American and
Malayalam dialects. Let this be food for thought and

future research.

An interview with the pioneer Dr.Sukumar Azheekode
was so inspiring that I consider it to be my greatest
achievement during the course of my study, and I proudly

attach the same as an'Appendix of this humble work.

K.J .KURITAKOSE



INTRODUCT ION

Chapter-1

)

THEORIES AND PROBLEMS OF TRANSLATION

The history of translation dates frem 3000 B:Cy the
Qeriod of old Egyptian Kingdom; It has its basis on the
inscriptions in two languages belonging to that period
found in the area. Much later, in 300 B:Cn it became an
important factor in the west whentheIkmmncefmumtranslation
an efficient vehicle for absorbing the Greek cultural

elements.

Tt~ ~ -~

The twentieth century has been called the ‘'age of
translatioh'. This development began in the nineteenth
century, Though translation was mainly a one-way means of
communication, prominent men of letters:and, to a lesser
degree, philosophers and scientists, had to communicate
with readers abroad. Commercial negotiation was conducted
in the 1language of the dominant nation, and so was
diplomacy. But now international agreements between state,
public and private organisations are translated for all
interested parties, whether orT neot the signatories

understand each other's languages. The setting up of a new



international body, the <constitution of an independent

state, the formation of a multinational company, are so

prevalent as to give translation, enhanced political
importance. The exponential increase in technology, the
attempt to bring it to developing countries, the

\simqltgneous publication of the same book in various
languages, the increase in world communication, have
correspondingly increased requirements: "UNESCO, which upto
1970 published an _qu55 223251?332229 recorded_a 4% fold
increase since 1948, with translations into Gérman nearly

twice as many as into Russian, the second most numerous

Scientific, technical and medical journalg are translated
wholesale in the USA and USSR. The EEC now employs 1600
translators. In 1967, 80,000 scientific journals were being
translated annually. Some 'gnternational' writers
immediately sell more widely in translation than in the
original, whilst others in Italy and the smaller '‘European
countries, depend for a living on the translation of their
works as well as their own translations. The translation of

literature in the 'minor languages, particularly in the

developing countries, is much neglected.

1; Peter New mark, Approaches to Translation (Oxford:
Pergamon P, 1981)3;

Further references are cited in text;



In relation to the volume of translation, little was
written about ié; The wider aspects were ignored,
translation“s contribution to the development of national
languages, its relation to meaning, thoughtand the language
universals. It was mainly discussed in terms of the
conflict between free and literal translation, and the
contradition between its inherent impossibility and its
absolute necessity: Cicero first championed sense against
words and said a translator must be either an interpreter
or a rhetoricianf Early essays are those of St,Jerome,
\Luﬁhgr,\\gfyden - all favouring colloquial and natural
renderings; ) Tytler wrote the first significant book on
translation in 1790, stating that VYa good translation is
one in which the merit of the original work is so
completely trans.fused into another language as‘ to be as
distinctly apprehended and as strongly felt by a native of
the country to which the language belonés as it is by
those who speak the language of the original worw( Peter
New mark &4) In the nineteenth century, the important
essays and references by Goeth;, Humboldt, Novalis,
Schleiermacher, Schopenhauer and Nietzsche inclined
towards more 1literal translation methods, while 'Matthew
Arnold favoured a simple, direct and noble style for

translating Homer. In the twentieth <century, Croce,

Gasset and valery questioned the possibility of adequate



translation, particularly of poetry; Benjamin saw
translation filling in the gaps in meaning in a universal
language. He recoémended literal translation of syntax as
well as words : " THe sentence is a wall blocking out the

language of the original, whilst word for word translation

is the arcade. (Peter New mark 4)

Language is a type of patterned human behaviourr It
is a way perhaps the most important way, in which human
beings interact in social situations. Language behaviour
is externalized or manifested in some kind of bodily

activity _on the part of performer, and presupposes the

~<

~

existence of atleast one other human participant in the
situation, addressee. This behaviour may be spoken medium

or written medium.

Translation studies is indeed a discfpline in its own
right, not merely a minor branch of compafative literary
study, nor yet a specific area of liquisities, but a vastly
complex field with many far reaching sub divisions: "What
is generally understood as tran;lation involves the
rendering of SL text into TL so as to ensure that (1) the

surface meaning of the two will be approximately similar



and (2) the structure of the SL will be preserved as
closely as closely as possible but not so closely that the

TL structures will be seriously distorted"z.

Knowl edge of’languages is important, but it has no
direct bearing on literary understanding: The Nobel
Committee awarded Tagore the 1913 Nobel prize for
literature on the basis of the translation of Gitanjali,
of course, rendered by the poet himself: At any rate, it
was a translation from the original Bengali: There are
numerous practieal problems in translating literature, when
such 'translations are going to be used by readers in a
different country; It is certainly not easy to appreciate
a western author placing him in the historical context and
eVéluatihg\\hiﬁx aesthetically in the broader context of

English or any other Western literature;

A translator has to accept one of the two equations
as the basis for his activity. One equation is A-B =
Nearer to the ‘'original. Here 'A' indicates the original

and "B’ indicates the degrees of lossf The second equation

1. Susan Bassnett, McGuire, Translation studies(London:
! Methuen 1980)2;

Further references are cited in text.
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is A-B + C = Sepetated quite away from the original: Here
"C' means the things added by the translator; The
%ranslator of the literary work generally goes in for the
latterr But he must have the necessary training to keep a
control on the second equation if at all he accepts it;
This can be done by analysis of the textual material of
one language (SL) and semantic analysis of referential and
‘connotatiyg meaning and restructuring it into equavalent

textual material of another language (TL).

In Translation Studies (1980), Susan Bassnett McGuire

gives a detailed discussion on the translation'of literary
texts. She makes a survey of translators and translation
theories historically. Her <conclusion s;ems to be that
translation can never be perfect : "There can no more be
the ultimate translation than th;re can be the ultimate
poem or the wultimate novel ana any assessment of a
translation can only be made by taking into account both

the process of creating it and 1its function in a given

context" (Bassnett McGuire 9).

There has been a different notion in the fifties.
The fact that the translator himself ought to be or rather

is a creative genius and he is in no way inferior to the
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original author was a major theory of the period: Earlier
translation was considered something similar to pouring
old wine into new bottles: But Renato Poggioli rejected

this theory in his article "The Added Artifice": He held

the view that a person can never empty a bottle into
another without distilling it; So he expressed his idea
that translation was 1like pouring new wine into old
bottle; He explains the same . thus "thus translator,

himself is a living vessel saturated with a form of fluid
or sparkling spirit which he cannot hold any longer in
check ; that when the spirit is about to fizzle or the
liquid to overflow, he pours it into the most suitable of
all containers available to him , although he neither owns

"
the container nor has he moulded it with his own hands: 1f

Translation ma; be also defined as the replacement of
the textual material in one language (SL) by equivalent
textual material in another language (TL): It may be either
o full translation or partial translation: In total
f;aﬁslation SL. grammar and lexis are replaced by equivalent
TL grammar and lexis: Restricted translation is replace-
ment of SL material by equivalent TL textual material at

only on level;

Renato Poggoioli, "The Added Artipices”.

1, ~ On Translation (Cambridge, Mass:llardvard UP,1959)140.




It is generally agreed that meani%g is important
in translation particularly in total translation: An SL
text has an SL meaning and a TL text has a TL meaning
Russian text for instance, hasﬁa Russian meaning and

an equivalent English text has an English meaning:

Translation is made possible by an equivalence in
thought that lies behind its different verbhal
expressions: No doubt, this equivalence is traceable to
the fact that men of all nations belong to the same
species: When an English man is thinking of a woman
whom he describes as 'my mother' another will be

thinking of 'ma mere' or of 'meine Mutter' or of

my
madre' or "ente Amma" or '"Mera Mam' and among normal
people this though will be very similar and will recall
the same memepries of tenderness, loving care and
maternal pride: In consequence 'my mother' can be

perfectly translated by anyone of these alternatives

just given:

"Some times a word that may be quite familiar in

one language may not have equivalent terms in



another"lr a) when customs are different eg:.The habit
of five 'o' clock tea was introduced by the English to
the French, whose languages, had no word for such a
meal: It accordingly became known as 'Le five '0O'
cloque' b) when idioms and idiomatic phrases provide
clearcut difficulties; c) Proverbial expressions may

find it difficult. d) when symbols are translated.

No two languages are ever sufficiently similar to
be considered as representing the same social reality:
Language, then is the heart within the body of culture,
and it is the interaction between the two that results
in the continuation of 1life energy . Just as the
surgeon operating on the heart, cannot neglect the
body, the translator treating the text 1in 1isolation

from the culture does so at his perilf

Since <complete equivalence cannot take place

’ "
in any of these categories, Jakobson declares that all
poetic art is therefore technically untranslatable."1

1. Theodore Savory, The Art of Translation (London:
Coz and Wogman, 1977)16.

+ 2. Romen Jakobson,Linguistic Aspects of Translation
(Cambridge,Mass: Harvard UP, 1959)232-39. ‘
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Only creative transposition is possible either
intralingual transposition - from one poetic shape to
another, or interlingual transposition - from one
language into another, or finally intersemantic
transposition - from one system of signs into another,
eq: from verbal art into music, dance, cinema or

painting.

The emphasis always in translation is on the
reader or listner, and the translator must tackle
the SL text in such a way that the TL version will
correspond to %L version. Hence Albercht Neubert's
view that Shakespeare's Sonnet 'Shall I compare thee to
a Summer's day ?°' cahnot be semantically translated
into a language where summers are unpleasant just as
the concept of God the Father, cannot be translated
into a language where the diety 1is female. The
translator cannot be the author of the SL text, but as
the author of the TL text, he has a clear responsibi -
lity to the TL readers.

The translation of idioms takes us further in

considering the question of meaning and translation,
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for idioms, like puns, are culture bound. The SL
phrase is replaced by a TL phrase that serves the same
purpose and the TL culture, and the process here

involves the substitution of SL sign for TL sign.

Since a metaphor 1in the SL is a new piece of
“perrormamnce, ‘It can <credriy “rrave ~Ifo r courtfrerpart .
Popovic distinguishes four types of translation

equivalence? (Bassnett McGuire 25)

1. Linguistic equivalence- word for word translation.
2. Paradigmatiec translation - when elements of grammar
which popovic sees as being a higher category than

texical equivalence.

3. Stylistic equivalence - where there is functional

equivalence of elements.

4. Textual equivalence -equivalence of form and shape.

It is an established fact in translation studies
that if a dozen translators tackle the same poem they
will produce a dozen different versions. And vyet
somewhere in those dozen versions there will be what
popovic <calls the ‘'invariant <core' of the original

poem. Transformations or variants are those changes
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which do not modify the core of meaning but influence
the expressive form. What is often seen as 'lost' from
the SL text may be replaced in the TL context . Some
terms may have different meanings eq:' Good 'includes
desirable food, killing enemies, putting fire to one's
wife to teach her a lesson etc. Bad 'includes rotten
fruit, murdering a person of same band etc. according

to the mentality.

There are two types of untranslatability,
.,according to Catford: linguistic and cultural. On the
linguistic level, untranslatability occurs when there

is no lexical or syntactical substitute in the TL for

SL item. Linguistic wuntranslatability is due to
difference in the SL and the TL, where as cultural
untranslatability is due to the absence in the TL
\v\EEItJEE\DL a relevant situational feature for the SL
text . Popovic quotes an example of the different
concepts of the term 'bathroom' in an English, Finish,

or Japanese context, where both the object and the use

made of that object are not at all alike.
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A diagram of the communicative relationship 1in
the process of translation shows that the translator is
both receiver and emitter, the end and the beginning of
two separate but 1linked <chains of communication :-
Author - Text- Receiver - Translator - Text-Receiver.
Every text 1s unique as no text or translation 1is
original. But there is another view that all texts are
original because every translation 1is distinctive.
Every translation, upto a certain point, is invention

and as such it constitutes a unique text.

Susan Bassnett - McGuife, stresses the practical
aspects of 1literary translation. "The translator who
makes no attempt to understand the how behind the
translation process is iike the driver of Rolls who has
no idea what makes the ecar move. Likewise, the
mechanic who spends a lifetime taking engines apart but
never goes out for a drive in the country is a fitting

image for the dry academecian who examines the 'how'
R T NN

~

at the expense of 'what is". (Bassnett - McGuire 76) So
we should 1learn the practical aspects of 1literary

translation.
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The approach of a 1literacy translator to the
work, apart from purely artistic consideration 1is
influenced to a considerable degree by his relationship
with the author of the book to be translated on the one
hand, and the publisher, the critics and the public on
the other hand.1 The approach depends on the following

variables.

1. The complexity of the subject matter.

2. The time available
3. The purpose for which translation is needed and
4, The availability of translations.

In the inaugural address on the occasion of the
opening of the 4th FTT Congress, Mr. Zlatko Goigan says
that translations help in the <creation of a world
literature and to certain extent are literary creators
themselves, without whose assistance a general human
culture would be unthinkable. The translators are
Eitgrgry middemen and are like the symbols of peace and

humanity.u

1; I:J.Citrogen, Ten years of Translation (Oxford:
Perbamon,1967)l+7'.
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Eugene A Nida in his book Toward a Science of

Translating says there are certain basic requirements

to be observed by the Translator 1) The first and most
obvious requirement of any translator is that he has a
satisfactory knowledge of the source language: He must
understand not only the obvious content of the
message, but also the subtleties of meaning, the
significant emotive values of words, and the stylistic-
, features which determine the "flavour and feel " of the
message. 2) Knowledge of the resources of the source
language as well as complete control of the receptor
language 1is equally important: A certain amount of
data on the source -language message can usually be
secured from dictionaries, commentaries, and technical
\tfeagi;és,-but there is no substitute for thorough
mastery of the receptor language: Certainly the most
numerous and serious errors made by translators arise
primarily from their lack of thorough knowledge of the
receptor 1anguage; 3) The translator must have a
thorough acquaintance with the suhject matter
concerned. 4) He should have a truly emphathetic
spirit for the original author with that of the good
actor, able to "feel" his part; “"He has to interpret

the language of movement and gesture, of voice, of
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facial expression : in a word, he must t ranslate them
into wvisible and audible human emotion, he must
impersonate the Characters, Similarly, the translator
must have the gift of mimicry, the capacity to act the
author's part, impersonating his demeanor, speech, and
ways, with the atmost verisimilituder 5) He should not
translate, if he does not admire, and if possible a
natural affinity should exist between “translator and
translated; But a translator must be content to be
like his author, for it is not his business to try to
excel him; 6) He should have a cgpacity for literary ex-

Pressi Ol’l".

In short no translation will be of any value
unless it gives at least some of the joy to the reader
that was given by its original. In translating the
most Bible, most outstanding translators have also
insisted upon a further requirement, namely a devout
recognition of dependence upon divine .grace. This
element has been repeatedly noted in the attitudes of
such translators as Jerome, Wycliffe, Luther, and
Tyndale, and it(divine grace) is expressly set forth

a@s a prerequisite by Frederick C. Grant. In this regard
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Eugene A nida says: "The translator should ,not only
make use of the best scientific philology and exegesis,
but also invoke and rely upon divine grace for the

1
fulfilment of his task " .

The effectiveness of a translation appears to
be determined by three different sets of

variables, or dimensions of variations. First,
there is the dimension of knowledge does the
translation exhibit adequate understanding of
the ~cultures of both the author of the
original and the intended audience of the
translation ? Second, there is the dimension
of purpose, does the translation succeed 1in
achieving the purpose defined for it by the
translator (A separate but related question is
whether that purpose is or 1is not a worthy
one.) Third, there is a dimension that I shall
call, somewhat reluctanfly intuition : is the
translation satisfying™.

There is wide but not universal agreement that

’

the main aim of the translator is to produce as nearly
as possible the same effect on his readers as was
produced on the readers of the original. The principle

is variously referred to as the principle of similar

1. Eugene A Nida, Toward a Science of Translating
(London: Jonathan Cape, 1959)152.

2. H.Stephen Straight, "Knowledge, Purpose., and
Intuition : Three Dimensions in the Evaluation of
Translation ",Translation Spectrum :Essays in
Theory & Practice, ed. Marilyn Gaddis Rose
(Albany: State U New York P, 1981)41

Further references are cited in text.
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Or equivalent response or effect, or of functional or
dynamic equivalence; It bypasses and s;persedes the
nineteenth - Century controversy about whether
translation should incline towards the source or the
target language, and the conseq;ent faithful versus
beautiful, literal versus free, form versus content
disputes: The principle demands a considerable
imaginative or intuitive effect from the translator,
since he must not identify himself with the reader of
the original, but must emphathize with him, recogni-
zing that he may have reactions and Sympathies alien to
his own . The principle allows for a wide range of
translation styles : if the writer of the original has
deviated from the language norms of the type of text
he has written whether it is an advertisement, a report
or a literary work . One could expect the translation
to do likewiser A poem or a story in such a case would
retain the flavour of the original, and might perhaps

read like a translation;

Secondly, a non-literary next relating to an
aspect of the culture familiar to the first reader but

not to the target language reader is unlikely to
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produce equivalent effect : Particularly, if originally
intended only for the first reader. The translator,
therefore say, in translating the laws of a- source-
language country, cannot 'bend' the text. . towards_tha.

second reader. .

Thirdly, there is the artisitc work with a st rong

local flavour which may also be rooted in a particular

historical period. The themes will consist of comments
on human character and behaviour - universals,
applicable to the reader of the translation, and

therefore subject to the equivalent -effect principle.
On the other hand, the work may describe a culture
remote from the second reader's experience.,which._ tbe._
translator wants to introduce to him not as the
original reader, who took or takes it for granted, but
as something strange with its own.special interest. In
the case of Bible, the translator decides on
equivalent effect - the nearer he can bring the human
truth and the connotations to the reader, the more
,

immediately he is like to transmit its religious and

moral message.
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Information translation, ranging from brief
abstracts through summaries to complete re-
production of contnt without form; plain prose
translation (as in Penguins) to guide one to
the original ,whose language should always be a
little familiar;interlinear translation, which
shows the mechanics of the original , formal
translation, for nonsense poetry (Morgenstern)
and nursery rhymes, where the meaning and the

scenario, nut not the tone, can be ignord;
academic translation , for converting a text
to a standard literary style , a combination

-of translitration, translation and paraphrase
for texts ’concerned with the source language,
where the metalingual (Jakobson, 1960) function

pPredominates. Translation theory, however, is
not concerned with restricted translation.
Whilst principles have been , and will be,

proposed for dealing with recurrent problems
('"translation rules'), a general theory cannot
propose a single method (erg. dynamic
equivalence), but must be concerned with the
full range of text-types and their correspond-
ing translation criteria, as well as the major
variables involved. (Peter Newmark 12).

The translator's task is essentially a

difficﬁit \and often a thankless one. He is

severely criticised if he makes a mistake,but only

faintly praised when he succeeds,for often it is

assumed that anyone who knows two languages ought

to do as well as the translator who has laboured to produce

r
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a text. But even if his work is rarely rewarded by

has
the praise of others the task itself.its own rewards,

for,successful translating involves one of the most

complex intellectual challenges known to mankind.
Moreover, in our present world the need for extensive,
accurate and effective communication between those
using different languagesdive the translator a position
of new strategic importance.

The foregéing remarks are intended to introduce

the example of Huckleberry Finn as a translated text

with an international appeal that cuts across cultural

barriers.
r

Much has been justifiably claimed for Huckberry

Finn Earnest Hemingway asserted that all modern
American literature comes from one book by.Mark Twain

called Huckberry Finn. Willam Faulkner praised Twailn

for Dbeing the father of writing of Sherwood Anderson,
who fathered the rural writers of Faulkner's time.
T.S.Eliot praised Mark Twain for bringing the American

language upto date, and Malcolm Cowley <claimed that

Mark Twain created the dominant language of American
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fiction All these <claims have some truth, since
Mark Twain did for the Western humorous vernacular
what Chaucer did for the peasant speech of England. He
made a literary and spoken language out of it that took
over many of the words and phrases of the whole

nation.

Yet the glorification of Mark Twain's achievement
marched hand in hand with growing American nationalism
in writing. Mark Twain invented and made popular in
England itself an alternative version of English.
American writer; who came after him found their
inspiration in Mark Twain. As Mark Twain defeated the
King and the Duke through the Folkaways of Missiosippi
river, so he defeated the crowned heads of English

letters through the vivid and powerful language of the

American people.

Marks Twain's work is a panorama of the West in
all its variety.1 He has observed everything;

landscope, environments, physical characteristics of

1: Henry Nash Smith, edy A collection of Critical
Essays (New York :Prentice Hall, 1Inc,Englewood
diffs) 29.




23

the inhabitants way s of life, customs, beliefs,
supersitions etc} Through him we know the 1little
Missouri town , asleep on the banks of the river, with
its houses surroundgd by 1its <circle of wooded hills
terminating nédar the Mississippi in cliffs pierced by

caves'.

The river with its rapids and its half submerged
. legs feared by the navigators, the wooden isles etc are

described in his works. We follow him 1into the

isolated areas described in Huckleberry Finn.

Mark Twain appeals to readers internationality; A

survey by Robert M.Rodney enumerates as many as 5344

TN~ L~ ~ ~

~ <
editions of Mark Twain's works that have been published

between 1967 and 1976 in 55 countries and 73
languages 1{ Of these 1169 have been American and 4175
foreign edifionsr In addition, 64 collected works have
appeared, 32 of them in the U;S;A; and an equal number
abroad in nine countries and 6 languages; The most

popular work is Tom Sawyer with a total of 1291

9

1. Robert M.Rodney, edyMark Twain international : A
Bibliography of tHis Wworld Wide ﬁopulari@xp (London:
Greenwood?,1982)265. '~ W
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international editions, 155 being domestic and 1136
foreign editions in 46 countries and 57 languages. In

contrast, Mark Twain's masterpiece Huckberry Finn has

come out in 841 international editions only;, including
145 domestic and 696 foreign in 47 countries and 53

1anguagesr

Of these fareign countries Germany leads with 95
editions, followed by Britain (63) USSR (53) Sweden
(36) Spain (32) Italy (26) France (25) Yugoslavakia
(25) in several languages Argentina (21)
Czechoslavakia (20) Austria (14) Brazil (14) Denmark
(16) Hungarry (14) India (11) Netherland (12) Poland
(13) Switzerland (11) and Norway (10); Countries with
French editions include Albania, Australia, Belgium,
Bulgeria, Canada, Chilli, China, Columbia, Cuba,
‘nggtiqfeece, Hongkong, Indonessia, Irtan, Isreal,
Korea, FMéiaysia, Newzealand, Portugal, Rumania,
S;America, Taiwan, Thailand and Turkey;

that .

All these figures indicate” Mark Twain is quite
popular outside the English speaking countries as
wellr In these parts of the world he is la;gely read in

translations. Moreover, the number of editions brought
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in the leading English speaking country of Britain

falls between those in Germany and U:S.S;R; Also

countries 1like Africa with native English speakers,

)

appear to have brought out fewer editions than India:

This is inspite of the fact that the survey has not

been thorough in its coverage of Afro Asian countries

and languages as pointed out by Carl Dolmetsch 1.

’

Mark Twain's fiction deals with freedom,

»

responsibility, vice, hypocrisy, Chauvinism and many of

the questions that trouble our mind even todayr No

wonder then that his influence has Dbeen pervasive

enough for him to be regarded as a novelists

ﬁovalistga Stephen Crane's Henry Fleming A Sherwood

Andersoﬁs George Willard , Earnest Hemingway's, Nick

Adams, William Faulkner's ?Ike Mc Caslin, Thomas

Wolfe's 'Eugene Grant, F.Scott Fitzgerald's Nick

Carraway, James T Farrell's 'Studs Lonigan,

\errSaligggr's Holden Caulfield and Saul Bellow's Augie

March are all avatars of Mark Twain's Huck Finn the

1.
)

Carl Dolmetsch, Huckberry Finn's First Century.,
A Bibliography Survey. American 5tudies Interna-
tional, Washington DC, Vol.xxii, No.2 <{October
1984) 80, ' '

Muhammed Elias, "Mark Twain in the Glassnost Era"
Kerala Feature Vol, III,(TVM.No.8 October 1988)27,
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archetypal adolescent explorer of the nature of
American Spciety, drawn on the figure of the young
picaro in world literature but moderni zed and
Americanised "for effective artistic " wuse 1in the

"

\ngntieg? century. ! But it is also a fact that Mark
Twain was\hgre outgoing than most writers, a celebrity
who performed on the stage, dramatizing for his
audiences what could not be confined to the page with
the result that his efforts to communicate thé humour
and pathos of life have been compared to the legendary
achievements of Charlie Chaplin, there béing ‘Certain
fundament al affinities'’ between them as popular
mythmakers'. "The anarchic dream expresses the
recurrent longing of society forﬁ regeneration, along
with the protest of the disinherited against entrenched
privilege and something of the 'pure fool' forever
seeking the unattainable grail of happiness, love and
goodness 1S to be sensed in Chaplin's filmic creature

as well as Mark Twain's imaginary child ."2 Expressing

this wview, Glauco Cambon observes that it is this

1. M.Thomas Inge, Introduction , Huck Finn Among the
gcritics: A centennial 1984 (Washington: D.C. USIA,
1984) vi.

2. Glauco Cambon, 'Mark Twain and Charli Chaplin as
HeroesS Of Popular culture. Minnesota Review,3 (Fall
1962)77-82 (rpt.Inge. 1962)194,108-199.
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sense of the fable that made both Twain and Chaplin

popular in Russia.

Russia is the only foreign country where Huck
Finn has been filmed. Mos film studios of Moscow

released the film in 1973:

Mark Twain's nostalgia for the past helped him
prcduce scme of his best books. He lives in American
letters as a great artist the writer whom William Dean
Howells called "The Lincoln of our Literature".

Mark Twain's international influences on
literature and humanity as a whole has earned him a
place in the hearts of people of all age groups in the
entire world; Due to the importance of Mark Twain's
translations in 1India and the world as well as in
Kerala I made up my mind to select the topic "Mark
Twain in Malayalam ! A study of Translation Across

Cultures and Literatures with Reference to Huckleberry

E;nq" as the topic of my study; My hypothesis is that

true translation should be a replica of the original

without omitting even the minutest detail. The
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translator should be able to convey the same ideas and

messages meant by the original author. The theme,
charact erisations and episodes should not be
interpreted according to the whim and fancy of the

translator.

Mark Twain's famous works The Adventures of Tom

Sawyer, Prince and Pauper and the Adventures of-

Huckleberry Finn have been translated into Malayalam by

different translators. But A HF is the Ly el
S~ - Y —

-~

which has been translateed moreorless satisfactorily:
In chaste Malayalam , we have a translation by none
other than the veteran, versatile and prolific writer
Dr: Sukumar Azheekode; So I am- concentrating my study

on the wvarious translations of A HF. Though three

P’

persons have attempted this venture, only Sukumar-
Azheekode has successfully done the job. The others
K .Thayat and A .Vijayan have only abridged and retold

translations. Azheeckode's H F v is included in

several important bibloigraphies. I have included two-
chapters in this study to show how far these three

translat©Trs have succeeded in translating A H F.



29
Chapter-1II

GENERAL PROBLEMS AND WORK SO FAR DONE ON PROSE TRANSLATIONS

-

Mark Twain is not only one of the most popular
authors all over the world, but a widely translated
novelist whose works continue to be read in fresh
editions in different languages, Prof:Sukumar Azhikode,
the first and foremost translator of Mark Twain's

Huckleberry Finn into Malayalam, has made a

significant point when he drew our attention to the
complexities of translating dialectsrl, However, that
is only a tip of the 1iceburg. Indeed a great
diversity of problems which translators have to face
has been revealed as a result of investigations.in this

field.

But translation is a relatively new discipline
in our universitigs. Although some attempts have been
made in the past, and this subject is getting wider
recognition and acceptance among the reading public as

well as universities in India, more work on this

subject needs to be done.
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Resgearch is essential in the field of translation
especially on the reasons for the variety and diversity
in 'translations, and also the difficulties faced by the
translat ors, Because of the large number of regional

~.

languages, translation activity in 1India is 1like a

~— - ~ ~

\v\ .
drop in the ocean. Moreover in translating literature,

particularly when such translations are going to be
used by readers in a different country, the problems

are bound to increase

In our colleges and universities there are, of
course, courses in English literature and in
literatures of Indian languages. However, there are

hardly any course Which acquai'}lt one language or

literature with other Indian literatures.

The Sahitya Akademi awards have since their
institution in 1955 been given to scores of writers
and poetsdifferent ‘Indian languages. The prestigious

Jnanpith @ward in literature have gone since 1966 to
such eminent writers as Tarashankar Bandhyopadhyaya,
Bishnu DeY and Ashapurna Devi in Bengali, Umashankar
Joshi in Gujarati, Sumit ranandan Pant, Ramadhari

Singh Dinkar and Mahadevi Verma in Hindi,
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K.V .Puttappa, D.R.Bendre, S.K.Karantha and Masti
" Venkatesa Iyengar in Kannada, V.S.Khandekar in Marathi,
G .Sankara Kurup in Malayalam, Gopinath Mohanti in
Oriya, Amrita Pritam in Punjabi, P;V:Akilanandan
(Akilon) in Tamil, Vishwanatha Satyanarayana in Telugu
SrK;Pottekatt and , Thakazhy in Malayalam and Reghupati
§§Qai\:Firaq" Gorakhpuri in Urdu: With rare exceptions

hardly any of these great writers are available in

translation in most Indian languages;

As a result very few of our writers can'be truly
termed Indian writers - most remain confined within the
four walls of their own languagesf TherIndian reader
in all the languages is thus very much the poorer. Had
these writers been made available to him in translation
in his own language, he would no€ only have had access
to other Indian literatures but would have come to
know much better what India 1is 1ikef Each 1Indian
literature would then have gained from all others and
the reader in each language would have had the enviable
choice of reading the best Indian writers, irrespective

of the first language in which they were published;

What better way of bringing about national integration
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than thisr If these translations could be made
available, some of the best works of literature could
also be staged, screened and adapted for the radio and
TV, thus reaching out to millions through the mass

mediar

R:MrBakaya in his article "Literary Translation
as a Factor of National Integration in India " says:
"We need.conscious, sustained and planned efforts both
at the governmental and non-governmental levelsf"lr

Translations from one Indian language into
another are much easier to do than from foreign
languages into "Indian languages .- The reasons are
obvious ; we have a much larger number of bil inguals
in Indian langugées from amongst whom to draw potential
translators, and because of our common cultural
heritage and history many of the social concepts which
create great difficulties for translators interpreting
disparate cultures, are much easier to render into
Indian languages.

1. R.M.Bakaya,"Literary Translation as a Factor of
' National Integration in India’Studies in Compara-
tive Literature, ed.Bernard Fenn and K.Ayyappa

Paniker (Madras : Blackie & son publisher%, 1885)
40-
)
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R;MrBakaya adds that official and non-official
agencies as well’ as writers, translators and publishers
should join together to attain these aims as early as
possible and keep up sustained efforts in this
important national cause, The Sahitya Akademi , the

.Publications Division, the National Bok Trust and other
Government aided organisations should put out
translations of the best literary works in all Indian
languages possible The Government can help the
publishers by giving grants for publishing translated
literary works to be brought out in mass paperback

e

\\ .
editions at cheap prices.

In each of the principal languages, literary
journals should be started with governmental and
non-official support. These should be ‘made available
at prices which people can afford and government
should publish the best current prose and poetry

translations from all Indian languages.

Literary translators should be given the pride of
Place that is their due, both in society and by the
government . A translated literary work is said to have

two authors , the original writer and the creative
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translator. Translators should be paid much better
than they are at present ; their names should

invariably appear along with those of the original
writers when the translation is publisﬁed. National
and State awards as well as other literary awards
should be instituted for gifted translators.

At least one monthly journal in each of the
Principal language should be published with government
assistance, dealing with the theory and practice of
translation’ reviewing translations publishgd in
different languages. Such a journal will not only be
of invaluable help to pratising translators but also

to linguists.

Television and radio should pay much greater
attention to the dissemination of the best plays, short
stories and other literary works in translation from

various Indian languages.

One can only hope that several of our better
journals and newspapers will also pay greater attention
to publishing the best translations of literary work

~“poetry, essays, short stories and Plays - from other

languages.
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Of course, all this cannot be achieved in a day.
Long and sustained effort is needed to attain these
obiectives. It may, however, be worthwhile to start at
least by translating the best works of all Indian
languages in the three pan-Indian languages - Hindi,
Urdu and English.. These would make them available to

readers in all the states.

About more than a quarter of a century ago on

October 19, 1961, Jawaharlal Nehru had said

It has been amply proved that a
language grov's by its intrinsic
strength and not by Governement order.
Government support may make it grow a
little but it does not grow in the
real sense. It grows only when it has
life. Our languages have that
vitality. They are progressing. But if

~ e -~ we take a wrong path and insulate Hindi

"“and other languages from each other,
they will wither and lose their spark
of life. If we want our languages to be
strong and to be fresh, they will have
to open their doors and windows not
only to each other but to the languages
of the whole world in order that they
may gain from the contacts. This will
keep our languages as well as our
country freshl’

r

1. Jawaharlal Nehru,b"The Question of Language in the
Unity of India", Collected Writings 1937-40 (Lindsay
Drummond, 1942)243-44 .
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Eugene Nida, who is probably the world's leading
scholar on translation, states that translating 1is
"probably the most complex type of event yet produced
in the evolution of the cosmos . Translation is the
general term referring to the transfer of thoughts and
ideas from one language (source) to another (target).
Interpretation is one type of translation, and it
refers to oral communication situations in which one
person speaks in the source language, an interpreter
processes this input and produces output in a second

language, and a third person listens to the language

version of the translator.

Casagranda (1954) wroﬁe of the four "ends" of
translation’.1 The expansion' on each of the four types
draws from analyses done since 1954; Type one 1is

T~pragmatic_ translation referring to the translation of
a message with an interest in accuracy of the
information that was meant to be conveyed 1in the
source language form; Pragmatic translatiog is not

concerned with other aspects of the original language

version (eg:aesthetic form ) that would be considered

r

1; Richard W;Brislin, Introduction , Translation

Applications and Research , By ed,Brislin,(Newyork:
Gardner P, 1945)47.
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as part of the other three ends of translation; The
clearest example of pragmatic translation is in the
treatment of technical documents in which information
about, say, repairing a machine 1is translated 1into
another languager Mechanics should be able to repair
the machine using the translated materials; Translators
would have no concern other than getting the

information across in the second 1anguage;

The first end (approach) contrasts sharply with
type two, aesthetic poetie translation, in which the
translator takes into account the effect, emotion, and
feelings of an original language version : the
‘aesthetic form (egr, sonnet, heroic couplet, dramatic
dialogue) used by the original author, as well as any

information 1in the message.

The third type is ethnographic translation, and

\ﬂéfs purpsoe is to explicate the cultural context of the
-

source ahd\ second language versions. With this as

their goal, translators have to be sensitive to the way

words are used (e.g., yes versus vVyea in American

. know . . .
English), and must-how the words fit into the cultures

that use the source and the target languages; This

s
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type is similar to that discussed by Nida under the
heading, "Sociolinguistics and Translation”™ and his
most compelling example was the description of the
translation frop the Bible used by students who were
protesting social injustice in a Latin American
country. Their translation was in common, everyday
language, and it was mimeographed on the type of paper
often used in the past for their activist
communications. The translation and the form in which

it appears thus fit the cultural context.

The fourth type of translation is called

linguistic and it is concerned with equivalent-

‘\\ﬁéaﬁfhg&‘of the constituent morphemes of the second

language and with grammatical form.

Although there is a large
body of work debating the issues that
surround the translation of poetry, far
less time has been spent studying the
specific problems of traﬁslating
literary prose. One explanation for
this could be the higher status that
poetry holds, but it is more probably
due to the widespread erroneous notion
that a mnovel 1is somehow a simpler
structure than a poem and is conse-
quently easier to translate. Moreover
while we have a number of detailed
statement by poet-translators regarding
their methodology ,we have fewer:

statements from prose translators.
(Rsernnds Fhatadmas 1000,
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When Susan Bassnett - Mc Guire asked some
students to translate novels, they simply opened the SL
text and began at the beginning , without copsidering
how that opening section related to the structure of
the work as a whole. Yet it would be quite unaccept-
able to approach the translation of a poem in this way.
This is significant because it shows that a different
concept of the imaginary distinq}ion between form and
content prevails when the text to be considered is a
novel . It seems to be easier to 'the prose translator

to consider content as separable from form.

Although analysis of narrative has had enormous
influence, there are obviously many readers who still
adhere to the principle that a novel consists primarily
of paraphrasable material content that can be
translated straight forwardly. And where as thereseems
to be a common consensus that prose paraphrase of a
poem 1s judged to be inadquate, there 1is ‘no such
consensus regarding the prose text. Again and again
translators of nbﬁels take pains to create readable TL
texts, avoiding the stilted effect that can follow

from adhering too colsely to SL syntactical structures
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but fail to consider the way in which individual

sentences form part of the total structure.

It must be clear at the outset that the text,
understood to be in a dialectical relationship. with
other texts and located within a specific historical
context, is the prime unit. But where as the poet
translator can more easily break the prime text down
into translatible units, eg: lines, verses, stanzas;
the prose translation has more complex task. Yet 1f
the translator takes each sentence or a paragraph as a
minimun unit and translates it without relating it to
the overall work, he runs the risk of ending up with a
TL text, where the pharaphrasable content of the
passages has been translated at the cost of everything

else.

In the discussion of equivalence it was shown
Fhat any notion of sameness between SL and TL must be
discarded. What the translator must do, therefore, is
to first determine the function of the SL system and
then to find a TL system that will adequately render

that function.
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Translation studies is still a young discipline
and still has a long way to go. There is a need for
more general theoretical discussion as to the nature of
translation and a need for an accessible terminology
with which to engage 1in such discussion. Anton

‘\\popmeQLi first attempt at A Dictionary of Literary

~

Translation Terminology is to be applauded, but it

needs streamlining and extending to cover discussion of
theatre and cinematic texts. By understanding more
about the changing face of translation studies and the
changing status of the translated text, we are better
equlpped to tackle the problems as theyrarise within
our own contexts. There is a need for much more

serious attention to be given to the specific problems

of prose translation.

By 1literary translationy we mean translation of

poetry, drama, short stories, 1long stories novels,
essays and criticism. Literatures interact within
each other and are influenced by one another. Writing

in any language would be poorer if the writer has no

access to the work of writers of other languages The

enrichment of world 1literature takes place through
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highly creative work of translation. Kalidas,
Shakespeare, Goethe, Tolstoy, Roman Rolland and Tagore
would not have become world writers but for the

translation.

When Christianity spread far ~ and wide,
translation was used as a means to make known the words
of God to Men. St Jerome who had brought out a
translation of the Bible had expressed the idea that
importance should be given to sense rather than words.
Even the pope came to agree with it. It was Wycliffe
with some other bishops who translated the complete
Bible into English. He held the belief that people
should pray directly to God and should abide by the
laws of God. Hence came into effect the translations
of Bible in different 1languages. When Wycliffe was
burnt at the stake for his revolutionary ideas, his
disciple John Purvey went on with the work and came
out with a revised edition. It was issued in the form
of manuscripts. Wycliff had done his translation work,
so well that it is said even now that the Yorkshire
people for whom the translation was done would clearly

understand each word of it. After Wycliffe, a good
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translation was brought out by Tyndale and Coverdale.

By that time printing machine was also invented.

William Tyndale a student of Erasmus, the co-worker of

.Martin Luther wished wholeheartedly for the success

of his translation and he said "If God spare_me., T_will,
one day make the boy that drives the pPlough to know
more of the Scriptures than the Pope of Rome'."1 He was
also burnt at the stake; It was Coverdale who could
finally come out with a good printed English Biblef
.\igfe;>§hesﬁermanic translation of the Bible by Martin
Luther gave German a constant standard: Inspite of all
the backlashes ,Bible was constantly translated into
different languagesr William Caxton the founder of
printing press contributed to the field of translationr
He almost translated twenty eight works from Latin,
French and Dutch: The next greatest translator was

Jacques Amyof, the Bishop of Auxere who was known as

the Princ e of the translatcrs; He translated

Plutarch's Lives of Famous Romans; Sir Thomas North
took inspiration from this book to create his all
time famous work, Lives, from which great dramatists

like Shakespeare have gathered information.

The fifteenth century is called the golden age of

English prose translation: It étarted off with Thomas



mn

4

Malory's La Morte d'arthuE;_ Malory wuses a differen

technique in which he sticks close to” the essence o

the

material and bringing alterations for thae ~acAd gFoou
itf This has hence been named the most beautiful pros
romance in English language. "Great writers like sSi
Walter Scott and Tennyson were ardent admirers an
derived inspiration from the above work: But there i

little that is English in the work except the spelling

And when they were at the
water-side, even fast by the bank hoved
a little barge with many fair ladies in
it, and among them all was a Queen, and
they all had black hood and they all
wept and shrieked when they saw King
Arthur... 'Now put me into the barge,"
said thé'king, and so they did softly.
And there received him thre Queens, and
in one of their laps King Arthur laid
his head, and then that queen said,
'Ah, dear brother ! Why have ye tarried
so long from me 2 Alas, this wound on
your head hath caught overmuch
cold..,t

The work of Malory gave English 1literature a

chivalry and romance that was not experienced until
then. Major translations from Spanish were done by
John Bourchier anda Lord Bernes. Among his works the

translation of Chronicles of Froessart 1is the most

1. J.A.Hammert on ' An Outline of English Literature
(New Delhi? Reliance Publishing P, 1986)56.
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notice ablef Jean Froessart had visited many countries
and had written his travelling accounts; He visited
England twice in the reign of Richard IIi and Edward
ITI respectivelyf He also visited Scotland and Italy
and had acquaintance with Chaucer and Plutarchr The
original work was so popular that the translation of
his work was immediately accepted; A  group of
translators at the same period in Italy began
translations which were to enrich the whole of the
Western World; It all began with the revival of Greek
in Sicily: The‘most precious translation on Pluto's’
works was done by Massilio Ficinof This translation
and the Latin version of the Bible were the two great
achievements of Renaissance literature - People
appreciated and wholeheartely wel comed these
translations; Thus literature of entertainment went on

to be translated more and with greater freedom,

A well set theory for translation came a bit late

into the area of translation , when Efiene Dollet, a

T~
French humanist gave the first credible theory in his

book How to Translate Well From One Language into

Another( In this book he gave certain principles that

should be followedby the translatorsr
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The age of the Elizabetﬁg - Elizabeth I and
Elizabeth II, was the golden age in the history of
English translation; The 1literature of that age
represented the spirit of the age. People became more
aware of other places and urged to inherit their good
culturesr Hence a person who knew two languages always
tried to translate matters into his mother tonguer
Philemon Holland who made translations from xenophon,
Livy, Suetonius Pliny and Plutarch, described his
translations as literary conquests and hence was given
the title Translator General One defect of Holland was
that he used more than twice number of words than the
original to give the same sense. The other great
Elizabethan- translators included Shelton, Sir Thomas
Urquhart and Arthur Goldingr Shelton translated into

Spanish, Cervante's Don Quixote, Sir Thomas Urguhart

translated from French the first three books of

'
Rabelais. Ovids Metamarphoses were translated into
—————————p

English by Arthur Goldingr

During this period, George Chapman translated
Homer and Virgil's 1Iliad into English; But today
" Chapman is remembered just because of his name being
used for an ode by the great poet John Keats . In

Chapman's prefix to the translation of Thelliad’Chapman
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had given some rules for the translator; He believed
in capturing the original spirit and exhibiéing it in
the translation; Chapman through his translation of
The Iliad was able to convey an immediate experience of
heroic glory and terror, violent passions of the
Homeric hero apd a high moral dramar The names of
Thomas Wyatt and Earl or Survey cannot go unmentioned
when remembering the translations in poetry; When they
intially did their works, they were not acknowledged
and were considered just adaptatorsr But the recent
literary people consider their works as very good at
translationsf Translation gives the essay form to En-

glish when John Florio translated Montaigne“s Essays.
Great Dramatists like Shakespeare gathered inspiration
from the abover The period of queen Elizabeth was one
5f"EHE\mq§t remarkable period for translations; Over a
period changes came in style of translationr Though

styles changed no one ever tried for verbal accuracy.

In France, the translation of classics gathered
speedr The French Writers were then translated into
English; But the classic translations wer less

successful. For example great classics like Thucydides
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and Homer brought little appreciation from the readers;

The translations of cicero, Juvenal and Seneca by Sir

Roger I Estrange was too strayed away from the
original that it too could not satisfy the .public;
Many tried to lay down rules for translation: The
Augustans did it in England but could not perceive art

as imitativer

Sir J ohn Denham in the preface to his

translation of The Destruction of Troy speaks of the

~,

art- and__the spirit or nature of the works of
translationr He believes that the norms for
translation of prose and poetry are differentr In
effect he says "for it is not his business alone to
translate language 1into language, but Poe;ie into
Poesie; and :Poesie is of so subtle a spirit , that in
pouring out of one language into another: it will all
evaporate, and if a new spirit be not added in

transfusion there will remain nothing but a 'Caput

Mortuum'. (Bassnett McGuire 59):

John Dryden was the first to recognise translation as an

art with definite principles and an underlying theory
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But he himself did not follow certain norms. that he

advocated. But he observes that all those were for the
sake of successful translation. So his translations
were always praisworthy and noble. Remarking about

the translators difficult task of keeping the thoughts
as well as the words of the original writer Dryden

said:

"T' is much like dancing on ropes with fettered
legs, a man may shun a fall by using caution, but the
gracefulness of motion is not to be expected and when
we have said the best of it, it is but a foolish task,
for no sober man would put himself into a danger for

1
the applause of escaping without breaking his neck" .

It is often said that Earl Roscommon 1is the
predecessor of all these translation theories. This
was confirmed by Savory as illustrated in Roscommon's

)

Essay on Translated Verse.

In the eighteenth century, Pope was the important

figure in the field of translation. Pope translated

1. "Preface to Ovid's epistles”John Dryden, Dramatic
Poesy and Critical Essays, ed:George Wat son
(London: Everyman's Library, 1962)269.
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Iliad and Odyssey in between 1715 and 1725. Al though
his translations were very different from the
original, they were very well accepted and appreciated.
William Cowper who translated Homer into verse is the
one who had done an original translation. Then came

Peter Motteux who retranslated Don Quixote at the same

time Gray Published Poems from Welsh eventhough he did
not know these 1languages well. Goethe a prominent
literary figure felt that every literature must. nass
three phases of translation. The first phase acquaints
us with foreign countries on our own terms while the
second phase 'is that of appropriation through
substitution and reproduction. During the third phase,

one aims at perfect identity between the SL text and

the TL text.

The book Essay on the Principles of Translations

by Alexander Fraser Tytler is the first systematic
study in English of the translation process. He gave
examples from Greek, Latin, French, Spanish and

-Italian to illustrate his arguments.

The nineteenth century brought great development

in the field of translation. Thomas carlyle is the most
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important, in the period; Goethe's Wihelm Neister was

translated by him into Englishrﬁ This became admirable
among the English public and made German literature
popularf But inspite of all these popularity, it
suffered severe criticism: Similar treatment was given
to Sir Richard Francis Burton's translation of Arabian

Nightsf Outstanding poets like Shelley, Byron,
Longfellow, Dfo Rossetti, William Morrie and Robert
Browning also produced translationsf S.T. Coleridge
translated widely from pPindar, Heraclitus, Aristophanes
and Claudin. Shelley was in no suport to translation

and observed. ! "What is translation of Homer 1into

English ? A person need only look at Paradise Lost or

the tragedy of,lear translated into French to obtain an
analogical conception of its worthless and miserable
inadequancy"l. But shelley has contributed his share in
translation by rendering into English Bion and Moschus.
Also his translations of Goethe's Faust and Calderon's

El magico Pradigioso rank as the finest translation.

ever attempted. D.G. Rossetti was also a good
translator. All these poets had given their own
theories on translation. But it was dificult for them
to practice their theories. For example Robert

" Browning .who requested the translators to be faithful

1. Shelley:Modern Judgements, ed . R.B.Wooding’
(London;Macmillian, 1968)196.
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could not keep »up his words when put into practice.
But in 1859, there came the translation of Edward
Fitzgerald which was a superb experience. His
translation into English was the Rubaiyvat of Omar

. Khayyam from Persian. He revised Rubaiyat thrice and

even t oday it enjoys great popularity. It was
Fitzgerald who maintained that a text should 1live at
all costs and that it is better to have a live sparrow
than a stuffed eagle. Mathew Arnold expressed his
views on translation in his essay " On Translating
TS s S
Homer". He. expresses the idea that only a person who
enjoys poetry and knows the source language well is
eligible to evaluate a work of translation. But
Newman's theory of translation was exactly opposite to
that of Arnold. Arnold urged for equivalent aesthetic
effect and Newman wished for verbal exactitude. Newman
believed in the <creation of an impression that the
translation was a translation and not an original
composition. Ninteenth century set new standards for
the translation of creative literature. The earlier
accepted notion was that translation meant copying of
just the text with the exception of indecent p%ssages
and the addition of explanatory notes. But when

translators tried to cross barriers of rules their
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works became popular. Hence a new notion of free

spirit and expression came into effect in the later

periods of translation

In the beginning of twentieth century the use of
language became simpler. Thist@as begun by Benjamin
Jowett who translated Plato into simple modern English.
He considered translation as a compromise between the
effort to be literal and the effort to be idiomatic.
He set the target of plain accuracy. When the language
became simpler, more and more and even unqualified
people tried hands at translation. The quality of
translation suffered. But even then we gotvan idea of
the multitudes of books produced in different
languages. It also made popular many writers like
Tolstoy who would have remained unnoticed without the
aid of translation. Again it 1is only bcause of.
trans}ation that the dramas of Anton Chekov, Ibsen and

Strindborg could influence the world of modern drama.

Other works like Arabian Nights, Rubaiyat all gained

importance in England . Many works were so well
received that people merely fogot that they were

translations.
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By twentieth century, translation developed so
turneq

much that it almost- to an industry. Good works

belonging to any place were immediately translated

into other languages. Some of the important

translations are given. The most important is Robert

Grave's rendering of Ducan's Pharsalia. Jackson Knighté

Aeneid, Leonard Bacon's Lusiads, Robert Fit'zgerald's

Arist ophanes and Sophocles all became very popular. In

England Arthur Waley's Chinese poems were well
accepted. Famous writers like Carl Jung, Sigmund Freud
and Soren A . Kierkegaard werse all translated into

Engilish.

Later a new trend came as to give a scientific
approach to transiation. Each language has its own
genius and to rebuild a certain language into another
it really needs skill. Tran=lation was tried to be done
by macthines but human brain was found to be the least
complitated machine for transiation. Translation is
not a word by word conversion. It should take into

\\él:ijgniii\-th? denotative and <conotative attire opf the
sentente. Translation technigques vary from language to

langual9e. French and Spanish comsiructions in English
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cannot even be compared. German needs recasting.

Sanskrit and Russian need expansion as well as

modification. Till now no computers have been devised
to acquire all these abilities. So now a days
translations are merely the products of human
intelligence. So the interest for machine translation

hase slowly withered off.
T S

In: machine translation, the phenomenon of
language is converted into a form that can be processed
by an electronic digital computer, i.e. into a
numerical form .. The first machine tranlsation
experimenters were scientists and engiqeers and they
thought that to translate was to Treplace each sign in
the SL system by an equivalent sign in the TL system.
They conceived language as a .finite system obeying
regular laws and organised logically and fence
susceptible to quantitative analysis. Later,
word-for-word analysis was found inadequate and ‘sentence
was recognised as more feasible translation wunit.
Though several international conferences have ben held

to discuss the problems of machine translation, the

progress made in this field is not satisfactory. As
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can be expected,machine translation has to encounter

all the problems generally faced by the translators and

~also ‘the problems peculiar to itself. At present

computers are l ooked upon as aids to the human

translators rather than as substitutes for them.

It was in the twentieth century that 1literary
critics began to give importance to the theories on
translation. Two important names that are to be
mentioned here are Eugene A .Nida and J.C Catford. The

theory by J,C;Catford is given in his book A Linguistic

Theory of Translationr He gave three types of

translational theories. According to the first, a
translation <can be done in two levels, totél and
restricted levels of translation. In total
translation the SL material will be replaced at all
levels by the TL material whereas in restricted
translation the source material should be Treplaced by
TL material only at one level; The next. type: of
translation depends on the extent of the SL Material
to which the translation work 1is done; When the SL
material is fully translated it is full translation and

when it is partially translated it is partial

’
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translation; A third type of translation jis related
to the rank at which translation equivalence 1is
established; There can be “rank bound" a;d Wunbounded“
translations when TL material is selcted at the same
rank of the SL, it is called rank bound and when it is-

not bound by any, it is called unbounded translationsr

It can also be called free translations.

Eugene A.Nida is another authentic source in the
field of translation. He could really know the
problems of a translator as he himself was a
translator. He translated Bible. His theory was based

that
on the fact-the translated material ought to be close
to the source material. But weightage has to be given

primarily to meaning and then to style. His model of

translation can be represented.

TEXT d RECEPTOR LANGUAGE
TRANSLAT ION
VA
N/
ANALYSIS RESTRUCTUR ING
NS
TRANSFER (1)

> (Bassnett McGuire 16) .
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Peter Newmark, another important figure in the

area of translation studies gave his theory in his

Approaches to Translation. He gave his notion that

translation was done in its semantic and communicative
basis. The first according to the sentence structure
and the second meant to produce the closest effect as

of the source material as the target material.

Translation is considered to be divided primarily

into three types according to Roman Jackobson. This is
given in  his article "On Linguistic Aspects of
Translation". He divided it as Intralingual,

Interlingual and Intersemiotic Translations.

Malayalam literature was immensely enriched by
translation especially through the translation of
Bible. Bible was accepted in Malayalam both for its
divine nature and the use of rich vocabulary. Both the
old testament and the new testament were immediately
received by the public. Many new works, phrases and
NEEIIoﬁhfibn§ were derived from the Bible for
Malayalam. So Bible has to be considered as themajor

stepping stone in the prospering of Malayalam language .
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The rendering of Victor Hugo's Les Miserables was

a tremendous impact in -the Malayalam literary field.
This translation was done by Nalappatt Narayana Menon.
The translated version of Les Miserables, called

~

Pavangal is so popular that it is considered as one of

the most important translations done into Malayalam.

The popularity of Pavangal led many men of letters to

try their hand at translation . Translation came from
different languages far and wide, especially from
French, German, Italian, Spanish, Greek, Norwegian,

and Russian, Kesari Balakrishna Pillai translated the
works of Maupassant and Ibsen into Malayalam.
Important works were those of Tolstoy, Anton Chekov,
Gogol, Pushkin, Lenin and Maxim Gorkhy. The name of
N.K. Damodaran 1is unforgettable when it_ comes to
Russian translation. He translated almost fifteen
Russian works. Translations were fewer from languages
like Chinese and Japanese. But nowadays more efforts
are made to enrich Malayalam Wwith the inclusion of

these languages also.



60

thousands or even millions of dollars and innumerable

hours have been wasted in the duplication of research.

~—

But even in these fields, one can rapidly reach the
domain of pure speculation. For example, it is a fact
that half of the world's medical literature is not in
English. The American National Institutes of Health
serves t}}e entire English-speaking wlorld with a very
adequate, heavily subsidized bibliograprhic programme that
. is so modern, it is computerized. Yet, inspite of
the fact that half the medical knowledge is not 1in
English, the physician who q.i.leries the computer 1is
invited to exclude these non-English items from the
results of the literature search. In other words, we
admit that the English speaking countries of the world
have not been able to cdpe with the 4gquestion of
translation as effectively as we have with that of
bibliography and information retrieval. As a result,
we can merely imagaine what bad effects the lack of

translation may eventually have on our health.

Indeed, the very survival of civilization as

we know it, may some day come to deperd upon translation.

It has been related that a short phrase in the Japanese
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reply to an Allied ultimatum towards the close of the
Second World War could have several meanings. The
translator selected one which sealed the door to
further communication and dialogue. As a result, the
first atomic bombs were dropped. Yet, few Americans
seem to be troubled by the fact that no college in the

country offers a degree in translation.

Perhaps similar speculations in the area of the
humanities will not produce nightmarish results, but
they are nevertheless disheartening. There is simply
no way even to begin measuring the pleasure or

inspriation which has been lost for the 1lack of a

translation.

A.Nida 1is particularly significant, even in the

choice of a title: Toward . a Science of Translating.

The knowledge symbolized by the vast bdbliography of
books and papers on machine translation has not yet
been evaluated and interpreted for what may be the most
significant benefit to be derived from these efforts:
a new awareness and understanding of natural language
which should eventually be aceompanied by the

application of this new knowledge in further developing
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translation theory and in improving human translation.
Linguistic research now seems aimed at providing
machine aided computer aids for humans. It suggests
that translation is not the earliest profession to
which one can aspire and that the source and target

.

language abilities of a translator far overshadow the

N~~~ -

import;ncé of subject matter knowledge in the trinity
of skills. Acquisition of specialised knowledge is a
process which begins relatively late in life, and only
subsequent to the acquisition of learning at least one
language ! Further more, a certain p;ortion of this
effort represents the learning of voca'bulary, jargon
or perhaps what could best be designated the language
(or sub-language of the specialized field.) The tran-
slator would then be defil’le;a -ideally but not
unrealistically as a person who masters both target
language and source language - Subject matter,  if it
need be mentioned at all,would Dbe dicussed only in
terms of the language of any Particular subject area.
And the rarity of perfect translators in our world is a

well known phenomenon.

Many problems presently ©encountered by transla-

tors (and their clients) can Teadily be solved by a
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language approach to translation that views translation
and editing as different, separate problems . If the
translator takes each sentence or paragraph as a
minimum unit and translates it without relating it to

the overall work, he runs the risk of ending up with a

TL text like those quot ed above, where the
paraphrasable content of the passages has been
translated at the cost of everything else. The way

round this dilemma must onceagain.be sought through
considering the function both of the text and of the
devices within the text itself. Every prime text is
made up of a series of interlocking systems, each of
which has a determineable function in relation to the
whole, and it 1is the task of the translator to
annrehend. these fonctinns .

We need to know much more about the history of
Translation Studies. More documentat ion, more
information about changing concepts of translation has
become a priority and the establishment of an interna-
tional collaborative venture on translation history, of
the kind envisioned by James Holmes of Amsterdam, seems
a logical way to proceed. By understanding more about

the changing face of Translation studies and the
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changing status of the translated text, rwe are better
equipped to tackle the problems as they arise within

our own context.

Within literary translation the work to be done
is also glaringly obvious. There is a need fop mu ch
more serious attention to be given to the specific
problems of prose translation and the discussion of all
types of literary translation will also be greatly
advanced by a consideration of the problems of

translating texts from outside Europe and the America ..

But in 1listing some projects that need to be
pursued further, it is important not to forget two key
points:the enormous progress made so rapidly within the
discipline itse%f and the interrelationship between
scholrship and practice that still prevails. Roman
Jakobson, discussing the complexities of translation,

noted ironically that:

"Both the practice and the theory of translation

abound with intricacies, from time to time attempts
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are made to sever the Gordian knot by Proclaiming the

dogma of untranslatability.1

Dr.R.A .Asher, Department of Linguistics,
Edinburgh University has enriched Mal ayalam by
translating Vaikom Muhammed Basheer's works into
English wunder the title Basheer Translations. As a

’

result of that Basheer is known to all English knowing

people.

0.V.Vijayan has translated  his Khasakkinte

.Ithihasangal into English under the title The legends

of Khasack. The original Malayalam novel has so far 14

editions. Though it is an authentic translation made
by the original author, he meets so many problem of
translation in his work. In order to convey the idea

~-0f one word, he had to write a number ©of words in

English, He adds 'how can a word priest mean the
Malayalam word 'Poojari'. As far as Malayalam 1is
concerned the English translation of 0.v.VviJayan is an
important land mark in the field of traﬂslaiion- It
conveys Kerala culture across different c¢c©untries of
the world. Though Basheer, Thakazhy, M,T,Vasudeva Nair

and Malayattoor etc. have been translated 1into other

1. R.Jakobson, 'On Linguistic Aspects of Tra®Slation',
On Translation, ed .R.A.Browes _ (Cambridge ,Mass:
Harvard U.P.,1959)234,
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languages they have not been discussed with as much

importance as that of The Legends of Kha sak. “The

translator should be able to make free translation
without changing the core of the original for which
ability to write in both the source language and Target

language is essential ”1.

1. Unni Raja Sankar ,'Randam Piravi', India T oday
dated July 6-1994 p.57.
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. Chapter-1II

MARK TWAIN ACROSS CULTURES

Translation does not involve the mere transfer of
meaning from one language into anocther. It also makes
possible the transfer of culture. The language is a
EEdrum“for\\an individual 's society to express his
feelings and passion. Each seperate community would
represent a separate ;eality. A look at the following
words show how much literature is related to Fulture
"No language can exist unless it 1is stgeped in the
context of culture, and no culture can exist which does

-

not have at its center, the structure of natural

"

language.

In effect it is clear that language is the heart
within the body of culture. So any one of these can
never stand on its own. So a translator can never sée a
plece of work without having taken into notice the

culture dealt within.

Translation of mark Twain's books is a typical

example of transfer of cultures. There are many

1. Juri Lotman and B.A.Uspensky, On the Semiotic
Mechani sm of Culture,”New Literary History.
(IX(2),1878) .211.
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similarities of cultures in the characters of Mark
Twain between America and India, particularly Kerala.

In fact his characters live among wus even t oday after

more than a century. The attitude against monarchy and
democracy is same all over the world. Nobody likes
dectatorship. Freedom 1is something which everybody
desires to have in his life. Mark Twain wants to show

that real freedom is yet to be attained by negroes
even after the abolition of slavery . He portrays good
people like Judge Thatcher in his novel. épirit of
adventure is everywhere in the world. Superstition is
pPresent in India , almost every where'even among the
educated class. Witchcraft is still in use in India.
Mark Twain finds, fault with the system of education
where the children are not educated properly. The
interest, aptitude, tastes, instinmcts, IQ0 etc are not
taken into consideration in the field of education.
"l:hey are penalised unnecessarily and so children try to
escape from schools. This is the <case in 1India
especially in Kerala, So Mark Twain's reference to
Huck's and Tom's escape from the school is quite
relevant. Illiteracy is one reason for many of the
cruelties in 1India. Like Pap Fin, there are many

“parents in. India who illtreat their children-
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Piety and providence can be seen everywhere in
the world. Evangelism is a Christian theme. Whenever

there are Christians ,it is prevalent.

Fueds can be seen in India as well. Confiicts may
not be in the name of family always but in the name of
religion, poltics, caste, creed, class, inequalities
etc. Even petty groupism in a particular political
party leads to vi‘.olen.ce, murder and whatnot.Patriotism
is something which every body upholds throughout the

world. When we read the novel A H F, we find all these

tendencies. When the book is translated the American
culture seemed to have <crossed over the seas ¢to
Kerala. Here Pramod Talgin's words are pertinent.

"Every national literature gives its own inter-
pretation of social communication corresponding to its

cultural ethos. While doing so it reflects a normative

TS g o E . . "1
tdentity of its culture, in which it is rooted .

~

Let us see how Mark Twain's autobiographical

elements have influenced the <cultures across the

countries throughout the world.

1. Pramod Talgin ,"The Reflection of Alien Culture of
Literature’"‘St_udi‘es in Comparative Lite/_&atqre . ed.
K.Ayyappa Panicker . (Madras:Blackie &oon Publishers,
* 1985)158,
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Clemens' youth furnished the material for his
best books. Tom Sawyer remains a child's book, filled
with fantasy, and practical jokes and budding romance
between Tom Sawyer and some maidens. Its power lies in
Tom's relationship with two people, his aunt Polly and
his friend Huckleberry Finn. Aunt Polly, by Mark
Twain's own admission in his autobiography published

after his death is modelled closely on his own mother.

Huckleberry Finn was a real boy. Twain had known
in Habbibal. His name was actually Tom Blankenship and
he was drawn exactly as he was. He was ignorant,
unwashed , insufficiently fed, but he had a good heart
as ever any boy had. He was the only really independent

e

person, boy or man in the community, and by consequence

he was continuously happy and was envied by all rest.

Tom is beaten savagely and regularly at home and
in school for small crimes that he has done and has not
done. He suffers interminable sabbathg and Sunday
schools. He sees grave robbers and a murder and he
hears of a threatened mutilation of a lonely widow. So

Tom became cruel and sadist »Towards the end of
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Huckleberry Finn we find Tom 1imposing a lot of

penalties for .setting Jim free. It becomes actually a

~punishment for Jim as well as the Phelps family . This

is a defect in the character formation of children. It

happens every where including our country.

Tom Sawyer wholly conforms to the ethics of his
home town, just as Mark Twain did as a boy.

As far as Huck 1is concerned, the Duke and the
king are just the same as the real articles, tricksters

and swaggerers, out for a loot.

As the bed of a Mississippi contains the flow of
the river, so an allegory of freedom contains the flow
of Huckleberry Finn. Huckleberry Finn was as
paradoxical as the state of the first man in Eden, and
the fall of man was the fall into the trap of
civilization. Huck refers to his primitive father as
being like Adam because he is all covered with river

mud .

Twain took his style of humour from the story

tellers of the Back woods and the dialect humourists
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and lectures like Artemus Ward.

Between the writing of Tom Sawyer and Huckleberry

Finn Mark Twain had become a disillusioned man .

2

Although Mark Twain meant the book Huckleberry Finn to

be about conscience against heart, society against
liberty, white against black, the shore against the
river, the house against the raft, he never forgot that

it was meant to be a work for <children and their

parents.

Huckleberry Finn is a work of genius for people

of all ages that Tom Sawyer never claims to be. The

wrijing\gf the book was even more spread over time than
its predecessor. Mark Twain began the work in 1876,
then broke it off for 2 years, started again to add the

middle of the book, broke it off again for some more

years and finished the last part in 1883. Huckleberry

Finn falls into three parts.

1. Huck's escape from the Window Douglas and his
father down the river with the runway slave Jim,

towards liberty.
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2. Huck's relationship with the Duke and the King.

Their exploration of towns along the Mississippi.

3. Colonel Sherburn's violent denunciation of the mob ,
civilization of the small town and Jim's second
imprisonment and Tom Sawyer's fantastic scheming for

his rescue.

At the first reading the last section of

Huckleberry Finn seems a reversion to childish pranks

of Tom Sawyer. But infact the romantic compulsion of
Tom Sawyer, which makes him risk death to free a slave
already freed for satisfaction is on approved method of
historical fiction. Huck agrees to help a slave

runway . The original editions of Huckleberry Finn were

generally badly received by the critics.

T Thexa%fhor writes these two books taking his own
experiences of 1life. Just 1like Wordsworth, he too
writes the remembered experiences of the past in
tranquillity . He kept and carried the experiepces of
his life as a treasure and gave vent to his thoughtsin
these books. But unlike Wordsworth or Kamaladas, Mark

r

Twain added his imaginary decorations to his past
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experiences and wrote his masterpieces Huckleberry Finn

and Tom Sawyer.

e~

~

light to the above statement.

1.

Most of the adventures recorded in this
book really occured, one or two were

experiences of my own, the rest those of
boys who were school mates of mine.
Huckleberry Finn is drawn from life; Tom
Sawyer also, but not f rom an
individual; he is a combination of the
characterists of three boys whom I knew,
and therefore belongs to the composit
order of architecture.

The o0ld superstitions touched upon were
all prevelant among children and slaves
in the west at the period of this_ sfnry,,
that is to say, thirty or forty vyears
ago.

Although my book is intended for the
entertainment of boys and girls, I hope
it will not be shunned by men and women
on any account for part of my life has
been to try pleasantly to remind adults
what they once were themselves, and of
how they felt and thought and talked,

anr. whaste YUl EULETpIrises They

sometimes engaged in- .

Hartford 1876 The Autho};

Mark Twain, Preface., A H F By Twain (London:
Books ,1976)22.

Thé\\following statement of Mark Twain sheds

Pan
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There are at least two major kinds of objectives
in cross-cultural comparison: these are the
establishment of universals, and the explanation of
differences. Like all dichotomies, this is of course
rather too simplistic, but it has a large measure of
truth. Early speculators about man have supposed that
there might exist tribes without any kind of beliefs
in the supernatural, who could only communicate with
the most rudimentary sounds and gesticulations, or in
which there was no marriage, but only coupling like
beasts, or in which there that the primitive life was
the war of all against al]grin which the human passions
raged unchecked. The subsequent researches of
ethnographers over the whole range of human societies
as they exist today at all 1levels of technological
éevelopment, have established beyond doubt that there
is no pepple without a sophisticated and well-developed
language, in which the social roles of the sexes are
reversed or interchangeable, in which age status 1is
unimportant, where the disposal of the dead is ignored,
“which lacks rites of passage, without some means of
controlling agression or settling disputes, in which
the parents of a child are ignored in the child's

nurturance and upbringing, without incest taboos, and
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many other such findings could be added. It should be

stressed, however, that findings of this sort require
explanations which will originate as much in ethology,
biology, psychology, and communication- theory as in

social anthropology .

For it <can be fairly argued that the cross-
culturalists have no coherent theory of society. To be
sure, they believe there are certain basic similarities
in all societies, but upon examination these turn out
to be so general as to be explanatorily impotent .
Murdock in his article "The cross cultural survey "
states that these uniformities are (I) that culture is
learned, 'and must obey the laws of learning which
pPsychologists have now worked out in some detail', (2)
that culture 1is social, and therefore all cultures
should reveal certain similarities because they have
all had to provide for social survival, (3) that
culture is ideational (conceptual) and will therefore
reveal similarities derived from 'the universal laws
governing the )symbolic mental processes', (4) that

culture always satisfies basic biological needs and
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of  nature and fellow men', (5) culture is also adaptive
to }hg environment, and the biological and
psycholoéicél demands of the human organism, and
itegrative. But while it 1is undoubtedly true that
culture is learned , bound by society, governed by
certain general characteristics of the human mind, and
adaptive to the environment, these platitudes scarcely
amount to a theory of society. It will aliso be noted
that they are phrased entirely in terms of 'culture'
and not 'society', and indeed this 1is one of the
greatest differences between cd}rent cross-cultural
ideology and that of the British school, or, as Kobben
Phrases it, between the hologeistic and the Gestalt.

Murdock believes that:

The special province of anthropology in
relation to its sister disciplines 1is

the study of culture ... Having chosen
to investigate culture, most anthropolo-
gists find themselves committed to
studying the processes by which it grows
(culture change),is transmitted from one
generation to another (education and
socialization) and is spread geographi-
cally (diffusion or culture borrowing)
and are thus driven irresistibly to an

interest jn History, Psychology, and
Geography
1. Murdock, "The Cross-Cultural Survey) American

Sociological Review 5(3) (G.P.1340) 471.
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Wifh this conception of the aims of anthropology,
which seems to Dbe widely accepted, it is not
surprising therefore that Cross-cultural research,
especially that done in America, is heavily oriented
towards studies of individual behaviour, and
personality gtructure, with a corresponddng tendency
to draw upon Psychology for explanatory concepts.
Studies of divorce rates, sex taboos, crime,
alcoholism, child-training, food-sharing, artistic
style, suicide, and romantic love are typical of many
of the published studies. As Murdock realizes, the
British anthropologists in particular are sociologists,
and not anthropologists in his definition of the term,
in so far as they are interested Primarily in social
groups and their relationships, This being
established, it is neverthless relevant to ask how it
is possible to study the workings of culture without
basing such an analysis on an understanding of the
nature of the societies with which it is intimately
bound up. Correlations of traits can never be added
together to produce higher-order generalizations, and
consequently a basic understanding of human society,
yet paradoxically crass-aulfenat Tesearch is also
oriented towards understanding society, and not just

culture.
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The basic objections to cross-cultural research
of the statistical type are the re fore not so much
that the data arec vast, uneven in quality, difficult to
codify without making arbitrary distinctions, that
similar phenomena may be produced by different factors,
or by diffusion, and that it is very difficult to
obtain genuinely random samples, but rather, that
social rTeality is not susceptible to being
meaningfully broken down into correlations between two
variables. Not only is there an important difference
between statistical significance and substantive
significance, but even more fundamentally, societies
are processes and rule systems in which interactions of
a very complex type involving large numbers of
variables, and this type of entity has to be analysed
by  more sophisticated methods, by equations or
simulations if we are dealina, with, ~amtcdto, “Cypes of

social phenomena, or more usually by intensive studies

S~~~ o

of ﬁéf?icular cases by trained observers. In this

connection C.R.Hallpike says:

A boy of knowledge which claims to be
explanatory as well as descriptive
must be basically oriented to under-
standing the fundamental Processes of
the phenomena it is studying, and
this cannot come from assembling
large numbers of individual correla-
tions; science is not a pastiche of
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elementary propositions, but a way of
looking at things ang in social
anthropology Our chief inspiration
has always been the study of the
total Society, ang Comparison of the
structurai characteristics ?f
Particular institutions and belijief,

An international trend that can be Observed

increasingly is the one which frequently Comes across

the writer at all to Project alien Cultural values

tﬁrohbﬁ\ﬁis‘work. This question €Xposes the function
of literature from a different Perspective.
Accordingly, the literature becomes Oone of the
effective Projection media of the reality ' of a
Particular Cultural region. In that the literature
Iepresents this reality, g sSense of 3 “collective

indentity of the concerned cultural region finds its
eXpression in this literary Tepresentative, Culture,
in this context, is tg be underst ogd 4s a process of

total objectivisation of man's activitijies in a

The Culture in the modern times hasg @ political
significance. Again, the term "Politicalw has to pe

L. C.R.Hallpike ; "Some Problems in Cross-Cultural

Compariscn :TheATranslation of Culture, ed. T.0O,
Beidelman '(London; Tavistock Publications,

1971) .138.
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conceived in a somewhat different perspective. It
refers to the social processes of decision-making and
transformation , which form and adjust public opinion
and social attitudes and accordingly contribute towards
changing the social thinking and therefore, the social

reality.

How 1s this process of assimilation of alien
cultural values and norms articulated in literature °?
Firstly, it should be remarked that this process at
least in the beéinning can take place only as a
literary imagery, as a theoretical possibility . It is
not an uncriticised appropriation of alien values nor
is it an imitation of mere external forms. It is an
intellectual process of the activisation of the
consciousness, which is in search of a new emancipatory
orientation. ) An underlying urge in the writer,
conscious and «critical, namely to produce general
human, but concrete situational communication-
.@L{qqtgrgs with a definite claim on unbiased possibi-
lities of value and norm formation in one's own

cultural surrounding.

In connection with the topic of this chapter,

let us examine how Mark Twain' across cultures, can be
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seen from Mark Twains What is Man'. The study of Mark

Twain across cultures will be incomplete unless a brief

view of What is Man is made. Dr, Ramaswamy in his

essay "Mark Twain's What is Mman 7?7 An Indian view"

gives a perceptive and clear criticism of the work, in

Mark Twain and Nineteenth Century American Literature.

~~-Though Mark Twain is justly famous as a "born humorist.

he is also a reformer, a moralist, a

character-painter, a travelling
determinist and pessimist. Indeed, he
is no less critical of "the dammed
human race" than Jonathan Swift.
Gladys Carmen Bellamy, writing about
Mark Twain's mind, says - "he
evolved, a determinism that
explained, for him a great deal about
the damned human race.' He wrote it

down in what he called ?is Gospel -
that is, 'What is Man ?

1. S. Ramaswamy, 'Mark Twain's What is Man ? An Indian
view', Mark Twain and Ninetenth Century American
Literature ed. E.Nageswara Rao (Hyderabad: ASRC

- ’ B
publications , 1993) 27.

2. Gladys Cormen Bellamy, Mark Twain As a Literary

Artist (Norman : U of Okhlahama p,1950)63.
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Mark Twain's concept of man strikes an Indian
when it is viewed from the Vedantic vantage point. The

viewing of What Is Man ? from the Indian Philosophical

angle 1is prompted by the somewhat special place it

occupies among Mark Twain's voluminous writings.

Mark Twain's What Is Man ? which is written 1in

the form of a 'Dialogue' between an 0ld Man and a Young
Man is in six sections. The first section deals with

Man the Machine and Personal Merit.

"Yes .Man the machine - man, the impersonal
engine. Whatsoever a man is, is due to his make, and
to the influences brought to bear upon if by his
heredities, his habitat, his associatior}s I am
sorry, but you see yourself, that your mind is merely a

~

machine, nothing more"

Twain's idea of "Man the Machine " is that there
is a certain mechanical quality about his body and his

1. Baender Paul,Introduction The Works of Mark Twain-
Vol .19, What Is Man ? And other Philosophical

Writings, ed. by Paul faender. (Berxelev. Los
Anieles. London: : U of California P 1973)
128 to 129.

are .
Further reference_','::lted in text.
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mind. His heredity is as important an his habitat.
This is in keeping with the view that the 'swabhaya' of
a man is due to his 'vasanas' and his 'samskara' with
which he is born. This is the reason why Twain talks
about goldmen, and tin men, and copper men and leaden
men and steel men, and so on - and each has the
limitations of his nature, his  heredities. The
limitations of each person's nature is according to
'qunas’', in Indian terminology Sattva, rajas and tamas
are the three gunas which determine whether a man is a
gold man or steel man or a tin man. If there is a
predominance of sweetness and light he is a sattvika,
,
if a predisposition for emotion and action, he is a

rajasik person and if he is ignorant and lethargic he

is a tamasik by nature.

The second idea is of what Twain calls "Personal

Merit" -Personal Merit ? No. A brave man does not
create his bravery. He is entitled to no personal
credit for possessing it. It is born to him ... There

was a seed. No seed, no plant. Did he make that seed
himself, or was it born in him ? It was no merit of his

that the seed was there." (Baender Paul 131-132)
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The second section deals with what Twain feels is
Man's Sole Impulse - the Securing of His Own Approval.
He examines the concept of 'Self-approval, "the
necessary of securing one's self-approval. He shows how
a man cannot be comfortable without his own approval .
He gives various instances and even tells what he calls
"A Little Story" to prove the central point .

" Yes. This is the Law. Keep it in your mind.
From his cradle to his grave a man never does a single
thing which has any First and Foremost object but one -
to secure peace of mind, spiritual comfort, for
HIMSELE" (Raesnder Ranl 12R) .

The authoritative tone of "Yes, this is the law
keep it in your mind " is reminiscent of the Sanskrit
‘ya yesha adeshaha. Twain 1is making pronouncements

\\‘\t‘hr‘ou»gnout the work because he 1is himself convinced

about their authenticity and truthfulness. The
emphasis, of course, is one "spiritual comfort for
HIMSELF .

This idea that "all is dear"” only for the sake of

r

the Self is taken up in the Third Section of Twain's

work where he continues with what he calls "the Gospel



86

of Self Approval. "He points out that the so called

"Self sacrifice" and "duty for duty's sake" are all in

the ultimate analysis only for the Self-

In Section Four entitlgd "Training " Mark Twain
returns to the idea of innate pPropensity or ‘'swabhava'
which is congenital but neverthless points out the
importance of "Training" which can be talked about as

equivalent of Sadhana

You remember you said that I said
training was everything, I corrected

you, and said "training and another
thing."That other thing 1is tempera-
ment - that is, the disposition you
ere born with. You can't eradicate
your disposition nor any rag of it-
you can only put a pressure on it and
keep it down and quiet ... You will
never get rid of it, but by watching
it you can keep it down nearly all
the time. Its presence is your limit.
Your reform will never quite reach

perfection ... you have made valuable
progress and can make more. There is
use in training . (Baender Paul 168)

What Twain describes here is the process of a

Sadhana - a man of tamasik disposition or temperament .
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In Section Five, Twain returns to the idea of

"The Man-Machine again " and concentrates on the "mind"
of man . He makes the statement "the mind is
independent of the man". This creates no problems for

the Indian because of the meaning of the Self as "I"
has to do with dissociating and dissociating both the
"body" and the "mind" from the "I" sense. The mind is
the seat of the ego sense -ahamkara-and unless this
false identification -Adhyasa-is got rid of there is no

way of finding the real "I".

The Sixth and final section of What Is Man 7 1is

sub-titled "Instinct and Thought". The congenital
characteristic or swabhava which was discussed earlier
comes back into the picture in the final section when
Twain asserts deterministically - "If man is born with
an unhappy temperament, nothing can make him happy, if
he is born with a happy temperament, nothing can make
him happy" which ties wup with his assertion -

"Temperament is born, not made",(Baender Paul 201)

To sum up the Indian response to Mark Twain's

thought in his What Is Man ? to the extent to which he

stresses the spiritual foundation adhishana of all
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~everything is for the sake
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things and to the extent to which asserts that

of Self in the ultimate

analysis. Twain's thought runs parallel to Indian

philosophical thinking. He asserts categorically.

Any so-called material thing that you
want 1is merely a symbol; you want it
not for itself, but because it will
content your spirit of the moment..
It is so with all things, little or

big, majestic or trivial- there are
no exceptions‘. Crowns, sceptres,
pennies,paste jewels, village
notoriety,world-wide fame - they are

all the same, they have no material
value: while they content the spirit
they are precious, when this fails
they are worthless".(Baender Paul
202-203). ’

Mark Twain's choice of the "Dialogue Form" to

present his thoughts 1is specially appealing to the

Indian mind as this is the form through which-through
the Dialogue of the Guru and Sishya - the Indian

concepts are explored:

From the Indian Point of Vview it seems as though

the self-enquiry has been abandoned inconclusively,

Though terms like "God" and "Soul" are differently

defined concepts, in the Indian thought from the way

they have been used by Mark Twain and there 15 & lot



89

of misunderstanding about the Use of the word "Self"

it can be clearly seen that in most of the things that

Twain is taking about, there is g corresponding line of

~

T “thought- in Indian Philosophical thinking. He is right

in coming to the conclusion that

There is no help for it" and "We
cannot do it" if we remain at the
level of intellectuality " and

operate at the level of the mind.
The true nature of the "I" can onl&
be directly experienced as it is
the wvery nature of Mari-"Swa tah
siddha" and ever present|. That it
cannot be described in words and
penetrated by thought 1is clearly
stated in Sanskrit as "Yato wvacho
nivarthante aprapya manasasah".
Mark Twain's concept of man has
taken into account the body-mind

complex which is the "illusory
self"” acording to Vedantic
thought. Among the notions of
Selfhood which constitute the

Indian concept of Man  include the
secondary self, called gauna where
a person relates himself to his
son, wife etc. as @an extension of
himself and the illusory self-

mithya-which Mark Twain has
discussed under the body-mind
context-both vmachines" .However,

the principal self 1is the "Supreme
Self"(mukhya),the wltness of’"all
experiencel. To q~u"01te from The
Insights of Advaita :

1. Margaret Chatterjee, Editor- Contemporarlyl Indiand
Philosophical Series II,(LondOH»George' A enP~an
Unwin Limited,New York,Humanities
1974)127-128..
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The meaning of the "I" which seems impenetra-

table to Twain is simply explained by the statment

"Thou art That"-Tattvamasi - which when underst ood and
experienced by the student takes the form of "I am
That" i;e: I am the Self, which is a synonym for
Brahman; Thus "I"™ "Self", "Brahman" - all become

experienced as the non-dual Reality.

Thus Mark Twain's What Is Man ? is su ch an

unusual and controverial work that one is tempted to
offer what can be termed an "Indian response": This is
essential to know some of the cultures prevelant at the
ti@e of Mark Twain; Mark Twain, a Southerner, who had

gPring his Hannibal days harboured certain Southern

~ -

-~
S

attitudes and beliefs, particularly concerning slavery
and racism, had to bury them in the debris of the past
when he came to North and became associated with
Northern liberals; But the past could not be éclipsed
completely and some of its traces were carried over to
the present through his symbols and icons} Therefore
throughout his 1life he remained a divided person,
haunted by his own doppelganger. Mark Twain's was not a
unique case, however; In mid-ﬁineteenth century,

America was a divided nation. While reinf orcing the
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democratic -value of freedom, it indirectly justified

agression through its Twain Principles of "manifest

3 n > . .
destiny and Social Darw1nlsm'. Mark Twain employed

this ambivalence and paradox in his writings.
!

Mark ’fwain‘s varied experience in 4dife and his
first-hand vision as a novelist, a wvision which got
sharper as he grew older and maturer in sensibility
helped him in his field of work’." His perception of
reality prevalent in mid-nineteenth century America
was essentially ironic, the kind we find in Melville,
Conrad, and Faulkner‘. He is closer in vision to Conrad
than any of the American writersi. In his treatment of
the psychological journey of his protagonist into the
heart of American darkness, a darkness caused by the

prevailing mood of uncertainly and chaos of contending

ideologies, Huckleberry Finn is similar to Conrad"s

Heart of Darkness'. Like Conrad's Marlow, Huck Finn

moves from an apparently visible universe to a
relatively invisible or a partially visible one, from

childish 1larkiness and adventure to philosophical

!

reflection and to ultimate scepticism, from luminosity

to opacity. This is more or less the pattern of the

structure of the journey of his maj or protagonists.
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During the course of their journey they discover that
\nggaf@ the comic facade of life there 1is hidden
darknessf \Mark Twain also felt in the same way about
lifer During his growth as a writer he came to
understand that humour was tinged with pathos and comic
situation was only an enticement for plunginé deeper
into darker aspects of life; Mark Twain's pPrimary
concern as a writer was to unmask the pre;ailing myths
about America and to create fresh conditions for their
reappraisalf He examined some of the stereotyped,
American myths and found them “inauthentic in the
context of his times: One was the myth of the frontier
popularized by Cooper; Cooper's frontier myth was not
produced, by the actuality of the American Frontier
experience but by the effect of obsolete romanticism of
England; Cooper in America and Walter Scott in
England were responsible indisseminating such lnythsf
Although the 1landscape of the American Wegt which
C ooper described was barren, rugged and hostile to the
explorer, Cooper made it 1look 'pPicturesque’, an
expression which was recurrent in his writings. The

American Indianswere also idealized in his work .

!’
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Mark Twain in fact straggled between the two
worlds, one derived from the aristocracy of the South,
the other from the liberal humanism of the North, and
between the two was the dark shadow of Puritanism with
its emphasis on determinism and innate dedpravity of
man . Caught up in these diverse and often contradictory

forces, he developed a mixed response to life.,
]

Mark Twain remained comfortably at home with a
large number ©of such inherent contradictions and
paradoxes sustaining the vitality of American culture’.
He not only de‘alt with wvarious value systems which
obtained in his immediate context in their 1ludicrous
coexistence, but also tried to transcend his millieu by
philosophically joining contradictions - through

) playful juxtaposition). Both The Adventures of Tom

Sawyer and Huckleberry Finn are as such a celebration

of the American ideal of pastoralism as a critigue of
that ideal). While Mark Twain observed American culture
from the perspectives of children and found it joyful,
he also discovered its seamy side'. Apparently comical

and playfﬁl, these two novels transcend their comic
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exterior and address issues which have Prof ound
psychological significance even for children'.' Tom
Sawyer 1is created out of nostalgic evocation of his
St,.Petersburg childhood‘. In his attempt to re-live the
world which was lost forever, Mark Twain suggests that
even for a child certain past incidents are
tremendously significant for their tragic overtones'.

The novel 1is as complex as Huckleberry Finn in its

symbolism‘. McDougal's Cave, where Injun Joe had hidden
his money and where he finally died of starvation, is
invested with rich metaphoricity.. The Cave is almost
Gothic with elements of horror,. Tom's entry into the
Cave 1is described as his entry into a labyrinth:
"McDougal's Cave was but a vast labyrinth of crooked
aisles that ran into each other and out again and 1led
nowherel. It was said that one might wander days and
nights together through its intricate tangle of rifts
and chasms). and never find the end of the cave, that he
might go down and down, and still down, into the earth
and it was just the same-labyrinth under the l;abyrinth,
and no end to any of them'."( A HF 161) Tom's journey
into the Cawve can be taken as Mark Twain's entry into

the heart of America, into the very core of American
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reality, which is labyrinthine; That's why, whether he
was making fun of European culture Or decadent
romanticism in frontier consciousness, he was only
trying to probe deeper into the American cultural

psychef

Mark Twain attempted to probe the mystery of the
journey into the heart of the American reality at the
close of the nineteenth century when values were fast
changing and earlier myths were being exploded;

Huckleberry Finn is about the frontier, both

geographical and psychological, about exploration and

also about metaphysical quest., As Huck and Jim move
cn thelr raft from North to South, the river closes in
on them and they appear to be drifting slowly into the
labyrinth from which they cannot easily extricate
themselves, Usging the complex symbolism of the fog,
’
mark Twain evaded an important is5sue and escaped f{rom
any commitment to it, This evasion was not an eéscape

ophical position from

[y

from responsibility, but a phile
which sucéess and failure, attachment and detachment
werte dificult to asQEftain{ Jim and Huck face disaster
after diszsaster during their journey and as they near

Caire in thiek fog, Jim's prospect for freedom gets
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murkier and murkier'. Finally, Mark Twain implied in
Jim's freedom that it was not worth trying for). In
fact, his freedom becomes a travesty of freedom. Since
the novel is about feedom, Huck's freedom from
civilization and Jim's hope for freedom from slavery,
Mark Twain plays on the concept of freedom in a
philosophical way . First of all, he is undecided about
whether freediom is centripetal or centr'ifugal,. Since
Huck is running away from civilization, which for Jim
is where freedom is 1located, freedom has different
connotations for each'. Jim wants to be reintegrated
to his family and there to enjoy the fruits of freedom,
but Huck wants to flee the security of home to thé

wilderness of the outside world). To the former, freedom

is centripetal, to latter it is centrifugal. And both

are justified in their pursuitsl.

S~
~.
~— o

Huck's so-called escape from civilization takes

him into the heart of nature, into the heart of

American psyche, into the heart of darkness, or

primeval terror. As the novel comes to close it is
i
very difficult to distinguish the land from the river'.

The river replicates the evil on the land. Toward the
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end of their journey Huck suffers a moral Crisis, the
first major one during his association with Jim. The
)
crisis involves his dil emma concerning Jim'sg freedom.
Although he was sincere in his help to free Jim h;
feels guilty for helping a fugitive Nigger who is

someone's property. He is troubled in conscience.

between what he considered humanity and public

morality. Finally, he resolved his dilemma in choosing
the first, i.e. humanity, and eschewing his social
morality. But the way Mark Twain closes the novel by

bringing Tom to action and pushing Huck into the margin
implies that he does not commit himself totally to the
idea of the freedom of the Black. By using playful
caricature of the idea of freedom he clouds the issue
and keeps it unresolved. Perhaps Mark Twain felt at
that time that the idea of a slave's freedom was too -

premature and complex to be tackled in a narrowly

simplistic way. Freedom was a big idea and required a

more careful examination. And since the basis of the

American democratic experiment is this idea, 1t has

\\\ﬁélifftaL\overtones. Through Huck's perception of the

unreality of American freedom and its murky political

context Mark Twain leaves the question unresolved.
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Huck's evasion of responsibilj ty is
characteristic of the American ambivalence, which is a
positive aspect of the American response t o reality, a
response which is context-sensitive. As the context
changes, the .,response also changes correspondingly.
Concepts 1like liberty, equality, freedom, guilt and
responsibility go through constant mutuations in the
American context whichdistorts the conceptual «clarity
of each of these notions and obfuscates their
distinctions by blurring their differences. That 1is -
perhaps why Mark Twain chose a child-protagonist for
his purpose, a protagonist who has no fixed attitudes

to reality, who grows as he encounters events and

finally leaves them as they were without showing any

\sén\se\a\“of\ commitment'. Huckleberry Finn proves that
lucidity of perception and conceptual <clarity are
ideal constructions and have no relevance to the

In his later novels like GConnectiout

American context .

Yankee at King Arthur's Court and The Mysterious

Stranger as well as in his prose works Like What Is Man

and Letters From the Earth Mark Twain addressed these

difficulties of definition and gquestioned values like

"moralityY" and "good sense" for- their innate depravity

and finally accepted determinism. At last by turning to
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determinism he freed himself from the shackles of the

need to define his ideas in clear and lucid terms

Dr).Sreepathi Sreedevi in "Innathe America" says:

DUIBEIS i wpbdnines e e #IMEM oo B
MWoMBIOOO MO a1l @UERLISHROSIPl20d  H3S12AS Nasoba)
30 AlweswsimE D ot omReRISy $iS1 63KETSUMISEE
MomMBIOSEBD w@ma®e  melRicdheel mamiallaISesis’. Mmoo,
BBMOBIDOU el UMIGNMBBEY UOKTMASA  RIDY

BEAOD® MoMBIOMIAT Olo a0l \BEBR OaldiDy. " 1

Here we understand that the American civiliz-
ation is a mixture of the cultures of various
countries, mainly English Culture. European culture is
the part and parcel of Mark Twain's. characters in _

Huckleberry Finn. .

1. Srepathi Sreedevi, Innathe America. ,Trans . G. E
Sreedhar (Kottayam : Vidyarthi Mithram F, 1966)55.
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his characters like Huek and Tom with their revalu-
tionary and adventurous nature still live in the minds

of the readers of Huckleberry Finn. Many of the

cultures found in Huckleberry Finn are still rélevant

in Kerala.

Lack of sincere friendship can be seen in the

Novels of Mark Twain, especially in Huckleberry Finn.

Huck's ignorance about friendship is not
surprising, for this novel is aware of how rare, true
friendship is. The novel is obsessed with .isocation-
and disguise because these are to be expected in a

world where there is little friendship and where every
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meeting opens the possibility for new vigi;‘er{gé. What
one learns in such a world is how to protect one's

humanity by hiding it, but this hiding then condemns

the self "to solitude. The first chapter ends with
lonescme sounds. Even before the beatingvs\;'hld%l—jive Huck

to seek an escape from Pap, his lonesomeness causes him
to act: "Once he(Pap)locked me in and was gone three
days. It was dreadful lonesome. I judged he had got
drowned and I wasn't evergoing to get out any more. I
was scared. I ‘made up my mind I would fix up some way
to leave there. (A H F 220) Huck does not have a
destination rather, he is running from a world in
which there is no friendship but only the inadequate

and crushing human relationships that are exemplified

in the brutality of Pap and the sentimentality of the

widow.

Only on Jackson's Island does Huck begin to see

\-\_\\\‘ -~ . . .
the consequences of living without others. Once alone,

Huck begins to confront the limits of such a life:

"When it was dark I sat by my camp fire smoking,

and feeling pretty satisfied : Dbut by-and-by it got
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sort of lonesome, and so I went and sat on the bank
and listened to the currents washing along, and counted
the stars and drift-logs and rafts that come down, and
then went to bed, there ain't no better way to put in
time whenyou are lonesome: you can't stay so, you soon

get over it. (A H F 233)

Still, such a resolution can only be temporary,
for Huck is not that self-sufficient. Although he
certainly has the skills to survive in nature, Huck

needs people. The nightmarish quality of his later

separation from Jim in the fog shows how terrifying a

world of genuine isolation is.

But when Huck meets Jim on Jackson's Island, Jim
is not the friend that he will become later on.

Despite Jim's being only an acquaintance, Huck eagerly

throws in his lot with him. There is little, indeed in

Jim's past to suggest the stature he will achieve. Upto

this point in the novel, Jim is a limit, comic

character-almost a burlesque figure 1in his supersti-

tion and incredulity. When Huck agreeS not to turn Jim

in, he is not acting out of any prior commitment to
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Jim. The friendship follows upon rather than prompts
Huck 's decision to run with him. Huck simply needs to
be with somebody for he is not against community, just

civilization

In their budding friendship Huck and Jim enact in
a modified form of the mythic drama of Rousseau's
theory of the social contract and leave their condition
of being separate and unrelated individuals in the
state of nature. Jim's telling his secret and Huck's
keeping it are mutual acts of trust that form the
community by binding the two members together in a
common identity. The telling and promising produce a
set of duties,’as Huck and Jim enter into a community
that marks them off from other people and unites them

in an effort of self-protection.

We can also find how an evil society give shape

to ecruel human beings.

This is a vicious world, and its action, tone,

and mood are produced by the coalescene of the valley

world with Tom's. The Tom of the robber band has been

growing with the valley world. The same cruelty,
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indifference to suffering, deception, and murderous
brinkmanship now epitomize Tom. The King, Duke,
Shepherdsons, Grangerfords and ’.‘Sherburns flow into him.
Tom has grown in their model. Huck readily notices
this "new bulliness" in Tom and realizes that it could
"get us all killed". Tom's response to the environment
has become completely dehumanized. The indifference
with which he could pile labours on Jim is matched only
by his Negroesque demand for Jim to play music to the
rats: "They don't care what kind of mu‘sic'tis. A
Jews-harp's plenty good enough for a rat. All animals
like ... painful music ... It always interests them
play The Last Link is Broken ... and ... the rats and
the snakes, and the spiders, and things just
fairly swarm over you, and have a noble good time"
Jim's appeal falls on unfeeling ears :"Yes, dey
will, I reck'n, Mars Tom, but what kine er time is Jim
'
havin"?l (A H F 422) Tom is untouched, he goes on to
think of further tasks. Ironically, however, the
speech is disrupted by references to human suffering

- Jews, painful music, and The Last Link is Broken

which his word create but to which his heart is dead ;

the last human link 1is broken. Tom is s© enclosed
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within himself and his conceptions that he has not

developed the ability to look outward. That is why he
is not selfconscious and is incapable of self -
assessment . But more important than that, he 1is
completely bereft of the ability to think and feel for
others. He cannot look at himself from outside and he

cannot feel into others.

Let us examine the Christian culture in Mark

Twain's work Hlickleberry Finn.

Huck's affection for Jim has not dwindled and his
happiness on finding him free is genuine. Yet Jim can
no longer accompany Huck. This must be so because Huck
cannot accept the values Jim has come to represent,‘
the <clear Christain values of 1innocence, goodness,
love, and sacrifice which he has watched closely
enough and learnt from. In a way Jim's Symbolic
burden involves capitulation to institutionalism ;
Jim is received into the white society and with a
vengeance has become the epitome of its religious
values like the institutionalized human models he 1is
but upon, an Uncle Tommor Uncle Daniel . Bellamy's

perception - "Both Tom and Jim are in b ondage to

Is
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institutionalism“l - is right, although Jim's bondage
is seen here differently, in terms of the values of
Christianity and not in terms of Africanism which to me
is a minor content. Browne is perhaps no closer to the
truth in this matter when he observes that Jim 1is
inescapably tied to St .Petersburg psychology and
therefore can no longer be Huck's comapnion. This 1is

true only to the extent that Jim would perhaps accept

St .petersburg now that he is free. But he 1s more
likely to move a free state, for he has already
started. In inner content also he is as far removed

from the Mississippi valley world as imaginable. But he
is institutionalized in terms of Christianity in the
sense that he has been made a symbol of its values and

has adopted them into his nature.

"Only Huck is free from institutions"” His
rejection of Jim is a rejection of both institutiona-
lism with its epitome , Jim, are received, but the
soft, femine, self-sacrificing spirit of Christianity

is rejected. Yates is right when he observes that Huck

1. Gladys Carmen Bellamy, Mark Twain As a Literary
Artist (Norman: U. of Okhlahama P, 1950)241.
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lacks concern for the love of God or for salvation
through Christ. The older spirit, the pagan spirit of
rugged individualism and adventure, the Ulyssean spirit
of chasing the horizon is tempered, perhaps, with a
certain other sense. One cannot imagine Huck going
down to have a '"roaring adventure". He is one beset
with a conscience which has a perpetual feeling of
guilt as it has had throughout the novel. Although
overcome, it will go with himmas an achieved content of
personality and meaning, into the Territory. There is
something Hebraic added to the Hellenicin in this
quest, a sense of guilt and a search for a new home
wedded to the Ulyssean. But, of course, he would go
alone, unlike Moses leading the Hebrews out of bondage;

like Moses going into the desert alone, to discover

himself.. Huck's ultimate freedom is in attaining this
complex sense of individuality, th is release from
society, from religion, from morals, the sense of

freedom to create one's own Tesponses from within

alone, and the abrogation to himself of the apbility to

move on.

'

Thus we find the culture existed in the society

of Mark Twain having been conveyed to the language into
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which his works are translated. We see in Huckleberry

Finninte Vikramangal, Huckleberry Finn Enna Sahasikan

and Huckleberry Finn how Azheecode, Thayat and Vijayan
respectively succeeded to convey the cultures of Mark
Twain's characters and episodes. The social elements

in Huckleberry Finn will be portrayed in the next

chapter with a comparative study of the translations

made in Malayalam.
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Chapter-1v

METHODOLOGY AND STRATEGIES ADOPTED
BY AZHEEKODE, THAYAT AND VIJAYAN
IN THEIR TRANSLATIONS OF

HUCKLEBERRY FINN

Though Mark Twain contributed many world famous

works, he was made immortal by his three novels The

Adventures of Tom Sawyer (1876), Life on the Mississippi

(1883) and The Adventures of Huckleberry Finn (1884).

They are known as world classics. Life on the

Mississippi is a beautiful interpretation of his own

experiences. The Adventures of Tom Sawyer deals with

the descriptions of his own childhood adventures. And

The Adventures of Huckleberry Finn is supposed to be a

continuation of The Adventures of Tom Sawyer. Of these

three, The Adventures of Huckleberry Finn is the core

of his books and hence I selected to study the
different translations of this novel. This book 1is
widely read all over the world today as if it is a
contemporary novel written recently. The experiences
of an uncivilized boy are portraged in his own style of
English by Mark Twain making this book a miracle. His

characters still live in the minds of readerls. Though

slavery is abolished, Negores are still censidered °

inferior to the white.
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Several generations of Americans have read A H F, Mark
Twain's materpiece, with und iminished affection,
because for each generation increasingly it has
recaptured a lost world of childhood énd an earlier
reality of their country which it is valuable to keep
memory . But in the largest sense, "only adult will

read it" as its author 1less aptly remarked of Tom

Sawyer. In the adult level, this is a complex work of
arts, sometimes approaching profundity in its
psychological perceptions, 1its moral judgements, and
its social céiticism. It is precisely located 1in
place and time; yet by its power and its truth it has

attained universal recognition as a classic.

Huckleberry Finn was a literary creation from

materials which were traditional in the sense that the
humour, folk ways, legends and speech of a country are
a common inheritance. Such characters as the duke,
the king,Widow, Douglas, and Colonels Grangerford and

’
Sherburn, however much Twain individualised them, were

recognisably derived from frontier legend and its

literature. The River is a fundamental element in the

structure of this novel, but it is also the central
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symbol to which other symbolic elements are referred.

JIt's lovely to live on a raft “"says Huck, and
"sometimes we'd have that whole river to ourselves for
the 1longest time ". The literary discovery of the
River, which we owe to Mark Twain, made it part of a
continental myth somewhat similar to those of the

Ganges, the Nile, and the Amazon rivers, which were

S~~~ - - ~

also gd&gr -

Even though Huck and Jim were driven by the storm
beyond the mouth of the Ohio, which was the
gateway to legal freedom for the slave, the river and
the raft still offered the best freedom of all.  The
intrusion of the King and the Duke upon this sanctuary,
although it brought such evil as only the community of
man could foster, was not disastrous, so long as they

all remained on the raft, where, as Huck says, it is

necessary "for every body to ... feel right and kind
toward the others". This 1is the epitime of this
novel's social criticism. Whatever evil appeared in

society was the evil of men, and Twain here used Huck
to carry on his relentless execoriation of "the damned

human race", and to condemn steriotypes of right and
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wrong with which the rulers of society justified their

own interests.

In this novel the representative steriotype was
slavery. Huck had to battle with his conscience
continuously, because according to the morality of
society and church, he should report as a runaway slave)
this Jim whom he had come to love as a brother. His
final decision in Jim's favour was concluded with his
famous reflection, "All right, then, I' 11 go to hell !
oyyedwhen Aunt Sally asked whether the steam boat
explosion hurt anyone, he automatically responded,

‘‘‘‘ “No'm:Killed a nigger".

Slavery under monarchy in the raft 1is perhaps a
little better than the tyranny of the mob'in the so
called democratic town on the banks of Mississippi.
Life on the raft has given Jim the Coufage of his own
freedom and independence, the strength to back the
restraints of his culture and his conscience. Huck's
first act is one of anarchy, when he flees both from
his new found mother, Widow Doujlas and his savage

father, who rails against official authority only to
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inflict a more terrible authority on his son. In
Jackson's island, Huck is as free and master of himself
as Robinson Crusoe on his deserted island. "Jim
exchanges Chattel slavery in a small town fqr serfdom
under a monarchy. In fact, Twain in his autobiography
says that the subject of a King are 'slaves with the
.
name blinked and 1less respect worthy than were our
black ones, if to be a slave by meek consent is bagser
than to be a slave by compulsion. And as far as Huck
is concerned the Duke and the King are just the same
as the real article, conflidence tricksters and
swaggerers, out for the loot"l. Slavery under monarchy

on the raft is perhaps a little better than the tyranny

of the mob in the so called democratic town on the

banks of the Mississippi.

Now let us see how the main features of this
novel have been portrayed in the various translations

0of The Adventures of Huckleberry Finn. There are three

Malayalam versions (Translations) of this book.

1. Mark Twain, A H F Trans . Sukumar Azhikode H F V
(Kottayam: Sahitya Pravorthaka Co.operative Socliety
1967 . .

2. Mark Twain, A HF /Traner.Thayat.H F S (Calicut
Poorna publications,1979.) ’

3. Mark Twain, AHF , Trans;A,Vijayan.H E ed.

Dr .K.Ayyappa Panicker.(Kottayam:D.C .Books, 1984 .

T i i -t i A HF By Mark Twain
1. Andrew Sinclailr, Introduction,/
(T Ardan - Pan Books, 1968/ 1[4"15
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A Vijayan's Huckleberry Finn is a retold Malayalam

version of the original. It is an epitome. Thayat's

Huckleberry Finn Enna Sahsikin is an abridged Malayalam

translation with 1light modification in language and

presentation. Azheekode's Huckleberry Finnite

—_—

Vikramangal 1is a real Malayalam translation of the

novel. There are Forty -two Chapters and a chapter
the last with relevant and apt titles as in the

original book of Mark Twain. In Huckleberry Finn of

Vijayan there are only 15 chapters whereas in

Huckleberry Finn Enna Sahasiken of Thayat there are 25

chapters. Neither of them has given chapter titles.

From the length of these works.we can assume that the

"

first two translations are abridged works and they have
deleted many of the details. The translation of
Sukumar Azheekode alone attempts full conformity to the

work of Mark Twain. His Translation is the replica of

the original. Excepting the dialects, the author has

~srccedadu too ropvey, the ideas of mark Twain as he

(%

desired. All the conversations and even the minutest

details have been translated. As @& result of that, the

humour, the culture of mid American civilization, life

on the river, on the raft, folklore features, life of

children in schools and home, treachery of people like
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a King and the Duke, life of pirates, life in rich
houses, enmity among the aristocratic classes,
superstitions, witchcrafts, life in the dirty towns
especially among low class people, evangelisation,
religious attitude of people etc. can be seen very
clearly. Above all, attitude to slaves even after the
abolition of slavery can be seen. Huck and Tom are
engaged in adventures. Adventurous actions have been
promoted from the very ancient period of men. It is
this adventure that led men to all the important
discoveries and inventions that led to the civiliza-
tion of man. In England the young people pleased their
girl friends by adventures. Tom and Huck are engaged in

adventures, befitting to Mark Twain's generation.

Tom makes Jim free in the model of freedom
secured by great pirates, robbers, criminals, and
similar prisoners. He was already free according to
the will of Miss Watson. But he finds thrill in
adventures. Even towards the end of the novel, Tom
go forward with fresh

expressed his desire to

adventures.
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With regards to dialects there are seven dialects

used in this novel ; the Missouri Negro dialects,

the extremist form of the backwoods South-westersn

dialects ; the ordinary pike-county dialect, and four

~~--modified varieties of the 1last. Since there are no

~

equivalent languages in India, it is very difficult to
translate them as such. As a result of this, the
reader in a foreign language cannot enjoy the book
fully. But Sukumar Azheekode has tried his level best
to use simple and rural language so that even the
ordinary people can appreciate the bogk. We can find
Azheekode's personality throughout the book.

P

In Huckleberry Finn Enna Sahasekan K.Thayat has

tried to convey the ideas of the adventures of

Huckleberry Finn in an interesting way. He has used

flowery language instead of a mere translation. He has

cut . short many of the conversations from the wvery

first chapter perhaps to suit the reading tastes of

young people in Kerala. In the first chapter, details

of the conversation between Huck and Watson are mainly

omitted. In the second chapter, the conversation of

the so called robbers in the cave and deeplaid plans
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are omitted. Though almost all parts are touched in
chapter 3 and 4, the new judge's attempts to civilize
and correct Huck's father and his failure, are deleted
in Chapter-5 Leaving some details, all points are
included in the next two chapters. But in Chapter-8
Jim's weather forecast is deleted along with other
details. In chapter -9, names of the articles they got
from the floating house are omitted. In chapter.10
the story of killing a snake, biting of its mate and
treatment (eating the meat of snake and drinking
whisky) are omitted mainly. In chapter.11 the
interesting conversation between Huck (disguised as a
girl) and the woman has been cut short ?ﬁd thereby the
readers lost the humour out of it. While all points in
chapter-12 are translated, how Huck and Jim got the
boat from the wrecked ship as two rogues went back to
take money is deleted. Similarly Huck had sent another
boat to save the people on the wraek. It shows the good

heart and magnanity of Huck. But it is deleted by

Thayat in Chapter.13.

Though main points are not omitted in chapter-14;

are : : .
the following four chapters conveniently omitted viz.,
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?hagters-15-18. This is a serious lapse on the part of

TN

the au£h0r. An interesting story is missing to the
readers by this omission%%hows the guilty conscience of

Huck for saving his frind Jim as it is against
religion. At one moment he decides to inform the
secret to MissWatson. His final decision in Jim's
favour was concluded with his famous feflection "All
right, then I'll go to hell !". So he saves Jim by
making an instant story that the inmate of the boat
was his father and he was suffefing from small pox. So
also the quarrel between two families Graffordsons and
Shepherdsons is deleted. It is a common feature all
ocver the world. Similarly killing each other for
simple reasons has become a tendency in the society and
this attitude has been exploited by Mark Twain. (In
Chapter-5 and 6 we find the synopsis but in Chapter-7
the conversation between Huck and Jim following the
meeting of Jim and Jim's description as to how he
spent his earnings by investing on chits, lottery and
the last dollar in the church hoping to get 100 times,
Almost all the points are touched in the

are omitted.

following chapters ie from 8 to 14 Chapter 15 - 18

are avoided . From Chapter-18 till the end of the

novel all the main peoints are included . The author
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may be applauded for translating the work without any
distortion, even though some of the deletions may seem
to be "unkindest cuts" to enthusiastic Twainians.

In the case of Vijayan's translation it isaretold
version. It is an epitome. It can be called as
synopsis in the case of certain chapters and summary in
the other chapters. He has written it for the
children. His language is so simple that it is fit for
them. He has succeeded to touch all the important

points in the novel with a few exceptions.

In the first chapter attempt of civilizing Huck
by making use of religions methods like prayer, leading
good life, behaving properly are omitted. Prayer before
food and after supper, reading Bible, telling the
stories of Moses, ideas of heaven and prayer with

negroes are also omitted. By neglecting these points

he has left untouched the religious culture maintained

by the people.

In chapter-2 important points are touched. But in

Chapter-3 he has made some additions. Seeing the
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foot print in the fog, according to Vijayan, Huck
recognised them to be his father's. The sign of cross
is to do away with evils. Then Vijayan adds that
Huck's father was cruel and he punished him whenever he
did not give money. At the same time the story of
Jim's hairy ball-a superstition - is-deleted. It 1is
unjustifieble. In Chapter-5 and 6 we find the synopsis
but in chapter-7 the conversation following the meeting
of Jim and explaining how h® spent his earnings by
investing on chits, lottery and the last dollar in the
church hoping to get 100 times, are omitted. Almost
all the points are touched in the following chapters-
from 8 to 18. In chapter 19 the story of the
development of King and Duke (their pretention ) in
their charactericstic styles, is deleted. When all the
important points are touched in chapter 20 and 21, the
story of Sherburn, and the death of Boggs are not seen.
Similarly in the circus, a drunkard enters the stage.
People think him to be an intruder. But he proves to be

a good circus actor by controlling the violent horse

Soon the people applauded. This story is left out by

Vijayan in chapter-22.

But reliable translation can be seen in all the

rest of the chapters from chapter .23 to chapter the
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Since almost all important characterizations and

narratiane of civrid~—~fireiwenl s are’ made 1n a beatiful and

simple 1language this book is very valuable to the

Malayalam literature.

Let us see how the humour in the novel has been

portrayed by these different translators. Ameri can

. ’ . . .
‘humour includes institutions, laws, customs, manners,

dialects characters, convictions aﬁd even scenes and
sighfs of that great democratic nation. American
humour could not come into a widesp;ead literary
existance before 1830 and thereafter it was
consolidated by a group of professionals. At such a’
period, Mark Twain appeared on the literary horizon of
America and breathed a new life and vitality into the
tradition of national humour. Charles Neider also
suggests this when he Tremarks that Twain the well-

S

meaning "funny fellow', was an American writer close to

. cqoul
the native soil"

The Complete Humour

, Introduction,
1. Charles Neidar (Gardencity,

Sketches and Tales ofIWark Twain
Newyork: Doubleday and €o0,1961)15.
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Hucklebeggy Finn is a charming literary piece of

American humour. Although Mark Twain's humour has
occasionally turned serious and satirical, 1low and
realistic, he lifts it to unimaginable heights in this
novel. He achieves this through his farcial inventions
playful lies , deceptions , disguises, skillful
. machinations of plot construction, and masterly
Presentation of the deeprooted superstitions of the:
primitive Jim. He has created such scenes, situations
and characters in this novel as touching the innermost
chords of our hearts and bring out laughter and
unmixed fun rendering us greatly relieved and
‘aiaadéhedq John Masefield the noted British poet,

lightly remarks that Huckleberry Finn is a delight ful

book which he read years in and years out, and that he

would have read "no book more frequently nor with more
1 . .

glad content" ,Mark Twain offers American humour and

not English or French humour. The faithful applications

of different dialects herein immensely contributes to

the fund of hilarity and jocularity. The personal

whims and beliefs, fancies and ~inventions of cardinal

characters in it simply add salt to the soup and

1. John,Masefield 1969 - Mark Twain Journal XIV
. ’ - ’
(summer) cower page.
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greatly enhance its comic effects. Thus Mark Twain's

humour as found in Huckelberry Finn marks the full

emergence and' flowering of native American humour.

One of the Peculiarities of Mark Twain's humour
is its 1local colour . The 1local colourists are
generally recorders of facts. They portray the real
life of the past as they had experienced or heard in,
their works. Mark Twain also did the same. He drew
upon the experiences of his life and portrayed local
scenes and pictures with a sense of romantic nostalgia

and in the living speech of the people. His material

‘for Huckleberry Finn was derived from his immediate

sorroundings including his boyhood home at Hannlbal

and river.

According to Walter Blair the stuff of

Huckleberry Finn was"” not the actualitx but his memory

of the scenes and of the life he had known in childhood
and youth"1 . Mark Twain actwually believed that he
would be 1losing his own identity and individuality
without 1local colourings, and hence he picked up his

characters and situations from the local he was deeply

rooted in.
1. Walter Blair, pNative Amrican Humour f(5an Francisco
California: Chandler Publishing Co , 1960)747
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Mark Twain's style and pungency and incisiviness

add brilliance to his humour . He knew well how to
expoit the incongruities between the learned language
and the vernacular, and thereby how to create occasions
of laughter. py, discovered immense possibilities of
extracting fun and laughter from the spoken word, from
the American vernacular. William Thorpe says Twain's
most significant discovery was "the immense sources for
the writer of fiction in the American vernacular"

which enabled him to make Huckleberry Finn "realistic,

funny, angry pathetic, serious to the verge of
tragedy"1 turn by turn in the novel . His malapro isms,
puns, badly ' spelled words, peculiarly assembled
sentences etc., are the real source of laughter 1in

Huckleberry Finn. There are mis-quotations of the

Bible or the classics, lies and deceptions and strains
of pessemissm in his novel. We find two types of
humour in Mark Twain. One is childish and innocement
and the other 1s witty and sober in nature

Huckleberry Finn is the best of his works both

artistically and morally and considered as the first

American classic.

i i i ‘Minncapolis:
2. illiar Thoroe, American Humourists
i larU J of Minnesots 1964 )21-25.
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In Huckleberry Finn Mark Twain has employed

diverse dielects lies and deceptions, machinations of
plot, prevarications of Huck and Tom and superstitions
of the primitive Jim. Local colour is given in the
portrayal of men women and boys, their manners and
habits, their conventions and convictions and the

living speech in various shades.

AHF is a book which discovers the fullest

extent of Mark Twain's humour when we notice that it is
humourous, it does not mean that it has no unhappy
moments or violent actions and everything is viewed
within a humourous point of view. Inspite of the fact
that very serious themes 1like slavery, religion,
friendship, feuds, death, murder and recial attitudes

are discussed in this novel, Huckleberry Finn is a

humourous novel. In chapter -XX the King's attending
a camp meeting at Pokeville representing himself as a
reformed pirate succeeds in duping the people in the

congregation.

,

"The king said it wasn't no use talking, heathens

don't amount to shucks along side pirates to work a
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1
camp meeting with " Unfortunately this sentence has

not been translated by Azheekode or K.Thayat.
Here the king earns at the expense of religion. This
is common practice in America even t oday . People

receive contributions in the name of charitable
institutions or some other cause claiming to spend for
the poor and the sick. In chapter XXII Huck watches a
drunk at the local circus attempting equestrain
acrobatics, amidst howls of laughter. The drunk mounts
a horse, his heels flying in the air every jump, and
the whole crowd of people standing up shouting and
“laughing _till tears rolled down. The horse breaks
loose and the drunk seems headed for certain death, to
the vast delight of the audience "It wasn't funny for
me, though"sa ys Huck. "I was all of a tremb}e to see
his danger.(A H F 326) The seeming drunk is actually a

seasoned performer, a member of circus troupe who is an

,

export rider, the laugh is on Huckleberry Finn who is

so easily taken in by a circus act. It is not properly

translated by Azheekode. He simp}y narrates,

"

1"
BAVES MO HetS @M Mg W0y opSsin) (H F vV 237)

1. Mark Twain, A H F (London: Pan Books , 1968)313.
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In Thayat 's Huckleberry Finn Enna Sahasikan this

’

conversation of Huckleberry Finn is not at all touched.

He has briefly described the circus scenes including

that of the seeming drunk action. Here we find

\«Azheekoge\ also is not making full justice to the

~

original, though he has touched point. In Vijayans

Huckleberry Finn there is the epitome for the whole

incident of drunk as follows,"agsdbwm 50y $6S1UHNO

®RINAU% DETSIA N0y}, (H F 81)

Mark Twain evokes spontaneous laughter when Jim
and Huck discuss language, the Bible and the difference
between languages or when the King and Duke rehearse

Hamlet and Romeo and Juliet or by Huck's observations

of manners and morale of 'quality'- like the
Shepherdsons and Grangerfords and the Wilkesses.
Uncle'SPhelp and Aunt Sally's bewilderment when Huck
appears to be Tom and Tom claims to be sid causes

laughter. Tom's staging of elaborate rituals for Jim's

escape are the best examples of Twain's use of the

humourous technique. He is not only amusing but pokes

fun at the American weakness of getting impressed by

European Romanticism. There are several instances of

lies and deceptions and exaggerations in this novel.
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They are translated by all the three translators as
incidents. Since there is no problem of language in

the narrations we get the humour without loss or

inhibition.

Tom Sawyer forms the robbers' gang with Huck Finn

Joe, Harper and Ben Rogers. He makes them believe
that they are aaring high-way men and not ordinary
robbers. They hold their meetings in a cave, and
formulate a comprehensive Plan to way lay and robe a
party of Spanish merchants and rich
"Arabs. But in reality they 1live in a world of make
believe, and the people who are attacked are not rich
Arabs or Spanish merchants but the school boys on a
Sunday outing. They attack the party in the hope of
getting plenty of diamond now being carried by two
~-_hundred elephants, six hundred camels and over a
thousagé\\ﬁules - a fine example of exaggeration
indeed. But isntead of diamond and gold, they get only

Jam and doughnuts, which also they have to drop down by

the arrival of the school boys' masters. This 1is a

grand humour. Tom later says that Arabs and their

.
. B £} st orr-s ,
party were converted into school boys, masters etc.,
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P

by the power of ma gical ring. Poor Huck goes home and
gets an iron lamp and an old ring to make them work
miracles, hoping to bring genes: After rubbing for a

long time he learns that it is only one of Tom's lies.

The fantastic way Tom rescuses Jim from his
prison room gives ample chance for humour. Tom enters
the room adjacent to Jim's and digs a tunnel to reach
the latter. A huge stone is brought to the cell to
enable Jim to inscribe a journal on it. Pens made out
of spoons and rope ladder baked in pie are sent to Jim.
Like prisoners in the Romances, Jim is also provided
with the rats, spiders and the snakes for his company
in the cell. He is supposed to grow certain plants
with his tears drawn by the use of onions. And when
all the arranéements for Jim's escape were ready,
eleven dogs creep under his bed through the tunnel,
creating utter confusion. After giving sufficient

warning to Aunt Sally; Huck, Tom and Jim run away

at night. Tom received an injury by a bullet.

Though Tom was imposing a lot of punishment to

Jim without any humanatarian considration his cruelty

is overlooked by fun and laughter.



131

Huck shuns citilization and prefer; rags to fine
clothes. When there was no moonlight he likes to be
maked on the raft. Though he is not as clever as Tom he
is a man of extra ordinary comﬁ;nsence. His plan of
staging his own murder in a convincing manner is his
own idea. His father PapFinn leaves the hut after
locking Huck inside. He makes a big hole in the cabin,
comes out, deposits everything he wanted in the raft
which he had hidden. He kills a hog and smashes it on
the front door of the cabin , leaving the blood trails
in a manner that creates the impression of a_murder by
robbers. He then drags a sack full of stones to make
it appear that the dead body has been hurled into the

rTiver.

After a few days Huck returns home. But to his
amazement he finds that the housei%ow occupied by a
strange woman. He 1learns from her about Pop's
di sappearance, his own murder and Jim's escape. Huck
gives an opportunity for joke by telling different

names, first Sara Williams, they Mury Williams, and

then Sara mary Williams.

Huck saves nigger Jim by telling a 1lie to the

slave hunters that it was his father in the boat and

that he was suffering from small pox.



132

When he is introduced to the Grangerfords, he
becomes Jackson, when he jis with the Phelps he 1is
mistaken to be Tom Sawyer and then he Presents himself

to be Tom Sawyer.

S .. \\\iim is easily befooled by Tom, who moves his hat
to the bggnches of a tree. He comes to believe that
the devil has given him the five-cents which Tom
actually left in Misswaton's kitchen as the price of
Candles. He tells other niggers that he was carried
all over the world. He keeps a magic hairball which he
uses to foretell the future. When Huckrgoes to him to
consult about his father, Jim puts his ear to it and
tells him thus.

" Yo' ole father doan' know, vyit, what he's
a-gwyne to do. Sometimes he spec he'll go 'way, en den
against he spec he'll stay De bes' way is to res' easy
en let de ole man take his own way. Dey's two angels
hoverin' roun' 'bout him. One uv'em is white on shiny,
en t'other one is black. De white one gits him to go

right, a little while, den de black one sail in en bust

it all up. A body can't tell, yit, which one gwyne to

fetch him at de las (A H F 215)
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Azheekode translates;

" 00X n0l euda i GHbo @Yead O M0 Do
et MBuankl. ueedan IR AIOING. o 23y 21l
D IDOEY SBAIAMY ®AID m'\mm'lme,rma,sﬁs”; @03 o
oo’ @manon oy &Yeaunm omadnId ©3oimom ke sy
TOXT. S 2RI @BRIDE ARl LOME S8 MyMETS.
B8My SUBHIPXRES®, asm SHOYOmEnET. MAD 6rasafadd
OUBHPDD mAOE 330 GlaN Wb S0 &SH
Ml gelRide 23SYHp My, 8BSy @eane MaByd LTI el
WO @mD® WY, (H FV 42 )

Thayat says}

" maath 2ONMSRTS & JunmT0ET.  aSeTm WD
AIOOMBB M aelcadd. mISieesd® 2wna mAUSAaNE:%
o0nmaaM alleicadd. &lewsnm 8¥uaB0 0sSkny  AlsSme.
M MOBO wISemIBT MsSm 20, MARODO OISy RAXNGT
2RO My HUSWOH, B ° G400 . OUSYTD mmha
Ot @ynluFny.  SOWD NARINY OSAYM. L0 DRI

a5t oidoOa na Moo Loadm Aee. (H F s 33)

Since it is only an epitome, A. Vijayan has not

included these words in his work.

This statement looks funny. A similar idea of

ghost, haunts him when he is on Jackson'!s Island and
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encounters Huck all on a sudden. As Huck is believed

to be murdered, Jim thinks him to be his ghost. So, he

prays to Huckr

"Doan'' hurt me - don't ! I haven't ever done no
harm to a ghos'. I liked dead people, en done
all I could for 'em. You go en git in de river éin,
whah you b'longs, en doan' do nuffin to Ole Jim, ‘'at'uz

awluz yo fren'. (A H F 235

Azhikode translates it as follows

"gOm @30 maeli- @oy ! mom ClUOMMTE B0y @G
Wo O28D1SeRI. uddUcmS Gma PCaIP DWS20ANDHME. SHP'
AMOMIOD INULE 6alddISEIS. meOMO mioymma Ui erimy

T oem TafsiSe Oeebins. slead 21nlems BMyp IS I

oMy MIMO  aledtnomanaloymiceies 2 "
Thayat has not translated it properly. He

narrates " gpy 77-78)

"D BUBOOM, BTV WBHEWID g emo ME M0 DTSo
ANOLMMY,,  OSs LRETODMde  aOCHRIET nReLue", 1Fs 61,

The Grangerford - Shepherdson feud, the cheating
business of the Duke and the Dauphin, the "happenings

on the phelps farm - all expose the cruelties and
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banalities of American society in the old south as well
as to satirize the romantic fiotions of the people.
Huck's father PapFinn also offers occasions of humour

and laughter. After getting intoxicated, Pap Finn

speaks.

“They call that a govment that can't sell a free
nigger till has been in the state six months. Here's a
govment that calls itself a govement, and lets on to be
@ govment, and thinks it is a govment , and get's got
to set stock-still for six whole months before it can
take ahold of a prowling thieving, infernal , white-

shirted free nigger, and ..."(A HF 223)

»
Azheekode translates in his characteristic style:

"mIskh RI0IMIMe MLIUD @IDM BT D MINOOMQ  #30y
s oea aelwond wdaxo amem oWt OUtODEHSMY 2
Be2? DUBSAN M vutersHSmE WM 8oy VAORRS
N AEIO2MOIANOWBID MR WOTSYN BOy VUDHOADS, Ml mmgh‘
O20MOMY SO 620y DUODRT, @O0y DELIUD DIMo  $63 @ alosre] -
AOSEBIOM  Mel@ymy, SEEMY LU0 OUFTE BRTOAUBIOME M D)
NOm2a 80y Sdlova 1SWmoh ..." (5 F v 57)

TN~
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K .Thayat has failed to include this beautiful and
humourous speech of Pap Finn bursting against the

government in his translation.

But A. Vijayan has referred to the speechof

Pap Finn against the government as follows:

"ane @00 OuMeTIE annne RADEOINIOER ) ugh

\\\

~ - ~ ~-.\ - o ,
om0 000 oWk . (4 F 24)
But those words of Huck have not been included in

his book also.

Suspecting that Huck 1is disguised as a girl
Mrs. Loftus discovers the fact by wafching him thread
a needle, throw a lump of coal at a rat, and clasp his
kne s together to catch an object she tosses in his
lap. These happenings are stated S0 naturally that Mrs.
Loftus' sudden question comes as a shock " come, now,

"
what's your real name ? (A H F 250)

Azhikode says:

"l - LT 00 ol zud 2" (HFV 104)
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Thayat says:

"JOay $s! g avmost oMo rolana cud ™ HFs 94)

Both translations show the Personality of each. A

Vijayan also makes her ask this question.

"0OMO  rOWWIY  zad of MO8} (‘'H F 45)

-A difference is seen here: LY TR ' is given more

importance than saying the name. Since both are

important, all the versions can be be justified.

When Huck referred to French language, Iim could

not follow. But he insisted upon knowing it

. Then

~ -

Hﬁék Qgﬁfed to tell him that he would not understanq.

So hesays

'S' pose a man was to come to you- and say

Polly-Voo-franzy - what would you think ? (AHF 267)

Then Jim saYs

"I wouldn ' think nuff'n 1I'd take en busf him

over de head. Dat is, if he warn't white. I wouldn't

'low no nigger to call me dat " (AHF 267)

Azhikode clearly translates this conversation as

follows,
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"B Mo mSHOOY  umg " B2 - Uy~ La0dOm " gy

aJORIEOD  MImerBNIm, A0MMRIOUY, 2" (HEY 132)

Jim replies:

"My 0101, @ masdo OIRNS W, @b
OUEEMOMORIHND gOm cximem WM oD S0y SXT0)

QU mADo@eI ", (HFV 132)

K:Thayat translates the above as follows:

"@uE - - ladem! "t Gm o, @ apad M emIS 60
Balelde wOsId M Gy Oade Bl 7 "

Jim replies:

"EIDUOMO MRINETS  MBD B, "
Huck asks ,
"gmolme "

Jim replies

"28 SN0V aas @mmOm AW ke mod OUSBBHDEIM
Wiselbr. @muem ©SVIy wsnO WS " . (HES 94)

A.Vijayan has not considered the discussion in French,

. as
Here Azhikode has clear cut translation where Thayat

makes use of his imagination and makes the conversa-

tion all the more simple adding new details out of his

imagaination as usual .
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Practical jokes also can be seen rarely. After

the reunification of Huck and Jim on the raft, Huck

" tells him that they were not seperated in the fog and
that the latter was merely dreaming: Similarly the
killing of a rattle snake on Jackson's island and
Huck's placing it on the foot of Jim's blanket causes
the snakes mate bite him and he (Jim) eats.its roasted

~\\j;gsb\gpd drinks whisky to cure it.

We find many other superstitions also; When

Huck's father bpap was found dead in a floating house,
he does not wish to talk about it with Huck because "a
man that war'nt barried was more likely to go a-ha'

nting around than one that was planted and

confortable.(AHF 243-244) Azheekode says:” "(dVhkp @O
OUAAOTSIND MMy ClatDo o IXOCOHUM AOWAAT HYSIAO®. ( HEV 93)

complete translation is not done by even Azheekode. He

has translated only the first part "A man that oo

ha'nting around ". He has not made use of the

Comparison in the source language.

Thayat and Vijayan have omitted this sentence in thejr

translations.
1

An established belief at the time of Mark Twain

Was that when cannons were fired and when loaves of
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’

bread filled with quick silver, were floated down, they
were brought to a drowned body and thus helped to trace

it..

\
" Jim reads the mysterious signs of nature when he says
"Some young birds come along, flying a yard or two at a
time and lighting. Jim said it was a sign it was going

to rain .(AHF 238)

Azheekode translates it beautifully

N

~

" By0adal 6Bty winBd wOmy Umy. SeMmI OTES)

O JOMOIMNE e MRDOIDIMY. 2P OWAIID CudHMD VIR0
pIGasenIsn oo Bl OER". ( H F vV 83)

Thayat translates in his characteristic style:

"GP0 B0y UBGD wI0T U mIReS 2ybueloymy. ™oy
S8 Bl WOy, " 29 AOIMEIS. cHIebyIEImE womid 2@

U . BOIGETS hy0yUT aIOMRIY NP UMY ". (HF 562)

Vijayan also says:

"$30 620 &1BWBE oo WO mecmy wWmkoymy.  em
N OwEdAID GBI ODO e1&iwETRIeET Bl WO " . (yE a6)

Jim also said that counting the things meant for

cooking the dinner would bring bad luck. So also if
the fable cloth is shaken after sun-set. To Jim bees
would not sting idiots, but he adds that he does not
believe it because they would not stinmg him. If one has

got hairy arms and breast it is a sign that he is going
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These superstitions have peen included in th e
t‘l‘anSIation Azheekode's HF V,The house where Huck
staysis full of spirits of the dead and the hooting of
ominous owls and a baying hour,Huck says. " Then away
out in the wood I heard that kind of a sound that a
ghose makes when it wants to tell some company . Pretty

~s00on _ q\spider went crawling up my shoulder, and T

~

flipped it of £ and it lit in the candle, and before I
could budge, it was all shrivelled up.I didn't need
anybody to tell me that, that was an awful bad sign and
would fetch we some bad luck, so I was scared and most
shook the clothes off me. I got up and turned around in
my tracks three times and crossed my breasrt everytime )

and then I tied up a tittle lock of my hair to keep

witches away .(A H F 203)

A

Azhikode given an enchantind translation of this,

"meadd oo @mbgmmg@w oW mIeOMIDY (RF 30

CHSS. 05 ClaOODWY oGHe®? LOQTODM OIMyBHARe @y 6 W

wal wOQID &< axmno it pumEye el ESHR S H MO o0efp10

0O\ MHBS SHETSInGETS @RIy 00Nk OJaIEIIPHEE

(@6')..)(30- E'D)O(ﬁ)' mE’.‘l’EJOG)(O) (goJSr\ﬂb @@(b(mb (SOJ:)&J(]. SHINS O-P_lualm(obo

HEPSoaXd ODITE0 M BaldRll cox). OUOST 205 §Si3e)) W6 MO

algpelVd D9EIy  sa0NaED oo ©s1 STl coy HDLEY

ooV Afet monmatingmoay 2YPE
RODIVY DIy AasymaeE 70w &

J SOEFRY us0ETSy Ganall.
M WOy B oS akosM ek,
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0D RAMy. LOMO UMEMBN @ BFHMNEUIGIMmaT comom.
MIOMPICMS DY (a0UBY (WIGSHLE, UsByHaAl S0EMI a)d0Nay
S MEDUOD SO NBSAILOISHODEBM0 OVEAME. M @D ol Veedald

SO GHSYNONN S0 il 0AMNST MEOHKTS” O3SWWaly " . (HFV 21)

Here the translation of Azhikode is perfect..
?

Thayat also gives his version;-'

 'meddd 00my wlize moeel &isTh minost. AT UDBY
c;msh’é’leam DM F000 1@y ubEy cusiSlean melh OO MO
eslzenm andmlenal. wudelld oWl geyens st oo
Qb meiting ME1BYm  @laonded@ anmnenal. 2leimy alO&Mmy
o348, 00X S9N MK, ROWSGRTS nueKe ek TV X0
- 8150010 BB $51AD  MBMELENE OV wos, &40 03O
NPy UD @eigimy OOk Gy k@K, m“aaémal&@‘@ ClJOO®BBO

%mbo.

@@@«ﬁ@%mmbm@ﬂom@@@a’ocb o8bha oM, S3aTEEM

3I0%p HSHD O dTUE S0, 55 1MO0ER IR DTSN

~.

Tomess\d-mmaoalomma’ comoml.

GO0 2ypeORIMEOD TOEHDY » (SRR SeTS 2aldh

OSPPISYID. SO 60950 k08ROl e, LT60

oy At &9 W@pDsb adle &0 29 DB OO VD albHEIY
cana. @O0y GO 0onXT. N0 aﬁm@@mm(}- Mms&xn

o\mymy. GOV Gae oM. G0k B (ST DET. OGBS

meneyens Wwokwsd ewdns. 5IEO a3\ OYMera 1

Sy ey ATy, 2SO O POSHOD MRS YD s, "(4Fps 12-13)
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Here Thayat has given too much descripti ons. The

original is self explanatory). The last sentence

’a)g)S'](T)O(ﬁ' 1P OSIo mellh a3 ' is not correct.
'S0y 20D RIS MEeReGRTS  apat is the correct
translation, Vijayan omitted the cry of the evil
spirits‘. Hearing the sound of night birds and dogs Huck

says:

"Q0¥Ey eleo cwS1 oMM,  GHySIHI0NVES NS
GoETSIa0mmaa e MM}, OuUeSH B8O} 0SSyl LOMO
a2 d Moy 490N, mnoen 0SWEHD @Y R R
e st SOOI 0TSy, EOOX0E B RSHXMA MDY

coxm. i arl oW $H0Ney U, DIt Ao ABY 8TSIa koymy " .
(HF 9)

Vijayan has just shown that Huck had superstitious
belie f - and he believed in the remedy to drive away
evil spirits. Huck still remained anxious . Huck
believed that it was his misfortune that Miss Watson
caught him red handed when the salt bottle was tilted.
If only Miss Watson had given him a chance to toss over
his left shoulder, some salt which he had spelled, all
have taken place apnd PapFinn

his misfortunes would not

would not have appeared,- Spiders were considered

immortal. Huck's bad luck begins one morning when he
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overturns the salt cellar and before he'can stop the
evil sign by throwing salt over his ] eft shoulder, Miss
Watson prevents him from taking the remedial measures.
Here Twain echoes the popular seﬂlements and supersti-
tions of the 19th Century Americans who were to some
extent influenced by the European beliefs of
witch-craft and magic. To him the sudden appearance of

his father is a misfortune;

Huck goes out of the house expecting doom and

while walking in the newly fallen snow, Huck notices

foot prints and he found that there was a cross in the

left foot heel made with big nails, to keep off the

devil"l‘. (A S F 213)

Azheekode translates,

"SOOD MSHMO 2SAMMS A MSH @B OHRISY

sisamla 6oy Si0NRSAIE TSI YMS. aJ'kfaOQJ'\SW() M3 MmO " .
HEV 40)

Translation of ' msSmd ' s suitable to the semi-

‘civilized language of Huck.
In Jackson's island, Huck admits jim's superiority when

Jim makes different forecasts. When Huck unthinkingly

handles a snake skin, Jim forecasts evil. Jim 1is

bitten by a rattle. He has a Rarrow escape. He

resorted to an unscientific treatment . Huck says Jim
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told me to chop off the snake's head and throw it away,
and then skin the body and roast a piece of it. I done
it, and he eat it and said it would help cure him. He
made me take off the rattles and tie th;m around his

wrist, too He said that would help.(ASF 244)

Azheekode translates:
" @ UM el MO0 IO INIC®R de MMM Cm®RIY
©EID B30y Sdlgle WOKEID Bl HEMIS wOEHN. EBMOM OAID @D
@AD @O OMEHA BOSRIS MPEUDIMOIAM UOAZHA 62ldmy.
A0 DO @eRBDHD @OYOO MU MO 200 Me ad 653N
UABMODMY UMD DBXVRIOISY . BOBIGHEIS me,snmbsffsomg,@m@(nw 44)
It is a clear and good translation: Here we find
the great Azheekoder
But this story is not seen in Thayat's transiation; He
has left many points and given undue details to the

points he accepted{inhlfranslation (book) But we find

that Vijayan has the casual reference in the form of an

epltime

"2% weOBO 6021 Dl B0y Sde @M UOYHO
OGISYPIWD fEMIS O, M0y ONMID MPOTSOIDMRT anih

SOyOYIO " . (HE 41)
Jim'! eatsapiece of roasted snake and consumed whisky and

ijs cured. This episode is considered as an omen that
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leads to next chapters where Huck and Jim float by

Cairo and Jim misses his chance for freedom. A more
dangerous conéequence of theomen was the running of a
giant stream boat over théir raft. As a rTesult of
that,K Huck and Jim are seperated. Huck swarm and

reached the Grangerford's house.

Jim also is ‘a victim of superstition. His
misunderstanding that Huck's spirit appeared before him
and his warning against the enquiry of dead men, are
sufficient evidences in this regard. After recognising
the dead body of Huck's father in the floating house,
he drops the subject with a very convincing explanation

that the ghost would haunt.

Huck has got very poor opinion about monarchy.

Now we are going to see some of the instances showing

\\\\ ~

his  attitudes to monarchy. Mark Twain criticises
Monarchy on grounds of pretended divinity, gaudy dress,
presumptious titles, arrogant style, wrong training or
breeding, idleness, greed, meanness, cruelty and 1lack
of compassion and understanding. His main objection is
that this institution dpends on " the misery of
the many for the happeness of the few, the cold and

hunger and overworking of the useful that the useless
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may live in luxury and idleness"( A u F 372)

King-ship is unrepresentative of the will of the
people. It does not have the consent of the people . The
subjects have to undergo untold miseries, injustices
and cruelties. In A HF Mark Twain makes a scathing
attack on monarchy . There are two seperate discussions
between Huck and Jim on Kingdom in this wor'k. The
author's attitude to the royal pedigree, pretensions
and behaviour can be seen throughout the novel through
the characterisation of the King and the duke. Mark
Twain's initial complaints against royalty and nobility
voiced in this novel through Huck Finn, seems to be
"how gaudy they dressed, and how much style they put on
and called each other your majesty, and your dgrace,

and your lordship, and so on, "stead of mister' .(AHF

264-265)

Huck rTeads out these lines to Jim to show his

poor opinion about them, Azheekode gives his version by

giving as much importance as given by Mark Twain in his

" 0yROHAMD ,  B¥RD, B e B TG T Y A LA

@b AN OWX0ENo EolG D0 INBI0WT  Le12ID
mermnISinemBISk . NeDIDIZ, oYX0s2 DM,
ﬂ@ﬂ&)bﬂn@%m&mﬂﬂm DIh WIDB, BV

Gocan coIShalt
QM BODIME  ald®o
Syl giide aBk
(0 klaly 5PISHm,-" (HEV 128 - 129)
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Thayat went on narrating:

" SO0 0IBIBNDMOSIOWNEE Susd @R LAY
wluokl” O5Symy, "&ud Mol cmISlcass UM OWXDENe  6)al
o N0iMy. BB MDNDOY AEMEMOeOM. mmIaT WMo WO
BUG @COPNP CaId W2 WBHEUID, Ml WIS MWREUID M0 UENEYM
®y 2001 (Woih Gmy cubdoeitl WSy, Eamyl, ok%ieam,
Da0XDIRI ‘mmrmos)ﬂs)".} (HFS 91)

Here Thayat has explicitly cleared the idea and the

translation is full.

Vijayan's epitime does not contain this
explanation. Jim criticizes the kings for doing nothing
while everything belongs to them. They lead a lazy and
luxurious life. Jim asks Huck.

"Ain't dtat gay En what dey got to do. Huck ? '

‘They don't do nothing ! Why, how you talk. They just

'No - is dat so ?°

'0Of course it is. They just set around. Except myabe
when there's a war : then they go to the war. But other
times they just lazy around ; or go hawking - just
hawking and sp - Sh !- d' you hear a noise ? '

We skipped out and looked; put it warn't nothing but

the flutter of a steamboar's wheel, away down coming

around the point, so we come back .
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'
es’', says I, and other times, when thing is gdu11l,

ey fuss with the parlyment ; and if everybody don't

just so he whacks their heads off. But mostly they

1g round the harem.' (AHF 265,

1eekode translates

"0, QHOOXIUL aledasiso’ 2 " "@USHOIM al&iQ
fsokiel,  MeadnREt woamo? mud U0 G\ "
"Eamomean ™

"D, @UD OAUOEYD DO H9Wr. AFSLNIEER
300830 W& . ®RCPD ®Ud aYEo OULAID Culddip. DS
NOBEND BUD OWUOOD MSHi. MSEES OOM WK, oA
NI @HESI 2"

ERd wRQOmy 2951 emiw). aded mo uUfAy o W0%ITY
UOYM B0 alpdESHMO VGOOBIRO @NHo  NAMANIYKDYM.
poimod soadtnd @kolaly umy.

"o ", @D JOmmy S,

"rEd NoammSYh $ooEiBd ompmao el Mmaud
DBRIOBMOBIGHTS EGM0e CaldBle. MOMO DASEaINL! BRI
SoomS 0 @A WEHSRTS OO0 . WSeD %)

2o9r @D @ID: JOCDINY 235230 Wb . SHOBHD HySyh "
(HFV 129)

yat says in an attractive manner:

mes, @@ilonnoxr] z2e 2"

coped® . oy 2630y WUCesS. G0 =zl DO WBY, ,

\SwgiBBsEUd 2000 WEWIDNN Euddk. @OMBOE O
biod. PSSy MDA mee10ndE MMI3 N AOMTRMAEaIe8) " ,
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Yes', says I, ' and other times, when thing is du1ll,

they fuss with the parlyment ; and if everybody don 't

go just so he whacks their heads off. But mostly they

hang round the harem.' (AHF 265,

Azheekode translates

"0a, QOOXNNG Salcdasist ? "
ook, MeOamoXt woamm? ®ud OUOKOAI0NT SO 1By " .

"R Ol

" @O ME A"
"I, @AUD OAUNNO DO H9 V. WPBLNES
690 . ®eaPD @Ud AELo OVAAM Galddhi. DB
WOTBEND BAUd OANOD® MShHp. NSEKD O6OM we. dlead

O CH3SO 2"

emeERh anO(&J(U)b 21057 cmoal. _nﬁ&ﬁ@m@@“qmm&”u» KO B PO
QOM 530 alyhEmos MO U GHOOBIDBO  MMo DDA DYDY .

momd oemd okolaly UMy,
"o ", oM wOsHEny ©3SHM.

"3y maaneh SHOOFIBO 0TI B C b mUd

L0bRIODMOWSRTS Mo  CaldBido. 0OMO DiiSeRaIIOR! GatXh

COUORS O GBAID W08 P HATS OO0 BYe. IS DVB
ey @UD @ID: OO 1M 215350981 K0 W0 « a»@'\emsr)p SHySYd
(HFv 129

'fhéyat‘says‘;n an attractive manner:

o P "
"msS, @IZIOMDmRET 2moel) 7 -
=omp WEesS. GO0 el DO BN,

"cgorllead | GOy 26 =
DOMBS, DRIV + aAstSs DOVRNS, DOFMBYD, DLVOMED -
G AETSIDIEND  ADO QBWEDN Eaddbo. PLOKBOE  6))
oo, 233 Mo Hmeeed mmX3s O EaI6R " .
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B304 WEX3,. OMLLRMS” oilp mmm“smb&'ls&:'mgms
QI RTRRINPS CMd. mals MBS eyl UEAU sy
GWS 23597051 GaldddMy. Al awaﬂ‘mom(om%o&ana,. ©Im
AHAIVS @G MSmy,

”(sam(ban%ai’soczmoml CEBOS 618301010, @IOBYe @ad
e%omwhomm’hfaj. BOUYD  Oymy WOLSITO 155" 630y
Awd. st WO, o cuso ",

"GOO, as
"@oo: YOO my 2ABe MSMy Hees " . (HFS 91-92)

Here Thayat has used his own interpretation in such a

\\vwgy\ﬁgit his young readers may read 1t with greater

enthusiasﬁx So he 1is able to 1instiz more hatred

against royal institution.

Vijayan eptimizes the entire discussion between Huck

and Jim about monarchy in one sentence,

" ©IBIBBADS wsmlame 020D Boarkn, @uISd
2000 W 554m0 N ko2 reibimy, msmbo OaSonY ms
HWDAUOINS Oes b OGITOMS ¥PYs) DMy, Z0 BN,
@Ud 2PIueVBs mai: U000 RI0NO BEI A3, " emard WO
ECOE 2% A NS lela! @3Sk (HF s54)
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Huck goes on explaining to the question about prince
Daulphin "The dispossessed kings, gets on the police

and some of them learns People how to talk French (AHF

267) . .

Azheekode translates-

2010 caeintd caoy aeid "'@o@wm@
a0l aOQD w0l W, ™ ( HFV. 132)

Thayat also translates

"GN coubm 0 We? @eehisee) "

"@oelaie meaolaalee mSwes LaDETa]  R0db
O N0 ¥egp? " . (HFS 94)
In order to show that some of the King®s are actually

engaged in illegal and criminal activities, Huck refers
to Dauphin who is believed to have escaped from a

French prison and gone to America. Mark Twain here

clearly shows that there is no substantial difference

between high way-robbers and kings.

There is another discussion about monarchy. Huck and
Jim don't tolerate the King and Duke willingly. The
king and Duke have actually encroached their raft and

eventually made Huck and Jim their servants. They

became the captives of King and Duke. But Jim expresses
surprise at the performance of the King and Duke and

e L4 < ¢ s "
says "dese King's O’ ourn is a regular rapscallious".
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Huck answers that he is not Surprised "because it's in

‘the Dbreed. I reckon they're a1} alike, all kings is

mostly rafscallions, as fur as I can make our". (AHF

330)
Azheekode translates:
"MOUDS  alGy02T.  mUSEY% Seo OO BIORT" .

"USEM &, O 0X0HDAND DLIUD MOBIRNTY OSHITE XD
WY,  @OXT @ad. o\ &)l W& eRIOTTmUS G M " .

"1, I OMKMOEK oy meOmast. 4ME ammneas
GOOIZo gelfld DIBIBMNID K GLHOODKO MMM DNIVXT" .  (HEV 243)
Thayat also says

"od, 0ud @oae)ln ORI OnMS1E LM OO " .

GRRID OXLIBHDDIDH 60ETSGHBIOMM MmO M n2xw NIy .

"

"udbat, 0D HLEUOBN 0eROD MmI0YMEeiRD, N
oeiRI) IBIBMAXNDE DOKCLIOY MIOEAMEp BUOS MIFo HISID

OB $elaveRiMy, W00 WSO D @OENE IUODM,
BIn B1B2m wolWady. (HFS 126)
The usage of "&95@moﬂ" is a bit over. Azheekode has

Tmo@dmad "
used " @05&67@ m"ﬁug}g(g'&at is better'. He has made use

of his own attitude to Kingsr
Again Huck's satiric comment "That's the kind of a bug
Henry was ; and if we'd a had him along' stead of our

kigns, he'd a fooled that town a heap worse than ourn

done. I don't say that ourn is lambs, because they

’

ain't, when you come right down to the cold facts; but

they ain't nothing to that old ram, anyway, All I say

is, kings is kings, and you got to make allowances.

Take them all around, they're a mighty orney lot. It's

the way they're realised ".(AHF 331)
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n \y %)

(BOOOHDIVY  BMDHWANOIMY 61 DO, MAMNOS
XBIBDAIDBIG o (0AUINE et MA &5 M
00831 BALY wsmac 3ISYPD cndeaa
uBlly Meson. mimes cmnonisd @Sy
S EMDFBEBEIEMERS  JOWMIY. GBI,  MAGOEET
G0, SHIOMBBD OWBY HETSID. WEOE, HOD
AXls @MU W JPy SEemS a1 m¥baeler .

M 1E0 wOMMER),  ©ImIndND IBIBDNID
0aMm.  @ud®y wll WSACUGD B6B M.,
JRielde &S MmN MU ULO®  MIVIMEB

M98y iv(bm"m@gasnm’)‘ %M. EIMOMART BUO®
UE OO BGEIS) oM. ( yEy 245)

The quotation and reference to Henry VIII is not

translated by K;Thayat and Vijayan}

Mark  Twain emphasises how Hpck's bookish
knowledge is corroborated by his own experience. Huck
is prepared to make allowances for the king's and
Duke's reprehensibile behaviour ,by finding excuses in
their breeding. He wants to return good for evil by

trying to save them in the end. But Jim could not make

any allowances to the king and Duke., so he says
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"I don't hanker for No mo' un um, Huck Dese is all I.

kin stan.(AHF 265)

Azheekode translates beautifully>

"1 0mIGRI DOCRINO HUND OO WTVHID
GOMOBRISIVRBRI . 0, L0 M VDID &9 Narym

0N mesmasma” . (HEV 245)

Thayat also translates satisfactorily:

Y QmIRze DAUSD OUIOMTVEIM Selakie. GOk
2SHPO oSl Wm. " 3% AWM. "HEs  126)

Jim could no approve the widom of king solomon when he

asks, "woﬁld a wise man want to live in.,de mids'er sich

"
a blunslammin'all de time 7 No - " deed he wouldn't
(AHF 331).
Azheekode says, 4

"20 SEWLRID MODOOMING SO DS W

SRy HSMIRBIED? OIhaaNay 02501 " . (HEV 245)

Thayat says:
"UTDY Biade (RIDMID  BMAT SR By, FUDS
DBEYH NS, MEISIBYLE.  CHIOMIDY HyLaIOm RO
msyd et ad SOy HSIMOOSIBOM? Meqdd

maXT mammedes 2", (HFS 126)
The f?gg;1§¥§%g fmﬁmmﬁp is suitable only to Jim's

dielects. Jim also is of the view that the famous
Judgement of King Soloman on chopping a child into two
"

o - !
was not wise. He says: I reck'n I knows sense when 1
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see it en dey ain' no sense in sich doin's as dat. De

‘spute warn't bout a half a chile, De ‘'spute wam't

'bout: a whole chile ; en de man dat think he kin
settle a 'spute' bout a whole chile wid a half a
chile, doan ' know enough to come in out'n de rain.

Doan' talk to me 'bout Sollermun, Huck, I knows him by

de back." (AHF 266)
Azheekode translates as follows:

"1 &SN B0 0. EIBOMm Oadaymod sy o)
Qynlelel. @0 w1y en usaelkl, MeMEIRN usaxt,.
63('65 D3P YD O MBI0 NI RES 610, @OGEIN O MOGNMN DAY
DMy SOFOIMAUN LMD OLICTI0WRRERT., emEd2m o381 M
LEMS a¥isoyd. 68, H0W @UOBO BV O @ONW".

(HF V 131)

' .
His translation'. emod20m'  is3suitable dialect\But he

has notteaiched the' comparison to the division of <chile.

Thayat give only a brief note! :
" cEad adod oemaent 2% DOTWR womm. meelelald |

DVUMEE a0y Gpimen @add oSl ous osisy Meladsy
HGHISHRRE20? HOIcE o). oMmOMm Ouduym B ABOMERIOO

0300%5. " ( HFS 93)
Vijayan's epitime touches this point as follows:-

" @and o0yEmid el cgaal e whihsladekoymyn o
oY% wom. cmSan sxinien @ Hio @ ea}:‘s'\swﬁsom
oMy, 60y ems @D oD EeoHB e @ OISy GdE
MOBOETESI? B0y Gestknln) 0TSSR amod, @m0t ROl
@IS seiswshin &inlon G 1BYNO NN S0, m’\am~ msﬂ’?’
@mmmmom LOARMD GLODADo s Yeymy2iee 2% @wx3lal.

(HF 55)
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Vijayan alone has made use of the

. \ comparison of a

chile. It deserves credit. The meaning can be well

expressed only when the comparison is made .
Mark Twain has’ underscored royalty in the cha;acteris-
ation of King and the Duke. It is funny to see that
they are competing to trace their descent back to
King's and Duke's. They establish an order of
precedence between them. At the same time they disturb
the equality on the raft. Equality is of course a
democratic principle. They usurp the beds of Huck and
Jim. The King and Duke successfully hoodwink hundreds
of people in the twons of Mississippi\;The King begins
\with the Pokewille campmeeting where the pretends to
be axggiéle who is instantly and thoroughly reformed by
the pfeacher. Thus he expoits the religious spirit of
the people and earns money. Huck and Jim exposes the
pretensions, eccentricities, deceptions and cruelties

and voices of royal institution. The behaviour of King

and Duke is a parady of the behaviour of real kings and

noble men. They become tricksters who dupe 1large

number of people and live at their expense.

Mark Twain points out that slave owners also try

to take style of King Arthur by keeping them as

marketable commodities. The King and Duke sell the
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negroes in the house of Mary Jane. 1t becomes a shock

to Mary Jane inspite of the fact that she was prepared
to go with the K.ing and Duke to London and stay with

them.

three
From among these translations, one of them 1is

true translation, another abridged or shortened one and
“>~third- one, a retold translation in the form of an
epitome. we can find one phenomenon common in all
these translations. Though the personalities of
Sukumar Azheekode,K.Thayat and Vijayan have influenced
the work, the personality of Mark Twain can be seen
superseding throughout each work. Ifsofacto, _

P

Huckleberry Finn the masterpiece of Mark Twain, one of

the most famous world classics, has got a universal

appeal. R
In his introduction of HF V, Azheekode himself says:

" BOOP YOOI @YD @M uyoyineds 8oy mol
GRit UE00I0KTSa 0 MR, O 0DRIOAETEARI MK W06 MO
lnh. oansth olnime m’l(ramn'\(m,gmcodb@amj,msaﬂsam;
@01 M moeinxet 20ds S, @om(og,ua%ngﬁib mE EHI! MO
HOBE 0BT, EO MO 680 DEHU0D T mddymy. B3 E3
DO DO B0y WIS m’\m‘énﬁ ey OHELY, DM Shmy O

Mo WpE?a) OSIEE L.

Azheekode,
Tkur Yy : Sahitya
| Sukumr Introduction H F Y By (Kottayam: Sanity
Pravarthaka Co.Operative Soclety,
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‘Chapter-v

LANGUAGE VARIATIONS IN THE THREE MALAYALAM
TRANSLATIONS OF HUCKLEBERRY FINN

Mark Twain's innovation of writing The Adventure of

Huckleberry Finn in the local dialect of Huckleberry

~ ~— < ~ —

Finn gi?ég\the work an earthy and innocent immediacy,
that pooh-poohs any abstruse interpretation and makes
the whole trip down the Mississippi superficially a
Picaresque novel about a boy and a slave and their
adventures: Although Mark Twain meant the book to be
about conscience against heart, society against
liberty, white against black, the shore against the
river, the house against the raft he never forgot
that it was meant to be tale for children and their
Parentsr The flat, unemotional way in which Huck Finn

describes what he sees as though no one had ever secn

it before, 1is the secret of Mark Twain's most

successful humour. He wrote as he thought and as all

men think.

In Huckleberry Finn a number of dialects are

used; the Missouri Negro dialect; the extremist form of

the blackwoods South Western dialect, the ordinary



w

f
"

2f Ewmmeline Grangerfordis eiferts at noble verse.

Emmeline's pictures raises a succession of  belly
laughter and it would be smartness and mérbidity; What
remark could be jester than Huck's, when he hears that
the family are sorry for Emmeline's death "with her

disposition, she was having a "better time 1in the

"

graveyard (AHF 286)

One very important feature of Mark Twain's

writing which distinguishes him from other American

Writers is his very sensitive ear for language. It was

Mark Twain with his use of the American dialect,

Particularly the southern American slang, who brought

glory not only to the Americans but the whole body of

menn and women who have patriotism in their blood,

The register used by each class established thelr
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identity i.e. Mark Twain Used language as a tool to
delineate charactersr The dialect of the Easterner was
vastly different from the Westerner: The Easterners
were the "City Slickers" and Urbane whereas the
Westerners were usually "Squatters' OoT barbarian
illiterates, The Easterners were 'gentlemen' and
distinguished themselves in the way they spoke. Mark
Twain with his ear sensitively turred to the variations
in the American speech, made his characters speak as he
had heard Americans speak. The 'genteel' Southern
aristocrats 1like Judge Thatcher, Widow Douglas , the
Graffordsons and ShepherdsonséndCDI.Sherburn speak a
'more’ refined sort of language than the other
residents of St. Petersburg , Huck, Pap Finn, and Tom.
The Duke and the King try to parody the speech of the

'genteel Southerners'. The other dialect which 1is
r

spoken by Jim is, the 'negro’ dialect.

Language plays a very important role in this

hovel. It not only shows to which strata of society the

character belongs but also comments on the difficulties

€ach character faces in interacting and understanding

each other due to the failure of understanding
language Huck - finds it difficult n%nderstanding

Miss Watson's and Vidow Douglas’ language of Frentier
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Piety (Prayers and Providence) ang Tom's consistant use

of the language of 'genteel romance. Jim is illiterate

and therefore has a rudimentary sort of grammar and so
a special language as his. The hilarioug discussion of
the French language by Huck and Jim is a typical

example: Thus the language of Huckleberry Finn

constitutes g range of widely aiffering styles; One
form is a part of the official language of the society
(the Judge, Shepherdsons, Straffordsons and Colr
sherburn); The second is that of the working class
(Huck, Pap Finn) and other parodying the language
(king and Duke) and the language of illiterates
(negroes), Twain used the exact inflections of each

dialect to represent each class.

Mark Twain has used proverbs and idioms to make
the ideas clear to the reader P Homely idioms appear
frequently in Huck's and Jim's conversation often
Obtaining a desFriptive precision; The cave where Huck
and Jim stay on Jackson's island looks 'as big as two
°T three rooms benched together’. The thunderstorm is
like? rolling empty barrels down stair's where its long
you know" (AHF

stair's and they bounce a good deal,

171)
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Proverbs and idioms indicate Huck's values.Huck's

proverbs reveal certain aspects of his Character. His
perceptiveness is illustrated early in the book by his
remark on Miss Watson's attempts to stop him from
smoking - "That is just the way with some pPeople, they
get down an a thing when they don't know nothing about

"

it; (AHF 143)
Azheekode translates as follows:

"

2Bl MOEBES MolEN3o OB, OB he1HDL AUy

neipIo0OO Mt @ud GONOMYH. HF V 19)

But Thayat says
"ot udakNsEiesi? alid mimemane mubds alu

O BI0D SI0EIBEIG. MR DB MRY. VDD elEdsTh
2 WESI0 N0 Wby aeT MM, gMmopind 3350HkRI. OUOHD WOA.

L o O "
OFIEE O OO Wi, (HF S 9)
In Vijayan this conversation is absent . He simply says:

" TO000y A0 (HeinIeogIl JOTF mAd LOM OIS

DaleBwklaly. (HF 8)

then her permission was sought for smoking.(HF 8)

This perceptiveness enables Huck at last to face the

conflict between his head and heart as the time came

' i iro. At a critical moment
near for Jim to escape for Cairo, \

~Huek _tells -lie about Jim that it was Huck's father in .

-

the boat and that His father was suffering from small
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pox and thus sends away the slave hunters; He then
\iel{s\q\gfoverb that shows the hold of wrong values of
society updﬁ him. "They want of and I got aboard the
raft feeling bad and low, because I knowled very well
I had done wrong, and I see it warn't no use for me
to try to learn to do right, a body that don't get
started righg when he's little, ain't got no show" (AHF

r

197)

According to Azheekode:

C@ad cuoa. mod HRISOD a0, L0® ebieo
2Bk aplbdnay com). 890 eolaseli GMNE mmog
@O19020a WMy, 21 Sasaian 0NNy OSBTS By Ny

Since there are no chapters from 16 to 18, Thayat has

not included the translation of the above quotation: A

Vijayan has translated only the latter part of the

conversation and not this part.

Here the last sentence is left out by Azheekode in his

translation. He <o "UUHNELS ARESEI BBy 0nlme moceieEy.” (HFV 3
)

Let us see the difference of the reply of Miss Watson

when Huck sought her permission for smokingf
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. "s :
She said "it was a mean Practice and was not clean anc

I must try to not do't

B0y OISEINEO DI, WO O SHSmIETMY,
BAUG O, (gpy q9)

To Thayat,it is as follows

n

_— @O0X0s 20D Aeinwt cuk. OISRl nmet mud
~ \\

OB \@gﬁom MO2eR, 80N W BowOT @ud

any more.(AHF 202)Azheekode

translated

OB 220310 @S moar oM} (R(O)O(mh\‘.“(HFS 8)

Here we find that Thayat has explained the
intention of the speaker where as Azheekode has given
only the actual translationr

When Huck heard the ambitions of Jim after
getting freedom, Huck was frozenr Jim said that he
wanted to buy his wife and twoﬁchildren; These words
displeased Huck and he says "Just'see what a difference
in made in him the minute the judged he was about free;
It was according to the old saying, "give a nigger an

inch and he'll take an ell'.(AHF 275)

Azheekode translates |,
"@0h IO OMIFOIW LMy IETSEIIT @HUMY U DIBo LMD
oMW cmmys. oy $xTI01E S0k OSSNt ROy Lm0

VSIBY "' ol @209 EaR UMy 2UDMe." (HEV 146)
In Thayat's translation Chapter 15 to 18 are absent. In

Vijayan also it is omitted as it is only an epitomer
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We can see another proverp used by Huck ir narration

when the girl with the hartlip entered into a

conversation with Huck in Mary Jane's House after the
supper. When she asked him if the King was staying
in London or Sheffield, Huck thought himself "I See 1
was up a stump’., I had to let on to get choked with a

chicken bone, so as to get time to think how to get

down again " (AHF 345)

_Azheekode says.

"emoswmoco‘e, &8 1ead S0 @t Geisy. B30y @9
erarle] SisEimlamacwIne oW 32 cHers) UMy, oD m'km‘
2 90 13 POYMOOKEBOMOQM @IELIRID NAdk UM koM, .
(HEV 271)

Bu\t Thayat says "
T S maegem ewsagis om0 \mymy.  gainy 204ST w0

YOAMOWIOD D @ty . DSk LIETSmE 0221 WCer
UEBOD  ByOABIOSMUGHO N, M BEDONWIDIAN0IMY.  UBENE ,
M @ oamiBocenalalseik. ©01 wommS weinkltl. 0sWosdn
VS HOTSE,. @MW) Mod CET. 50y @&IPBark’ wiermy

28" cs)e,saerfm'lam%czmmm 0o HEWTY. HOMOD SHETSi 1S ByMoU6I

% e lmEe1dy oem,  "( HFS 141) °

@ : . .

@I ,f‘fi'legﬂrsﬂia%’ a;b;_.-;;erb has been used several times.
1 '

Though the literal meaning of stump is &3

]

)
) i better
meaning of usage OuISHERRIIOEK 1s

because the latter is a common usage in Kerala. but

the
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Grangerford as g gentleman with a Proverb. "He was

welborn as the saying is, and that is worth as much in

a man as it is in 4 house, so the widow Douglas
said (AHF 288)
Azheekode translates:

MRl @oans 1 JIOMARANEE B0, WA oW woam

v ~ u’
O¥IS.  BMI2B S0 0aRIY SeocUIe VRIOTS Moo,
(HFV 170)
KF Thayat did avoid chapter 16 to 18r
AF Vijayan'g translation is only an epitome which

did not include thisr

After the adventurous freedom struggle of Jim, a
doctor was sent to cure Jim's leg injury. Huck said to
himself "I says to myself, spos'n he can't fix that leg
just in three shakes of sheep's tail, as the saying is?
SPos'n it takes him three or four days ? what are we
goign to do 7 ( AHF 434)

\\\\\ ~ -~

Azheekode translates this proverb as follows:

"D ONnoDID woms. @S wd oyl o afien cwudsel
L asementeiely catee, @SMIBDO 30D mand cunomld wro)

—~ - ~ (A 4 ”
Wi, aigorns, =010 oyl meS 3lume 18ENE? FEdOCN O .?

(HFV 432) , .
hayat has not included this proverb in his work. It

Seems that he was trying to summarise the mnovel
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"gradually towards the end. slaves

When the hunters of
questioned Huck as to who was in the boat Huck was
perplexed. Huck says 7 tried to, put the words

wouldn't come.

\I\tried, for a second a two, to trace up ana out

with it, but I warn't man enough -hadn't spunk of a

rabit . (AHF 288)

Azheekode translates-,
"ot eolalaly. @itsee 08 OOTSIMEN. TSR &

ol aOQOM R SmosTSE MnYse awdl e Wy, wsoE  £BoM@ImI

2oa'kitl. B30y M@RIODBO OOV Ea0ell coXTIAeh;. " (HEV 170)
Let us see certain cultural aspects in the

various translations of Huckleberry Finn. (AHF)

When Huck entered the house of Col. Graffordson,
he points out the good manners and respect: t owards

elders shown in the following lines:

"When him and theo aold lady come down fn the

morning all the family got up out of their chairg and

give them good day, and did not set down again til1

they had set in .(AHF 291,

Azheekode translates -,
@R MEeEe &1k OB} UMD Sas, g0 oo

OLelk1e Henoald NeMeens @Uno CGE1NEMe OUTRIY, | mak
DOMID MOOD wINew HiSe DOWBBNEEY. " (HEV 291,



168

In Thayat Chapter 16 to 1g are absent. In Vijayan's

translation, it being an epitome this part 1is not

included.

When Huck asks Buck, the youngest son of Col.

Graffordsons, what 'feud' is, he replies

"a feud is this way. A man has a quarrel with

another man, and kills him; then that other man's
\,\\_lggoglgg kills him; then the other brothers, on both
sides, g;ro\es for one another ; then the cousins chip in

- and by and by everybody's killed off, and there ain't

n

no more feud.(AHF 291)

Azheekode says,"”
"33SWIS OIMOMAETEISIBING. BOINE e OXDIELI

QOO %0 o 6B DELOWSKHTIS MO OSRBIM, . meJad

MAIES MENIBOM POSANE eGRieiM. oM 03y sy
NENIBOBRId MeamISIeamss (olbdal. oM  asTymanmd

DSOAISHHAIA.  @EEBOMABBOM GLIRIUDY OSXIIOTSOH 35"
JSHAU% 0IdMmy. " (HEV 188)
Value of freedom has been well displayed by Huck

with the following words as they escaped from the house

of Feuds. Both Huck and Jim were made free frgy tpe

house of feud and s wamp respectively.
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I was pcueerful glad to get away from the feuds,

and so was Jim to get away from the swamp - We said
there warn't no home like a raft, Qftor all. Other
Places do seem so cramped up and SmOthery, put a raft
don't. You feel mighty free and easy aNnd copfortable on

the raft. (HFV 299

Azheekode says .
"$STISHENS 2EWPN 0 ESBOTse1d  EICmS ko

NMO TS M kDM . 23 eIomy MW M s9\mind 1 200
Cui@IAURI 630y 2HBISODICMIE, Mmooy QAS cun o ael

EERD WO, 23y micesdipd, ©SEIB (@0, 233 B M
GOAMyoENd 2BBISOOINE MM M) EEX)AWLIRI. UBBISCDNH

6)@@6(05"@6 (TU.D@(DQ@)MU& MR Yo TODBYo COINMYs . "(lj[FV 188)
Thayat ommitted Chapter 15 to 18

Mark Twain brings out a drunkard named Boggs in
the Novel. Huck says "Boggs comes a - tearing along on
his house whooping and yelling like an Injun, and .

singing out.

" Cler the track, thou, I'm on theé Waw-path and
the pice wuv coffins is a -gwyne to r2lse : He wyas

‘dfunk™~.. His motto was, "meat first and SP%°n vittles

to top off on".( AHF 291)
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Azheekode transjstes:

"eandl S0 10U0CE Sy ao\Bant. S0 Toemedsel

@D 53] TLSEHAP TRIOWAal, OaaTaymEis,

", WPy MMy 20NeEI. ©Ih WS A0S kDDA,

BUOISWES UR!I &ESID BaIdUNHA%T" .
@0 HSWNSETS. .. 00M0 2EIWGY  "©0T) @3k

SO0 m}i,o&@ajbo' oGMOIOENMY BAIE a0y, (HEV 226)
ere 1n this translation we do not find any

difference from the language of a drunkard and Huck.
But we do in the original. But " this scene 1is not
presented by Thayat. It seems he is trying to finish
the book by avoidingeve{}ery important scenes in the

novel .

Again Huck's father, Pap Finn is presented as
another drunkard. Let us listen to his hooliganism and
madness. One night after getting intoxicated, he spends
a sleepless night, kicking at the jar and running after

Huck to kill him. Pap Finn says:

"Trarmp -Trafmp—TramP? that's the dead ; tramp-

tramp-tramp ; they are coming after me, put I won't

go-Oh, they're here ! don't touch me - don't ! hands

"
off-they're cord ; let go-on, let a poor devil alone :

(AHF 224)
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”

Azheekode Says

n .. hd g v
(Shoats (%0 (80607, GO %61 , (597,
Skl (S0l BUOWE R, 08w aolsaoet. oI9ONT e

caleil. w9, G Ofmynio 0 \Eymy. , gem alSdT S

B0y U0 OM  OAUOE, USRIy ! "(HEF v 58)
Thayat says “

(Sl . - (S%af, @00 WO, (Soal - - -
(S%al. @mAUOOODO MWINMe  CatI6)e) USMJ_Qs&nj' SO

e RlR).  BUOSHYODOGD - mISY- OISO, GANO

Syby: B30 400 O - Sy MOMIDE adUo, ol EIM

WISy". [HF s 45)
In Vijayan's translation he has written tramp as"
" =

1
aldodl, aldosll (H F 25)
Religion taught Huck not to betray Miss. Watson

by helping Jim to be free. He lost his piece of toind
He became guilty conscious. He wanted to write a
letter to Miss. Watson and made a draft. But then he

had a second thought,6 love gushed out of hisyhea]:*t.. In

)’

the comflicts between head and heart, heart . __ the
latter and he said to himself.
" All right, then, I' 11 go to hell T And yLre it

up". . (AHF 381)

it in tti
Azheekode translate® it in a fitting maanr :
o T T
"B, @oh moson)Eel® ORERBIEEI T moqy o

weiBTy adol. " (HEV  336)

in indirect langua
Thayat gives his version 7 e

in his

lways uses flowery
characteristic style. He 2 4 - 7 language

~
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making additions to the original : MO&OD®WRIMbo
\y’ ' - ) (Y I Y} [y
\_\m@@@@@; 0 103100y OGRIS momy HOT 0TS0

O¥TS20aN $10V wpealeo 4 Aaoao iy, — (HFS 183)

Huck was god fearing and he believed in the
providence of God. When he was approaching the house of
phelps he says. "I went right along, not fixing up any
particular '‘plan but just trusting to Proyidence to put
the right words in my mouth wien the time come ; for I"d

noticed that Providence always did put the right words

in my mouth, if I left it alone ,(AHF  385)

Azheekode Says:
00 @ ¥alanmy JBIMN RO emOm mSmyEaa.

MA%o UDPEID RO1WIG UWBNED OOBNe M Do O KByo M}
MO DOJER Wy, mod cnOOA K WIOTINYD g il

@108 WEBHE GOMO MIEYD oIMIATWIM  ogeMMIBO IR DM .

Thayat summarises the idea. (HEV 343-344)

@BSBE  RINOOY HiST HA0N. VWi IIoThiamie Ammimh
cOMOm, cugisedd OOCU RIS unnm  maxyom

OIS MmId mSmy. (HF S 188)

The greatest contribution of Mark Tyain is the use

of dialects. He uses the authentic language of the

’

people. He does not use any dialect which is not

familiar to him. But in the translation of Azheekode,_

: he
Thayat and Vijayan we don't get the £3.,,., ambience,
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the suggestions of the novel properly as they haven't
succeeded to use the language of Jim, Huck, Tom, Judge

Thatcher, Col. Graffordson «representing illiterate,

literate, semi educated and educated classes.

It is difficult to convey humour unless we use
the language of the semi-literate, Huck and illiterate
Jjim. But in the introduction of H F V Azheekode says
that we don't have proper language in Malayalam ¢to
tthey\\ﬁhe ideas of dialects used by Mark Twain.
Actually the language reveals the characters in A H F
as each character uses his characteristic language and
dialect . When we read "well, says he, dat's all right
den, I doan' mine one er two kings,zbut dat's enough.
Dis one"s powerful drunk, en de duke ain't much

better (AHF 314)

We understand that it is the illiterate Jim's
Language. This peculiarity distinguishes him from

other characters.

J.C.CCatfordholds that within the concept of a
"whole language"” there can be varieties of language
such as (a) idiodialects (b) registers (c) styles.

J.C.Catford A Linguistic Theory of Translationg
(London: Oxford U.P, 1965)83.
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Idiodialect is a language variety which is
related to the Personal identity of a speaker. For
example Jim's language. He speaks a particular negro
dialect which is related to his innocence, simplicity
and illiteracy. The control in which Tom who speaks a
semi educated language is fit for his boyi sh.
adventures. Just like a naughty boy, he emposes so many
penalities to jim in the mname of his so «called

adventure.
T \\\bJ\Dialects : This type of language variety can
be 1. Geographical, 2. temporal 3. Social. That {is,
the language variety may be related to the geographical
province of the speaker. eg : American English, British
English, Australian English, Indian English etc.
Temporal English is related to true dimension in which
he lives (contemporary English, middle english, and old
english). Social dialect is the language of particular
society. In Kerala people, of Trichur speaks
differently from Kottayam and people of Kannur speaks

Malayalam differently from Kottayam or Trichur.

c) Register : This is a language variety related
to a particular profession, group of class. A

character 1in a literary work belonging to a particulr
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class may use a pecular language. Judge Thatcher, Col.
gGraffordson etc. speak standard language of educated
class where as Huck speaks only semi educated language

as he is only semi liferature.

Translators adopt several methods to overcome

some of the cultural and linguistic issues.

a) Borrowing : Borrowing the source language
expression is a very common procedure. This becomes
effective only when the target readers are given the
opportunity to grasp the full significance of the word
through repeated use. Once a term gets acceptance into
the target language, it can be used just as any other
word in the language without adding special notes to
it. Usually the technigue 1is used when where 1s no
equivalent term in the target language of a particular
source language word. eg : The word 'Shirt’ is in both
English in Malayalam. So also 'Bench, desk, water
etc. Thus we find more words are accepted in Malayalam
from English than vice-versa. Generally borrowings
will be greater from the language of higher esteem and

,

not the other way.

b) Definitions are sometimes used eg: Many of the
scientific terms in Malayalam will not look as fine as

English.
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c) Liberal Translation : This was the commonly used

method and advocated by critics who held that
translator's duty is to adhere as closely as possible

to the original.

d) Substitution e) Lexicial creation

f)y Transliteration g) omissions.

It is not justifiable when a minor word rTequires a

large number of ’words for expression especially when it

is unimportant h) Addition - when the cultural

features of the source text is totally new te the

target language. i) Transcreation : Here the essence of
. the source text is accepted while the details are

transferred at the discretion of the translator so as

to create the intended effectiveness.

Some of the procedures adopted by translators to

_V\.deal with unmatching element of culture and language
A;é \iggfed above. Though these unmatched elements
create problems 1in translation the modern approach
gives weight to the source and the target cultures. An
original author produces a iiterary work spurted by his
imagination as well as by his vision of life in the
specific conditions in which he lives. %o it is unfalr

to judge a translation by notion of equivalence. The



177

modern outlook that a translated text has to be
evaluated by 1its acceptability and by _its relative
function in the target culture seems to be a step in

the right direction.

Mark Twain remarks:
"In this book a number of dialects are used, to

wit, the Missouri dialect, the extremist form of the

back woods south western dialect, the ordinary Pike
county dialect, and four modified varieties of this
last .

He further points out that he has willingly
employed three various dialects from the storehouse of
his personal knowledge about them "the Shadings have
not been done in a haphazard fashion or by guess work;
but painstakingly and with this trustworthy guidance
and support of p;rsonal familiarist with these several
form of speech". Although only a few can catch all the
seven shadings, of the dialect used herein, many
readers have begun to realize the immense possibilities
of character revelation through them. James M.Cox
thinks that some thing unique happens in this novel on

the 1linguistic front, and that the language is

'neither imprisoned in a phrame or distorted into a

1. Andrew. Sintclair ,Introduction, AHF By Twain
(London:Pan .Books, 1968) 17
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caricature rather it becomes a way of casting

characters and experience at the same time.

The unique combination of character and experience
through the medium of language speak's volumes on the
linguistic skill of the novelist. When Huck declares
at the outset of the novel that he, not Mark Twain,
will write this book, the language at once determines
the character and action of Huckleberry Finn He

speaks thus.

"You don't know about me without you have read a

book by the name of The Adventures of Huckleberry Finn,

but that ain't matter. That book was made by Mark
Twain and he told the truth mainly, there was things he
stretched, but he told the truth, mainly. There was
things he stretched, but mainly he told the

1"
truth. (AHF-201)

While giving the long narration over to Huck,
Mark Twain abandoned the accepted norm of literary
style and took pain to make his vernacular a suitable

medium of expression for his novel.

Many of the characters are from his own life. So

- he knows their character, behaviour, experiences and

language. So they are always true.
~of Humour
1. James M.Cox Mark Twain: The Fate(Princeton, New Jercy :
Princeton ‘U -P (1962 ) 68
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’

His Child hood was fed by the lore of the Mississippi
with whites and negroes living as free and slaves,
humourists satirists, journalists. Mark Twain was the
first American writer who completely freed himself from
the European tradition of 1literatures. Huckleberry
Finn, was a 7real name Mark Twain had known 1in

Hannibal. His name was Tom Blankenship.

He was against schooling and housing as he was
\\\beateQ\gavagely and regularly at home and school for
small cri%es that he has done and sometimes he has not
done. The various dialects point out the ridiculous-
ness of the Duke's and the King's pretence at the
fine speaking, that expose the sublime sentimentality
of Emmiline's efforts at noble verse. In fact Mark
Twain invented and made popular in Enéland itself,ban
alternative version of English and the American
writers who came after him found their inspiration in
Mark Twain. As Mark Twain def;ated the King and the
Duke through the folkways of Mississippi River, so he

defeated the crowned heads of English letters ‘through

the language of American backwoods.

When Huckleberry Finn and Jim get away from the

Grangerford household , they feel, "Their warn't no
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home like a raft after all other places do seem so
cramped‘ up and smothery but a raft don't. You feel
mighty free and easy and comfortable on a raftj‘(.A}f\E;a%ig)
Twain wrote the contents as well as language of the
novel only from the life experiences and first hand
information. The Grangerford Shipherdson feud in H F
.wes 1its original of a real 1life feud between the
Darnells and Watsons near Iﬁsland No.10 on the
Mississippi. Huck used only language from his first
hand information. It is evident from a study of H F
that Huck and Jim begin their journeys on the raft at
the end of chapter XI to escape from Pap and Miss
Watson's slavery and they wish to go to Ccairo from
where they could reach the free states. However in
Chapter XVI, both Huck and Jim miss Cairo rather
inexplicably, because at least Jim would have been on a
constant look out for this place, for the sake of his
imminent freedom. Why did Mark Twain not alone Huck
and Jim to reach a free state ? Henry Nash Smith

attributes the reason to M-ark Twains personal travels

where he says

"He (Mark Twain) did not know the Ohio. But he

had known the lower Mississippi intimately for four

Years as Pilot. As Huck and Jim float past Cairo,
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Mark Twain's desire to write a story chawing upon him
memories of the lower Mississippi comesinto conflict

with the idea of telling the story of Jim's escape from

w1
slavery

Mark Twain's intimate knowl edge of the
Mississippi as a Pilot, also enabled him to use the
river, in Huckleberry Finn as a lifelore of the
novel . Huck's and Jim's journey in the raft 1is not
ﬁéfeff\a\gyavel for escape, it is also a travel which
reveals to them, and to the reader, the difference in
lifestyle and values of the shore and the river - Just
as Mark Twain perceived it during his Personal travels
as a steam boat pilot.

Let us see some of the difference 1in the
translation of Azheekode, Thayat and .Vijayan in the
use of languages wnen Huck's father him to read
something first to test his ability, he read something
about General WwWashington and the wars. Soon he

snatched the book and threw it away and said

1. Henry Nash Smith, Introduction, A H F By Mark Twain
(1885) rept.(Boston: Houghton Mifflin Co, 1958)8
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"It's so you can do it. I had my doubts when you
told me. Now looky here. You stop that putting on
frills. I won't have it. 1I'll lay for you, my smarty,
and if I catch you about that school I'll larn you
good. First you know you'll get religion, too, I never

see such a son.(AHF 216 to 217)

Azheekode Says

" mmeoMAIEE?  MNA0 Wk, T ORI} LMK Mo'RA
237500 N0My. 4SO DEERIS cmiEy. MOMO OmOk 2BHeMbd

TOe. @M Aseidl. OMO 639y 1Sy, MM @Ot o)
HTSHDI. MM MID wEEWMSODONO ®mSyoy MM J1S1E:S
ot MOMO coei® By @D, @My MINE A0 IOk,
\@d’mm’\co”l 80 CoXMm mh ssislesalkeip” . (HF V. 46)
o " Thayat Says
"asS) M alommedot mnoe aleimlaell.  emimy
OIRS. 0RO OwBIBAT, MDODE,. MM £ MBSO 35%

SISy ONT. BETSOD BySHRR SHHDIOAUSKBN AMNNERIIGED 7

£ ! oamem s0y &9,euolad caaceied My (HF S 36)
Here Thayat has interpreted the language in such

a way that is suitable to a drunkard in Kerala culture.
Vijayan Says :

" metht mloaclaincekn? oo @om aboelaelr. S

DM ot REVTSEI0K. M S koeen? 50T MBRO

ORIy MOMD W%, (H F 19)
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Here we find the language of Pap as that of Huck,
though illiterate. But he speaks exactly 1like a
drunkard of any country including India. When Huck was
forced to say that, he had one dollar with him he asked
him to give it to him. Huck says :"He took it and bit
to see if it was good, and then he said he was going

’

down town to get some whisky, said that he hadn't had a
"

drink all the day. .(AHF 217)

We find Huck's language is that of a semi
,1£terate person. Azheekode Translates : " AYIOODSHODY «
®mOy MEMI gMy CMIEIT SSHOTSHDs. oOF @ETMBId O,
0% &30aT UM XD WSO 2SI . @Y
D503UD eSS eI WO . ... (HEV 47)
Thayat says
"

S~ s od OBISYmE 6BISYDY Mo (01, 03Ol .

AMso &sSlaly emd). ookl mEaemd LMONAIDH. DSOM LY
CMB3y. wWSHODICHE CuUIGENMY My &3S1aSHelimy, $sS

BOODMYe oJOTEML. (HFS  37)
We find real translation in both Thayat and

Azheekode*

Vijayan Says : GWI2QD @eainid ISy womml.
AMS wOsiy. Ay MeeduD apsiaNseR. wsemon ¥ afins

o ”
WEBWIT S AHeSHART.  ( HF 20)
The call of Pap Fin 'Tramp, Tramp, Tramp' has

been translated with the same words by Azheekode and
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. = " * "
Thayat . But Vijayan has done it with w1908Y JOo8Y

But it is not correct because Pap himself continues to

tell it to release him as if it is an evil spirit.

Azheekode also says : 'O GlJOSBEE)'

By the time the search Party Pap, Judge Thatcher,
Bessie Thatcher, Jo Harper, Tom Sawyer , his aunt Polly
Sid, Mary and many others reached in a boat to look for
the dead Huck, reached near the place where Huck was

waiting hidden. He heard captain speaking thus

"I,ook sharp, now, the current sets in the closest
peré, and may be he's washed ashore and got tangled
amongst the brush at the water's edge. I hope so,
anyway" (AHF 232)

Azheekode Translates: |'(D(BEJ°E3_lOGT)o S MIRETo . @m'\svsawsﬁ

neym ) melel 9o&. D0y wHed® 1010 SOABSEIM, @S
e opdedslsdaisald osn e 1SeymEiSIse.  Ga0aRIw
—= - = BT (T BN svel Kéﬁgo% 73). .
Tayat Translates ! 62(11'\6)8 53&96&)'\(1')) RSO 6@55@&!0817.
5my MmelompewIeel @ 13eXD BT, Bl SOAHS YOO KOV Pdo »

bSO sl By.  (HES 58)

Though he has not translated "at the water's

side, I hope so, any way' the entire idea is conveyed



185
clearly So his deletion can be justified. Vijayan has
not touched the words of Captain, though he epitemizes
that the search Party came and passed by Huck. Here we

find the language of an ordinary whiteman.

Jim's astonishment, misunderstanding and fear at

the sight of Huck in Jacksons Island can be seen in his

words:

" Doan hurt me -- don't ! I hainf ever done no
harm to a gho ')I awluz liked dead people, en done all

I could for 'em". (AHF 237)

Azheekode translates : "gOM @(3d0VBcelbI. BXOY0) .«

00h GlaomBbE BOY CBIMk e 21601l AtmUEDIS LM

NBENPY DESHIA0NM. &L 1UMO0XE DOMULS 6addISHETS .

(HEV  77)
Thayat only reported his words

"Dl BUB0EoM Bk bR3aRd £EMISH WETAODETSI

ANYMA UMy OSEBENODMYo  alOETEDET Mo E T " (HES 61)

~ww__ . Vijayan also wrote:
\

~
—~

O6YM @u@mmmbe@awﬂﬂ’ 0XTyCIHMNCuUGw )y, (HF 34)

'Here Azheekode did well. Actually this is one of

the best examples of Jim's language and this is his

first talk to Huck.
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The first sentence uttered by Jim in the novel in
Chapter II when Jim Nesrd the sound of movement of Tom
and Huck negr the Kitchen of Widow Douglas. He asks:

. - :
Say Wwho is you ? Wha ;. you 7. ( AHF 204)

Here we understand that the speaker is an

uneducated and illiterate person.

Thayat translates" @&, . .. ... "7 (HFS 14)
Azheekode translates @j...m%....3 "2 " (HFV 23)
. a0 gues ol :
Vijayan translates "o "t ? (HF 10)
From these t ranslations , we can find the
differences in the 1 anguage. Azheekode giwves his
translation. And he uses in illiterate fellow's
language" @o0x3 ? " Thayat accepts the spirit of the

question and abridges the two questions "Who is you 7

and What is vou ? " translates ™ ... . @) ....@5) ? .

It is the collogquial language used here. Vijayan

n
epitemizes the question and simply asks moodi+

Jim's language i5 2 register which deleanates him

throughout the novel.

Reaching Judge Thatcher's house Jim asks judge 1f

he has to get somethi?d from him by way of interest

e~
TS~~~

from 1\:he~ " amount which had been deposited py Judge

ctuall Huck h .
Thatcher, foT Huck- A ally ad 6000 dollars.
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his share of gold secured from the cave.in the company

of Tom Sawyer.

Judge - " oh, yes, a half yearly is in, last night.

Over a hundred and fifty dollars. Quite a fortune for

£

you. You better let me invest it along with your six

thousand, because if you take it you'll spend ig~

(AHF 213-14)

Here we notice the language of a well educated
person. {t also shows the helping attitude of a broad
minded man. He advises him just like a beloved father.
This is the culture of an educated man.

Azheekode translates:-

"80, 2618, a¢eWnoios BOOBRRIOCOODIN..  MS Dty

CWR0RIN e HXNe. URIOAIVY WMHART OINE. MO @0
001OMO SIS Do oo losD M GOy B0 OOYMOK%Y

DRI  &%080, DO T OB%ISIEWID DELIUD 61211 UIBBE Qo "

Thayat translates:-

«(HFV 4«

"DBBUCOIR. cWIBD wele ABAETSIROAME,, ™Moy Mk
OIS BOBOME,  @OIADETDINSKT, MBS M@y @2dOOID @09

oo mgsn&u@omg,mmo FEIBOM WMo UOGLBIODMYE ™3 EBd0

JOFIY. " (HFS 31)
Thayat has simply reported the incident carelessly. The

language aspect is not taken care of seriously by him.

RN
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Vijayan has only a casual reference to Huck's
visit to Thatcher's house and he received one dollar
from him.. He too does not take the linguistic aspect

of the novel except perhaps at random.

Towards the end of chapter XVII, when Huck asks
him to start quickly in order to escape from the
rogues and the wreck, Jim find; that their raft was
missing..So, Jim says in his characteristic dialect,

"Oh, my lordy, lordy ! Raf ' ? Dey ain' no raf' no

\
mo', she done broke loose en gone ! - en here we is .

(A HF 259)

Azheekode translates
"), wSEAOM [ 2eiRISe?I? 2EIERISOHDIMY, omiaes.

SA0WNST @Y CuOEEEBINY. M DUOSAR | " (HEV 119)

The only difference in the language here is the
use of '¢Useghmeqf' ' and nothing else. with
regard to the pest, the language is not different from

that of an educated speaker. If used "Iy 9

AR SHME oaflelen . moeEmiculd), MAENNRS, |

ra

fit would have been better. ¢
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Thayat translates:- "wd . UmmIS, &%nomielel. saod
~—61J9S) ~@O0ILIBWMOUNSMY MMM, Mo G ENkIMEERI) DB "

(HFS 87) )
Here ' M3 OG@EVEBERGRIRI ' is the collequial usage of
the rural people. This is a good expression.

Vijayan has just reported that tpey found that
the raft had been missing or disappeared breaking the
rope. He says " MEIIPRT @ONWNT. MEMSIS 2klmISe

SomMeiRl 2 SA0ST MO JeaB @S A2 DKMy " .
(HF 51)

b

When Huck described to Jim about the Kings,
Dukes and earls and how they should be addressed,
etCFFF Jim was astonised. He asks "I didn't know dey
was so many un em . "I hain't hearn ' bout none un um,
skasely, but ole King Sollermun, onless you count dem
kings dats' in a pack er k'yards. How much do a king
git 2 (A HF 265)
Azheekode translates if like this:
Jim: -

"HOAW e IBIBBAIOEIOST ot 30 kdtnloymeles .
BUOOTS QN 600D casScoa®rl. cnXEdadmd ©ILIUIM
O Nfal, 245eREE  ©IBIBHNIOO &MBIBIOBiRIcehN. A

200 GOy S50 2 . (HFV 129)
Here the translation of ' 2MWIEOMIM ' is well

doner Thayat translates Jim's words making use of his
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Personal influences:-

"CHESI, & ! SO0XE 40ONBy 01 WIACOHE%T

O8I CIBWIHEE? Mo HEWpYM 2fisTieeltl 2 moleridny ©IBO

mg,gﬁ’msmanm'\md\amo. USEE @OOM M WRIHWUBOETESI? B0y

@MU NBIOWNTT @ssIsEis. cmiam e, ™mes,

@3oUY) @OGMST QY 1Sk 2MNOOYD? " (HFS 91)

Leaving the language peculiarities

translation is excellent.

Vijayan has not included this dialvgue.

A

part from the beautiful description

Shepherdsons is gquoted here

It was a mighty nice family, and a
mighty nice house, too. I hadn't seen

no house out in the country before
that was so nice and had so much style

.. This table had a cover made out of
beautiful o0il - cloth, with a red and
blue spread - eagle painted on it, and
a printed border all around. If come
all the way from Philadelphia, they
said. There was some books too, piled
up perfectly exact, on each corner of
the table. One was a big family Bible,
full of pictures. One was Pilgrims
Progress, about a man that left his
family it didn't say why. (AHF 284-85)

the

of
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Azheekode translateg :-

@Oy WSO @MOLIRIN0Y iSisilie USBEYD

meRlIN0d ASs @AMy, D Do my
Myl MIND DO RI% LRI DO C&IOH0

2 NODELDe 28 DOBIVY Sy SETSISET.
A0 CORECAD DSMINVAINNIDY EINED XD

sl @ head, 2908y wkoyd® ) owmy
OO BMO AN Do U ISEISICIND 3™y .
00130 a0 Ny a1 Wid m’kma, m(obcoi‘@'lamosﬁ’ i
OO @BUD IOHES. APS IE I
@1 8dk0 , m«noejsm"lam 2l &y0alaly s}
MNosemEs NS0 &M, W,
2 WO eSS HyS a6y el &3S dodl
c°m(3 mbm@&@o&ﬂmmb a630my "odd

H‘)@”ﬁaﬁ) @Eﬁﬁht; gaag,aéam@ Deudlalaly
Ealdd afﬁiﬁigﬁ%ﬂ'\gfma@’@ Al alliddhs " .

a0l 0sms. ens®A% Benonia Ao BBl B0RE0H

Hosmy OfSaNoym;, bk, Y& B ks
(HF 67)
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'pilgri'mé Progress ' as it has not 5 translated .

een

But, however, since a foot note @’ml):b ;v_j.m'\&.l'ﬂf‘fbo

"M @ @OV G0 B ey

was given ,the readers will not be mislEd or confused.

When the Duke «claimed that he was Duke of
Bridgewater, the old man claimed that he was a king. He
\\‘s\a}\s,_\ \'N'Ny\e\s\, my friend, it is too tryue. your eyes is
lookin' at this very moment on the pore disappered
Dauphin, Looy the seventeen » son of Looy the sixteen

and Mary Antonelle (AHF 305)

Azheekode Ltranslates in the fold owing lines
beautifully. " meg), JOMO admoml, Moy URE® MY HET =
OUIMES Gty d DEoID  GMIBIMDY HOEIMOA addUs  @ADAKIMHO
CMOOARY. LA OIMINAODONY EADY (7 sAOOMAUZNSAY 26N
031 umIemeIRD", (HF V 199)

Thayat gives the translatien in tP2€ style of a
conversation as follows:

"moo W a0sd ! mod oem eund’ e13e0 welemed
2004 S@ﬂi.):)zqgﬂ_)cﬁa el o mooedoal 2no'PPSay asmy suwoaDIH”

Vijayan, gives only a casual 72 ®Ternce to the
words of the old man. He says 0 mv@."w(f“gagﬁﬁ?&” GO

WEBE WO mAmymety T, (M F ~78)
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When one young man explained what he had been

doing, he says, " well, I'd ‘tbeen selling an article to
take the cartar off the teeth and it does take if off,
t oo, and generly the enamel along with it - but I

stayed about one might longer than I ought to, and was
just in the act of sliding out when I ranp across you
on the trail this side of the town, and you told me

_they were coming, and begged me to help you get off

(LA HF 302)
~S T

~
'

Azheekode gives the true translation of the young
man's words, " (O, aeIbMO ooy QM DO XD M
2000 Ul HBESAAKDYMYy. HODN2Y HEUYN CMINSIho AV aId6)D ,
aeitllomo SUISARY SLa. GO JOAOS, It muksmh
DENSID  EMIBRLECUINRT, MmId OXGOE &SNS 1O, @25 M
UOYMEINS M BISN@ATIGMTINIANBENONMY, OB Beuddklay" . (H F V 194)

But Thayat translates this dialogue with certain
details of his own.' qjeip)loRl SO SadEM . WEWDCwe AWelum
Q% emkRll. $OEASHe LR SHUSWE DS&)NSUK0k.
COBSEIS OsISI26MI0Y SN, B0y WSO BRI ©32mkmo0%esh .
LMD @IELIIMBION DRI, B0EWe BN, oMy WE  DS6Om
®SW0dD 491000 USEDOD O, cwda). OIS
B MIBYBAANDIMY . WBERaJos9xT 2OMy w@isimldaud @memH iy
aeilso. 52081 6ISym  (eeoiet WELOMm &MSDSWO ™" (HF 99)

Thohgh Vijayan has been writing an epitome of

his novel, he has given due importance to the young
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words. The young man says, " gog oejel QRO

QDKM B0 DOYM ofbim msooakogmy. @ 0 o) g @O0 laJasod
aJefBly RO WA 300675 dnale wERIMO SIS, MAdSOUSk.
A VLIIOIS  cwin, @UDS 0V 5051 0so6Ss0E 298N

mEBOE HTSINS e’ . (H F 75)

o

Now, the old man explains the background of his

job: ", well , 1I'd been a -runnin' a little temperance
revival that, bout a week, and was the pet of the
woman-solks, big and little, for I was makin' it mighty
warm for the rummies, I tell you, and takin' as much as
five or six dollars a might -ten cents a head, children

and miggers free - and business a —glowin' all the

~.

time, when Somehow or other a little report got around
last night, that I had a way of puttin ' in my time

with a private jug, on the sly ... (AHF 302-303)

Azheekode gives the translation as follows:

"mod mUS 60IFURAIE, 6O @ebm(bzé‘ggm' I s
MSOOMESQIQYOYM. UKD 20NN DIY w@m&msﬂ’m&ﬂh}gws&&
SINMaaoymy . SHeSIWDRIHO DD melei@aneel WSy 1S
Jas 13y, @@ ANl @iae MOk WD M, gl
W0y, BOIYEy JTOENBOS 0. 85 OBE HXT V0N, Dy,
OUNRGOD, @IAUS, MEIDIGEL ULOIMEISIAN0IMY. s % 10,
QBBOMEaD SOy HLO olOMy, MIDH @LMWMAT HO wgy MSI0}
s L, .o (g F Vv 185)
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Thavat reports in his own lanayacg..

" 233 eiuma  A3MIe®IW M (aJalemymoet  cagoeln.
oV 2c50um. wEd N0, 2maiEd Doy ssisy
Bllal. - @t 200101 SaxmmwmEHST mud oo

mneos). ... " (HF s 99)
Vijayan givés a translation of this dialogue:

Vo acyudsERm  woWIS s NS X3 My.
ME1&DODLRI% LODO (Moo el las $IOYPI&0yMy. 3
M MXDalde G0O0K0 CWIED Al MmO Moat3Tataly.  @aineOm
QN B3e@aNd, @ DB ENUNBIDMY,,  LOMO 230V
2B@NT B B8N Jolalaly Ml SEISMY, mMIE®) aJ Oy
OO . ... "' (HF 75)

Here, we find an entirely different language from
that of Jim, Huck and judge Thatcherr Though the king

and the Duke are trying to imitate the royal language,

we can see that it is only a parady in chapter 25, at

S~ o~
~ - ~ -

~ < when
the house of- Mary Jane, a doctor questions the king.

The doctor says

n 1 '

Keep your hands off of me ! says the doctor.you
talk like an Englishman - don't you ? It's the worse
limitation I ever heard. you Peter Wilks’s brother ?
you're a fraud, that's what you are !( A HTF 343)

Azheekode gives the real translation of the

doctor ¢ dialogue as follows:
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"OOMO  einenaRiS LOM OISO " QMY EWIFSH
Lo, M s30, Lol atige) XVOIMEATINE  MoMDD WP - Mcpib) 2
2o CESOTD kel s ED0RDA EMASOMRET oo . T
wAsd VRN YRO mendxsoem? o B0y Ao lamxy, cowtm L

(H F V 267)
Thayat reports in his own language:

VDM Do EYana3000®  @BMas® MBI LR KDY, MMYS D8N
QO1D QUGS e THNRMIS AN DET,. OUD WO RXLOIA
50 WIBEXEOAIT3 1A OUMN. GHEMNOOOS &SEMm
miam. DUOM eaowo wlSoyd ' . HF S 137)

Vijayan does not touch this dialogue of Dr.

Robinson in his epitome'. Here we find a language of
commentable standard in Dr. Robinson's words. But we
" find a true pPicture of his words only in the

translation of Azheekode.

When Huck reached the house of Mrs. and Mr.

Phelpg, Mrs. Phelps (Sally) mistook him for Tom Sawyer

~ -
T~~~

S ) ]
and after a _series of conversation, she wants to know

the news at home. So she says,

"But here we're a “running on this way, and y ou

hain't told me a word about Sis + nor any of them. Now

I'11 rqqy my works a little, ang you start up yourn,

Just o1 me everything - tg1] e all about'm a1]-

every ’

one of m, and how they arg and what they're
doing, _, 4 what they tolg you to-.tell me, and every

last thing you can think of . " (A HF 388)
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Azheekode translates as follows:

.

"m0, S CEaEROM wRiMy wOQALAXT. ol

OUBBOLIS @ 23000 WBERIR US1EAY §2MmIS SO0,
alOteRIceleI0, oM Mo M Rite HSHREK I, GMISy

T wOostny @aSeny.  «rieise HUSKNA EMISY wOa- MUOHD
a3leaehide,  0EOIVDOOIR W,  @UHSBIERE MaRsS’ O ERaJHD
QMO OBAAYMY, ofEMIS LMD JOKID mub MM & HaslaTaly ?
QM 2O22e1 OINE 2dHD SCWH  adTUNN®IA%" . ( H F v 398)

There 1is no translationm of this dialogue in
Thayat's H F S° or Vijayans, H F . However, we notice
the language of Polly as rather cultured:

(@Y

Since Huck was unable to answer the request of
polly, he thinks, 'well, I see I was up a stump - and
up it good: Providence had stood by me thus fur, all
right, but I was hard and right aground, now.:I see it
worn't a bit of use to try to go ahead - I'd got to

throw up my hand: So I says to myself, here's another

Place where I got to resk the truth ! AHF 388)
by word
. Azheekode gives a word ©~ translation without
‘paying much attention to the proverbs used by Huck.

Huck thinks, ' ®®1, MO® reQd@ITy 433WeSEat S0
Nk, HEMEo GOU OB OB WDIMY.  GTIY @)

(%)

DD @alaige DEENTD 0@V, m) mper 05 S e yrisiinod
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WO D amminend). GOMO Sievg money1SEPEA My
O01REEY.  mGa0d @I GEMISy oeym aiOfHDy . DO MWD
OGS 26O3x0y Mkt oo HEV 390)

Here, three proverbs are seen : 1' Was up stump '
'ﬂwas hard and right aground ' and 1'd got to throw
up my hand ! I think it would have been better if he

would have used, ' Mo anE.l'\Q!Oelb nJ';‘S'bJ’Q.l(B' , @t Sy
&6219eRA1’ , and  aThdERBee MYTDWREEY ' . respect ively

to make the idea of the Proverbs clear to the read-ersl.

As soon as Huck stopped Tom Sawyer on the way ,
Tom Sawyer could not believe his eyes as he had
believed that Huck was murdered.. So he says ,

‘\'"Don't you play nothing on me, because I wouldn't
°n you. Honest injun, now, you ain't a ghost o (A H F 390)

Azheekode gives an exact translation Tom" asks,

"l oM SEWTE0. @I MM $HB VT mes el .
BNy w0, M CLO2IEETI?2" - (H F V 352)

Vijayan say’s that:Toem cried out,

"™ @oNemI? gGeom DuUwEeR. Bod pemos
B0y O0B ealdokibicelppne ", (4 F O 108)

Thayat gives his version with a sty] dialogue
€0 that young children may follows it wity anxiety and

enthusiasm. Here is the conversation. Tom asks,
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" Q@DORI?
el .
moud U\ I0nNmIBib)
M oloYdald ameodmit? AfsSy, @Siecmoad
©@kolalasy  QUOID M MEIBe Gadalelbl
Dy @UD  Wleinlalaeibl
aflstSee fIENSk lumy cus’S) HE®SMOLEpse
O . .
SMIBY DBH2? M 210k 10 Msecdd  mISMmOmy
BV MIMBy Saldidloll. eaalema?

ORI I, R, .
U HODNOMOM D@ UBID AAFTS,
GO0V UM." (H F s 192 -123)

Reaching éhe house of phelps, Tom SaWyer

1

introduced himself as William Thompson from
Hicksville, Ohio’. WVhile continuing his conversation
with Aunt Sally, Tom Sawyer reached ov.e%?aenrde kissed her
Yight on the mouthr. Then she got angry, jumped up and
wiped it off with t}:e back of her hand and says
»"you owdacious puppy " -

Azheekode translates, " QS MINROI NI sV . (HEV 357)

But Thayat translates, " 'me ®m3290a) ®Ue®

\Q@S)'] &JS)Bﬁ'S'Db. " omWSHIoMmIa w3, oodeomxmlana oM,

UBBA" LOMSOB. ( HEF s 195)

But Vijayan has not included the response of Aunt
sally calling Tom Sawy er Puppy,.

Scon , Tom Sawyer introduced himself by talking
to Huck as sid Sawyer . Soon Aunt sally jumped for him

saying , " My land ', vyou impudent yourfg rascal, to
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e

+ and was going prud him as he

fool a body so - to

feuded her off. A S F 394)

A
Azheekode translates,

"IOMO 0y " MUd DO et mU0ES
CMOD 63051, "PsSI Oty &HEBI, MmN oEtneYM w3 Wozen " -

4MS @ad @maen o8sTS ko BB IQoaMy. ( H F vV 359)
Thayat reports as follows:

W smad LM esHseTd oeralh ADEH S DOKS
8301120201 @ moe11 @ mial. mad AfleNsy,  219S s
@UODO  ESHeood Misin1,  4mlswuam MO8 213 WS Klay

OHBTS @035y
W ) ma©yem oo

@IQWN0YMy ey y 2B

.. . ) (HF V 196)
Vijayan gives his‘ own way of t

ranslation:

" wWBwoee? gedo monomovloud qlde "

"@meoo".

3S02OMO 20xIST aErEETS mInm, (VTR TR 503
OAM @SN wdpaan. (o 110)

Here we can notice the language of Tom Sawyer and

Aunt Sally having a standard of semi ~educat eq people.

free at night by megps of a raf

adventerous spirit riseg up, and says

'Work 7 why cert'nly = ;. woulq VoK. like rats
a-fighting. But its too blame’ sifﬂple' there ain't

. 1
nothing to It. What's . . o 2 Plan o0 Lo
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no more trouble than that ? It-'as mild as goose milk'.

why, Huck, it wouldn't make no more talk than breaking

into a soap factoi‘y.- ( A HF 392)

’

Azheekode gives his trahslation:

"0SBk. 01, mS®Y. wdhd, DOy USO® fE4T
2981 cwda. o o) Undsue Dell. By (wexVRDRIRIAD
Daldo JUDWNY OBISE,? @O alleipeadrl @O D RKPSSOMIN

Galal. B0y EMoain M1 AN noencoe1aD SHSMY SAOYMD G,

NE, MO MM TR b BT <Y T ReT Ye Rl ( HF V 365)

Thayat reports in his own language,

WD - 3Slh_ @0y S8 SIHARI 0B WSy, oy al OB
OWTIMOsEL! @B iainle.  FUINNHO @a) JOUSACHI ®ein . mad
MROWBO cEle.  wBIedah 20Me  UD  MpR U BEN, . D §6)& 6T

AODONAN0Y UL B87Spls Nalaly e VAR WM @ 2% T WoM. (4Fs 200)

Vijayan also reports Tom Sawyer's adventerous

plan,

"B, 8Sk wom™ - @O eoelhiy, DO syelhyaf,
$50 WBWINST 21N M OFHEOTSYOmE Mg BUORDO ma
. @0Ima aysLIns B8 805 woWos) mon

DMy @D WOy, (1 F o4 12)
The readers cap €asily ur‘;derstand

L P

that due
importance has been g;v©% to the adventuroug approach
of Tom Sawyer to makey; free, inspite of the fact that
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Jim would have been set free very easily. But on the
lingustic point of view, all the translations are not
fully satisfactory. When Azheekode translated
'Goosemilk' gas DIOINUFIXD ', readers are mislead as
' O3OURA IO ' is something strange to the Malayalam
readers. But Thayat's translation, " 0h@ESs 'ois

meaningful and legible to young children.. Vijayan has

1 4 1
-~Co \venie\ntly escaped from touching the word goose milk,

=< - X
~ <

though he ha\s tried to translate the entire dialogue of

the speakér'.

In chapter 35 Tom Sawyer begins to implement his

plan of actiqn).

There Huck narratesli

It would be most an hour, yet, till breakfast, so

we left, and struck down into the woods, because Tom
said we got to have some 1light to. see how to dig sy,
and a lantern makes too much, and might get us ‘into
trouble ., what we must have was a 1ot of rotten chunks
that's called fox-fire and Just makes a soft kind of

glow when you lay them in a dark place (agr .401)

Azheekode makes the entire ideg clear making use

of the following Malayalam express-iOn:
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"

002110y oMl By 208, madle @HFo. @S
QoD EBE 303 \ee s DOMERY,  OSHI00M nnadmy SdOataly
ool KIS UOWOMY, Gorioel M SHISHod e lalainyee
oD B DDEY PUSHSOD VOISO e UHI DMy ESd GRMISY
UOUSAFTSIA.  S0WROUST gmy AEEBM mo LATD  ADyHD
moet OSSP, 0031 aathnd my SB308 O,
oétle oufhiae DEiSXMe. v (HEV 372)

But Thayat's translation seems to be mysterious

and non-sensical when he says ", nJ&,E!(DO(T)'](D'\&Jb’D 2 eatuad
8SWe r;mome,o #0S1celd GatdaN. &30y ® 01 OO,  BHOFBD

M eamod P@momaug@use,@@ombcb S0DiWe. ALNcU6R]. @meelkl
B3 wn cuwierl. @meOodoeoemmiy 2nmn et ( HES 204)

On the semanti c point of view, Thayat's
translation is incomprehensible, as the meaning of

fox-fire is phosphorescent 1ligh t emitted by decayed

~

timser}.

At the same time, Vijayan's translation gives the

reader g complete sense,

@eel a1y b 2 kByd @3S cﬂa‘?r\(}.’&lﬁﬁ'sf]&'](omb.
@OOGKNS meimd sosleais O8N, O3S 26l |4 8008
MdIM o aimsdd meimd Ay, @0 OB \mymei ,
U@ S8 JBYorzat XD 0y WD s, CIroD O URNTalo

BlSS nognepipyy, " (HE 114)

Tom asked Huck to 98t a saw to get the chain

\Tound the leg of Jim 1©°se by cutting thg leg off.
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Huck opposed to the idea; Then Tom says,

Huck opposed to the idear Then Tom says,

well, some of the best authori -

—~ ties has done it. They couldn't
get the chain off, so they jist
cut their hand off, and stored.
And a leg would be setter still,
But we go to let that go. There

I~
N
~ ~_ _

ain't necessary enough in this
case, and besides, Jim's nigger
and wouldn't understand the

Teasons for it, and how it's the
Custom' in Europe ; so we'll let it
go. But there's one thing - he can
have a rope-ladder, we can tear up
our sheets and make him a rope-
ladder easy enough, And we can
send it to him in a pie, it's
mostly done that way. And I've et
worse pies :(AHF 403)

Here, Azheekode gives a very good translation:

w1, el walie1h GEINR6 Mo
SENSISENS,  altine DO &9 NWOD
UOHGRIID BUd O6d SOk ]
20kl 880k, gmls, GaldBdo . O

B 222010 W $0D. wdbd,

OB @D Sy Q. HUS o
enqrz)o qum(f?léo &:08mymMnYe) . SdOOMa 1 |
2 Gl l01UBanD,  AyE0ITeq

M32i00o  DM€BT M H gao(om)sﬁ'snr% %"anﬁ%
®@oa’ amaimlenaeR . molnod a0y US0,.
SO EUNOMBIS- 5304 myreeen) rauay
MIWo. DANOS WIOWRHD SI0) 50}
Mmy2eien Moy oGSl 1h PLUSI R o
@SAV @1 mmy OBISYOD A SN, . raltn
OYMART DNBAUIOK S8y Hom, DOl
ENVBo WSHG Mo oMM | (HEV 375)
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Thayat Converted Tom's words and introduced in
the form of a Conversstion as follows:

ES% ORI \qyymy .

f?;‘n%%(ﬁ’ ? 506 301 @30 1cHEST UK !
2881 a0l e m UBOODOSyHID
@Sk MO )08z GO DSEISIAKDHMY.
MIMUGMOS” @233 - 7

DORIN@ IR a6 OGO ISHOMID e TS ET, @Se?
GBSk ofOM DN ash cma). gmS welbl EEDD 1T}

OSXIS aIO6Hm,.

MO0y aomMe si5a cuoer) aIDIMIOYM, .

ot ™M  mmetinNaelh) . D00 $OWHY €Sk GOM

moRMkT a2y 08067S wosiEny.

GUTS, | MAUODY Boh 20 MRS N3y U B8oce%Na

FID  OHanIISYOMIE DI I @ MBI, . QMOD MDD
MG GETST UK. :

QOO MM gaad?

@O DOERT UMW O D2OMIEICAI 2

DOMMT WEID esHISaelRIEed G mad

CHISAERINS RIde Myceisn) e cSo.
B0MBaIPl0 a0 WOORIRI.  alshori, MmyceImaETSIBmED
BRlOMm g MIh @203 Nalaly:

#1sa w1 sloWleOsSl ¢Sk womms. ( u F o< 206)

Here, he has missed the translation of the last

two sentences, 'how th® Tope ladder should be. seht to

him' and 'he had eaten & Part of the pies’'.

i
Vijayan also turned Tom's words to the form of a
]
: its i .
conversation and give?s translath.on,

'eainem eaaiAdB SOV WDKea0d, BF2 RO Sod

MmOWTy SSemoniy O], .
‘ ‘@A @O0 SUTS . mod MR NAONIS) .

es00 qicoe e IEBD OISAMY; ' MmN B0y
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el oG mmlmet 2 G lasTaepsacct ob 00D WO

- e ieelbmsei, cge FS0Q9Ee) By,  JHNOSEBE eidng
MBIV LSOy dOamErs, 257 b

alsaaloel AloWy &i00 08 MGl asiSiemOdM €Sl
wOBHDE. " (H F 115)

When the nigger Nat happended to find the dogs in
the cell of Jim, he believed them to be witches and

say s:

"Mars sid, you'll say I's a fool, but if I didn't
believe I see most a mill ion dogs, er devils, es
some'n, I wisht I may die right heah in dese tracks;
I did mos'sholy Mars Sid, I felt um I felt um, sah, dey
was all over me. Dad fetch it, I jis' wisht I could
git my han's on one er dem witches Jis' wunst - on'y
Jis' wunst - it's all I'd ast . But mos'ly I yjsn dey'd

lemme 'lone, I does (AHF 411)

Azheekode translates the words of nigger,Nat

as follows:

" gmaomem, @eOmuod DSAMIOENMY Mk, JO G5, .
USOW, By L. USWBOSea, CYOIBOS A 2639 odTaase
SEISOaN 0\ @@um'lai’ls'ls)afmafé’l%' DO 29 SIS emord
ACODIS, amadnem, @y ¥ CENEVOISowNT | BNYRUOTIST .
RUOQeId $HST OBO caelplsd 60T BPOOBS 50y @y
MDD cod ODO cos S60% WPUEL OOISKH SO WD Ao
W Noumy- mem GO mpaEBh SMe MBS, mq £6)
OUOsem aNesad polevaloymy” * (HFV 390)
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Though Thayat and Vijayan narrated the entrance
of dogs in Jim's cell, they omitteq these words of the
Nigger.

The language of the Nigger is enactly like that
of Jim's Negro dialect’.

Tom imppses a lot of penalties on Jiml. Poor Jim
had to undergo severe experiment s of Tom unnecesserily
for the sake of Tom's vain adventuresl. Poor sally and
her husband Silas also recive punishment in this
regard’. Tom had actually no malice or prejudice against
theml. still, they two were Persecuted by Tom's plans
of 'adventure). When they find out many of the articles
missing in the house, cally tells Silas and find
fault with him for the crime he has not done. It was

only a part of the tricks played by Tom in the house‘.

T~~.Sally says,

Ther's six candles gone- that's what. The rats
tould a got the candles, and I Teckon they did ; 1
Wonder they don't walk off with the whole place, the

WaY¥ VYou're always going to stop their holes and don't

r

do it ; and if they warn't fools they'd Sleep in your

out;

hair, siias -you'd never find it Put you can't lay

"
the Spoon on the rats, and that/ I know', (AHF 413)

3
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Thayat finds out the situation in the house as g

quarrel between the husband and wife. He reprots as

follows:

29 3B loenna afsimeed wWed
Bl 0OHW@SN0IMY.  moel) mos;Ia ek
OOMRINT ®ADIUMP OBFDD. 616 TRl AN
U OBy REW Mo MeiRIIMme &K UMe .
DOIMIOD gD N0RT mae) RNV, @O
OGNS mell @Amoa @mBSRUeM MIBY 6)&I
1S5 Nalolca0090dE OOMRIdMANIUM  cod
NWAD@ el asW A BISO® UDYMy . 506190104
WX MEFBOBIOE ol 618367S 3@ I06r QMY moel

MADOWIAWS MENalIGo. oI 1DSAIS @O MND,
m§0s Blummda mAmIuEmI O QMY

BADOVDOY | BEWklaeib) . el a3 olaf
wpBaJal” eeymRIdN AR RO ol NS &'V
$HA0T &Sk,  QMoeAO e el oy mpos),
B2 mplJallalaly . (M F s 215)

No reference is given in Vijayan's epitome.

T ~~Towards the end of chapter 37, Huck explains how

they managed to send the rope- 1ladder and three tin-

Plates to Jim.

Nat didn't look, when we put the WitCh-pie in

Jim's pan ; and we put the three tin Plates in the

bottom of the par under the wvittles ; ang so Jim got

r

eve1‘ything all right, as soon as he wWag by himself
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he busted into the Pie and hid the rope-ladder inside

of his straw tick, and scratched some Marks on a tin

plate and throweq it out of the window-hole.” (AHF 417)

Azheekode translatesg:

" omnd 23100%) o OISTIO00WD ASH YISO VB EadD
0 eMaWEoa . ool G JEXOIIBEWS
@SWD eBd oMy CsOC0SBEd 00y adals. @EBOM
212210 0SH0I0Me  HISIOD geleide ek, 63 ma
OSOm @AM ®S MOV Mycet) LSHDE OOMO OONUCHID
S&SOEREBM 532%Ja1y alhly. S50 0&0008WCoD SO0
®SAIBEIBG Ul BMKAOS wWPIDEROS O WO TS

@A UeeS0NUB Ak OU&DE. ( H F V 402)
Thayat reports this fact adding some of the

details from his imagination.

Jlesmy oxkel &S &4s e
22D ST 02 ecabulay. 85TV
comlaeicl. ©2Wath MMy A el
20381, Myt J0a0mSHIny 2% enucad
asaamS 28 0%, SN mo
cmeaietbl. 21321emS” D weao emo.
WiBXDYp alOMEMS. BT X0l IO Bmeees
HULW RIS A GMBEHASIEIM  nsVh
menalelald. DR 240D OS®Tkineind
- WOHE pBd EOk DBBEUON  Bdfbe o0,
UORT0® EMIMBAXTEISND . 2y, 30002,
alh @op RN OSES LOOMOBTe) WoHsER
d})bO'lfD Qldo 62D @ Untlo 0810 R ETRET)
O@O¥my. ( H F 5 217)
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Vijayan translated eXactly what Huck wanted to convey

without any addition °r delection.

" BTV 200 cawem, ORBISIBIIDRo@adB s FBS3BD
000D asalaS ' e ialag OISy, @l 101 moleos

amdlacoa®hl. @saws @sigh MIMD  EeTSHDYM BSH®
Je83% ©10y ualnly.

212010 1 08MO2IMN 210600 wgelbi MO DFFBE po
151, 6001 cuvacdhd madm s 20007 @Sk Mycel
s AJSOOTOSKmE. @ &S &Bes eV 88N lalaly e my
S 6214y, SOY DSVIHEANS TR QNOORRIICDI &y
Uoalal aOCTOE 01 0atI0N0Ms @D momilh . " (HF 120)

The mournful inscription Jim had to write
cotnained the following four points. They were read
out by Tom in a transling voice:

" 1. Here a captive heart busted.

2. Here a poor prisoner, forsook by the world and
friends,fretted out his sorrowful life,

3. Here a lonely heart broke, and a worp spirit went
to its rest, after thirty-seven Yyears of solitary
captivity.

4. Here, homeless and friendless, after thirty- seven

years of bitter captivity ., Perished a ng,;, stranger,
"(AHF 4189)

~

natural son of Louis XIV.

Azheekode translates satisfactorily:
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1. 20WS mshaia BOYUOMO  d1yB8 O DMy,

2. 20S e NNOSBEY D Gassraay JIUOAXDY

OSUHIOMD, OOBO  Ba: Qaiydstimmagy 1000 . USRI
204 malalaly.

3. 2ues ydedoey wbdaods S SHOND ST oD VD
&9'\3@5’03 U0y B OG0B Satdenlafa)
BOX20  Alien, BB A Oalaimy.

4. o00s, afisy, 2636300 s et e , D3l ROP,

038,%2J0l0 50 Tnmoal SHI0XN WMo M& Tl 2e1dmIQ
B80uollo W, LIS wd MO DM
lo@o, (DD%Z)SB'UYS%. ( HFV 405)

So also Thayat translates the four points without

any addition.
" OISO OSUEEHIVOHDO D)3 OOSIMY 24T,

@m’lmss)a;ofoe, UUOTS OSWSHIDM WL 0%
OJS" ceIGTm MM BBOTS SHitSaaT 210 aJauy.

DAOISOAN0, ELIRINGAo OBDME )05, NI OO
UOTOOD )TV OS WMy Lo DUBISOQNDY OLdMy zaom
VIRRo s,

Mseleo,  ustBanweebino D3IROOLY U ae T
S0l S MyE Ao DUBSOHANDY DeOMIA 710Nl Yoy WF: N1
M@ty o (HES 214)

Vijayans has just epitomised by saying:

"By IR IRO UM D Nl EODCy  dabe ol
. X000 ND $OMNN0a @agrdmmame. Madnlowy . fume “psp

~ e
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After the completion of all preparations, Tom

wrote an anonymous letter ending.
" Don't do anything but just the way I am telling
you, if you do they will suspicion something and raise
whoopjamboreehgo. I do not wish any reward but to know

I have done the right thing."( AHF 428)

Azheekode also has translated the letter ending

the following words in a convincing manner.

c . 600 WOANMMIGAL] @RIRIO NOSIMYp Oy SadHOYD .
BIBOM OAADID BUDEE Moddo EDIMN SUNEs &3S 1A .
MeRIRIN0E SV OAAUTODMERIOD AOSI0VY (™ iR QMR

css. '
@O Do (ypy 421)

— Thayat has cut short the letter in his
e~

translation. But the letter ended correctly.

ceee 200 OWREN MYp By (WO (wolda bynlelb .
5308 Melpl &% OuAAMONT cmIM. @mONDo.

™MD My (HES 227)
Vijayan has epitomised the letter ending:
s @0my Ml ARRIOR  WUDDIO 1Bym 007980 KBy,
DM 5303 BIOANL VeS| (HF 128)

When Tom and Tom got ready with their raft to go

to a doctor, Tom says!



tell ¥ou

it

"Well. then, if vou‘re bound tao ga, I'l

the way te de., when veu gst t2 the village. Shut the

]

deer, snd blindfold the dactar tight and fast, and make
him swear te be silent as the grave, and put a purse
full ef geld im his hand, and then take and lead him
211 around the hack allavs and evervwheres, in the dark
and then fstch him here in the canees,. ia a reound about
way =amondst the islands, and sseareh him, and take his

chalk away from him, and don't give it back te him till

yo¥:

o

¥ou get  him bhack ta tha village, ar =alse he wilt
chalk th Is raft so he can find it again. It's the way

they all do."(AHF 433)

Azheekode gives  his characteristic complete

- translation:

BT, OEBO 30800 0w el |
WIP0D VD OUMD GEBOM. L0UdCD e
oM mID wO&%. MM EISaTaly QUISSOY
S &6 D0 0831, DOWMIUS
BICOISY S0 a¥iSysalehin’ (wo)
T~ din ek, BAEWS 066G By
T o Moo b walumImye s
®AWE D OSHUL BB LOSAN 28 wee
SO0 2531 0SoDlan1d Wlem, mates
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AEE0 8481 030N0NES DSABOS
ookt HUOS OSRTSY UDMe. @AIBYS

@00 O R 06U RREE  @alod
QSO 2. NIV @D BSaiEs
OAOO 1AM NI IR @MY DSAT OXHISHBIM
0S8y, Mot 1d o1 ammBISoo Ihead

@B N1S @AWXd @0y LWAS &e1SiId iy
SEA%. DO®Y (JeIRIONOK Oaldaym ael .
(HFV 430) '

Thayat has summarised in a simple language.

"

QMIRIDY HIDVp. GUWISSOIOS GHEENY OGSENo. ™A

21S HAAW WIDIEo MIDEEN MANAe OaIXDEIDY SIS YBETo.
@OOQXT (R Ry kBYNOOM MmAaNeOEI0 BRI @O, CUWd

45600 OBXISy UOIMT HISLROSAIUN. &ISeIS UL

o030 WP AMOOONAUD ki USWIND MUK (HFS 233)

-\\\\\_ ~ -~

Vijayan gives a very beautiful expiltome.

Ymee aoleiSaacnd. GUISSOIONS &5 D306
OHSENo. 63(‘03; il MIOO& MIDETE MATH OOGXAVD @D
JIBNBAY UK. o100 MDD OUSNDDINENMY (0D
g owdatmm.. @moInyced WIS wrrISOEK aly

Blcumle e HAUKS OG%TSy WO ." (vF 133)

~

Huck narrates the quick response of Tom, when he

knew that Jim was again loaded down with chains, in the
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casin , giving only bread and water

"  Tom rose square up in bed, with his eye hot, and

~.- - .
~ - ~ -

his nostrils opening and shutting like gills, and rings

out to me:

They hain't no right to shut him up ! Shove !- and
don't you lose a minute. Turn him loose ! he ain't no
slave; he's as free as any cretur that walks this

earth." (AHF 444)

Azheekode gives a very good translation.

SNy 2lpdbMe DB MO B pOmMD, ATMOMO 6B ih el
MmSalalde MIOMy OAXTS @UM S1SHATD mludmykoy Gemos’
Oalalomh  ©2193 MKk,

@UOMm 6HS1ISIN mULe®IOW WBIoWDRRI.  ealelbly.
80y Mkt QUGN . ®uem os0Mmy WISy, mud @S oselkl.

QWD MSHIM OO Cader mud moaionet, " (HEV 450)

Thayat explains the same idea with some

explanations as usual:

BUORO  SETEMSHE BT wpUMy.  D¥BIH
BP0 WISOMy. PRI MIECHIDDN

AMO 2000 &SENM  AOMIHOBIDBO 6)al
EYRSBET.  OUBKPHOSECaldR! MIMIDM W
OFOBEDH A PSHEDHAUY 6)lAMINHRTS S
GM3Yoymy. GMIS B0 RSOMY NGV
DEIBEM  aJOFTHDY
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el @mamia | ®udd s1nn 08a1Sim

muisooneirl. 80y 0kl OUORO &8

Q0 @UOM @y WISy, mumd @S

aietel. mmblal feild DMEHLIOD @l
S~ @AM MIOMO® . (HES 242)

Vijayan does justice to this expression of your

is an attractive way
S1Zmn 050My ASHe. BUOM OGS WISIHD @DHN0 @3]

ook, munledhd msraekl. 97 Gl 23ERUOO
CR MUMp MIOMOMB. (HF 141)

In Chapter the last, towards the end of the
novel, when Huck expresses h%s hesitation and
unwillingness to go back for fear of his féther, Jim

rTeveals a hidden secret in the following words.

'Doan you ' member de house dat was float'n down

de river, en dey wuz a man in dah, kivered up, en I
went in en un-kivered him and didn't let you come in ?
Well, den, you k'n git yo' money when you wants it:

kase dat wuz him." (AHF 447)

Azhikode does full justice to the novel in his
translation till the end unlike the other translators.

Here is his version.
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‘@RS eetlaay amloym @ AAsSOMO &
0D 2AETRSI 2 MV BEIBFISIAloyMeeipld. MAKE S
D3l D0Jal oMy, @D 20 Mi&l. UM MIOOY SHSHID
nm sk, »ol, om Oindy cusTSEJIh altlo
UXER%. B0, @O AICCado MIWNOYMY' . (HEV 456)

S~ -~

Thayat makes the translation for the y oung
readers of Kerala. He does the work in such a way that
the youngsters may read the book with great interest
till the end. He proves his ability in the words of
Jim also towards the end of the novel.

" a3ealies 0uEBeaglaon 29y am wyoath 60
0B IsMoymleeil ? @YD MIOOMY EMIBIND MDD 621MUDY
MO%p. OFOGETS NiSAN0M Yo IF 200G cMmIBNAUDL0
M emidd (wldaledad ™M cmidoom s, o
@I cMIBIDN0NMO% BXdINee? ASEEH?DIAK0IMy @D .

~ o o o "
oo oeadd MING mINe ©idScCaR 2RIy O,  (HFS 245)

As an epitomiser and translator of the novel, The

Adventures of Huckleberry Finn, Vijayan h&ds success=

fully completed his task. Anybody can read and
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reading . .
finish. this translation at a stretch. One main

importance that can be pointed out is that, he has
‘never left any stone untouched. Wherever necessary he
has made use of his own style of conversation to make
the book all the more interesting to the eladers. Here
is an example of his translation . Jim says

e as eelday am 8oy s mne®dana ek,
OB ?

T T R rnagts
'm0 000t ookl SHlsmioymleelel 2 &0 .. ..

@0y OVBO @JBMmIQO¥My . U HE 144)

There are mainly two opposed languages in A H F.
One of them is associated with the 'Genteel tradition'
of the southern aristocrats representing, the speeches
of Grangerfords, Shepherdsons, Sherborn and the
St .Petersburg whites and parodied in the speeches of
the Duke and the king. The other represented the

speeches of Huck and Jim.

Language 1s one of the most important themes of
A HF . In his introduction to the Mark Twain's Tom

Sawyer and Huckleberry Finn, Andrew Sinclair says about

the authenticity of the dialects used in the novel.

""In this book a number of dialects are used, to wit:
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the Missouri Negro dialect ; the extremest form of the
backwoods South-Western dialect, the ordinary Pike-
County dialect, and four modified varieties of this
last. The shadings have not been done in a haphazard
fashion, or by guess-work, but painstakingly , and with

the trustworthy guidance and support of personal
1

familiarity with these several forms of speech

One of the difficulties vhich have experienced in
his interactions with society 1is his inability to
understand 1its language from Miss Watson's and the

\“\\WidBﬁ\Doqglas‘s language of Frontier Piety. Huck again
finds it difficult to follow Tom's language of
'Genteel' romance. Immediately after the WaterScott
episode, we <can find 'the discussion of the French
language between Huck and Jim. It displays the
illiteracy and the undeveloped social awareness of Jim
and the advanced level of knowledge of Huck, though he

has revieved only some education.

There are three examples Sf social language used
in the novel. The first occurs early in the novel when
Huck describes his escape from the widow's house, 'when
I couldn't stand it no longer, I 1lit it out. I got into
my old racks and my sugar hogs head and was free and

satisfied. But Tom Sawyer, he hunted me up and said he

1. Andrew Sinclair, Introduction., A H F (London: Pan
books , 1968)17.
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was going to start a band of robbers, and I may join
if I would go back to the widow and be respectable"

(AHF ) The last sentence is dearly Tom's language
introduced into Huck's speech in a concealed form, and

the effect depends upon the contradiction between

robbers and respectability. The second instance occurs
when Miss.Watson tries to teach Huck to pray. "She
told me to pray everyday , and whatever I asked for I
would get it (AHF ) Here, we find an ironic
unmarking of the society's quotes. The third instance

1s Huck's «crisis of <consience shortly before the
Grangerford - and Shepherdson's episode. Jim is
excited because they are nearing cairo and freedom and
tells Huck of his plan to steal his children from

slavery. Huck responds .\

"Thinks I, this is what comes of my not chinking.
Here was this nigger which I had as good as helped to
runaway, coming right out flat- footed and saying he
would steal his children - children that belonged to a
“man I didn't even know, a man that hadn't ever done me

no harm't(AHF 275)

From these examples, we can come to the

conclusion that languages play a very important role in
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the novel and hence, equivalence should be maintained
in the translation also so as to enjoy theflavour and
suggestions of the original novel. But unfortunately
we don't have translations which satisfy the cultural
and linguistic equivalence of the languages used by

various charatters representing different classes.

The greatest contribution of Mark Twain 1is the
use of dialects. He always uses the authentic language
of the people from his own experience and familiarity.
On evaluation of the Malayalam translations, we notice
that the translators have not succeeded to convey the
jokes and the unconscious humour in the novel. Though
Huck 1s said to be a character who lacks humour, we
cannot agree with that statement when he replies to
Aﬁh;\gally to the dquestion if there were casualities

in the boat tragedy.

'No'm, but a nigger '..1! ( AHF 387)

From the speeches of Huckleberry Finn, the
readers must be able to realize him to be seml-
cultured. So also from the 1language of Tom, he

represents the 'genteel' romance. The speeches of Jim
reveal his illiteracy. The discourses of Judge
Thatcher, Grangerfords, Shephé}dsons, Colonel sherurn.

show that they represent the highly educated and
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cultured upper class. Similarly we find a parody of
the language of the upper class whites in the speeches

of the king and the Duke.

So , there must be, definitely, some method to
convey the language and culture of the original. It has
to be found by researchers in future, perhaps ungram-
matical Malayalam and fracturing of Malayalam may be
recommended. But remember, the language should not be
nonseich So‘ great care should be taken while
suggestionrs are made for proposals of improvement in

the translation of languages in The Adventures of

Huckleberry Finn. However, Azheekode's views on
translating A H F in a simple language will be worth
quoting.

" NODTTDVD OdEBD, 6w laReOS
GRS W UGODM2%T. DEBSH,
odEz0aLIS cusmeamiells, (W)
BB, 8O} Mol OO RIFOS A B
AOMNRIIEH. o eewes) Wb
ODMo BaMISWINO D . VWi lalal
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CONCLUSIO§

In a Pioneering book on translation, Tytler

wrote in 1790 that " A good translation is one in which
the merit of the original work is so completely
transferred into another language as to be as
distinctly apprehended and as strongly felt by native
of the country to which that language belongs as it is

by those who speak the language of the original work"l.

Language constitutes one of the important themes

of Huckleberry Finn. In the explanatory note to the

novel, Mark Twain states that the novel used a number
of dialects. The novel opens with a statement about
language and truth and an intertextual allusion to

another use of language, another book - The Adeventures

of Tom Sawyer.

The language of Huckleberry Finn 1is constituted
4
by a wide range of differing styles, some working in

the official discourse of society and others working
OPposition and parodic expropriation of this. The
former claims authority in American South. They are

the slave owning upper class whites. Each of these

1. Peter Newmark, Approaches to translation (Oxford:
Pergumon P, . 1981)4.
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Sahitya Pravarthaka Co,oprSociety'
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di scourseg gggerves 1its persuasiVe power fTrom one or
moTe symbgl g of guthoTity - Jog, race, capital, gender,
military powers, respectability and family tradition.
Thus, Miss yatson and the wWidow Douglas appeal to the
authority of god in the Qttempts to civilize Huck,

while Pap in his diatribe against Government appeals to

the the racial superiority of the white man.

Tom's appropriation of the chivalric romance,

represented here by the 1literary tradition of Walter

‘Scott, achieves its authoritative orientation by
innovative books . When Ben Rogers questions the
wi sdom of ransoming prisoners without knowing what
the word 'ransom' means, Tom asks "Don't you reckon

that the people that made the books knows what's the

__corect thing to do ? "' Later when Huck Objects to the
\\\ - ™~

~

~

Plan of \f‘reeing Nigger Jim bVY digging a tunnel with
cCase- knives, he repljes " It don't make no difference
how foolish it 1is, jiy15 tnhe Tight wWay ang {ts the
Tegular waY - HOW thepn ainp't D©° other way tpat ever I

heard of, and I've reyg a1y the PookS that gives any

information about thege thingf"" ¢ AHF 480" )

1. Mark twain, Tom SawyeT g Hugkleberr Finp
(Londo™ : Pan Book g1t . 220
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The ShepheI‘dSDns' Grangerfords and Sherburns

invoke the code of southern honour and militaristic

Power to give their giscourse a social legitimacy.

L
Their language is the language of feudal

society. The
Duke and the King lie gutside society in the sense that
they are its castaways in the fake titles . They adopt
to power and status tnat society confers on 1itsg
members. Though they appear in the guise of English
Gentlemen, .they are clowns. In the action of Romeo
and Juliet and when he delivers g speech referring to
the 'orgies ! of funderal, their characters are
evidently comic.’ MissWatson, the Widow Douglas, Pap an
Tom claim their authority in the name of aristocrats.
Jim claims the Superiority in the name of slaves thus

the language of this book makes it one ©f the best

‘classiciof the world.

Hemingway wrote "Al1l modern Ameriéan literature

Comes from one book by Mark Twain called H\F. - it's the

best book we've had.' in Dixon wWecter's Worgs, 4 j oy
forever ... unquestjopably one of the mast&l‘pieces of
e w (AHF outer COVer)

American and world liteTature, Thus we fing that the

journey of %ﬁlﬂ down MiSSiSSipDi with the

Negro slave Jim in Search of freedbm is an

enthralling story. This ook has peen “T™Mslated into
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various languages all over the world and no wonder its
Malayalam translations won the hearts of Indian s,
irrespective of caste, colour, creed, region, sex and

age. ‘The Prince and Pauper, The adventures of Tom

Sawyer and The Adventures of Huckleberry Finn have been

translated into Malayalam in addition to the abridged

~~-.and retold English versions. But A H F alone has been

translated in an authentic manner and that too by a

veteran in Malayalam, Dri.Sukumar Azheekode . He has
contributed numerous works to enrich Malayalam

language. As a social reformer he has won the
recognition of a large number of peopie. As a prolific
writer he is known to all Malayalies Since he is well
versed and proficient in both English and Malayalam, he
is the fittest man to do translation work on Mark
Twain. Thorough knowledge of b;th the source language
(SW) and the Target Language (TL) is necessary for fool
proof translations. He has maintained the same approach

till the end of his book in the translation.

The problem of translation equivalence has been
well maintained throughout the novel . Syntactic,
semantic and pragmatic component have been cqualised.

These components are arranged in a hilerarchical
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relationship ,where semantic equalities take priority
over syntactic equivalnce. The pragmatic equivalnce

conditions and modifies both the other elements.

With regard to the details of even the minutest
point, he has translated fully well. Total translation

is his motto. Mark Twains attitude to the social events

ha's been well translated. Monarchy, slavery, feud,
drugs, hypocracy, supermacy of race and colour,
economic 1inequalities, social evils 1like swindling,

exploiting the poor, witch-craft, cheating etc were
some of the evils which Mark Twain opposed. Here we
find the false King and Duke, though they are using the
parady of royal language,. Mark Twain exposes their
attitude towards the ordinary men. Thereare certain
formalities to be observed even between the King and
the Duke. They require attenders even when they sleep.
We can find negroes in all the middle class and upper
class houses. There are three, families with whom Huck
had close contact. the house of Widow Douglas, the
House of Grangérfords (though for a short while) and
the house of phelps. We find negroes owned by these
houses and these negroes were treated as slaves. The

feud between Grangerfords and shepherdsons show the
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nature of feud prevelent among some 7Tich families.

Drugs spoiled Pap Fin as well as Big Boggs Those

addicts were ruined. ‘iIn equalities are not tolerated
by Pap Finn. He finds fault with widow and the
Government . Hyprocracy is well portrayed in the

activities of the King and the Duke‘witch -craft and
many other superstitions are displayed in the novel.
Huck ties a thread around a lock of hair to do away
with the omens like the fall of spider on his shoulders
and unholy sounds of night birds and evil spirits. He
tries to throw the salt over his left shoulder which

was preventedby the unexpected entrance of MissWatson.

~ o - N

~

—

All these attitudes of Mark Twain have been well
portrayed by the translator Azheekode. Tom being a
pessimist imposes many ©penalities on Jim causing
troubles to Phelps also. Jim and Phelps were always
good to him. Jim could have been easily set free.
Another point is he was already free and he knew it.
But he follows a series of formalities. As a result of
that Jim had to undergo severe puhishment. Phelps- wife
and husband developed family problems. They blamed
each other. They had lost their peace of mind, had to

have a vigilence committee, sleepless nights, tension,
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fear of violence and attack, fear of snakes and rats,
mysterious experiences like missing their utensils like
spoon and their blankets etc. All these were for

satisfying the thirst of adventure of Tom.

All the details of this adventourous freedom
struggle of the slave Jim have been well translated by

Azheekode.

But on the lingustic point of view the
translation failed miserably though there are many
causes which are jsutified by the translator in his
Introduction to Huckleberry Finnite Vikramangal .’

Mark Twaié has used the authentic language of
his characters. There are different registers whi ch
delineate various classes. There are various dialects
used in the novel, three main dialects and four shades.
Jim and the Negro Nat represent the illeterate
uneducated class, Huck and Pap represent semi educat ed
people. Though Pap Finn is illiterate he speaks 1like
Huck . Tom represents the educated semicultured class
of people. Judge That cher, Shepherdsons, Stratfordsons,
~.€Col. Sherburn represent the civilized, highly educated

1. Sukumar Azheekode,Introduction,H F V By Azheekode
( Kottayam:Sahitya Pravarthaka P,  19g8) 7-g
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aristocratic race. The King and the Duke using the
parody of royal language pretend to speak like the
royal institution. Each of these classes 1is distin-
guished by the language Since the Malayalam
translators do not find equivalent dielects of Jim and
Huck, they failed to get the spirit of translation. The
humour and jokes in English are not truly seen in the
translation. As a result of that the Malayalam readers
do not get the spirit of translation. We do not get the
flavour of language Something is lost from the
original. Thus'the unconscious humour we find in the
novel is absent in the translation. And this the
translation does not show the distincture characteri-
stics of the languages used by different characters.
Though Huck is not humourist he 1is the instrument of
humour. Azheekode uses almost the same language except‘
a few translations eg. Sollerman is translated as
S emBdmd®m ", HFV 129 In teh case of translation of
idioms, he could not find the differences of cultures

‘?ﬁ America and Kerala. Idioms and proverbs used in one

NN

~ -~

language may not have their equivalence another
language. But similar proverbs may be tried eg: "For I

was up a stump, he translated "D §33NiuiOmmIY"

"(AHF 346). DBut it would have been better if he used

w07 wgelusely 1SNy v 5o also played chicken

bone'.It means he got suffocated with”“a chicken bone
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in his throat . But Azheekode translated as
" e3P eaehn)y &80 &Q']g’je;' (AHF 345) as if it is a game.
Huck has used the same usage " I get up a stump again

so I played another <chicken bone and got another

thin'' (AHF 345)

But it is difficult to show the difference
between the parady of royal language used by King in the
translation. Azheekode has really used the meaning of

'funeral orgies' as cfamnvom‘isa:)(o&g@’@wd) " and

obsequies as ' QJSGBUG’:&&B»(]) ' in a fitting manner. He

finds unfranslatability in certain words like ‘'goose

milk'. But he is in the habit of giving the word by

word translation on such occasions. He translated as
MmO @D ' which looks awkward.

But hils translation is meant for the ordinary
Malayalam readerswhose knowledge of English may not be
so sophisticated as to appreciate the finer distinc-
tions of American English. However he tried his level
best to give a total translation without missing the
semantic, lexical, and cultural points of view. Only

the elete peoiple read his books for appreciating the

entire book.



233

K. Thayat's Huckleberry Finn Enna Sahsikan 1is

another translation I have compared with that of the
beautiful work of Sukumar Azheekode. Thayat has
accepted the form of abridgement in translation. Though
it is an abridged version, he hasm?%%ny additions of
his own. He has accepted the principle of A-B+C i.e.
after deleting some details and contents from the
source language he added something of his own in the
target language. It seems that his idea was to make the
story interesting to the young readers. The
abridgement damages the wholeness, the entity of the
original. But he has used the style of a.conversation-
alist. He has introduced most of the incidents in
dialogue form even where it is not in the dialogue form
in the original. Unlike Azheekode he has translated all
the Wwoidn  RERLTIG tne cullture ot Kerala into
consideration. eg: For goose-milk he translated"MVM@Sq"
P,ZOO: But in some cases he did care to give exact
translation eg:‘your grace, my lord, your Lordship are
translated into "®02 eI a@yud codlithhl" instead
of’y@mkgwﬁ",“m%ﬁngW“xaswﬂaup@gimilarly your majesty has
not been translated as "oloy=znm" as he has

!

conveniently avoided this usage.

But he explained many words so that the young

readers may understand them easily and clearly. Thus he

wrote for easy reading.
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I regret to find that chapter 15 to 18 are not
seen translated in his work. The story of feud is one
of the main evils Mark Twain wanted to convey through
;ﬁis ‘;ove1,~ So also the trick played on the slave
hunters by Huck by narrating a story he created
instantly that the inmate in the boat was his father
who was suffering from smallpox. Again coming towards
the end of the novel it seems that he is reducing the
novel to an epitome. But aé the same timerhe has given
the main points with sufficient explanation. His

explanation was always to give interest to the young

generation.

The techniques wused by Thayat also 1is the
hallmark of a 1literary artistf Towards the end of
chapter III , when Huck realised that Huck's invention
of bringing genie by rubbing old lamp or an iron ring,
was only cne of his lies because though Huck tried
and rubbed an old tin lamp and an iron ring till he
was tired it was in vain. Then Huck thinks"So then I
judged that all the stuff was only one of Tom Sawyer's
lies " Thayat translates" @Sl 2WaAd 031 AWSIOEE 5D
OMIERA 00 AMWIASBVORINMIOETTE 25K TS @ oo ™
The children's language is used here so that children

may read it with great interest. For perfect scaphead.
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really good transiation. Azheckode trancisted 1 52

o £hzf fhe reosders =y lesrs th3t ke drunkssd 15
exactly like a Kerala drunkard.

A.Vijayan, under the editorship of Dr. Ayyappa
Panicker, a veteran in English has opitomized Mark

Twain's The Adventures of Huckleberry Finn with the

\\pytlg‘ﬂuckleberry Finn. Epitome is exactly like precis

writing. All main points should be there, but
additional points from the writer's imagination should
Tgé included. Where there are forty two chapters
besides 'Chapter the 1last' in the original English
novel as well as in the translation of Sukumar
Azheekode, there are only fifteen chapter% in Vijayan's

translation. The length itself shows that he had cut

short the original to one third of its length.

"
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Just like an ideal precis, he has included all
the main points leaving some of the details whieh he
felt to be unimportant. He writes in a beautiful
fluent, simple and direct style. There is nd artifi-

ciality in his franslation.

Vijayan  has introduced the ©book by making
necessary changes of language for easy reading. eg:
Towards the end of the novel Jim discloses the death of
Huck's father as follows "Doan ' you member de house

dat was float'n down de river, en dey wuz a man in dah,

kivered up, en I went in en unkivered him and didn 't

e 265 e _

3
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Just 1like an ideal precis, he has included all
the main points leaving some of the details which he
felt to be unimportant. He writes in a beautiful
fluent, simple and direct style. There is no artifi-

ciality in his {ranslation.

Vijayan has introduced the book by making
necessary changes of language for easy reading. eg:
* Towards the end of the novel Jim discloses the death of
Huck's father as follows "Doan ' you member de house
dat was float'n down de river, en dey wuz a man in dah,
kivered up, en I went in en unkivered him and didn't
let you come in ? Well, den, you k'n git you' money
~§§ai_yau wants it : kase dat wuz him. We find the

transiation in Azheekode's Huckleberry Finnite

Vikramangal P. 457 as follows(AHF 457 )

"ayea s serlklaam w0 ASOBO SX0p S0dInaEteSI?
Ea B0 Eisiaoymizell 2 MAs S Do DOJal DMy, 10
20 Mial oM medoy &sSs0h olem alselh. ) =0T minay
eiSeatand e BBl SX0Fe BT XSTRGdlo oa\oymy., "

Here what Azheekode has done is he has split the
firnat, ST EnTe Wi tTransiated DY putting a question

for the first part of it. Actually if he were to make
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~-real _translation it would have been as follows
! .qg(’ofa".rz](gjbgﬁ’(gé;)' is not correct. In the original it is
"Doan'you' member" (Don't you remember) so it should
be ' @xdamaieeipi? '. So let us translate it like this
" aeans aedluwn @ 0ASWIN0 $X0p b Fna kel 2
301621008 ETSIU 0N DOABOTSKOIMDY, MGG @0

20 M&A0% oM CEEOS mMmeEchy $SHIM AISIN0IMOLK 2

ool @ng cusiSedod aslo WEIERIY. GO0, @M oYM "

What Azheekode has done is that he has also
retold the words of Jim in such a way that the reader

may understand without any addition or deletion.

Now let us try the translation of Thayat Jim

says ! "a3QARIOS HUEEOIIPDD 00T UM wyoald 8m)
gyommiaismloymienits 2 AL HOM EMmI®Id w0 5120M YD HDM 30
o3RS MSIAN0M Do @D 2O M@ eI UMy @A
cmBIM (aldedar M smaoeOn Weia@WWwor M ®zaiudd
M0 k0sMoYe BIbARQRD 2 ECENNIQNDYME MU . e
DRI NS I BilSecaee eI Salaiane™ .

Here Thayat has translated it in his own

characteristic style of ‘imagination. He Presented
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the idea without any addition of points, but in an

attractive way , using flowery language of the
translator. He added " HUELOHJUISOOTD, 0 ®Eaiudd

cmIEID N 0MDLe " .

By adding the above words he made it clear that houses
are flown only in flood and so the young readers would
understand it easily. As the reason is not given
clearly the addition from 1imagination is quite
suitable. So also it is not in the original that Huck
did not go to look at the uncovered face. But the
point is cleared by Thayat by adding thi5par£ of the
sentence also. So he may be justified for this
addition also. Then again the order of the last
sentence is changed in a more fascinating manner.

BSEE0NQk0YMy EAdh. weto AR MDA MmInTmo DS o@aIIOL

O 21dQ% " .
In Malayalam it is also reasonable to state that it

was his father who was left covered and hence he was

free to get his money from Judge Thatcher and enjoy.

"

oMl ®Ind c0ETSEajID akte WEENd. HIVEM0 DO EEaNI

20&%0amMy. "
as translated by Azheekode does not look good

Malayalam and hence Thayat's translation is superior
to Azheekode's translation with regard to this

dialogue of Jim.
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Now let us see how Vijayan has expressed the
same dialogue of Jim. He has done it 1in a more
convincing way though it is an epitome. See his

translation.«Jim says'

"wyeaenes sellly am 8oy S oimesddinaicel 2
& ?

"@30dADAUNS . "

=]

"m0 10000t aolklay &lsmioymicelel 7 @O ... ..
MR MaleMmIa koymy. "

How beautiful this translation is ! All facts
are there. A hduse was seen floating in the river,
there was a man in that boat and it was his father.
Since Vijayan's book is an epitome he has every right
to exclude the details which are comparatively
animportant . His presentation 1is better than the
translation of Thayat and Azheekode, though they have
their merits. He asks "MNEBIONDINEE 0B 2" He makes
sure that Huck remembers the incident. And then he
discloses the secret. When he says"TMﬁ MmO mmﬁﬂmo&ﬁmam5:

R it shows the intimacy between Jim and Huck. Again when
\h-.evés\k:s\ﬁ\im‘ "m0¥21009™ A ldaly &1smkoymleefsr 2
it makes him realistic convincing and true to Huck.
Again he expresses his regret and mourn the demise of
his beloved Huck's father's death, though Huck was
actually getting rid of him. Throughout the novel we
find Huck trying to escape from the civilized widow

Douglas and Missllatson and from Pap Finn who
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illtreated him by inflicting physical attrocities. But

still Vijayan makes Jim say

" ... @0y 0RO malemoakoymg”

He has not left any of the important parts from
the very beginning till the end. All the important
incidents are included in the epitome. When Thayat
left some chapter (15 to 18, Vijayan is fair to the
novel throughout. Thayat has again summarised some
parts to a brief discussion, descriptions and
synops;s,when he came towards the close of the novel.
Azheekode also maintained the same standard of
translation till the end. When Huck reaches the house

of Phelps, Aunt sally thinks him to be Tom Sawyer, her

sister's son. Then she says.

~

'"It's you, at lest ! -ain't it (AHF 386)

Azheekode translated it as follows
" 6S¥e 90 O 0Om : -@eelbiAHEy 345)

According to Thayat

T oD 8Sybe M am g, meelbie, (HES 189)

Vijayan translates
" omo, M oo, My ¢ (uE 105)

Here, we can find the personalities of all the

three translators.Azheekode gives his translation as

the exact replica of the original, a true copy of the

original without any addition or deletion.
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In Thayat Aunt Sally calls him ' G2DIEM ' a

very affectionate term used to call children by their

beloved mothers. Even if the son is grown up, parents
call him so. The call ' 2732M ' itself shows her
love for the new arrival. ' 95y M My ' is

really a good translation made after long thought by
the translator. It means that she had been expecting
him for the last so many days and at last he has come
and she is expressing her love for him by means of
these words. So his retold wversion is beyond

criticism.

Vijayan's usage is more suitable to his epitome.
Usage of 'At 1last' is irrelevent when we welcome a
guest unless it is to show her complaint that he had
not visited her earlier. The usage of " 630 "  (HF
105) is meaningful. It shows her happiness and
beautiful way of expression in the place of " BS¥he "

(At last): This usage has made Vijayan superior to

other translators.

When Tom learns that Jim was again chained 1in
the cell even after setting him free from the house of

’Phe}ps by resorting to a series of intolerable
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adventures ; he got wild. Huck narrates " Tom rose
square up in bed, with his eye hot, and his nostrils
opening and shutting like gills, and sings out to

me"(HF.444) Azheekode translates in his characterisitc

way

"SETESD  aBMy.  NBWIMO BROMmE ATMBIRO OHUEYE
Bl0NR) MSalalie MIOMPBETSYH Gum 31SHAV  mludMmIomy

P3MIS" HAUFDVY @03 UngsaeT. "

His translation is excellent - He has taken the spirit
of the response of Tom and translated. See how Thayat
reports Huck's narration " @UONO HEMBO 233My. NAFIORO
BP0 AWSAMy. @eJOCMER S0DAD UMD 203D &Sy
20O DO  OULYSLET.  OUSIBEOE CaldeRl MIMIOM WA
BSDYHAUBo DHODYH AU OUATDIOGRETS ESl P 3SM3V03MY. M

30 ks Q0 mIoom1 OHBeOMm Oy, " ( HFV 450)

Here we find Thayat's imagination,
Though we know that gills are relating to fish alone,
young boys will be happy to listen to the explanation,
However the direct translation, as made by Azheekode
was sufficient to make the idea clear as fish is well

known to people of Kerala as students 1learn 1in

their -t ower classes. The usage"mE a0 My 30D A W@’
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1"

was not warranted. He could have stopped with

"210000 S 1Sy AOMIMO MO AR BHD CatXDRl " :
The usage " mowmbdi@aﬁnm " is excellent instead of
"@5@%9@C>(3D®Hﬁﬂb " But to young children this
may be strange word. So this ttanslation is far from

satisfactory.

Vijayan has only translated the words of Tom and
not his response. To him it may be one of the
important details that can be eliminated from the
epitome. Here we find the real defect of epitomizing
a novel by deletion of the unavoidable points. From
the translation of the very first paragraﬁh of this
novel, we can find the differences of approach in
translation. Here Vijayan gives only two sentences

with three lines

QMO Caud N®EOROT a0t oM.
‘@S0 GMISID ' o) Do WA ISR UDE Om o

AANBISIA 0%, " ((H F 7)

Here he has touched only the main points, not
even one third of the length of the first paragraph.
Vijayan's attitude of expression is seen here. He has

expressed the idea directly.
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In Thayat 's translation we can see his
personality and manner of translation from this
paragraph. He has cut short first paragraph into two

sentences in his translation.

"M @sSImem MOWIEDI 2 @Sl LOMO U

Q®t.  muem @ONQEONES 4OMaK 018k,

This 1s not a correct approach. Mark Twain

wanted to introduce the novel. A H F'as Huckleberry
Finn was a character in the book. Again A HF is a

continuation of The Adventures of Tom Sawyer. So Huck

does not mean 'Tom Sawyer' when he says " You don't
know about me, without you have recd a book by the

name of A H F, but that ain't matter" (AHF 201)

Again Thayat explains that " 23S nﬂ)(_mof'b (ST

QNOAd . AUNMBIOWaTaleyoIan 29dE OS1aD." (Es s)

Huck really says that the book A H F was written by

Mark Twain and not as mentioned by Thayat.

Again Thayat has not translated t-'h‘“.:iast part of
first sentence " but that ain't matter'. Actually it
is very important, because Huck says that even if the

readers of this book have not read the other book it

does not matter.
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I

The rest of the translation is quite good. He
introduces Aunt Polly to the reader in a very pleasing
manner as if talking to a friend. And then he speaks
about Douglas and Mary also in a very attractive

manner.

One thing is clear that Thayat wants to givg an
interpretation -of the discourses of various
characters. Since interpretation also is a method of
‘tfansLaiion the readers can justify him. He may be
introducing Tom simply pecause Tom is the most

important character in The Adventures of Tom Sawyer

and Huck was his close assoclate. Again the
translation" MG H3ST OO $HySy0e10a @i M

¢ laJotod "

is better than that of even Azheekode because the

repetition of the usage 'meﬂﬁh% msd ' in the same

paragraph has been avoided.

I am not elaborating the conclusion with more

examples inspite of the fact that there are numerous

examples.

One important point we note in their transla-

tions is that we see more of Azheekode in H F V and
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more of Thayat in H F S and more of Vijayan in H F,

the alayalam ‘:translations. The first one is, in
general, more or less true and ideal translation where
as the second one is a retold version meant for young
readers. His imagination has played a good role in
his work. He presents various characters and their
roles in the novel by adding necessary explanations in
a very attractive style of Malayalam. Just as Mark
Twain stretched many things, Thayat also ventured to
emulate him. Excepting a few chapters (15 to 18) he

has retold all chapters very well.

~ -~

Vijayan has done meritorious work by epitomizing
the novel of Mark Twain. He enabled the readers of
Malayalam to go through his work with ease and
pleasure. Readers will be happy to finish reading the
book at a stretch. Though it 1is an epitome, he has
made it a retold Malayalam version. He has succeeded
in conveying the message of Mark Twain to the readers
of Malayalam But the reader cannot get the pleasure of
reading the original work of Mark Twain, In H F V all
the details of the original are fully given, but
readers will surely be well advised to try the
original also if they can, with the help which they

get from the translation.



247

There are so many problems in translations.
Many of them have been pointed out in the first two
chapters at random. Azheekode, Thayat and Vijayan had
to face many problems. To find out equivalence of
idioms and proverbs, in a foreign language is not very
easy. In this regard Thayat has taken much pains to
give the identical translation in Malayalam befitting

to our culture.

But one important defect is to be taken
seriously. Language of H F 1is the most important
aspect of the novel. As long as a translator cannot
distinguish characters by their language, he cannot
claim to have done justice to Mark Twain or his novel

. . . and
A HEF. The readers are unable to enjoy the jokes~*

humour in the novel, fully unless various registers

are translated in such a way that their language
should represent the class. When we hear the
discourses of Jim from Mark Twain's A HF, we
understand it and recognise him. There is not even a

sentence of Jim which does not reveal this identity
But if we examine the Malayalam translation, I ‘am

afraid, we don't get that difference or peculiarity.
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In the same way the language of Huck is entirely

different from that of Jim. It is a substandard
English language representing the semi cultured
people.

The language of Judge Thatcher, Col. Sherburn,
Shepherdsons,, Stratfordsons etc., are highly

sophisticated.

We hear m language of parody from the King and
the Duke. The king calls Birdgewatgr as 'Bilgewater'
and uses ‘'orgies' 1instead of 'Obsequies'. It shows
that he is imitating the royal English of kings. The
language of piety and providence used by Widow

Douglas and MissWatson is also well known.

The humour in the novel can be understood only
if this 1language 1s translated befitting to our
culture. Huck 1s supposed to be not a humourous

\ghgfgéfer. But we cannot justify this when we find his
reply to ‘the question of Aunt Sally whether there
was any casuality 1in the boat tragedy. Huck says

"No'm killed a negger" (AHF387)Azheekode translates

" meiel By 4%Juk) anmy casdan ¥
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Here the meaning of 'No'm' is not «clearly
translated. Thayat and Vijayan have deleted this
discourse. Thus they have saved the pain of

translating this usage.

So something is to be done in translation to
express differences of various characters using
languages of different standards and dialects. I
think we can use ungrammatical language. Fractured
words and sentences also may be tried. I am not going
into that in detail. Let this be a food for thought
for the fut&re reasearchers because there are so many
problems. The remarks from the introduction of HF V

seems to be thought provoking in this regard.

ANIODNOOVY DdFBA OHnvel S,
2B RES,  WUdDDMART. HEBSH,
obEnnaeHS oM, ([10RID
B0 MolVNOD RIS GOy MMM
£I0BY. al®Od, 66OweANIUbOmMe 33
Mmxwsnel@. wlewdlhlel nda 6S)
a'MmMEaI0e WSO W JydET e G
NCMINOWY RMEHOFAAUDIYU B}

0611 1WPS  (aRANGHDIVIM  BOS KDY
oD @O BIN QEmOMm &H9Na
met 2 o7 Gy enemseVh weomd
Mai®d% MYBATSORI  PMmE MO VY3 3mIa
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B0) SFIROIDO  (NIDYDI0 DI Blande

0 1CO0 GO WiGODIA B30y MEWI
WBINO L1 TDIFONIY DT B0 . agefB1d%
@01 WAdOINDINY IWIVMINDINY OOS I
L @A0N I SETS. ™A @0k WBImyEE
@REB U MEBE nlaEooYd oelbl. $9JW
o6l 2e2do gommem @S
Blo ? 602U0A0S 66 eeliQieed 2
M 66 alEed? 0210326600 6al
026600118 Dlu o6 el @IS
06 A0l 1QyMIOENMEINO® ™A G%jal kD)
61321 WG MOOTBOM 2 @ OB
SN QLIS AINBR D &9 k0O BRI e &
@20 o031 BL0 MmN caaEBy. mmInd
MO0 UOD1CHSKO ©7 0dgnaath
M HOMDOT ©aldand 2y ldms el .
opo0eOno  awdboin siud aludboon
om1d DIOBIER DY B HiMOAIOENMYDT
O®, 0601w OOUMOMMBEINS NOSI0Y
AoJBI0WY MRIQIBT UIMMBIODOGHRTS'

2y Ee13 oM oM BQHOIAURIG OIEOW DY

Oaseiel. mIh eudomINSS, mABE D EIMS
Mo LIBWMNZe (NIDIAULNIS Q:QJ&JOP@@%
I rwowoco% 2eIQE" mowc[{%om OJOGJ

Excep(%:quer@aps, mgmp)f e@ nce an e 1c1qe)6h'l&qgommw7&

the translation of the language in A H F the transla-

tions of Azheekode, Thayat and Vijayan are good,

taking the purpose of translations into consideration.

Another point to be remembered 1is that no two

~
~.

1. Sukumart Azheekode, Introduction, H F V By Azheekode(Kottayam:
' Sahyta Pravarthaka Co.Op. Society, T196737-8.
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translations will be similar in all respects. It is

an established fact in translation that if a dozen
people translate the same novel they will produce a
dozen different wversions. But there will be the
invariant theme of the original. Transformation or
variants are those changes which do not modify this
core of meaning but influences the form of

expression.

~
T~ e~
~__

Co&puter translations are experimented to get
accuracy in translations. All the plays of Shakespeare
have been translated by computer. But Mark Twain's
works have not been attempted so far. Though we get
accuracy in literalness we do not have the flavour of
the original and hence this experiment is not
satisfactory. However it 1is easier in prose than 1in
poetry. some of the Shakesphere's plays have been
retold for children by Cﬂarles and Mary Lamb
successfully. But their success is mainly due to the

that
fact-.they are very good writers.

Here we find Azheekode's translation as a true
replica of the original without omitting even the
minutest detail and has succeeded to convey the same

ideas and messages meant by novelist. Azheekode has
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successfully captured the true spirit of Mark Twain 's
characterisation theme and episodes. When compared
to the other translations of the A H F into Malayalam,
Sukumar Azheekode's H F V 1is definitely superior.
Translations are meant for a particular Qroup of
readers who are distinct from the readers for whom
the original was meant. Consequently, the aim of
translation can hardly be simple!l Fidelity to the
original text ang author is necessarily conditioned by
a responsibility towards the prospective readers. In
attempting to fulfil this responsibility to readers;
the translator is bound to express his own ingenuity,
nand to that extent his own 1identity , despite all
conscious efforts to escape from personal idiosyncra-

cies.
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Appendix

Interview with Dr.Sukumar Azheekode

Q.1 Would you please explain the factors that
fascinated you into the field of translation <

A Your gquestion makes me recall that the first
piece that I published in Malayalam was a
translation - a bit of exposition by Shri
Aurobindo of Dayananda Saraswati's Vedic
interpretation. About a half century ago it was.,

The ardour to become an original writer overcame

my primary impulse for doing translation.

It was there 1lying dormant which got
surfaced in my mind when 'Mathrubhumi' offered
me Pandit Nehru's 'A bunch of 1letters' for
rendering into Malayalam. I felt a different
type of creative delight in the role of the
translator. I did two more translations, one

being that of '"The Adventures of Huckleberry

*° " ~Finn'.
Q.2 What are the aims and values of translation ?
Translation is described as ‘'intertraffic
among languages'. It 1is not only linguistic or

literary intertraffic, but it 1is an activity
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that facilitats that intertraffic by bridging
the gulb between languages. It satisfies the
basic urge of a language to overcome 1its
limitations to become one with another language.
It is through translation we realise the great
objectives of 'welt literature’ expounded by
Goethe.

What were the problems you had to face and how

did you solve them ?

The first and the last problem in translation is

to get the right words for the appropriate

linguistic context. A genius 1in translation
gets it spontaneously. The ‘'ungifted' traduce
while translating. Hence the cynical aphorism
in Italian : 'traduttore traditore'.

I solved this problem by trying to blank my
mind by diverting it of all scholarly verbal
junk and allowing it catch the spontaneous word
that emerges as a result of this exercise in

’

mental reversion.

Compared to this basic problem, the problems

relating to the theme, content and linguistic
and cultural peculiarities are secondary. The
impressianistic approach to secure the adequate

word in the target language the most competent,



3.

255

in mf experience to glve equivalent effect in
translation.
What were the circumstances that led you 1into

translating 'Huckleberry Finn'. ?

The VSIS which was an action wing to the cultural
sector of the American embassy had in those days
a big project to get the American <classics
rendered into the Indian languages. I was offered
by the USIS this masterpiece of Mark Twain . I
took it up enthusiastically, perhaps on the
strength of the ability to translate from English

into Malayalam gathered from my previous

experience in translation.

Is there any Teason for giving the title

'Huckleberry Finnite Vikramangal ' instead of

'S ahasangal '?

The lexical meaning of the word 'adventure' is
'Sahasa' and not 'Vikrama ' I went iIn for the
latter for two reasons, the one being that
'Sahasa' h?s greater reference to thoughtless,
hazardous deeds. Secondly the word Vikrama means
adventure in the <collogquial idiom. To me it

suited the style of Mark Twain
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Though you have mentioned in your forward of HF V

tha3 we do not have the proper vehicle of

~

equivalent language, of Mark Twain's Jim, Huck

etc., don't you feel sorry for this inability ?

In the face of the highly varied and colourful
Black colloquial expression, I felt overmastered
with the meagre verbal equipment iq. Malayalam.
What made me stand up to the challenge was my

mental reversal or withdrawal which gave me easy
access to my childhood vocabulary. It helped me
to cope with the situation more than my scholer-

ship in Sanskrit.
Do you think that the usage of wungrammatical and

franchised Malayalam language would have been a

suitable substitute for the language of Jim ?

I think I had at times fallen back on brocken
phrases and grammatical falterings. I may be
wrong as I am answering without any reference to
my work just now.

Mark Twain used variance of American English to
represent different classes. Don't you think this
effect couldsnot be achieved in Malayalam 7

Surely the repertory of any language has innu-

merable unique andunmatched expressions which
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cannot be met 1in equal terms by any other
language. American Black English is very richly

endowed with this linguistic wealth. Malayalam

~ -
~.

has\irttle chance for success in the face of such

heavy odds.

Do you agree that the humours and jokes conveyed
by the characters of Mark Twain by their
registers could not be expressed in Malayalam
translation and consequently the readers are
deprived of the pleasure of enjoying the humour

in the original novel 7

The nicest and the loftiest graces and beauties
inherent in original writing in one language just
vanish in the process of translating. None can
help it. It is better to turn your attention to
what has been salvaged in translation than in

what has been jettisoned.

Though you have successfully translated‘from the
beginning to the end, at least a few sentences
are seen to be omitted for example, 'he sald, 1t
weren't no use talking, he thence don't amount
to shucks alongside of pirates, to work camp
meeting with.'(See chapter 70, .Is there any

peculiar reason for this omission ?
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Ommissions could occur, even glaring omissions.
I could not subject the first draft to a critical
revision for reasons I can't recollect now. I
have noted such omissions in translators who are
more gifted than myself. I have noted the
inclination of the urge to jump over sentences;
gﬁﬁé~\ creating occasional lacunae, in the

translation.

It is seen that the word to word translation of
some english proverbs create confusion in the
minds of the readers. Have you ever had such a
feeling ? for example, you have trarrslated:

a) I was at a stump - M &3 SO

b) I was ha;id and right aground- M ®Balalge 2EMEN

£10aN G _
c) I'd got to thr% up my hand - GOMO 96OG MY DSY
=24

& MO0 1
But would it have been better if they were
translated as follows:

a) 0 wellud 1Skiag.

b) N wSyssealeodn.

c)  oihauimyea Moo e ey,

I plead guilty on this conscious effort to import
certain alien proverb expressions in my transla-
tion. To my way of thinking, it 1is an important
function of the translator to import new idioms

and expressions from the donor language. Nalappat

Narayana Menon was blamed for having been liberal
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in this way, but later «criticism got itself

mellowed to appreciate it. I admit some of my
idiomatic imputations might have fallen flat. The
alternative proverb usages you had suggested had
struck me and than were rejected as I feared they
would evoke quite different understones of meaning
which could prove to be less profitable to the
receptor language.

Translation of 'goose milk' (P.365) is given as

" mI0NUIIID . How do you justify the use of

such an unfamiliar word in Malayalam translation 7
Do you think that 'oQ0d&S)1 01Mipecwudee! ' would

have been be%ter 7

I can offer you only a conjecture at this distance
of time on this fauxpar. I must have put down this
literal rendering for checking later which never
happened. The lack of proper revision retalined it
as a monument of my carelessness.

Is it proper to give Malayalam translation of the
name of a book, which has not been translated as
you have given the translation of John Banyan's
'Pilgrims’' progress 'as OIHDNISEOAO a2’
The translation given for 'The Pilgrims Progress'

is not my innovation as you seem to suggest . It is
a sufficiently well known title in Malayalam of an

adaptation of the work (Published in 1968 by
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D:CTBooks, Kottayam) .

Even if it is my coinage, I am sure that it
would leave none in doubt about its reference.
Many portions of the novel, 1like the 1initial
sentence has been translated word by word. On
such occasions, have you tied to use the same
style of Mark Twain or was it your own ? At the
same time you have done your own way of

translation given more beauty to Huckeberry

Finnite Vikramangal' Is there ény reason for using

~

these two styles ocasionally 7
eg: " I didn't care no more about him" is translated

n

as, LORANSEREE 00Uy Melaialy ™.

The obvious explanation for this clue in style in

the course of the translation could be that the
style naturally got more refined from the
experience already gathered by the translator. If
translation is the development of a language
skill ,the stylisticshift is quite natural.

Long sentences have been split beautifully into
short different sentences in order to show various
ideas contained in the original 1long sentence,
making it clear to the Malayalam readers. Is it

the only motive behind the division of sentences 7

eg:- Tom Sawyer and Huckleberry Finn' Page 202,

4Lth para "Her sisters ... " see your translation



Q.16

. 261

This trait also is traceable to the change in
style due to better understanding to the art of
translation. Mark Twain. is fond of long winding
sentences which was a characteristic of the
prevalent American way of unwinding a tall tale at _
that time. Malayalam prose sentence turns more
elegant and effective when it is made simple and
short .

You are a prolific writer. Have you got the same

satisfaction on completion of Huckleberry Finninte

Vikramangal ' as you have had in other works like

" ool 7

As each book 1is a diffrent work, the final
feeling on completion of the work would be
different. In this case I experienced two distinct
feelings of contentment - one that I did translate
completely a classic in American literature ;
secondly I was delighted., that I finished the

arduous work in a very short time.

Would you mind giving some advice to the future
translators of English novels to Malayalam

I do think that my random remarks alone are
informed with many suggestions and disclosures
which might be useful to the diligent practi-
tioners of the art of translating into Malayalam

from English. That should be sufficient.
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